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SummarT
The t h e s i s  s tu d ie s  R o s a l ia  de C a s tro  (1837-188$) 
and h e r  work in  r e l a t i o n  to  th e  s o c ie ty  and c u l tu r e  o f  h e r  
t im e s , th e  aim b e in g  to  a s s e s s  th e  e x te n t to  w hich th e  p re ­
dom inant way o f  th in k in g  in  Spain  shaped h e r  work in  b o th  
c o n te n t and fo rm . I t  was found th a t  R o s a l ia ’ s work was 
p r im a r i ly  n o n c o n fo rm is t, i n d i c a t in g  a  r e a c t io n  to  th e  id e a s  
and v a lu e s  o f  th e  c o n s e rv a t iv e  e s ta b lis h m e n t and an acco rd ­
ance w ith  th e  c u r r e n t  o f  r a d i c a l  l i b e r a l i s m  w hich  s t r u g g le d  
u n s u c c e s s fu l ly  to  impose i t s e l f  th ro u g h o u t th e  n in e te e n th  
cen tu ry*
F o llo w in g  a  h i s t o r i c a l  p e r s p e c t iv e ,  th e  t h e s i s  i s  
d iv id e d  c h ro n o lo g ic a l ly  in to  th r e e  p a r t s  : pre-1854» 1854*" 
1874» post-1874*  Bach p a r t  d e a ls  w ith  s u c c e s s iv e ly ;  con­
tem porary  s o c ia l  and p o l i t i c a l  developm ents; th e  a u th o r ’ s 
b io g rap h y ; c u r r e n t  l i t e r a r y  c o n v en tio n s ; th e  m ost s ig n i ­
f i c a n t  o f  th e  a u th o r ’ s te x ts #
The f i r s t  p a r t  s tu d ie s  th e  le g acy  o f  Rom anticism  in  
Spain  and th e  e f f e c t  o f  i t s  e th o s  on R o s a l ia ’ s f i r s t  w r i t in g s ,  
La F lo r  and La h i . ia  d e l  m ar. A lthough R o s a l ia  was a lre a d y  
w ith in  th e  c i r c l e  o f  in f lu e n c e  o f  th e  G a lic ia n  P r o v in c i a l i s t s  
a t  t h i s  s ta g e ,  she was more concerned  w ith  th e  defence o f  
women th a n  G a lic ia n  s e l f - r u l e .  The second p a r t  exam ines 
th e  y e a rs  p re c e d in g  and Im m edia te ly  fo llo w in g  th e  R ev o lu tio n  
o f  1866 when th e  f e a s i b i l i t y  o f  th e  r a d ic a l  a l t e r n a t i v e  
reac h ed  i t s  apogee, c o n c u rr in g  w ith  a  re v iv e d  I n t e r e s t  in  
p o p u la r  c u l tu r e .  D uring t h i s  p e r io d  R o s a l ia ,  a t  h e r  peak 
o f  s o c ia l  aw aren ess , was in t e g r a te d  in to  th e  sm a ll b u t v o c i­
f e ro u s  G a lic ia n  n a t i o n a l i s t  c a u se . U sing th e  te c h n iq u e s  o f  
th e  p o p u la r  l y r i c  she w ro te  G a lic ia n  p o e try  w hich in c o rp o ra te d  
r e fo rm is t  demands and th u s  she i n i t i a t e d  th e  G a lic ia n  l i t e r a r y  
re n a is s a n c e  ( C an ta rea  g a l le g o s  and F o ila s  N ovas) . H er
"o o a tu m 'b ris ta"  n o v e l o f  s o c ia l  c r i t i c i s m ,  E l c a b a l le ro  de 
l a s  b e ta s  a a u le s # r e v e a ls  a  p re o c c u p a tio n  w ith  w id e r  s o c ia l  
i s s u e s ,  in c lu d in g  th e  r o le  o f  women and K raus i s  t  e t h i c s .
The t h i r d  p a r t  o f  th e  t h e s i s  a s s e s s e s  th e  e x te n t  to  which 
th e  d e f e a t  o f th e  r a d ic a l  a l t e r n a t iv e  a f f e c te d  th e  l i t e r a ­
tu r e  o f  th e  R e s to r a t io n  and R o s a l f a 's  l a t e r  p o e try  (F o lla s  
Hov a s . En l a s  o r i l l a s  d e l S a r ) . P rofound d e m o ra liz a tio n , 
s c e p tic is m  and e x i s t e n t i a l  q u e s tio n in g  on a  g e n e ra l s c a le  
a re  echoed in  R o s a l ia ’ s t r a g i c  c o n sc io u sn ess  o f  l i f e ,  w h ile  
th e  chang ing  r o l e  o f  th e  a u th o r  f r e e d  h e r  from  c u r r e n t  con­
v e n tio n s  making f o r  c r e a t iv e ,  in d iv id u a l  e x p e rim e n ta tio n  w ith  
form . I t  i s  th e r e f o r e  b o th  in  an e t h ic a l  and an a e s th e t ic  
c a p a c i ty  t h a t  R o s a l ia ’ s work i s  seen  to  l i n k  th e  in s ig h t  and 
r e b e l l io n  o f  th e  Rom antics to  t h a t  o f  th e  M o d ern is ts  and 
G en era tio n  o f  1898.
Aoknowled^ejnents
F i r s t  and fo rem o st, t h i s  t h e s i s  would n o t have 
been p o s s ib le  w ith o u t fu n d in g  from  th e  U n iv e r s i ty  o f  
Glasgow o r  th e  m oral su p p o rt and academic gu id an ce  o f  
b o th  my s u p e rv is o r ,  Dr. G.W. C o n n e ll, and P ro fe s s o r  H.G. 
Round o f  th e  D epartm ent o f  H isp a n ic  S tu d ie s ,  Glasgow. I  
th an k  Dr. C o n n e ll e s p e c i a l l y  f o r  th e  innum erab le  s u g g e s tio n s  
he h as  made a f t e r  re a d in g  p re v io u s  d r a f t s  and f o r  th e  tim e 
he has sp e n t l i s t e n i n g  to  my d e l ib e r a t io n s .  I  am a lso  
g r e a t ly  in d e b te d  to  th e  s t a f f  o f  Glasgow U n iv e r s i ty  L ib ra ry  
who have borne w ith  me p a t i e n t l y .
V a lu ab le  a s s is ta n c e  has been a f fo rd e d  on many 
o c c a s io n s  by P ro fe s s o r  D.L. Shaw o f  th e  U n iv e r s i ty  o f  
E d inburgh , in  p a r t i c u l a r ,  and P ro fe s s o r  R.A. C ardw ell o f  
th e  U n iv e r s i ty  o f  H ottingham . I  thank  b o th  s in c e r e ly .
L ess e x te n s iv e  b u t ,  n o n e th e le s s ,  much a p p re c ia te d  h e lp  was 
en co u n te red  a t  v a r io u s  s ta g e s  from  Dr. Andrês' Amo r d s ,  Dr. 
M arina -Mayoral and C arlo s  Sanchez in  M adrid, D. Ramon 
P in e iro  and D. Ju an  Hay a  P é re z  in  S an tiag o  and La Coruna, 
Mike G onzalez, J .L .  M arfany, P ro fe s s o r  R .F . Drown and 
Roger Chaves in  B r i t a i n .  F in a l ly ,  I  am v e ry  g r a te f u l  to  
th e  S pan ish  D epartm ent o f  th e  U n iv e r s i ty  o f  S t .  Andrews f o r  
g iv in g  me th e  tim e and o p p o r tu n i ty  to  com plete  th e  t h e s i s ,  
in  p a r t i c u l a r  to  t h e i r  s e c r e t a r y ,  A l ic ia  Jack so n , who ty p e d  
o u t th e  s c r i p t  so s u p e rb ly . To a l l ,  thank  you.
P a r ts  o f  th e  t h e s i s  have a lre a d y  been p u b lish e d  in  
th e  fo llo w in g  a r t i c l e s :  "Manuel M urgufa, R o s a lia  de C astro
y  E l Museo U n iv e rs a l" ,  XXXII, 96-97 ( l 9 8 l ) ,  427-452;
"R o sa lfa  de C a s tro , C r i t ic i s m  1950-1980: th e  Need f o r  a  New 
A pproach", BHS. LXI ( l9 8 3 ) ,  211-220; "A im p o r ta n c ia  de 
"C an ta re8 g a l le g o s " :  L ib ro  de t r a d io io n  e in o v a c io n " , G r i a l . 
82 ( 1983) ,  443-452; "R o sa lfa  de C a s tro ’ s l a t e r  p o e try  and 
a n t i - r e g io n a l is m  in  S p a in " , MLR. 79» 3 (l984)»  " R o s a lia  de 
C a s tro ’ s "Camino b ia n c o " ; th e  way o f  goodness". S tu d ie s  in
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B ib lio g ra p h y
I n tro d u c t io n
T h is  t h e s i s  aims to  c a s t  new l i g h t  on th e  work o f  
R o s a l ia  de C a s tro  by means o f  a  s o c io lo g ic a l  and h i s t o r i c a l  
approach , a  p r a c t i c e  s t i l l  r e l a t i v e l y  uncommon in  s tu d ie s  o f  
n in e te e n th - c e n tu r y  S pan ish  l i t e r a t u r e .
In  an a r t i c l e  stem ming from  p re lim in a ry  r e s e a rc h ,  
" R o s a lia  de C a s tro , C r i t ic i s m  1950-1980: The Need f o r  a  New
Approach" (BHS, LXI 1983, p p .211-220) I  a rg u ed  th a t  c r i t i c i s m  
had  so f a r  f a i l e d  to  e x p la in  th e  i n t r i c a c i e s  o f  R o s a l ia ’ s 
work which c o n s i s t s  n o t o n ly  o f  p o e try  bu t a lso  n o v e ls  and 
" c o s tu m b ris ta "  a r t i c l e s ,  and spans  an ob scu re  and h e te r o ­
geneous p e r io d  o f  S pan ish  c u l tu r e  and h i s to r y .  A most 
obv ious anomaly conce rn s  R o s a l i a ’ s ch o ice  o f  la n g u ag e . How 
can  we accoun t f o r  th e  s h i f t  from  C a s t i l i a n  to  G a lic ia n  
( c i r c a  I 863) and from  G a lic ia n  to  C a s t i l i a n  ( c i r c a  I 88O)? 
O th e r q u e s tio n s  in v o lv e  th e  d i v e r s i t y  o f  g e n re , th e  f lu c tu a ­
t i o n  betw een n a r r a t i v e ,  d ra m a tic  and l y r i c  p o e try ,  between 
th e  o b je c t iv e  and th e  i n t r o s p e c t iv e ,  and th e  t r a n s i t i o n a l  
a f f i n i t i e s  w ith  th e  R om antic, P o p u la r  and S ym bo lis t conven­
t i o n s .  F u rth e rm o re , th e  o r ig in s  and p e r s is te n c e  o f  s te r e o ­
ty p e d  im ages o f  th e  a u th o r ,  f o r  some, a  d o le f u l ,  m e lan ch o lic  
fem ale  whose pessim ism  b o rd e rs  on p a th o s ; f o r  o th e r s ,  a  
m y th ica l symbol o f  G a lic ia n  n a t i o n a l i s t  a s p i r a t i o n s ,  a re  
ro o te d  in  p re v io u s  c r i t i c a l  p r a c t i c e s .  These te n d e d  to  
c o n c e n tra te  on th e  a u th o r  to  th e  e x c lu s io n  o f  th e  t e x t s  
( th e  b io g ra p h ic a l  approaches o f  Machado da R osa, 1954;
C arnes, 1964; L azaro , I 966; M adariaga, 1972) o r  on th e  
t e x t s  a lo n e  ( th e  f o r m a l is t  a n a ly s i s  o f K ulp , I 966; th e  
i n t e r t e x t u a l  a p p re c ia t io n s  o f  G em uda, 1955 and A lonso,
1959, and th e  myth and symbol c r i t i c i s m  o f  th e  m a jo r i ty  o f  
th e  G a lic ia n  c r i t i c s ) .  P r a c t i c e s  w hich d id  t r a c e  a  d ia ­
l e c t i c a l  r e l a t io n s h ip  betw een a u th o r  and t e x t s  (M ayoral,
1974) em phasised  th e  p sy c h o lo g ic a l id io s y n c ra c ie s  o f  th e  
in d iv id u a l ,  th u s  a v o id in g  a  c o n s id e ra t io n  o f  a u th o r  and
t e x t s  as c o r r e l a t i v e  to  a  s p e c i f i c  s o c ia l  and c u l tu r a l  
c o n te x t ,  i . e .  to  see  them in  tim e (1837-1885) and space 
(S p a in , G a l i c i a ) .  The e n su in g  in a d eq u a te  and p a r t i a l  
e x p la n a tio n  o f  R o s a l i a 's  work la r g e ly  p e r s i s t s  d e s p i te  
v a r io u s  r e c e n t  q u a s i - s o c io lo g ic a l  s tu d ie s  (A lonso M ontero,
1972; V a re la  Jacom e, 1974; P o u lla in ,  1974) o f  w hich my 
work i s  in te n d e d  to  he a  more r ig o ro u s  c o n t in u a t io n .  %  
o b je c t iv e  i s  to  show hovf th e  p o l i t i c a l  and econom ic develop ­
m ents o f  n in e te e n th -c e n tu ry  S pain  and th e  a s s o c ia te d  id e o ­
lo g i e s ,  s o c ia l  fo rm a tio n s , l i t e r a r y  th e o r ie s  and p r a c t ic e s  
o f  t h a t  c u l tu r e ,  shaped R o s a l ia ’ s w r i t in g s  n o t  o n ly  apropos 
o f  s u b je c t  m a tte r ,  b u t a ls o  o f  form . A rguably , such  so o io -  
h i s t o r i c a l  f a c t o r s  would a f f e c t  lang u ag e , g e n re , i n t e r n a l  
s t r u c t u r e ,  m etre  and them e.
R esearch  in to  a  f i e l d  o f  e n q u iry  as e x te n s iv e  as 
t h i s  e n t a i l s  a  c e r t a in  amount o f  m ethodology, borrow ed, in  
t h i s  c a s e , from  th e  th e o r ie s  o f  th e  so c io lo g y  o f  l i t e r a t u r e  
w hich seemed more u s e f u l ,  in  p a r t i c u l a r  th o s e  o f  L ucien  
Goldmann. C onsequen tly  l i t e r a t u r e  i s  n o t red u ced  to  th e  
c u l tu r a l  a c t i v i t y  o f  an in s p i r e d  in d iv id u a l ,  b u t  i s  seen  
a ls o  as th e  a c t i v i t y  o f  a  s o c ia l  g roup . A lso , a s  th e  p re ­
dominance o f  th e  whole o v er th e  p a r t  i s  assumed th ro u g h o u t 
t h i s  s tu d y , d is c o u rs e  i s  n e c e s s a r i ly  r e l a t e d  to  th e  t e x t ,  
and th e  t e x t  to  o th e rs  by th e  same a u th o r  as w e ll as to  w id e r 
l i t e r a r y  t r a d i t i o n .  L ik ew ise , th e  a u th o r  i s  c o n s id e re d  p a r t  
o f  a  s o c ia l  group w hich i t s e l f  h as  a  fu n c tio n  in  s o c ie ty  t h a t  
d i f f e r e n t i a t i e s  i t  from  o th e r  g ro u p s .
The p s y c h o lo g ic a l a s p e c ts  o f  th e  a u th o r ’ s subconscious 
have been su b o rd in a te d  to  a c o n s id e ra t io n  o f  th e  a u th o r  as a  
s o c ia l  b e in g  who in t e r a c t s  w ith  h e r  su rro u n d in g s  and undergoes 
a  c o n s ta n t p ro c e ss  o f a d a p ta t io n  to  changing  c irc u m s ta n c e s .
The a u th o r  th u s  d ev e lo p s a f l e x i b l e ,  dynamic v i s io n  o f  th e  
w orld , o r  W eltanschauung, w hich i s  p a r t l y  an in d iv id u a l  o u tlo o k  
on l i f e  b u t w hich she sh a re s  w ith  th e  c o l l e c t i v e  m e n ta l i ty  o f  
h e r  g roup . T h is  v is io n  o f  th e  w o rld , a  p a t t e r n  o f  ^ p i r a t i o n s ,
f e e l in g s ,  v a lu e s  and id e a s ,  in  o th e r  w ords, a  way o f  coming 
to  te rm s w ith  l i f e ,  steins from  b o th  p e rso n a l e x p e rien ce  and 
c o l l e c t i v e  s t r u g g le s  and te n s io n s .  An in d iv id u a l  b u t 
s o c i a l l y  d e f in e d  v i s io n  o f  th e  w orld  as e x p re s se d  th rough  
l i t e r a r y  works and d e v e lo p in g  th ro u g h  tim e i s  th e  o b je c t  o f  
t h i s  s tu d y . I t  o f f e r s  an e x p la n a tio n  o f  l i t e r a t u r e  in  th e  
l i g h t  o f  a  s o c ia l  s i t u a t i o n .  I f  th e  c o n c lu s io n s  o f  a  fo rm a l­
i s t  a n a ly s is  o f  s t y l i s t i c  d e v ic e s  can o n ly  be m ean ingfu l when 
r e l a t e d  to  th e  g r e a t e r  w hole, i f  an assessm en t o f  th e  a u th o r 's  
p e r s o n a l q u a l i t i e s  le a v e s  o u t o f  accoun t th e  c u l tu r e  o f  th e  
community, and th e  s tu d y  o f  l i t e r a r y  co n v en tio n  o m its  th e  
in d iv id u a l  ch o ice  o f  th e  a u th o r ,  a l l  th e s e  im p o rtan t c o n s id e ra ­
t i o n s  can be b ro u g h t to g e th e r  w ith in  a  more g lo b a l  s o c io -  
h i s t o r i c  p e r s p e c t iv e .
The t h e s i s  i s  d iv id e d  c h ro n o lo g ic a l ly  in to  th re e  
s e c t io n s  a c c o rd in g  to  th e  m a jo r p o l i t i c a l  u p h eav a ls  in  Spain ; 
th e  R ev o lu tio n s  o f  1854 and 1868, and th e  1874 R e s to r a t io n .
In  each o f  th e s e  s e c t io n s  th e  a u th o r , R o s a lia ,  i s  p la c e d  b io ­
g ra p h ic  a l l y  w ith in  a  w id er h i s t o r i c a l  c o n te x t w hich, l i k e  h e r  
p e rs o n a l e x p e r ie n c e s ,  changes th ro u g h  tim e . R o s a lia ,  an 
in d iv id u a l  w ith  a  p a r t i c u l a r  se x , n a t i o n a l i t y ,  r e l i g io n ,  
s o c ia l  c l a s s  and re g io n , i s  seen  in  c o n n e c tio n  w ith  h e r  immed­
i a t e  s o c ia l  g ro u p s; th e  im p o v ers ish ed  G a lic ia n  a r i s to c r a c y ,  
G a lic ia n  P r o v i n c i a l i s t  r a d i c a l s ,  Romantic f e m in is ts  and 
S pan ish  p ro g re s s iv e  l i b e r a l s .  She i d e n t i f i e s  h e r s e l f  a t  
v a r io u s  s ta g e s  w ith  th e  system  o f  id e a s  and v a lu e s  w hich 
each  group h o ld s .
G e n e ra lly  sp eak in g , R o s a l i a 's  v is io n  o f  th e  w orld  i s  
most ak in  to  th e  e th ic s  o f  S p an ish  n in e te e n th - c e n tu ry  l i b e r a l  
r e f o r m is t s  whose e a r l y  u to p ia n ism  had g iv e n  way to  a  w e ll -  
m eaning b u t e q u a l ly  i d e a l i s t i c  K raus ism by th é  1860s. They 
em phasised  th e  s p i r i t u a l  and c u l t u r a l  redem ption  o f  man v ia  
m oral re fo rm  and s e c u la r  e d u c a tio n , an adherence  to  th e  b a s ic  
C h r is t i a n  v a lu e s  o f  j u s t i c e ,  b ro th e rh o o d  and c h a r i t y  f o r  th e
im cL er-p riv ileg ed , and condemned th e  power o f  w e a lth  and 
egoism . B ecause o f  h e r  p e rs o n a l e x p e rie n c e s  R o s a lfa  had 
more p o p u l i s t  le a n in g s ,  more sympathy f o r  women and, o f  c o u rse , 
one o v e r r id in g  co n ce rn , G a l i c ia .
T h is  was n o t  th e  p redom inan t way o f  th in k in g  in  
S pain  a t  t h a t  tim e . But th e  r e fo rm is t  s e c to r  o f  th e  p e t ty -  
h o u rg e o s ie  managed to  form  a  c o h e re n t O p p o sitio n  o f  r i s i n g  
a s p i r a t io n s  from  1854 u n t i l  1874» a f t e r  w hich d a te  i t s  d i s ­
in t e g r a t i o n  u n d e r l in e d  th e  inadequacy  o f  i t s  vague id e a lis m  
in  th e  fa c e  o f  m ounting s o c ia l  te n s io n .  S u b seq u en tly  R o s a l ia  
had  to  r e d e f in e  h e r  r o le  as  an in d iv id u a l  in  s o c ie ty  and as a  
w r i t e r .  P re v io u s ly ,  a lth o u g h  in  c o n f l i c t  w ith  th e  g e n e ra l 
co n sen su s, she had  a  harm onious r e la t io n s h ip  w ith  h e r  s o c ia l  
g roup . R o s a l i a 's  s h i f t  tow ards and away from  a  c o l l e c t iv e  
co n sc io u sn e ss  o f  o p p o s it io n  w i l l  he s u b s ta n t i a te d  by th e  form  
and c o n te n t o f  th e  t e x t s .
N e v e r th e le s s ,  l i t e r a t u r e  i s  an autonomous form  o f  
e x p re s s io n  in d ep en d en t o f  th e  a u th o r ,  h e r  c u l tu r e  and v is io n  
o f  th e  w o rld . I t  h as  i t s  own codes and c o n v e n tio n s , i t s  own 
h i s t o r y  and t r a d i t i o n .  By t r a d i t i o n  we mean a  system  o f  r e ­
c u r r in g  fo rm al and th e m a tic a l  s t r u c t u r a l  e lem en ts ; th e  s e le c ­
t i o n  and developm ent o f  c e r t a i n  g e n re s , them es, r h e to r i c a l  
d e v ic e s , m o t if s ,  and in  p o e try ,  o f  rhyme and metre* T h is  i s  
a  p ro c e ss  o f  accum ula ted  c r e a t io n  a cc o rd in g  to  r u le s  w hich can 
be broken o r  com plied  w ith . Bach l i t e r a r y  t r a d i t i o n  i s ,  more­
o v e r , r e l a t e d  to  w id e r c u l t u r a l  c o n te x ts .  The t h e s i s  concen­
t r a t e s  on b o th  th e  C a s t i l i a n  and th e  G a lic ia n  l i t e r a r y  t r a d i ­
t i o n s  ( a t  tim e s  r e f e r r i n g  to  th e  C a ta la n ) ,  and on p o e try  r a t h e r  
th a n  p ro s e .  , I t  c o n s i s t e n t ly  ju x ta p o s e s  th e  p o p u la r  o r a l  and 
w r i t t e n  co n v en tio n s  w ith  th e  h ig h  c u l tu r a l  t r a d i t i o n  o f  th e  
C ourt and th e  r u l i n g  c a s t e .  A gain, th e se  a re  s u b je c t  to  
v a r i a t io n  th ro u g h  tim e . T here i s  a t h i r t y - y e a r  p e r io d  o f  
t r a n s i t i o n  betw een p re -1 8 4 0  . R om anticism  and p o s t-1 8 7 0  R ealism
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w hich h as  y e t  to  he mapped o u t .  The m ajor developm ent o f  
t h a t  p e r io d  was th e  r i s e  o f  th e  p o p u la r  l y r i c ,  y e t  a f t e r  
I 87O p o e try  e n te re d  a  phase  o f  e c le c t ic is m , o f te n  lo o s e ly  
named p re -m o d e rn is t .  In  o rd e r  to  p ass  h e r  id e a s  in to  form , 
R o s a lia  chose a  l i t e r a r y  m odel. To what e x te n t  d id  she 
conform  w ith  p redom inan t u sag es?  How fa r  d id  she in n o v a te?
Were th e  m odels she chose a s s o c ia te d  w ith  th e  c u l tu r a l  ex­
p re s s io n  o f  p a r t i c u l a r  s o c ia l  groups? L i t e r a r y  t r a d i t i o n  
i s  s tu d ie d  in  th e  t h e s i s  to  re c o g n ise  c o n t in u i t i e s  o r  change , 
im i ta t io n  o r  d e v ia t io n  from  th e  norm.
F in a l ly ,  o n ly  a  d e t a i l e d  a n a ly s is  o f  th e  language and 
s t r u c t u r e  o f  th e  t e x t s  w i l l  r e v e a l  th e  a u th o r ’ s v is io n  o f  th e  
w orld  and th e  form  i t  to o k . R o s a l ia ’ s fu n c t io n  a s  a  w r i t e r  
in  s o c ie ty  can be gauged from  th e  id e a s ,  o r  c o n te n t ,  o f  h e r  
work, h u t o n ly  i f  t h i s  i s  seen  in  c o n ju n c tio n  w ith  th o se  b io ­
g ra p h ic a l  and s o c io lo g ic a l  f a c t o r s  a lre a d y  d e s c r ib e d .  Form 
to o , because  i t  i s  in s e p a ra b le  from  c o n te n t,  w i l l  be e q u a l ly  
in d ic a t iv e  o f  com pliance o r  d is s e n s io n .  Thus, each  chrono­
lo g i c a l  s e c t io n  o f  th e  t h e s i s  d e a ls  s u c c e s s iv e ly  w ith  h i s to r y ,  
b io g rap h y , l i t e r a r y  t r a d i t i o n  and t e x t s .
The most a c c e p ta b le  e d i t io n s  o f  th e  t e x t s  p e r t in e n t  to  
t h i s  s tu d y  were chosen  w ith  c a r e .  The f i r s t  e d i t io n s  o f Can- 
t a r e s  g e l le g o s . F o l la s  Novas and En l a s  o r i l l a s  d e l S ar were 
c o n s u lte d  and c o l l a t e d  w ith  th e  p o p u la r  e d i t io n s ,  and th e  f i r s t  
v e r s io n s  o f  poems p u b lish e d  in  th e  p re s s  were ta k e n  in to  accoun t 
to  ach iev e  maximum a c c u ra c y . B u t, g e n e ra l ly  sp eak in g , th e r e  
a re  few good e d i t io n s  o f  R o s a l ia ’ s w orks, e s p e c ia l ly  w ith  
re g a rd  to  p ro s e . A f u r t h e r  problem  was th e  r e t r i e v a l  o f  
b io g ra p h ic a l  in fo rm a tio n . Only p iecem eal b io g ra p h ic a l  s k e t­
ches e x i s t  f o r  R o s a l ia  and M urguia, s u r p r i s in g  in  th e  ca se  o f  
M urguia c o n s id e r in g  th e  amount o f  work he p ro duced . A number 
o f  u n p u b lish e d  l e t t e r s  s to r e d  in  th e  G a lic ia n  Acadeiny were 
made a v a i la b le  and a  tho rough  se a rc h  th rough  th e  contem porary  
p r e s s  b ro u g h t to  l i g h t  b r i e f  r e p o r t s ,  a d v e r t is e m e n ts , rev iew s
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and f u r t h e r  m in u tia e  w hich h e lp e d  to  com plete th e  p ic tu r e .
T here a re  a  number o f  b io g ra p h ic a l  f in d in g s  in  th e  th e s i s  
w hich a re  new to  th e  p u b lic  ey e . A s im i la r  problem  vfas 
e n co u n te red  when d e a l in g  w ith  m inor a u th o rs  w r i t in g  mar­
g in a l  o r  p o p u la r  l i t e r a t u r e ,  u s u a l ly  n o t p u b lis h e d  in  books 
b u t in  o b scu re , p r o v in c ia l  n ew spapers . F in a l ly ,  G a lic ia n  
h i s to r y  i s  n o t a t  a l l  w e ll  docum ented d e s p i te  a  s p a t t e r in g  
o f  r e c e n t  com pendia , o f te n  to o  b r i e f  to  be o f  s ig n i f i c a n t  
u s e .
T here i s  s t i l l  much work to  be done. I  have fo cu sed  
on th e  r o le  o f  R o s a l ia  and h e r  works in  s o c ie ty  from  th e  p e r ­
s p e c t iv e  o f  S p an ish  l i b e r a l i s m  and G a lic ia n  n a t io n a l is m . A 
more s u b s t a n t i a l  c a se  can be made f o r  th e  f e m in is t  a s p e c ts  o f 
R o s a l ia ’ s work w hich la c k  o f  sp ace  p re v e n te d  me from  p u rsu in g  
f u l l y .  I d e a l ly ,  t h i s  s tu d y  sh o u ld  be com plemented w ith  an 
e x te n s iv e  p s y c h o lo g ic a l a n a ly s i s  o f  th e  t e x t s  and a  d e ta i l e d ,  
f o r m a l is t  t e x tu a l  a n a ly s is  o f  th e  k in d  where an a u th o r ’ s in ­
te n t io n s  a r e  deemed i r r e l e v a n t .  I  b e l ie v e  th e r e  i s  no one 
a u t h o r i t a t iv e  i n t e r p r e t a t i o n  b u t r a th e r  a  s e r i e s  o f  p o s s ib le  
m eanings in  th e  t e x t s .  I t  i s  hoped t h a t  th e se  d iv e rs e  approaches 
w i l l  converge to  g iv e  a  f a r - r e a c h in g  and c o h e re n t view , le a d in g  
u l t im a te ly  to  e x p la n a tio n  and n o t sim ply  d e s c r ip t io n .
__
PART 1
C hap ter 1
G a l ic ia  and th e  S pan ish  L ib e ra l  regim e 
■ in  th e  m id -n in e te e n th  c e n tu ry
S h o r t ly  a f t e r  R o s a lia  de C a s t r o 's  d e a th , h e r  husband 
Manuel M urguia p u b lish e d  a  sm a ll book, Los P re c u r s b re s , 
w r i t t e n  d u r in g  h e r  lo n g  i l l n e s s .  He had hoped to  s u r p r is e  
h e r  w ith  th e  book b u t u n f o r tu n a te ly  she d ie d  b e fo re  i t s  com­
p le t io n ,  Los P re c u rso re s  was w r i t t e n ,  a c c o rd in g  to  M urguia, 
to  rem ind p eo p le  o f  " lo s  e s fu e rz o s  hechos p o r a q u e l la  f u e r te  
y  fecu n d a  g e n e ra c io n  qua v in o  a  l a  v id a  p u b lie a  en 1854" f o r  
th e  prom otion  o f  G a lic ia n  s e l f - r u l e .  Why was such a rem inder 
n e c e ssa ry ? ;
porque se ig n o ra  y  desconoce lo  hecho en fo n ces  y 
desp u es ; porque sus o b ra s  andan p e rd id a s ,  pbrque 
no se  s a b ra  n u n c a . . .  e l  g ran  s i l e n c io  que nos 
p re c e d io , l a  G a l ic ia  que hemos enco n trad o  y l a  
que dejam os.1
He added t h a t  he w anted to  re s c u e  from  o b liv io n  th o se  fo rm e rly  
d is t in g u is h e d  G a lic ia n s  now fo r g o t te n  and b u r ie d  in  e t e r n a l  
s i l e n c e .  Among them he in c lu d e d  h im se lf  and R o s a l ia  de C a s tro ,
On th e  4 ib  A p r il  1885, th r e e  months b e fo re  h i s  w i f e 's  
d e a th , M urguia p u b lish e d  in  La Voz de G a l ic ia  an a r t i c l e  
e n t i t l e d  "E l 23 de A b r il  de I 846 , R ecuerdos" , In  t h i s  he 
app lauds th e  G a lic ia n  R ev o lt o f  I 846 o f  w hich he h im se lf  was , 
a w itn e ss  a t  th e  age o f  t h i r t e e n .  The r e v o lu t io n ,  he w ro te ,
"no p e rd e ra  jam as en l a  raemoria d e l pueblo  g a l le g o  l a  v iv a  y 
p o e t ic a  a u re o la  con que se  h a  com placido en r o d e a r la " ,  Ros­
a l i a  would o n ly  have been a c h i ld  o f  n in e  a t  th e  tim e , y e t 
th e  ev en ts  o f  I 846 and th e  su b seq u en t developm ent o f  G a lic ia n  
n a t io n a lis m  would mark b o th  h e r  and M urguia’ s l i f e  im m ensely. 
Because th e y  were b o m  in  th e  1830’ s ,  t h e i r  l i v e s  c o in c id e  
w ith  th e  coming o f  L ib e ra lism  to  S pain , th e  s o c ia l  and economic
8changes a s s o c ia te d  w ith  th e  r i s e  o f  th e  m id d le -c la s s e s  
and th e  e x p re s s io n  o f  a  renew ed n a t io n a l  co n sc io u sn e ss  
in  th o se  p a r t s  o f  th e  P e n in s u la  which d id  n o t  c o n s id e r  
th em se lv es  C a s t i l e .  Memories o f  more th an  tw e n ty -f iv e  
y e a rs  o f  invo lvem en t in  th e  G a lic ia n  n a t io n a l  movement 
and i t s  e n su in g  d isa p p o in tm e n ts  were s t i l l  v e ry  much in  
th e  minds o f  R o s a l ia  and M urguia in  th e  raid 1880’ s ,
N a tio n a l  co n sc io u sn e ss  f i r s t  appeared  in  G a l ic ia  
d u r in g  th e  War o f  Independence b u t was l o s t  as soon as th e  
common enemy was d e fe a te d . I t  was n o t a  p u re ly  G a lic ia n  
n a t i o n a l i s t  s p i r i t  t h a t  m o tiv a te d  th e  u n i te d  r e s i s t a n c e  
a g a in s t  th e  F ren ch . N e v e r th e le s s ,  two f a c t o r s  -  th e  
tem porary  in t r o d u c t io n  o f  l o c a l  se lf-g o v e rn m e n t and th e  
r e v iv a l  o f  th e  G a lic ia n  language  -  h e lp e d  f u r t h e r  f u tu r e  
developm ents. A Supreme J u n ta  o f  th e  Government o f  G a l ic ia  
was c r e a te d  and th e  language g a in e d  im portance as a  conse­
quence o f  p o p u la r  r e s i s t a n c e  and th e  need  to  communicate 
w ith  th e  p e a s a n ts  whose r o le  had  now become e s s e n t i a l .  
G a lic ia n  became a  weapon to  be u sed  in  new spapers , pam­
p h le ts  and d e c la r a t io n s  com m unicated o r a l l y .  M eanwhile, 
G a lic ia n  i n t e l l e c t u a l s  began to  group to g e th e r  in  c lu b s  
a t  S a n tia g o , th e  U n iv e r s i ty  town, and La C oruna, to  d i s ­
cu ss  F rench  r e v o lu t io n a r y  id e a s .  ■ The i n t e l l e c t u a l s  were 
to  be o f  g r e a t  im portance l a t e r  and i t  i s  to  t h e i r  renewed 
i n t e r e s t  in  lo c a l  a f f a i r s  and th e  common p eo p le  t h a t  we can 
t r a c e  th e  o r ig in s  o f  th e  n in e te e n th - c e n tu r y  G a lic ia n  n a t io n a l  
and l i t e r a r y  r e v iv a l .
But th e  p e r io d  o f  European r e v o lu t io n  came to  an end 
in  1815 and, l i k e  o th e r  European c o u n t r ie s ,  S pain  s e t t l e d  
back in to  h e r  o ld  t r a d i t i o n a l  w ays. The s p i r i t  o f  in c ip ­
i e n t  n a t io n a l is m  was l o s t  in  G a l ic ia .  The te m p o ra r i ly  
u n i te d  fo r c e s  o f  n o b le s ,  c le r g y ,  p e a s a n ts ,  i n t e l l e c t u a l s  
and b o u rg eo s ie  now f e l l  in to  c o n f l i c t i n g  g ro u p s . U n ti l
9th e  l a t e  1840’ s c o n f l i c t  in  G a l ic ia  would be s im p ly  a  
r e f l e c t i o n  o f  th e  more e x te n s iv e  S pan ish  problem ; th e  
s t ru g g le  betw een A s o lu t i s t s  and L ib e ra ls*
In  th e  f i r s t  h a l f  o f  th e  c e n tu ry  in  Spain  b o u rg e o is -  
l i b e r a l  c a p i ta l i s m  was h e s i t a n t l y  in tro d u c e d  in to  a  r u r a l  
t r a d i t i o n a l  s o c ie ty .  T h is  le d  to  c o n f l i c t  betw een th o se  
who had pow er, th e  A ncien Regime, and th o se  who were in  th e  
p ro c e ss  o f  a c q u ir in g  i t ,  th e  m iddle c l a s s e s ,  and to  th e  
in t e g r a t i o n  o f  th e  t r a d i t i o n a l  e s t a t e s ,  th e  n o b i l i t y  and 
th e  Church, in to  a  c l a s s - s t r a t i f i e d  s o c ie ty ,  b u t w ith o u t 
d i r e c t  c l a s s  c o n f ro n ta t io n  and p e a sa n t m o b i l iz a t io n .  The 
e a r ly  a t te m p ts  a t  in n o v a tio n  were th w arte d  by Fernando V II, 
th e  l a s t  A bso lu te  K ing who th u s  d e lay ed  th e  developm ent o f 
L ib e ra lism  and Rom anticism  in  Spain  f o r  o v er tw en ty  y e a r s .
Those who defended  A bso lu tism  and C a rl ism ( a  power­
f u l  fo rc e  u n t i l  I 840) ,  defended  th e  r ig h t  o f  th e  monarch to  
r e t a i n  pow er, to  fo rm u la te  p o l i c i e s  and to  d ec id e  acc o rd in g  
to  h is  own w i l l  who m ight p a r t i c i p a t e  w ith  him in  governm ent. 
T h is  was accom panied by a g e n e r a l ly  a r b i t r a r y  s t a t e  o rg a n i­
z a t io n  b ased  on lo c a l  custom s and p e rs o n a l in f lu e n c e .  T h is  
system  fav o u red  th o se  landow ning s e c to r s  whose revenue de­
pended on th e  p o s se s s io n  o f  la rg e  e s t a t e s ,  i . e .  th e  n o b i l i t y  
and th e  C h u rc h ,.a n d  th o se  a d m in is t r a to r s ,  ju d g es  and c le rk s  
who su p p o rte d  them’. The War o f  Independence gave way to  a  
p e r io d  o f  econom ic s ta g n a t io n .  The A b s o lu t i s t s ' f e rv e n t  
o p p o s it io n  to  L ib e ra lism  d e la y e d  i n d u s t r i a l i z a t i o n  w h ile  th e  
p o l i t i c a l  system  a c te d  as a  b rak e  on n a tu r a l  econom ic grow th. 
The la n d , a g r i c u l t u r a l  p r a c t i c e  and th e  means to  in v e s t  la y  
f i rm ly  in  th e  g ra sp  o f  th e  s o c ia l  s e c to r s  bound to  t r a d i t i o n a l  
Spain  and i t s  a rc h a ic  means o f  p ro d u c tio n . These i n t e r e s t s  
found t h e i r  p o l i t i c a l  e x p re s s io n  a f t e r  F ernando’ s d ea th  in  
C arlism  and th e  " A p o s to l io o s " , as bo th  encouraged  th e o c r a t i c  
d esp o tism .
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In  G a l ic ia ,  A bso lu tism  was s tro n g .  The G a lic ia n  
C a th o lic  C hurch, w ith  i t s  p o w erfu l s e a t  in  S a n tia g o , fo u g h t 
L ib e ra l  in n o v a tio n  in c e s s a n t ly .  Four days b e fo re  th e  open­
in g  o f  P a r lia m e n t in  1812, th e  B ishop o f  S an tiag o  s ig n e d  a 
l e t t e r  condem ning p o p u la r  s o v e re ig n ty  and th e  B ishop o f  
O rense, who had i n i t i a t e d  th e  p ro c e e d in g s , l a t e r  r e fu s e d  to  
sw ear on o a th  b e fo re  th e  new C o r te s .  I t  was in  S an tiag o  
t h a t  th e  J u n ta  de A p o s to lic o s  was s e t  up by th e  Church and 
n o b le s  d u rin g  th e  L ib e ra l  " T r ie n io " .  I t  was to  p ro v id e  a  
secu re  base f o r  H oly A llia n c e  o p e ra t io n s  in  S p a in , in c lu d in g  
th e  use  o f  th e  C ien m il h i.io s  de San L u is  to  do away w ith  
th e  L ib e ra l  governm ent. The A p o sto lic o s  backed th e  lo c a l  
C a r l i s t s  b u t th e se  cou ld  f in d  v e ry  l i t t l e  p o p u la r  su p p o r t. 
G a lic ia n  C arlism  made l i t t l e  ap p ea l to  lo c a l  r i g h t s  and 
a n c ie n t c h a r t e r s .  I t  was t o t a l l y  r e a c t io n a r y ,  and by 1840, 
as in  th e  r e s t  o f  S pain , was a d e fe a te d  c au se . T r a d i t io n a l  
i n t e r e s t s ,  how ever, w ere n o t ,  f o r  i t  was a t  t h i s  p o in t  t h a t  
th e  Span ish  A b s o lu t is ts  merged in to  th e  M oderate p a r ty ,  w hich, 
im perv ious to  f u r t h e r  demands f o r  re fo rm , began i t s  c e n t r a l ­
i s t  c o n s e rv a t iv e  r u l e .  B a r r e i ro  F ernandez w r i te s :
en G a l ic ia  o p a r t id o  l i b e r a l  moderado s e r a  
s in g u la rm e n te  r e a c c io n a r io .  S e ra  un c a r l is m  
sen  C a rlo s  ou un l ib e r a l i s m o  c a r l i s t a  .2
In  o p p o s it io n  to  t h i s  hegemony o f  power were th e  m iddle 
c l a s s e s  ( th e  com m ercial, i n d u s t r i a l  and p r o f e s s io n a l  s e c to r s )  
and th e  army whose o f f i c e r s ,  prom oted d u rin g  th e  War, were 
o f te n  o f  humble o r ig i n s .  These were th e  cham pions o f  l i b e r ­
a lism  in  S p a in , o f  i n d u s t r i a l  r e v o lu t io n  p a r a l l e l  to  th a t  
e x p e rie n c e d  by B r i t a in  and o f  p o l i t i c a l  r e v o lu t io n  such as 
t h a t  e x p e rie n c e d  by F ra n c e . They worked f o r  a  new economic 
and s o c ia l  s t r u c t u r e  and defended  a p o l i t i c a l  p a r t i c ip a t io n  
b ased  on th e  r i g h t s  o f  in d iv id u a l s ; which in d iv id u a ls ,  and 
how many, w ould d i f f e r e n t i a t e  th e  deg rees  o f  l ib e r a l i s m .
A ll m o d if ic a t io n s  o f  governm ent had  to  have th e  consensus
o f  th e  m a jo r i ty  o f  th e  p a r t i c i p a n t s .  Thus an o rg a n iz e d , 
r a t i o n a l i z e d  and c e n t r a l i z e d  s t a t e  was n e c e s s a ry . Y et, 
p a ra d o x ic a l ly ,  i t  was on th e  p e r ip h e ry  o f  th e  P e n in s u la  
t h a t  th e  f i r s t  l i b e r a l  i n s t i t u t i o n s ,  th e  p o p u la r ly  e le c te d  
lo c a l  J u n ta s ,  came in to  b e in g . '*En 1808", says A rto la :
■"es en p ro y in c ia s  don de se  puso de m a n if ie s to  con 
t o t a l  e v id e n c ia  l a  r a d i c a l  r u p tu ra  d e l v ie jo  
s is te m a  .3
In  May o f  t h a t  y e a r ,  G a l ic ia  (a lo n g  w ith  A s tu r ia s  and Aragon) 
o p en ly  r e fu s e d  to  obey th e  c e n t r a l  a u t h o r i t i e s  and t h i s  t r a d i ­
t i o n  was m a in ta in e d  among th e  army u n i t s  b ased  th e r e .
I f  S an tiag o  and O rense were Church s tro n g h o ld s ,  E l 
P e r r o l ,  Vigo and La Coruna were to  be c e n tre s  o f  n a t io n a l ,  
l i b e r a l ,  m i l i t a r y  r e v o l t s . '  The f i r s t  was t h a t  o f  P o r l i e r  
in  1815 w hich b roke o u t in  La C oruna, G eneral Ac eve do s'* 
r e v o l t  o f  1820, a g a in  in  La C oruna,and  backed by th e  lo c a l  
b o u rg e o s ie , made th e  L ib e ra l  "T r ie n io "  p o s s ib le .  The up­
r i s in g s  o f  th e  f o r t i e s  and f i f t i e s  were a c t iv e ly  su p p o rted  
by th e  tro o p s  b ased  in  G a l ic ia ,  b u t th e  o n ly  one to  have any 
s p e c i f i c  im portance f o r  G a l ic ia  was th e  f r u s t r a t e d  m i l i t a r y  
r e v o l t  o f  1846, and t h i s  was because  a  group o f  i n t e l l e c t u a l s  
from  S an tiag o  u n iv e r s i ty  managed to  g a lv a n is e ,  f o r  th e  f i r s t  
and l a s t  tim e in  G a lic ia ,  m i l i t a r y ,  m iddle c l a s s  and s tu d e n t 
demands. I 846 se e s  th e  f i r s t  in d ic a t io n  o f  l i b e r a l  n a t io n ­
a l i s t  se n tim e n t in  G a lic ia ,
'But w ere s o c ia l  c o n d i t io n s  r i g h t  f o r  n a t io n a lis m  in  
G a l ic ia  a t  t h a t  tim e? The re g io n  had long  s in c e  been aware 
o f  i t s  ovm t r a d i t i o n ,  o f  th o se  f a c t o r s  which d i f f e r e n t i a t e d  
i t  from  th e  r e s t  o f  th e  P e n in su la -*  geography, h i s to r y ,  r a c e ,  
law  and l a n g u a g e a n d  w hich l a r g e ly  account f o r  th e  M edieval 
u p r is in g s  th e r e .  But t r a d i t i o n  was n o t s u f f i c i e n t ,  N ine­
te e n th -  c e n tu ry  n a t io n a lis m , a consequence o f  economic and
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p o l i t i c a l  r e v o lu t io n ,  was a  dynamic p ro c e ss  a s s o c ia te d  w ith  th e  
in tro d u c tio n , o f  c a p i t a l i s t  m ethods o f  p ro d u c tio n  and th e  r i s e  
o f  th e  m iddle c l a s s e s .  These and th e  i n t e l l e c t u a l s  ( t h e i r  
id e o lo g is t s )  needed  to  fo rg e  an a l l i a n c e  betw een t r a d i t i o n ,  
r e l i g io n  and p e a s a n t h a rd s h ip , b u t in  G a l ic ia  t h i s  was n o t 
p o s s ib le .  The C hurch, th e  g r e a t e s t  elem ent o f  t r a d i t i o n ,  
was n o t i d e n t i f i e d  w ith  r e g io n a l  d is c o n te n t ;  th e re  was no 
n a t io n a l  c o n sc io u sn e ss  among th e  p easan t m asses who were 
i l l i t e r a t e ,  p o l i t i c a l l y  im mature and un touched  by modem 
developm ents, and whose l i v i n g  c o n d i t io n s ,  a t  a l l  tim es 
h a rs h , w ere n o t  n o t ic e a b ly  w orsened by th e  r e c e s s io n  o f  th e  
1840*s.^  The m iddle c la s s e s ,,  as  in  th e  r e s t  o f  S pain , were 
f a r  too  weak to  prom ote change.
The G a lic ia n  ca se  can  be compared to  t h a t  o f  C a ta lo n ia ,  
w here th e  a scen d a n t b o u rg eo s ie  a c tu a l ly  c r e a te d  and u sed  n a t io n ­
a l  sen tim en t f o r  t h e i r  ov/n economic p u rp o ses , o r  to  t h a t  o f  
I r e la n d ,  w here O 'C o n n e ll 's  mass p e a sa n t movement was u n fo ld in g  
d u rin g  th e  f o r t i e s ,  backed by th e  Church, m o tiv a te d  by a g ra r ia n  
r e v o l t ,  and r e l a t e d  to  th e  p o l i t i c s  o f  th e  U.K. w hich had u n d e r­
gone economic and p o l i t i c a l  r e v o lu t io n .
N e v e r th e le s s ,  bo th  Spain  and G a lic ia  had ex p e rien ced  
c e r t a in  changes th ro u g h o u t th e  t h i r t i e s  and f o r t i e s  which would 
make th e  id e a  t h a t  th e  I 846 r e v o l t  aimed f o r  " l a  re c o n q u is ta  de 
l a  in d e p en d en c ia  re g io n a l"  more plgiusibl#..^
F i r s t ,  A bso lu tism  had g iv en  way to  c o n s t i t u t i o n a l  mon­
arch y  in  1834* The L ib e r a ls ,  in  e x i le  s in c e  1823, were c a l le d  
in  to  s tre n g th e n  I s a b e l ’ s p o l i t i c a l  system . However, th e  f i n a l  
outcom e, d e s p i te  p ro m isin g  b e g in n in g s , was r e s t r i c t i v e .  Moder­
a te  l i b e r a l i s m  re p re s e n te d  a  m erging o f  n o b le  and Church i n t e r e s t s  
w ith  th o se  o f  th e  r u l i n g  p r o p e r t i e d  e l i t e .  The Grown a p p o in te d  
i t s  own m in is te r s  and co u ld  d is s o lv e  P arlia ,m en t. Only 0 .1 5 ^  
o f  th e  p o p u la tio n  co u ld  v o te .  T h is  a l l i a n c e  o f  th e  Grown w ith
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th e  M oderate P a r ty  le d  to  a  s e r i e s  o f  governm ents renowned 
f o r  t h e i r  r e p r e s s io n  from  1843 to  1854 u n d er G onzalez Bravo 
and N arvaez.
A more p ro g re s s iv e  b u t l e s s  p r e v a i l in g  i n t e r p r e t a t i o n  
o f  l ib e r a l i s m ,  w hich aimed f o r  a  more dem o cra tic  and r e p re ­
s e n ta t iv e  system  o f  governm ent and r e je c te d  th e  m od era tin g  
power o f  th e  Grown, le d  to  th e  c r e a t io n  o f th e  P ro g re s s iv e  
P a r ty .  T h is  encouraged  freedom  o f  o p in io n , lo c a l  s e l f -  
governm ent and s t a t e  e d u c a t io n a l ,  a d m in is tr a t iv e  and j u d i c i a l  
i n s t i t u t i o n s .  The D em ocrats, who developed  as a  group th rough  
th e  1 8 5 0 's ,  ex ten d ed  th e s e  o b je c t iv e s  to  com plete  u n iv e r s a l  
s u f f r a g e  and freedom  o f  a s s o c ia t io n .
The n in e te e n th - c e n tu ry  would r e g i s t e r  th e  c o n f ro n ta t io n  
o f  th e se  two c l e a r l y  d e f in e d  s e c to r s  o f  l i b e r a l  o p in io n . But 
because o f  m oderate l i b e r a l  hegemony, p ro g re s s iv e  refo rm  co u ld  
o n ly  come abou t by e x tra -p a r l ia m e n ta ry  means, i . e .  by m i l i t a r y  
r e v o l t .  The P ro g re s s iv e  P a r ty  and th e  army were th e  m ajor 
m o tiv a to rs  o f  th e  I 846 u p r i s in g .
The C hurch, in  th e  f i r s t  s ta g e s  o f  l i b e r a l i s m  d u rin g  
th e  t h i r t i e s ,  had been s u b je c te d  to  in te n s iv e  refo rm ; monas­
t e r i e s  were su p p re sse d , so u rc e s  o f  revenue such  as t i t h e s  were 
a b o lish e d  and th e  r e g u la r  c le rg y  was d is s o lv e d .  The t h i r t y -  
seven  r e l i g io u s  o rd e rs  o f  1834 were reduced  to  e ig h t  by th e  
end o f  th e  1 8 5 0 's  w h ile  o v e r th r e e  thousand  m o n a s te r ie s  and 
conven ts  had  been red u ced  to  f o r ty - o n e .  More im p o rta n tly , 
Church p ro p e r ty  and e s t a t e s  w ere p u t onto  th e  f r e e  m arket in  
1836 by M endizabal, who w anted money f o r  th e  governm ent and 
to  in c re a s e  p r iv a te  e n t e r p r i s e .  The p ro c e ss  was co n tin u ed  
w ith  Madoz (1855 -1856). So th e  Church l o s t  i t s  p ro p e r ty  to  
th e  lo c a l  w ea lth y  b o u rg eo s ie  and was fo rc e d  to  compromise 
w ith  l i b e r a l i s m ,  as was f i n a l l y  re c o g n ise d  by th e  C oncordat 
o f  1851. The consequences w ere tw o -fo ld ; th e  Church, s t i l l
one o f  th e  most pow erfu l r e a c t io n a r y  s e c to r s ,  tu rn e d  i t s
—
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a t t e n t io n  to  in d o c tr in a tio n  th ro u g h  e d u c a tio n ; th e  
b o u rg e o s ie , on th e  o th e r  hand, owed i t s  ascendancy to  th e  
d i s e n ta ilm en t o f  1836*
Thus th e  m iddle c la s s e s  and t h e i r  p o l i t i c a l  p a r t i e s  
r e p la c e d  h e r e d i ta r y  p r iv i le g e  w ith  th e  r ig h t s  o f  th e  in d i ­
v id u a l .  By th e  decade o f th e  f i f t i e s ,  th e  p ro c e ss  o f  
in t ro d u c in g  l i b e r a l  p r in c ip le s  in to  s o c ie ty  can  be c o n s id ­
e re d  alm ost com ple te . These were in d iv id u a l is m , p e rso n a l 
i n i t i a t i v e  and a  com plete absence o f  c o n tro l  in  th e  e x p lo i ta ­
t i o n  o f  la n d , in  in d u s try  and in  commerce w here a  f r e e  m arket 
was seen  as  e s s e n t i a l .  P ro p e r ty  was sa c re d  and p ro te c te d  by 
th e  law . P e rso n a l c a p a c i ty ,  s o c ia l  m o b i l i ty  and prom otion 
le d  to  a  more dynamic and f l e x i b l e  s o c ia l  s t r u c t u r e .  C e r ta in  
p ro fe s s io n s  and a c t iv i t i e s ,  th e r e f o r e  grew in  im p o rtan ce , in  
economic b u t n o t n e c e s s a r i ly  p o l i t i c a l  power. These in c lu d e d  
th o se  concerned  w ith  f in a n c e  and commerce; law ; jo u rn a lism ; 
th e  c i v i l  s e rv ic e ;  and p o l i t i c s ,  m ain ly  e s ta b l i s h e d  in  th e  
u rb an  c e n t r e s .  These s t r a t a  in  G a l ic ia  were a ls o  to  p la y  an 
e s s e n t i a l  r o le  in  th e  I 846 r e v o l t .  But such  c la s s e s  fa c e d  a  
c r i t i c a l  dilemma:
'The S pan ish  b o u rg eo s ie  had n e i th e r  n u m e ric a l d e n s i ty  
n o r  w e a lth , n o r  a  f i rm  and c l e a r  id e o lo g y  s u f f i c i e n t  
to  s p e l l  i t s  tr iu m p h ’'.
What i s  more:
E s ta b l is h e d  in  th e  p e r ip h e ry  o f th e  c o u n try , t h i s  c l a s s  
l iv e d  in  a  perm anent s t a t e  o f  c o n t ra d ic t io n ;  i t  w anted 
to  impose on th e  c e n t r e  a  p o l i t i c a l  and econom ical 
s o lu t io n  w hich in e v i ta b ly  r e s u l t e d  in  th e  t h r e a t  o fs o c ia l  u n r e s t . '6
In  o th e r  w ords, th e  m iddle c l a s s e s  were n o t in t e r e s t e d  in  
w orker and p e a sa n t demands and th e se  had no p a r t  w ith in  th e  
p a r lia m e n ta ry  system . Y et o v e r th r e e - q u a r te r s  o f  th e  t o t a l  
S pan ish  p o p u la tio n  was s t i l l  t i e d  to  a  r u r a l  economy a t  t h a t  
tim e .
W ith l i b e r a l i s m  came c e n t r a l i z a t i o n ,  an id e o lo g ic a l  
and p r a c t i c a l  re sp o n se  to  th e  ta n g le  o f  lo c a l  and s e ig n e u r ia l
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r i g h t s  which made governm ent in e f f e c t iv e  and c o s t l y .  S ta te  
o rg a n iz a t io n  was r a t i o n a l i z e d  and government fu n c tio n s  were 
now c e n t r a l ,  p r o v in c ia l  o r  lo c a l  u nder a  s t r i c t  h ie ra rc h y  o f  
a u th o r i ty .  L ocal a u t h o r i t i e s  were p la c e d  in  d i r e c t  c o n ta c t 
w ith  th e  Crown on whom th e y  depended. But t h i s  reform ed  
p o l i t i c a l  s u p e r s t r u c tu r e  co u ld  h a rd ly  meet w ith  su c c e ss  in  
a  l a r g e ly  un refo rm ed  s o c ie ty  w hich r e ta in e d  t r a d i t i o n a l  
l o c a l  p r a c t i c e s  and p r iv i l e g e ,  r e s u l t i n g  in  m a n ip u la tio n  
o f  th e  a d m in is t r a t io n  and com m unications, and c o n t ro l  o f 
th e  e l e c t o r a l  l i s t s  and r e s u l t s .  C e n tra lism  o f  t h i s  type  
was encouraged  by th e  M oderates and th e  Grown th ro u g h o u t th e  
c e n tu ry .
A ccord ing  to  th e  new p re c e p ts ,  in  1833 S pain  was 
d iv id e d  in to  f o r ty - n in e  p ro v in c e s  o r  a d m in is tr a t iv e  s e c t io n s  
c o n t ro l le d  from  M adrid, and f e u d a l  p a r t i t i o n s  were a b o lish e d .
The Crown a p p o in te d  in  each  p ro v in c e  a  d e le g a te ,  l a t e r  g iv en  
th e  t i t l e  o f  C iv i l  G overnor, who sim ply  e n a c te d  th e  m onarch 's  
o rd e rs  w h a tev e r th e s e  m ight be . Each p ro v in ce  was sub­
d iv id e d  in to  " p a r t id o s  ju d io ia l e s "  and lo c a l  c o u n c i ls .  The 
Governor c o u ld  p re s id e  o v e r th e se  and even d ism iss  them a t  
h i s  w i l l ,  and was a lso  in  a  p o s i t io n  to  in f lu e n c e  and c o n t ro l  
th e  lo c a l  e l e c t i o n s .
Conform ing to  p r e c i s e  s t i p u l a t i o n s  w ith  re g a rd  to  popu­
l a t i o n  and d is ta n c e  from  M adrid , th e  a n c ie n t kingdom o f  G a l ic ia  
was d iv id e d  in to  fo u r  p ro v in c e s  w ith  c a p i t a l s  a t  Lugo, O rense , 
P o n tev ed ra  and La Gorima, each a d m in is te re d  in d e p e n d e n tly  from  
Madrid* T h is  and th e  f a c t  t h a t  c e n t r a l  governm ent f r u s t r a t e d  
th e  a tte m p ts  o f  lo c a l  groups to  f u l f i l  t h e i r  p o l i t i c a l  am b itio n s  
o r  to  in f lu e n c e  c e n t r a l  governm ent d e c is io n s  le d ,  around I 85O, 
to  th e  f i r s t  s ig n s  o f  n a t io n a l is m , th en  knoi/m as P ro v in c ia lism . 
The f i r s t  wave o f  G a lic ia n  p r o v i n c i a l i s t s ,  young i n t e l l e c t u a l s  
w ith o u t any s p e c i f i c  economic i n t e r e s t s ,  were th o se  who gave to  
th e  r e v o l t  o f  I 846 i t s  s p e c ia l  G a lic ia n  s ig n i f i c a n c e .  But i f
—
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developm ents in  S pain  le d  to  in c ip ie n t  n a t io n a l is m  on a  
g e n e ra l s c a le  in  th e  p e r ip h e ry , G a l ic ia  had d i s t i n c t  ch a ra c ­
t e r i s t i c s  w hich must be c o n s id e re d .
F i r s t  th e re  was th e  dem ographic problem , i . e .  un­
p re c e d e n te d  p o p u la tio n  grow th c o e x is t in g  w ith  t r a d i t i o n a l  
a g ra r ia n  s t r u c t u r e s .  E xcess o f  p o p u la tio n  le d  to  f r a g ­
m e n ta tio n  and o v e r - e x p lo i ta t io n  o f  th e  la n d , to  extrem e 
p o v e rty  and mass e m ig ra tio n . T h is  was because th e re  was 
no i n d u s t r i a l  developm ent to  a c t  as an o u t l e t  and n o t enough 
food  to  p ro v id e  even a  s u b s is te n c e  d i e t .  In  1857» th e  p ro ­
v in c e  o f  P o n tev e d ra  had th e  d e n s e s t p o p u la tio n  in  S pain , 95 
2p e r  km , and d u rin g  th e  p e r io d  1834 to  1837 a lm ost two m i l l io n  
peop le  l i v e d  in  G a l ic ia ,  11-12^ o f  th e  t o t a l  S pan ish  p opu la­
t i o n ,  a  p e rc e n ta g e  o n ly  s u rp a s se d  by th a t  o f  A n d a lu sia ,
V a le n c ia  and C a ta lo n ia ,  But t h i s  p o p u la tio n  was d is p e rs e d  
and r u r a l ,  83^ l i v in g  in  s e t t le m e n ts  o f l e s s  th a n  1000 in h a b i­
t a n t s .  M oreover, a lth o u g h  th e  u rb an  c e n tre s  grew a t  an 
am azing r a t e ,  0 re u se  more th a n  any o th e r  p r o v in c ia l  c a p i t a l  
in  th e  1 8 3 0 's , t h e i r  a c tu a l  p o p u la tio n  was s t i l l  v e ry  sm all; 
t h a t  o f  O rense was 7»000 in  1857. But th e  la rg e  r u r a l  popu­
l a t i o n  m ight have p ro v id ed  an e f f e c t iv e  w o rk -fo rc e  f o r  c a p i­
t a l i s t  p ro d u c tio n . I n s te a d ,  p ro b ab ly  h a l f  a  m i l l io n  em ig ran ts  
l e f t  G a l ic ia  in  th e  second h a l f  o f  th e  c e n tu ry .^
The a g ra r ia n  system  was underdeveloped  and in e f f e c t i v e .  
The p red o m in a tin g  ty p e  o f  la n d  te n u re  was th e  " fo ro "  where 
paym ent, u s u a l ly  in  goods, was made by th e  o c c u p ie r  o f  a  p lo t  
o f  la n d  to  th e  owner, o r i g i n a l l y  th e  Church. The le a s e  co u ld  
o n ly  l a s t  f o r  a  s t i p u l a t e d  p e r io d ,  a f t e r  w hich th e  la n d  was 
handed back d e s p i te  th e  im provem ents in tro d u c e d  by th e  te n a n t .  
A l te rn a t iv e ly ,  th e  le a s e  c o u ld  be renewed a t  th e  o w n er's  w i l l .  
A ll a g r i c u l tu r a l  p r o f i t s  were abso rb ed  by th e  landow ning c la s s e s
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th e  n o b i l i t y  and c le rg y , and t h e i r  c o l la b o r a t in g  c le r k s  and 
a d m in is t r a to r s .  A part from  th e s e  ty p i c a l l y  fe u d a l c o n t r i ­
b u t io n s ,  th e  p e a s a n ts  had  to  pay t i t h e s  to  th e  Church and 
ta x e s  im posed by th e  L ib e ra l  reg im e. The f in e  b a la n c e  o f 
such a  p re c a r io u s  e x is te n c e  was u p s e t by any ad v erse  n a tu r a l  
c o n d i t io n s ,  r e s u l t i n g  in  m ajo r d i s a s t e r s  l i k e  th e  fam ine o f 
1852-1854- Eo c a p i t a l  was in v e s te d  in  a g r i c u l tu r e ,  w h ile  
any a tte m p t to  change th e  system  met w ith  f i e r c e  o p p o s itio n  
from  th e  landow ning c l a s s e s .  D ise n ta ilm e n t a f fo rd e d  no 
s o lu t io n ,  as th e  w ea lth y  m iddle c la s s e s  Who bought th e  la n d , 
end who a t  f i r s t  t r i e d  to  e n la rg e  th e  h o ld in g s  and r a i s e  r e n ts  
in  l i n e  w ith  m arket p r i c e s ,  f i n a l l y  ceded to  th e  n o b i l i t y  and 
M oderate L ib e ra lism  m a in ta in e d  th e  ’’fo ro s " .  These would o n ly  
be a b o lis h e d  te m p o ra r i ly  d u r in g  th e  F i r s t  R ep u b lic , 1873.
The o n ly  n o ta b le  in d u s try  in  G a l ic ia  was th e  s a l t i n g  
and p re s e rv in g  o f  f i s h ,  b u t t h i s  was m onopolized from  th e  
b eg in n in g  by C a ta la n s ,  The S ta te  c o n t ro l le d  th e  d i s t r i b u ­
t i o n  o f s a l t ,  w hich was h ig h ly  ta x e d  and th e  developm ent o f  
th e  in d u s try  was th e r e f o r e  ham pered. T h is  p a r t l y  e x p la in s  
th e  L ib e ra lism  o f  th e  c o a s ta l  d i s t r i c t s ;  th e  1815 M anifesto  
o f  th e  J u n ta  o f  G a l ic ia  in c lu d e d  among i t s  c o m p la in ts  th e  
fo llo w in g :
''Los i n d u s t r i a l e s  ven corao de nuevo ap arecen  la s  v ie j a s
t r a b a s ,  Los co m erc ian tes  e s ta n  p r iv a d o s  de l a  p o s ib i -
l id a d  de v en d er su s  m ercan c ias  .8
I t  was d i f f i c u l t  to  c r e a te  a  G a lic ia n  home m arket because  o f
th e  d is p e rs e d  p o p u la tio n , b u t sm a ll t r a n s p o r t  and com m ercial 
i n t e r e s t s  grew, e s p e c i a l l y  th o se  concerned  w ith  e m ig ra tio n .
The tobacco  in d u s try  in  La Coruna and th e  a r s e n a l  in  E l F e r r o l
w ere, o f  c o u rse , s t a t e  owned. Above a l l ,  th e  G a lic ia n  m iddle
c la s s e s  la c k e d  an e s s e n t i a l  m e rc a n ti le  m e n ta l i ty ;  th e y  were 
u n ab le  to  c r e a te  la rg e  i n d u s t r i e s ,  d id  n o t in v e s t  o u ts id e  
G a lic ia ,  and th e  accum ula ted  c a p i t a l  was u s u a l ly  sh a re d  ou t 
among th e  i n h e r i t o r s .
----
18
G lass  d iv i s io n  in  G a l ic ia  was th e re f o r e  as fo llo w s ; 
landow ners, b o u rg e o is ie ,  p e a s a n ts  and fish e rm e n . The la n d ­
owning c la s s  ( th e  Church, low er a r i s t :  o c ra c y , and r u r a l  
b o u rg e o is ie )  a c q u ire d  i t s  revenue  from  th e  le a s in g  o f  la n d .
I t s  s tro n g h o ld s  were in la n d , around Lugo, O rense and a lso  
S a n tia g o . Only th e  men o f  th e s e  c la s s e s  co u ld  a t te n d  
U n iv e r s i ty  and many e n te re d  th e  S ta te  b u re a u c ra c y . A f te r  
th e  d e fe a t  o f  A bso lu tism , th e y  co u ld  e i t h e r  jo i n  th e  Moder­
a te s  o r  s im ply  l i v e  above t h e i r  means, f a l l  in to  r u in  and 
d e c l in e .  The o r ig i n a l  landow ning c l a s s e s ,  th e  " se n o re s  
m ed ianeros” , were r a p id ly  d is a p p e a r in g  as th e y  w ere lo th  
to  e n te r  in to  any ty p e  o f  b o u rg eo is  a c t i v i t y .  They had 
l i t t l e  b u t t h e i r  b i r t h  to  d i s t i n g u is h  them from  th e  r i c h e r  
p e a s a n ts ,  and c o l le c t e d  t h e i r  r e n ts  p u re ly  as a  s ig n  o f  t r a d i ­
t i o n a l  s o c ia l  p r e s t i g e .  T hese , and th e  l e s s e r  g e n try  in  
g e n e ra l ,  m ight e x p re s s  t h e i r  d is c o n te n t  th ro u g h  n a t io n a lis m . 
But th e y  w ere, in  f a c t ,  b e in g  r a p id ly  re p la c e d  by what was 
to  be th e  p r iv i le g e d  s e c to r  o f  G a lic ia n  s o c ie ty ,  th e  r u r a l  
m iddle c l a s s e s  who had a c q u ire d  t h e i r  la n d  th ro u g h  d i s e n t a i l -  
m ent, and m a in ta in e d  th e  t r a d i t i o n a l  a g ra r ia n  s t r u c t u r e .
They were ig n o ra n t o f  th e  d e s p is e d  p e a s a n t 's  way o f  l i f e ,  
p e rp e tu a te d  th e  " fo ro ” system  f o r  t h e i r  own b e n e f i t  and 
u n ju s t l y  a p p ro p r ia te d  la n d  re s e rv e d  f o r  communal u se ; p as­
tu r e s  and woods. To e x e rc is e  communal r i g h t s  was now 
c l a s s i f i e d  as  t h e f t .  The o r ig in s  o f  t h i s  c l a s s  were in  
th e  " fo ro ” system  i t s e l f ;  h av in g  a c q u ire d  th e  la n d  by " fo ro " , 
th e se  peo p le  th e n  r e - l e t  i t  and l iv e d  c o m fo rtab ly  from  th e  
r e n t s .  In  t h i s  way th e  la n d  sometimes p assed  th ro u g h  fo u r  
o r  f iv e  han d s, le a d in g  to  s i t u a t i o n s  where a  p lo t  o f  s ix  
h e c ta re s  c o u ld  be d iv id e d  among 15 o r  20 u s e r s .  The r e s u l t ­
in g  b e n e f i t s  d id  n o t fa v o u r  modern methods o f a g r i c u l tu r a l  
p ro d u c tio n . The key  f ig u r e  in  th e  in t r ig u e  o f  l e g a l  and 
i l l e g a l  a c q u i s i t i o n  o f  la n d  was th e  p a r is h  c l e r k .  A docu­
ment tak en  from  th e  H i s to r i c a l  A rch ives o f  th e  Kingdom o f 
G a l ic ia  r e l a t e s  how th e se  in d iv id u a l s ,  e s p e c i a l l y  between 
I 84O and I 865, e x e rc is e d :
un dom inio verdaderam eu te  a b s o lu te ,  cuando e s te s  
fu n c io n a r io s  e ra n  a  u n 'tie m p o  lo s  ju e o e s ,  u n ic o s  
o rganos de l a  a u to r id a d  suprem a, lo s  j e f e s ,  lo s  
se n o re s  de l a  a id e a ; cuando l a  in a d v e r t id a  d esa - 
t e n d o n  de c o n se rv a rse  a  su  paso e l  som brero sobre  
l a  cab eza  a t r a i a  p o r lo  menos sob re  e l  encogido  j  
sob a jad o  la b ra d o r  l a  r u in a  de su fo r tu n a ;  . . .  l a  
c a s u a l  c o n c u rre n c ia  a  l a  ta b e rn a  o a l  h ila n d e ro  
p o d ia  s e r v i r  dé p r e te x to  p a ra  a lgunos d ia s  de 
c â r c e l ;  l a  e x p re s iô n  menos l i b r e  c l a s i f i c a r s e  
de b la s fe m ia , y  c u a lq u ie ra ? . in a d v e r te n c ia  de 
i r r é l i g i o n . 9
Thus t h i s  c l a s s ,  th e  r u r a l  o l ig a rc h y , u sed  th e  system  
o f  governm ent f o r  i t s  own p r o f i t ,  fo u g h t to  keep  th e  M oderate 
s t a t u s  quo and opposed any re fo rm  in  G a lic ia .
The P re s s  and th e  o f f i c i a l  documents o f  th e se  y e a rs  a re  
s u f f i c i e n t  ev id en ce  o f  th e  p l i g h t  o f  th e  b u lk  o f  th e  r u r a l  
p o p u la t io n . They p a in t  d e s o la te  p ic tu r e s  o f  m ise ry  such as 
t h a t  in  th e  I r i s  de G a l i c ia . 1857*
M u ltitu d  de pueb lo s  quedaron d e s ie r to s ;  . . .  so lo  l a  
m uerte y  l a  d e s o la c io n  h a b i ta b a  en e l l o s ;  le g io n e s  
de m endigos a s a l ta b a n  a  l a s  p o b la c io n e s  de a lg u n a  
im p o rta n c ia ; l a s  r a i c e s  de lo s  campos suspendfan  
p o r a lgunos momentos lo s  te m ib le s  e f e c to s  de l a  
in a n ic io n ;  en t r o p e l  em igraban a  p ro v in c ia s  y  
r e  in o s  e x tra n o s , sembrando p o r donde tra n s ita b a n . 
e l  germen de l a  ep idem ia  que e l  hambre h a b ia  
d e s a r ro l la d o  en e l l o s . . .  .10
o r  in  th e  B o le t in  O f lc ia l  de l a  P ro v ln c ia  de La Coruna which
re p o r te d  in  I 84O how th e  town c o u n c i l  o f  C ouzadoiro  denounced
" l a  mas n e g ra  h ambre que y a  h a  hecho sucum bir a  muchos con l a  11e x i s t e n c ia " .  P lagued  by u n d er-n o u rish m en t ( a t  tim es th e re  
were no seed s  to  sow ), by u su ry  where i n t e r e s t - r a t e s  o f te n  
exceeded 60^, by e x c e ss iv e  paym ents and ta x  c o n t r ib u t io n s ,  
th e  p e a sa n t o f te n  s ta rv e d .  Yet t h i s  was in  a  la n d  j u s t l y  
re p u te d  f o r  i t s  fa v o u ra b le  c l im a t ic  c o n d i t io n s .  The cause 
v/as u n d o u b ted ly  th e  system  o f  la n d  ow nership, and te n u re  su p p o rte d  
by th e  governm ent in  M adrid. Thus, in  m id -cen tu ry  G a lic ia n  
w r i t in g s  (new spaper a r t i c l e s ,  o f f i c i a l  r e p o r t s ,  t r a v e l l e r s '  
n o te s ,  e t c . )  th r e e  them es c o n s ta n t ly  appear; th e  b eau ty  and
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2f e r t i l i t y  o f  G a l ic ia ,  th e  m ise ry  to  which th e  re g io n  seemed 
d e s tin e d ,  and th e  com plete  ig n o ran ce  in  th e  r e s t  o f  Spain o f  
G a lic ia n  c h a r a c t e r i s t i c s  and p e c u l i a r i t i e s  r e s u l t i n g  ia  a 
la c k  o f  concern  and g e n e ra l contem pt f o r  i t s  w e ll-b e in g .
Communal r u r a l  l i f e - s t y l e  was in c o m p a tib le  w ith  
l i b e r a l  in d iv id u a l is m  and was a llow ed  to  p e r s i s t  o n ly  f o r  
p rag m atic  re a s o n s .  The p e a s a n ts ,  fo rc e d  by t h e i r  s i t u a ­
t i o n  to  r e l y  on m utual a id  ( th e  common use  o f  la n d , w a te r , 
m i l l s  and la b o u r) , c r e a te d  t h e i r  own s e l f - d e f i n in g  way o f 
l i f e  in  com m unities o f  t i n y  " a id e a s"  grouped in to  p a r is h e s  
r a th e r  th a n  m u n ic ip a l d i s t r i c t s .  The p a r is h  h e ld  a  key  r o le :
En G a l ic ia  l a  p a r ro q u ia  c o n s ti tu y e  l a  c e lu i  a  
in d i s c u t ib l e  de l a  so o ied ad  r u r a l  d is e m in a d a .. .
E s ta  u n id ad  de base  in f ra m u n ic ip a l no reconoc ido  
ju r id ic a m e n te . . .  e s  e l  ve rd ad ero  am bito c u l t u r a l  
y- a g lu t in a n te  de l a  so c ie d a d  a g r a r i a .  Gomprende 
e l  t e r r i t o r i o  in c lu id o  b a jo  l a  ju r i s d i c c io n  
e s p i r i t u a l  d e l s a c e rd o te  en su  m in is te r io  p a s to r a l  
q u ie n , a l  mismo tiem po , r e p r é s e n ta  l a  p rim e ra  
a u to r id a d  e n t r e  lo s  h a b i ta n te s  de l a s  a ld e a s .^ ^
The Church, o f  c o u rse , encouraged  conform ism  and r e s ig n a t io n .
M oreover, th e s e  com m unities were immersed in  a  m a g ic a l-n y th ic a l
concep t o f  th e  U n iv erse  w here tim e was i n s i g n i f i c a n t ,  as was
th e  n o tio n  o f  h i s t o r i c a l  developm ent, o f  change and t r a n s -
13fo rm a tio n  ty p i c a l  o f  l i b e r a l i s m .  T his p r im it iv e  s o c ie ty  
was c h a r a c te r iz e d  by s u p e r s t i t i o n ,  f o lk lo r e  and myths p a r t i a l l y  
a s s im i la te d  in to  C h r is t i a n  d o c t r in e ,  so t h a t  S a in ts  a c te d  as 
lu c k y  omens and th e  a f te rw o r ld ,  o r  " a le n " , was id e n t i f i e d  w ith  
p u rg a to ry . G a l ic ia  would have to  become co n sc io u s  o f  i t s  
n a t io n a l  h i s t o r i c a l  t r a d i t i o n  b e fo re  ta k in g  i t s  p la c e  in  
L ib e ra l  S p a in .
The fish e rm e n  f a r e d  h a rd ly  any b e t t e r  th a n  th e  p e a s a n ts .  
V a len z u e la  n o te s  in  1862:
_ _
g 1
En la s  chozas de l a  c o s ta ,  n e g ra s  y  a sq u e ro sa s , se 
aglom eran su s  i n f e l i c e s  h a b i ta d o re s  o u b ie r to s  de 
h a rap o s  y  medio desnudos exh ib iendo  lo s  ra sg o s  de 
l a  m is e r ia  mas e s p a n to s a .I4
T h e ir  o b s t in a te  a ttach m en t to  t r a d i t i o n  le d  to  v io l e n t  con­
f l i c t s  w ith  th e  C a ta la n  m iddle c la s s e s  in  G a l ic ia  who a ttem p ted  
to  m odernize th e  in d u s try ,  b r in g in g  w ith  them new te c h n iq u e s  
and e s ta b l i s h in g  s a l t i n g  f a c t o r i e s  a lo n g  th e  c o a s t .  The 
fish erm en  w ere co n v e rte d  in to  f a c to r y  em ployees, b u t were l e f t  
to  t h e i r  f a t e ,  w ith o u t b o a ts  o r  n e t s ,  when th e  in d u s try  f a i l e d  
around I 85O. R esentm ent a g a in s t  th e  C a ta la n s  would n o t d ie  
e a s i l y  and th e  s i t u a t i o n  o f  th e  f i s h in g  community w orsened 
s t e a d i ly ,
The com m ercial m iddle c l a s s e s  in  G a l ic ia  were n o t 
n a t iv e  G a lic ia n s  b u t C a ta la n s ,  Basques and C a s t i l i a n s ,  The 
l a s t  two g roups w ere w e ll in t e g r a te d  in to  G a lic ia n  s o c ie ty  
and w e ll r e s p e c te d .  The B asques s e t  up sm all com m ercial 
i n t e r e s t s ,  n o ta b ly  in  S an tiag o  (c o n s id e r  th e  surnam es M urguia 
and A gu irre  G a la r ra g a ) .  The more am b itio u s  p r o je c t s  o f  th e  
C a ta la n s  were n o t  so e a s i l y  a s s im i la te d .  Almost 15,000 
C a ta la n s  had  s e t t l e d  in  G a l ic ia  by th e  end o f  th e  18 th  cen­
tu r y ,  and betw een 1813 and 1830 a t  l e a s t  e ig h ty - s ix  f irm s , 
concerned  w ith  th e  p re s e rv in g  and e x p o r tin g  o f  f i s h ,  were 
e s ta b l i s h e d ,  th e  most im p o rta n t b e in g  th o se  o f  J .  Buch y  
Arnau in  Vigo and Manual Goday in  th e  R ia  de A rosa . They 
ten d ed  to  c l u s t e r  to g e th e r ;  e .g .  th e  e a r ly  group o f  th e  R ia  de 
P o n tev ed ra  (Amargos, B u rc e t, M asso, P arach a , e t c . )  o r  t h a t  o f  
th e  1820*s a t  A rosa (Goday, L la u g e r , R o s e ll ,  S a b a te r ,  e t c . )  
and became im p o rtan t n u c le i  o f  l i b e r a l  a c t i v i t y . B u t  n o t 
even t h i s  C a ta la n  in f lu e n c e  c o u ld  i n i t i a t e  a  tra n s fo rm a tio n  
o f  th e  t r a d i t i o n a l  G a lic ia n  economy. Any a tte m p ts  by th e  
in d ig en o u s G a lic ia n  f i s h in g  in d u s try  to  .adopt th e  new system  
o f  p ro d u c tio n  w ere f o i l e d  by th e  c o lo n ia l  ty p e  o f  e x p lo i ta t io n  
p r a c t i s e d  by th e  C a ta la n s , The c a p i t a l  th e y  accum ulated
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r e v e r te d  to  C a ta lo n ia  and was n o t in v e s te d  in  G a lic ia ,  so th e  
p r o f i t s  from  th e  G a lic ia n  f i s h e r i e s  b e n e f i te d  C a ta la n  in d u s try ,  
A s im i la r  phenomenon was seen  in  th e  c o u n try s id e  where th e  
b e n e f i t s  p a ssed  to  th e  a b se n te e  la n d lo rd s  o u ts id e  th e  re g io n .
■ La b u rg u e s ia  g a l le g a ,  como c la s e  s o c ia l  h i s t o r i c a ,  
no h a  s id o  capaz de c r e a r  en e l  pueblo  g a lle g o  una 
c o n c ie n c ia  p o l i t i c a  n a c io n a l  c o le c t iv a  1?
s t a t e s  S. A lv a rez , w hich i s  n o t  s u r p r i s in g  g iv en  i t s  weak and 
f o r e ig n  n a tu r e .  N e v e r th e le s s  economic i n t e r e s t s  prom pted 
G a lic ia n  m id d le -c la s s  p a r t i c i p a t i o n  in  p r o v i n c i a l i s t  r e v o l t s .
The m in o r ity  ed u ca ted  c la s s e s  were th o se  who i n i t i a t e d  
th e  f i r s t  s e r io u s  a tte m p ts  o f  re fo rm . A c lo s e ly  k n i t  group 
o f  i n t e l l e c t u a l s ,  th e  f i r s t  g e n e ra tio n  o f  th e  movement l a t e r  
known as G allegu ism , emerged around I 84O. B ased a t  th e  
U n iv e r s i ty  o r  o th e r  c u l t u r a l  c e n t r e s  in  S an tiag o  -de C om postela, 
th e y  C onverted  th e  c i t y  in to  one o f th e  fo rem o st s e a ts  o f  p ro ­
g re s s iv e  r e g io n a l  a c t i v i t y ,  so t h a t  S an tiag o  would from th e n  
on be ir re m e d ia b ly  to r n  betw een extrem e r e a c t io n a r y  and p ro ­
g re s s iv e  te n d e n c ie s .
The g r e a t  p ro p o n en ts  o f  European n a t io n a l is m  s in c e  th e  
1830’ s were n o t th e  com m ercial c l a s s e s  n o r  th e  m asses b u t th e  
ed u ca ted  e l i t e .  In  G a l ic ia  t h i s  c o n s is te d  o f  s e c to r s  o f  th e  
l e s s e r  g e n try ,  m iddle c l a s s  p r o f e s s io n a ls ,  a d m in is tr a to r s  and 
i n t e l l e c t u a l s .  The l i n k  betw een th e  " in te le c tu a l id a d e  
g a le g u is ta  e f id a lg £ a  segundona”^^ i s  ex trem ely  im p o rta n t.
These men, in s p i r e d  by p o l i t i c a l  and id e o lo g ic a l  i n t e r e s t s ,  
fo llo w ed  a  s im i la r  p a th  th ro u g h  jo u rn a lism  to  p o l i t i c s .
T h e ir  s t ro n g  c u l t u r a l  c o n t r ib u t io n  was backed up p o l i t i c a l l y  
by th e  a c t i v i t y  o f  th e  l i b e r a l  army, as o c c u rre d  in  I 846.
On t h a t  o c c a s io n  S o l i s ,  in  command o f  th e  tro o p s  in  
Lugo, ro se  up a g a in s t  N arvaez’ s r e a c t io n a r y  M oderate governm ent, 
The P ro g re s s iv e  P a r ty  and th e  p r o v in c i a l i s t s  had p re p a re d  a
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s im u ltan eo u s  c i v i l  u p r is in g  w hich sp re a d  im m ed ia te ly  to  th e  
c o a s ta l  u rban  c e n t r e s ,  Vigo and P o n tev ed ra , and to  S a n tia g o .
A S u p e r io r  J u n ta  o f  G a l ic ia  was e l e c te d  and d e c la re d  G a lic ia  
a  " c o lo n ia  de l a  c o r t e ” ,^ ^  But th ree , weeks l a t e r  S o l is  was 
d e fe a te d  by governm ent f o r c e s  and he and e le v e n  o f  h i s  o f f i c e r s  
w ere sh o t in  C a r r a i .
But t h i s  was much more th a n  a n o th e r  P ro g re s s iv e  u p r is in g .  
T here were two re a so n s ; f i r s t ,  i t  im p lic a te d  d iv e rs e  s t r a t a  
o f  G a lic ia n  s o c ie ty ;  second , i t  was t r u l y  r e g i o n a l i s t  in  
c h a ra c te r*  The p a r t i c ip a n t s  w ere: 20^ army, 19^ s tu d e n ts ,
19^ p e a s a n ts ,  11^ wage e a r n e r s ,  (fjo a r t ! s a n - p e a s a n ts ,  6^ p ro ­
f e s s io n a ls  among o th e rs*  The p a r t i c ip a t io n  o f  th e  Church 
was l e s s  th a n  ifo* T w o -th ird s  o f  th e  r e b e l s  were to w n -d w e lle rs . 
The s tu d e n ts  o f  S an tiag o  form ed a  ’’B a ta llo n  L i t e r a r io "  m odelled  
on one c r e a te d  in  1808 to  f i g h t  th e  F ren ch . But w h ile  th e  
e a r l i e r  b a t a i l l o n  c o n s is te d  o f  n o b le s  and c le rg y  d efen d in g  
a b so lu tism , t h a t  o f  IB46 was to  in v o lv e  some o f  th e  most d i s ­
t in g u is h e d  names among th e  f i r s t  g e n e ra tio n  o f  r e g i o n a l i s t s ,  
in c lu d in g  th e  f i r s t  i n t e l l e c t u a l  o f  advanced id e o lo g y  to  s i t  
on a  p o p u la r  e l e c te d  governm ent body, A n to lin  F a ra ld o , S ec re ­
t a r y  o f  th e  S u p e r io r  J u n ta .  Murguxa d e d ic a te d  th e  f i r s t  
c h a p te r  o f  Los P re c u rs o re s  to  F a ra ld o . Thus one o f  th e  most 
im p o rtan t r e g io n a l  I n s u r r e c t io n s  o f  th e  19 th  C en tu ry  was b ro u g h t 
about by th e  c o a le s c e n t  a c t i v i t y  o f  th re e  s o c ia l  g roups; th e  
army, s tu d e n ts  o r ig in a t in g  from  th e  l e s s e r  g e n try ,  and th e  
b o u rg e o s ie . A new c la s h  now became obv ious; t h a t  betw een
G a l ic ia  and M adrid, f o r  among th e  d iv e rs e  o b je c t iv e s  o f  th e
21r e v o l t  was th e  a s p i r a t io n  to  prom ote a  F e d e ra l R ep u b lic ,
But a lth o u g h  th e  m easures ta k e n  by th e  S u p e r io r  J u n ta  r e f l e c t  
th e  i n t e r e s t s  o f th e  p a r t i c ip a n t s :  U n iv e rs i ty  re fo rm , ta x
su sp e n sio n  and r e la x a t io n  o f  d u t ie s  and s a l t  p r i c e s ,  th e  
in s u rg e n ts  d id  n o t c o n s id e r  deep economic re fo rm  such as th e  
a b o l i t io n  o f  th e  " f o r o s " .  Nor c o u ld  th e y  a ro u se  s u f f i c i e n t  
p o p u la r  s u p p o r t,  and t h i s  was a  m ajor s e t-b a c k .  M urguia
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w ro te  in  1885:
T a l como recu e rd o  to d o , puedo a s e g u ra r  que aun cuando 
e l  com bate se  bab£a empenado a  una le g u a  e s c a s a  de l a  
p o b lao io n  de S a n tia g o , no l le g a ro n  s in  embargo h a s ta  
lo s  buenos b u rg eeses com postelanos n i  e l  e s tru e n d o  de 
l a  p e le a  n i  l a  n o t i c i a  de lo  que p asab a  a l a  p u e r ta  
de c a s a . E ra  ju e v e s ,  d ia  de mereado y  lo s  a ld ean o s 
l le n a b a n  l a s  d a l le s :  no d eb ian  por lo  ta n to  p e rd e r
e l  d fa  ocupândose de lo  que p asaba  mas a l l a  de sus 
t ie n d a s  c o d i c io s a s . . .  Las m ujeres se asomaron ag itan d o  
lo s  p an n e lo s  b la n c o s , con lo s  c u a le s  s a lu d a b a n - l a  
q u ien es?  - a  to d o s , porque &que l e s  im p o rtaban a  e l l a ssem e jan te s  c o n tie n d a s?22
T h is  ty p e  o f  ap a th y  would have to  be fo u g h t and p u b lic  o p in io n  
s t i r r e d ,  th e  o b je c t iv e  o f  th e  n e x t g e n e ra tio n  o f  p r o v in c i a l i s t s  
w hich in c lu d e d  M urguia and R o s a lia ,
I t  was c e r t a in l y  t r u e ,  how ever, t h a t  S an tiag o  had been 
th e  scene o f  a c t i v i t y .  I t  was th e  c i t y  chosen to  second th e  
r e v o l t  becau se  o f  th e  s t r e n g th  o f  P ro g re s s iv e  in t r ig u e  th e r e .  
'•S an tiago  h a  dado v id a  a  l a  r e v o lu c io n  de I 646" , s a id  one o f  
th e  G a lic ia n  d e p u t ie s  t h a t  same y e a r ,  " a q u i h a  s id o  su  c e n tro  
de o p e ra c io n e s . . .  en S an tiag o  h a  s id o  e l ' t e a t r o  d e l d e sen la ee  y
23e l  campo de b a t a l l a .  I t  was u sed  as a  b ase  f o r  te n  d ays,
th e  J u n ta  was e l e c te d  th e r e  and i t  was th e  scene o f  th e  f i n a l  
m assac re . The tro o p s  w ere a ls o  f o r  a  s h o r t  p e r io d  in  Padron 
(where R o s a l ia  l iv e d  a t  th e  t im e ) ,  a lth o u g h  th e  v i l l a g e s  o f  t h a t  
a r e a  co u ld  n o t r i s e  up due to  th e  r e p re s s io n  by th e  C iv i l  Guard. 
A f te r  th e  r e v o l t ,  governm ent p e r s e c u t io n  was f e l t  a c u te ly  in  
U n iv e r s i ty  c i r c l e s  and was e x c e ss iv e  a l l  o v e r G a l ic ia .  Accord­
in g  to  th e  m i l i t a r y  a rc h iv e s  o f  E l P e r r o l ,  more th a n  2 ,000
24peo p le  were im prisoned  th e r e  in  m ise ra b le  c o n d i t io n s .
S an tiag o  was, above a l l ,  th e  c e n tre  o f  i n t e l l e c t u a l  
a c t i v i t y  and i t  was th e re  t h a t  P r o v in c ia l1 s t id e o lo g y  f i r s t  
took  shape in  G a l ic ia .  T h is  was r e l a t e d  to  th e  a n t i -  
c e n t r a l i z a t i o n  ten d en cy  o f  th e  European r e v o lu t io n a ry  move­
ment e v id e n t in  th e  v a r io u s  n a t io n a l  r e v o l t s  o f  I 848. Each
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e th n ic  o r  c u l t u r a l  g roup found i t  n e c e s s a ry  to  o rg a n iz e  i t s e l f  
in  o rd e r  to  be d i f f e r e n t i a t e d  from  th e  S ta te  to  w hich i t  b e longed . 
The P r o v in c i a l i s t s  in  G a l ic ia  re s o lv e d  to  d is c o v e r  th e  c u l tu r a l  
and h i s t o r i c a l  s i n g u la r i t y  o f  t h e i r  re g io n , so p ro v id in g  i t  w ith  
a  means o f  s e l f - i d e n t i f i c a t i o n ,  to  communicate t h i s  aw areness 
to  th e  G a lic ia n s ,  to  e x a l t  e v e ry th in g  G a lic ia n  and to  see  G a l ic ia  
as a  u n i ty  in  o p p o s it io n  to  C a s t i l e  which now became a symbol 
o f  o p p re s s io n . They a ls o  denounced con tem porary  economic 
m a rg in a l iz a t io n  cau sed , th e y  b e l ie v e d ,  by c e n t r a l i s m . C u ltu re  
and com m unication were e s s e n t i a l  f a c to r s  b eca u se , as E l I d o l â t r a  
de G a lic ia  d e c la re d  in  1842:
. .  h a i  una  f r a c c io n  de hombres de p ro , como su e le  
d e c i r s e ,  in te re s a d o s  en l a  ig n p ra n c ia  de lo s  demas 
y  mui p a r tic u la rm e n te  en l a  de l a  ju v e n tu d  como mas 
a r r o ja d a  y  em prendedora y  mas amantgcde l a s  re fo rm as 
le g a le s  y  e l  p ro g reso  de l a s  lu c e s .
Among th e s e  young men com m itted to  th e  ta s k ,  an o ld e r  
group can be d is t in g u is h e d  in c lu d in g  th e  p o e ts  Nicomedes P a s to r  
D iaz ( b . l S l l ) ,  depu ty  f o r  La Coruna in  1643» and J .  M. P in to s  
(b . 1 8 1 l) .  But most im p o rtan t w ere th e  younger members,
A n to lin  F a ra ld o , Rua F ig u e ro a , Romero O r t iz ,  F ra n c isc o  Anon 
and R odriguez T e rra z o , a l l  o f  whom took  p a r t  in  th e  I 846 r e v o l t  
and f l e d  to  P o r tu g a l ,  B en ito  V ice t to ,  Eduardo Chao, N e ir a  de 
M osquera, A lb e rto  Camino, J .  M. Posada, A, de l a  I g l e s i a  and 
P uen te  y  B ran as , a l l  bo rn  in  th e  1820’ s and a l l  l a t e r  f r ie n d s  
o r  a c q u a in ta n c e s  o f  M urguia and R o s a l ia .  Most were ed u ca ted  
in  th e  U n iv e r s i ty ,  most w ere a n t i - c l e r i c a l  b u t r e l i g io u s  and 
m ost were P ro g re s s iv e s ,  a lth o u g h  th e re  w ere a  number o f  Moder­
a te s  and even R e p u b lican s .
The p r in c ip a l  c u l t u r a l  c e n t r e  between I 84O and 1843 
was th e  Academia L i t e r a r i a  and a f t e r  I 846, th e  L iceo  de l a  
Ju v en tu d . S an tiag o  was th e  "cuna d e l period ism o  g a lle g o "
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and th e  P re s s ,  now a  p o l i t i c a l  arm, th r iv e d  th e r e .  The most
1im p o rtan t p a p e rs  were E l I d o l â t r a  ( I 84I - 2) ,  founded to  r e p o r t  
on th e  Academia L i t e r a r i a ,  E l R ecreo Gompostelano ( I 843) ,  
th e  R e v is ta  L i t e r a r i a  de G a l ic ia  ( I 848) ,  th e  a n t i - c l e r i c a l  
La S itu a c io n  de G a l ic ia  founded in  1842, and f i n a l l y  E l 
P o rv e n ir  (1 8 4 4 ), F a ra ld o ’ s p ap e r w hich, among o th e r  th in g s ,  
p u b lish e d  th e  C ro n icas  de G a l i c ia  by V ic e t to ,  e s ta b l i s h e d  
c o n ta c t  w ith  C a ta la n s  such as B a lag u e r, Mane i  P la q u e r  and 
P o rn s , and in v o lv e d  Cempanel, th e  f u tu r e  p u b l i s h e r  o f  Rosa­
l i a ’ 8 work.
The l i t e r a r y  em phasis in  th e s e  p ap ers  was s tro n g .
I t  was a  means o f  a v o id in g  c e n s o rs h ip . Most o f  th e  P ro v in ­
c i a l i s t s  w ro te  l y r i c  p o e try  d e d ic a te d  alm ost e x c lu s iv e ly  to  
G a lic ia .  In  t h e i r  work th e y  e v a lu a te d  a l l  a s p e c ts  o f  G a li­
c ia n  c u l tu r e  ; h i s to r y ,  b io g rap h y , a r t ,  p o p u la r  ty p e s ,  f o lk lo r e ,  
e t c ,  f o r  th e  sake o f  knowledge and a ls o  f o r  p r e s t i g e ,  to  change 
G a l i c ia ’ s im age. P a s to r  D iaz fo u g h t a g a in s t  th e  "p reo cu p ac io n
ab su rd a  de que en e s t a  t i e r r a  calum niada y  d esco n o c id a  no pueden
27c u l t iv a r s e  l a s  l e t r a s "  in  I 846 . G a lic ia  was d e s c r ib e d  in  
p an eg y ric  te rm s:
En e s te s  p au ses  en n in g u n a  p a r te  se h a l l a  e l  s i l e n c io  
d e l d e s ie r to  ta n  f r e c u e n te  en medio dè l a s  secas  
l l a n u r a s  de C a s t i l l a ;  en to d a s  p a r te s  e s t a  e l  murmullo 
de l a  v id e  que in d ic a  l a  prox im idad  d e l h o m b re ...
w rote J .  M. G il in  h i s  d e s c r ip t io n  o f  th e  R ia  o f  V igo,
2BLa A urora de G a l i c ia . 1845»
The id e o lo g y  o f  th e  group in  S an tiag o  was, above a l l ,  
h ig h ly  i d e a l i s t i c .  For t h i s  re a so n  i t  was n o t in  c lo se  c o n ta c t  
w ith  th e  more b a s ic  needs o f  th e  p e a s a n ts .  Many o f  th e s e  id e a s  
o r ig in a te d  in  contem porary  p o l i t i c a l  p h ilo so p h y . F a ra ld o  
expounded th e  id e a s  o f  C h a rle s  F o u r ie r ,  an a n t i - I n d u s t r i a l i s t  
who encouraged  a  movement back to  th e  c o u n try s id e ,  in  a
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l e c tu r e  "C h a rle s  F o u r ie r  y  sus P a la n s te r io s "  g iv en  a t  
th e  Academia L i t e r a r i a ,  He a ls o  m entioned  Owen and S a in t-  
Simon in  E l R ecreo , But th e  d o c tr in e s  o f F rench  U top ian  
S o c ia lism  were n o t s u f f i c i e n t l y  a s s im i la te d  and c r e a te d  con­
fu s io n ,  W ith re g a rd  to  econom ic m a tte r s ,  th e  G a lic ia n  
econom ist, Ramdn de l a  S ag ra  was th e  most i n f l u e n t i a l ,  
d ev e lo p in g  h i s  id e a s  on th e  o rg a n iz a t io n  o f  a n a t io n a l  
economy a lo n g  th e  same l i n e  as th o se  o f  P ie r r e  Proudhon.
La S agra had t r i e d  to  e x p la in  F e d e ra lism  to  P a r lia m e n t as 
e a r ly  as I 840 and , o f  c o u rse , had su p p o rte d  th e  I 846 r e v o l t .
T h is  r a d ic a l i s m  i s  e v id e n t in  th e  f i r s t  is s u e  o f  th e  I 846 
J u n ta ’ s new spaper, R evolucion  w hich owed i t s  b e in g  la r g e ly  to  
F a ra ld o  :
G a lic ia ,  a r r a s tr a n d o  h a s ta  a q u i una e x i s t e n c ia  o p ro b io sa , 
c o n v e rt Id a  en una v e rd a d e ra  c o lo n ia  dè l a  G o rte , v a  a 
le v a n t  a r s e  de e s a  h u m illa c io n  y a b a tam ien to , D espertando 
e l  poderoso  se n tim ie n to  d e l p ro v in c ia lism e  y  enoaminando 
a  un s o lo  o b je c t iv e  to d o s lo s  ta le n to s  y  to d o s  lo s  
e s fu e rz o s ,  l l e g a r a  a  c o n q u is ta r  l a  in f lu e n c ia  de que 
es m erecedora  co locândose  en e l  a l to  lu g a r  a  que e s t a  
llam ado e l  a n tig u o  r e in o  de lo s  su evos.29
The g ro u p ’ s id e a s ,  how ever, n e v e r  a t t a in e d  more th an  a
g e n e ra l n o t io n  o f  c h a r i ty ,  p h ila n th ro p y  and m utual a id ,  la c k in g
p ro v is io n  f o r  r a d i c a l  economic change and rem a in in g  s p e c u la t iv e
in  c h a r a c te r .  T here may have a lso  been an e a r ly  in f lu e n c e  o f
30K raus ism d i r e c t l y  from  Germany. Support from  th e  army m ight 
have en ab led  such id e a lis m  to  have had a  p r a c t i c a l  a p p l ic a t io n ,  
b u t 1046 saw th e  l a s t  o rg a n iz e d  r e v o l t  in  G a l ic ia .  Prom th en  
on, P ro v in c ia l ism  became lo p s id e d  and dependent on th e  f lu c t u a ­
t i n g  f o r tu n e s  o f  th e  p a r l ia m e n ta ry  P ro g re s s iv e  P a r ty ,  The 
r e p re s s iv e  r u le  o f  N arvaez was d i f f i c u l t  to  com bat, and th e  
fam ine o f  th e  f o r t i e s  had sapped  th e  p e a s a n ts ' s t r e n g th .  P ro­
v in c ia l i s m  th e re f o r e  became a  p red o m in an tly  c u l t u r a l  movement, 
p r e f e r r in g  to  p e rsu ad e  th ro u g h  l i t e r a t u r e  r a th e r  th a n  fo rc e  
by arm s. B ecause I 846 was th e  l a s t  in s ta n c e  w hereby id e a s  
co u ld  be c a r r i e d  th ro u g h  to  p o l ic y ,  th e  r e v o l t  became som eth ing
________ a .
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o f a  myth and i t s  example in s p i r e d  th e  fo llo w in g  g e n e ra tio n
31o f  P r o v i n c i a l i s t s ,  t h a t  o f  R o s a lia  and M urguia, Yet th e  
e x p re s s io n  o f  t h i s  id e a l i z a t i o n  was on ly  p o s s ib le  a f t e r  th e  
S pan ish  R e v o lu tio n  o f  1854*
In th e  summer o f  t h a t  y e a r  a  n a t io n a l  m i l i t a r y  u p r is in g  
gave way to  two y e a rs  o f  P ro g re s s iv e  r u le .  V/hat d id  t h i s  im ply 
f o r  G a lic ia n  P ro v in c ia lism ?  I t  was im p o rtan t p o l i t i c a l l y  
r a th e r  th a n  s o c i a l l y  o r  eco n o m ica lly . The new im pulse meant 
t h a t  p a r lia m e n ta ry  a c t i v i t y  came a l iv e  once a g a in . The con­
s t i t u e n t  assem bly  went th ro u g h  422 s i t t i n g s  in  some 20 m onths. 
P a rlia m e n t ad v o ca ted  w id e r r e p r e s e n ta t io n ,  an e x te n s io n  o f  th e  
v o te ,  r e la x a t io n  o f  P re s s  r e g u la t io n s  and r e l i g io u s  freedom . 
L a te n t p r o t e s t  came to  th e  s u r fa c e  in  t h i s  c l im a te  o f  en th u siasm  
and th e  f i r s t  s ig n s  o f  w orker and p e a sa n t a g i t a t i o n  in  S pain  
appeared . As K iernan  s a y s , "T h is r e j e c t i o n  in  b o th  v i l l a g e
and town o f  law  and o rd e r  and o r d e r ly  s ta r v a t io n  came as a
32shock to  th e  p r o p e r t ie d  c l a s s e s . " .
The R ev o lu tio n  p e rm itte d  a  re co v e ry  f o r  th e  G a lic ia n  
P r o v in c i a l i s t s  and a  r e v i t a l i z a t i o n .  A lthough a c t i v i t y  s h i f t e d  
to  a  la rg e  e x te n t  to  M adrid, th e  s e a t  o f  th e  P ro g re s s iv e s ,  in  
G a lic ia  th e  P re s s  was re v iv e d  and young i n t e l l e c t u a l s ,  among 
whom we can in c lu d e  M urguia, became aware o f  t h e i r  r o le  in  
s o c ie ty .  E n thusiasm  came to  a  peak w ith  th e  c e le b r a t io n  o f 
th e  te n th  a n n iv e rs a ry  o f  th e  e x e c u tio n  o f  th e  "M a rtire s  de 
C a rra i"  in  March 1856. M urguia d e d ic a te d  an a r t i c l e  to  them 
in  La O liv a , " M a r tire s  de I 846 , D ios y L ib e r ta d "  as d id  
Eduardo Chao, "A l a  memoria de l a s  v ic tim a s  de C a rra i"  in  
the-sam e p a p e r . There was even a  n o v e l by M. Angel Corzo 
p u b lish e d  in  1862 e n t i t l e d  Las v ic tim a s  de C a r r a i .
E ig h t y e a rs  o f  a r b i t r a r y  p e rs e c u t io n  found most o f  th e  
r e b e ls  o f  I 846 im prisoned  o r  e x i le d ,  d e s p i te  P a s to r  D iaz’ s 
e f f o r t s  in  P a r lia m e n t In  I 85I .  Even Balmes had h a r s h ly  
c r i t i c i z e d  governm ent a c t io n ,  sa y in g  th a t  S pain  was a  co u n try
29
where " se  env fan  mas hombres aX p a t ib u lo  p o r d e l i t o s  
p o l i t i c o s  que en to d a s  l a s  n a c io n e s  de E uropa ju n ta s " ,
The R ev o lu tio n  o f  1854 changed a l l  t h i s .  M edals and pen­
s io n s  w ere c r e a te d  f o r  th e  r e b e l s  and th e  b u i ld in g  o f  a 
monument was p rop o sed  a lth o u g h  th e s e  p la n s  w ere su p p resse d  
by th e  M oderates in  1856.
The G a lic ia n  P r o v in c i a l i s t s  o f  th e  f i f t i e s  and s i x t i e s  
developed  th e  id e a s  o f  th e  o r ig i n a l  group . T here was no 
an im o sity  betw een th e  two g e n e ra t io n s ,  p o s s ib ly  because  th e  
f i r s t  had f a i l e d .  They c o l la b o r a te d  c lo s e ly  and t h e i r  work 
o v e r la p s ,  e s p e c i a l l y  w ith  re g a rd  to  l i t e r a t u r e  and h i s to r y .
The fo llo v fin g  p e r io d  o f  r e g io n a l  a c t i v i t y  i s  marked by th e  
foun d in g  in  1855 o f  th e  new spaper E l Glamor de G a l ic ia  by 
B en ito  V ic e t to  w ith  th e  c o l la b o r a t io n  o f  M u r g u x a . T h e  
o b je c t iv e  was to  awaken p u b lic  o p in io n  and to  se c u re  th e  
p a r t i c ip a t io n  o f  th e  p e a s a n ts .  As th e  p o p u la r  c l a s s e s  grew 
in  im portance , so d id  t h a t  o f  t h e i r  language and t h e i r  . l i t ­
e r a tu r e .  T h is  was th e  environm ent from w hich came Cant a re s  
G allegos in  1863.
By th e n , how ever, th e  M oderates had r e tu rn e d  to  power.
A f te r  1856 o n ly  th e s e  and O 'D o n n e ll 's  r e c e n t ly  c re a te d  L ib e ra l
35U nion, " e s s e n t i a l l y  a  doub le  n e g a tiv e "  reac h ed  governm ent. 
The P ro g re s s iv e s  n o t  in  le ag u e  w ith  O 'D onnell were t o l e r a t e d  
b u t k e p t to  one s id e  in  " r e tr a im ie n to "  w h ile  th e  Democrats 
and o th e r  p a r t i e s  were i l l e g a l .  The p e r io d  1863 to  1868 was 
to  be one o f  in te n s e  o p p o s it io n  by th e  P ro g re s s iv e s  who saw 
th e y  would n e v e r  re a c h  governm ent u nder th e  M oderates and 
began to  b u i ld  up t h e i r  p a r ty  s t r e n g th  in  re a d in e s s  f o r  r e v o l t ,  
The G a lic ia n  P r o v in c i a l i s t s  c o o p e ra te d  w i l l in g ly ,  f o r  i t  was 
on th e  P ro g re s s iv e s  t h a t  t h e i r  f u tu r e  depended.
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The fa m ily  and e a r ly  s o c ia l  r e la t io n s h ip s  
o f  R o s a lia  de C a s tro
R o s a lia  was b o m  in to  a  fa m ily  o f  t r a d i t i o n a l  
G a lic ia n  n o b le  s to c k . But l i k e  most f a m i l ie s  o f  t h a t  
c a te g o ry , h e rs  was b a d ly -o f f  and r a p id ly  d e c l in in g  in  
s o c ia l  s t a t u s .  R o s a lia  was a ls o  born  in  i r r e g u l a r  c i r ­
cu m sta n ces; a lth o u g h  h e r  m other was a  " f id a l g a " , h e r  
f a th e r  was a  p r i e s t .  She was th e r e f o r e  b ro u g h t up in  
th e  c o u n try s id e  around Padron  w ith in  a r u r a l  t r a d i t i o n ,  
among b o th  p e a sa n ts  and g e n try .  In  e a r ly  ad o lescen ce  
she moved to  S an tiag o  where she came in to  c lo s e  c o n ta c t  
w ith  a  q u i te  d i f f e r e n t  group o f  p eo p le ; th e  s tu d e n ts  
and young P r o v i n c i a l i s t s .  Had she been a  man, she m ight 
have s tu d ie d  a lo n g s id e  them . As i t  was, she p a r t i c ip a te d  
in  t h e i r  t h e a t r i c a l  p ro d u c tio n s  and w ro te  h e r  own c re a ­
t i v e  l i t e r a t u r e .  L a te r  she m a rr ie d  one o f  th e  most s ig n i -  
f  ic a n t  members o f  th e  group , Manuel M urguia. ■ So she 
r e p r e s e n ts ,  in  many ways, th e  s p e c ia l  c o n ju n c tio n  in
G a l ic ia  o f  " in te le c tu a l id a d e  g a le g u is ta  e f id a lg u f a  
isegundona".
Marxa R o sa lx a  R i ta  (no surnam e) was b o m  on th e  24th  
o f  F eb ru a ry  1837, o f f i c i a l l y  th e  d au g h te r  o f  unknov/n p a re n ts . 
But she was n o t  p a sse d  on to  th e  orphanage w ith  o th e r  found­
l i n g s .  R osa lxa*s m other, from  whom she took  h e r  name, was 
M arfa T e re sa  de l a  Cruz de C a s tro  y  Abadxa, bo rn  in  th e  
manor house o f  La R eten in  th e  sm a ll v i l l a g e  o f  th e  same 
name in  P adron , She d ie d  in  S a n tia g o , s t i l l  ”de e s tad o  
s o lte ra '* ,  on th e  24th  o f  June 1862 a t  th e  age o f  57 and was 
33 when R o sa lx a  was b o rn .^  T e re sa  was th e  d au g h te r o f
Jo se  de C as tro  y  Salgado and J o s e f a  de Abadxa, b o th  o f
R ete ll. Jo se  de C as tro  i n h e r i t e d  th e  e n t a i l e d  e s t a t e  be­
lo n g in g  to  th e  manor La Re te n  in  1795 when he became 
" t i t u l a r  de lo s  v in c u lo s  y  mayorazgo de sus a n te p a sa d o s" .^
T h is  l i n e  o f G a lic ia n  n o b i l i t y  s t r e t c h e d  back to  th e  17 th  
C en tu ry , Jo sé  had ta k e n  p a r t  in  th e  G alician , r e s i s ta n c e  
a g a in s t  th e  F rench  as  L ie u te n a n t C o lone l and was im prisoned  
f o r  a  w h ile  in  F ra n c e , He was l a t e r  to  be "R egidor" 
(alderm an) o f  S a n tia g o ,^  H is w ife , J o s e f a ,  a lso  came 
from  a  m i l i t a r y  fa m ily ; h e r  c o u s in  was in  command o f  th e  
G a lic ia n  Army in  1812. J o sé  de C astro  and h i s  w ife  d ie d  
in  Padron , in  1828 and 1829 r e s p e c t iv e ly ,  so t h a t  R o s a lia  
n e v e r  knew h e r  g ra n d p a re n ts  p e r s o n a l ly .
Yet b o th  R o s a lia  and M urguia were v e ry  c o n sc io u s  
o f  h e r  n o b le  d e s c e n t ,  M urguia a ttem p ted  to  t r a c e  h e r  
l in e a g e  back to  th e  M edieval tro u b a d o r  R odriguez de P adron , ^ 
He a lso  m entioned  Jo sé  de C a s tro  in  h i s  H ic c io n a rio  dé 
E s c r i to r e s  G allegos s a y in g , " fu e  n o ta b le  p o r su s  v i r tu d e s  
e v a n g e l ic a s " .^  These words echo R o s a l ia ’ s o\tn. In  
Can ta r e s  G alleg o s she adds a  n o te  to  th e  poem "Como chove 
m iudino":
As v i r tu d e s  v e rd ad e iram e n te  e v a n x e lic a s  d e s te  
c a b a le i ro ,  tan. amado dos que o conoceron , 
in sp ira ro n m e  un l i b r o ,  que no t a r d a r i i  en 
p u b lic a lo  con o t i t u l o  de H is to r i a  de mi 
a b u e lo . H el r in d o  un t r i b u t e  de adm ira- 
c io n  e amor a  aq u e l c u ia  m aior s a b id u r ia  
G o n s is te u -, sempre en f a c e r  ben a  o l io s  
c e rra d o s  e con man c a r in o s a .7
U n fo r tu n a te ly  th e  book was n e v e r  p u b lish e d  and h as  s in c e  
been l o s t .  But R o s a lia  re s p e c te d  and adm ired h e r  g rand­
f a th e r  whose p r a is e s  were p a r t  o f  th e  o r a l  t r a d i t i o n  o f  th e  
fa m ily . The c e n t r a l  theme o f  "Como c h o v e . . ."  i s ,  in  f a c t ,  
p a s t  l i f e  as known in  th e  manor La R etén , named h e re  La Casa 
G rande. R osalia 'w ais to  s e a rc h  th e  A rch ives o f  th e  house 
f o r  d e t a i l s  o f  h e r  a n c e s to rs  w hich she cop ied  down as an 
a id  to  M urguia’ s h i s t o r i c a l  r e s e a rc h ;  i t  seems he was
g o ing  to  w r i te  a  s tu d y  o f  h e r  l in e a g e . 8
---------------
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R o s a lia  m a in ta in e d  good r e la t io n s h ip s  w ith  h e r  
m o th e r 's  fa m ily  a l l  h e r  l i f e .  I t  was h e r  u n c le ,  Jo sé  
M aria  de C as tro  y  A hadia who in h e r i t e d  th e  manor house and 
th e  e s t a t e  (1828-9 ) a lth o u g h  he d id  n o t l i v e  th e r e .  The 
s i t u a t i o n  o f th e  n o b i l i t y  d e t e r io r a t e d  c o n s ta n t ly  and 
R o s a lia  was to  w itn e s s  th e  lo s s  o f  h e r  f a m i ly 's  e s t a t e  
and n o b le  p r iv i l e g e s .  Jo sé  M aria  was j u s t  a n o th e r  "h id a lg o
venido  a menos m9 In  a  l e t t e r  to  R o s a l i a 's  m other, p ro ­
b ab ly  o f  1862, Jo se  M aria  e x p la in s  in  g r e a t  d e t a i l  th e  hard-
10s h ip s  and economic m is fo r tu n e s  he had to  f a c e .  He 
d e s c r ib e s  th e  c a la m ito u s  e f f e c t s  o f  " la s  inm ensas c o n tr ib u -  
c io n e s  que lo  abso rben  to d o " . N e v e r th e le s s  Jo sé  M a r ia 's  
fa m ily  l iv e d  from  th e  p e a s a n ts ' r e n t  and p ro d u ce . He 
w r i te s :
ademas l a s  r e n ta s  no se cobran  p o r e n te ro  
porque hay  f a l l i d o s  que no t ie n e n  done c a e rs e  
m uertos
and,
un p a isa n o , a  qu ien  l a  t e n i a  a rrendado  un as 
t i e r r a s  en d ie c io ch o  f e r r a d o s  de m aiz, que 
e r a  lo  que o o n t aba p a ra  m andarla  ( to  T e r e s ^ ,  
se marché f u e r a  d e l p a is  y  en fu e rz a  de mucho 
an d ar so lo  pude re c o g e r  doc e .
T e re sa , m oreover, had la n d  o f  h e r  own l e t  to  a  p e a sa n t f o r  
he adds, "No e s  tiem po de a v i s e r  a l  que t r a b a j a  t u  h e re d a d .."
Jo sé  M aria  showed g r e a t  ad m ira tio n  f o r  h i s  n ie c e
R o s a lia  and c o n s id e re d  h e r  " l a  ex cep c ién  de l a  re g ia "  in
a  l e t t e r  d a te d  1861; she had w r i t t e n  a  poem f o r  him when
11she was e ig h t  y e a rs  o ld .  But in  1870 Jo sé  M a r ia 's  w i l l  
was drawn up and c l e a r ly  re v e a le d  th e  downward t r e n d  o f  th e  
e s t a t e .  P a r t  o f  th e  in h e r i ta n c e  (p ro p e r ty  a t  Luans, 
o rc h a rd s  e t c . )  had to  be s o ld  to  meet th e  payment o f  a  
d eb t in c u rre d  by Jo sé  M a r ia 's  w ife , who had  g u a ra n te e d
I
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w ith  h e r  p ro p e r ty  th e  d e b ts  o f an in s o lv e n t member o f  th e  
fa m ily . She l o s t  th e  s u r e ty ,  and by 1872, th e  y e a r  Jo sé  
M aria d ie d , th e  e s t a t e  was b re a k in g  up . The manor, in c lu d ­
in g  th e  " b ie n e s  v in o u la re s "  was f i n a l l y  s o ld  o u t o f  th e
fam ily  to  a  c e r t a i n  B en ito  R odriguez Lopez s h o r t ly  a f t e r
12R o s a l i a 's  d e a th , around  1890.
A nother n o b le  b ranch  o f  th e  C astro  fa m ily  was th e
H erm idas. One o f  T e r e s a 's  s i s t e r s ,  J o s e f a ,  had m a rried
in to  th e  H erm idas who owned th e  manor house a t  L es tro v e
o f te n  r e f e r r e d  to  as  th e  "T o rre  de H erm ida". R o s a lia
a lso  k e p t in  c lo s e  c o n ta c t  w ith  t h i s  p a r t  o f  h e r  fa m ily .
In  a  l e t t e r  w r i t t e n  to  h e r  and M urguia in  1862 o r  63, h e r
c o u s in  Ramon H erm ida in v i t e s  them to  s ta y  a t  th e  house ,
" lu g a r  de ta n te s  en oan tos"  f o r  R o s a lia ,  "con l a  f ra n q u e z a
13de q u e rid o s  prim es y am igos". R o s a lia  was to  s ta y  th e re  
on many o c c a s io n s  and h e r  tw in s  G ala and G vidio  w ere bom  
a t  L es tro v e  in  1871, In  th e  a r t i c l e  "Padron y  l a s  inun - 
d a c io n e s" , s ig n e d  and d a te d  L es tro v e  (Padron) 1881, she 
d e s c r ib e s  th e  house in  d e t a i l :
l a  c a s a  s o la r i e g a ,  en donde vimos d e s l i z a r s e  ta n to s  
a le g re s  d ia s  de n u e s t r a  in f a n c ia  y b rev e  ju v e n tu d . . .  
H erm osisim o y  a p a rta d o  lu g a r ,  en donde t i e n e  a s ie n to  
l a  m e la n o o lia  y es dado t r a e r  a  l a  memoria e l  recu e rd o  
de l a s  p asadas  g l o r i a s . . .
showing n o s t a l g i a  f o r  h e r  own p a s t  l i f e ,  b u t a ls o  f o r  a  
t r a d i t i o n a l  l i f e - s t y l e .
R o s a l ia ,  th e n , b e lo n g ed  to  a  t r a d i t i o n a l  fam ily  from  a  
p a r t i c u l a r  p a r t  o f  G a lic ia ,  w hich had s tro n g  co n n e c tio n s  w ith  
th e  army b u t which was lo s in g  i t s  id e n t i t y  in  t h a t  p e r io d  o f  
r a p id  change. She c o n s id e re d  h e r s e l f  v e ry  much a  p a r t  o f  
th e  C astro  fa m ily , o f  t h i s  somewhat b en ev o len t and p a t r i a r c h a l  
g e n try , and i t s  f o r tu n e s  w ould no doubt a f f e c t  h e r .
    :    ' ' ■ ---
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T e re sa  gave b i r t h  to  R o s a lia  in  a  house which, 
a c c o rd in g  to  Murguxa, belonged  to  th e  fa m ily  o f  A ntonio 
Romero O r t iz ,  a  R epub lican  ta k in g  p a r t  in  th e  I 846 up­
r i s i n g ,  A p o s s ib le  f r ie n d s h ip  e x i s te d  betw een th e  Romeros 
and th e  C astro s*  Fam ily  co n n e c tio n s  were good; T e re sa  
was a tte n d e d  by an o ld  f r i e n d ,  Dr, V a re la  M ontes, fo u n d er 
o f  th e  School o f  M edicine in  C om postela. However, because 
she was n o t m a rrie d  and R o s a l i a 's  f a th e r  was a  p r i e s t ,  th e  
c h i ld  co u ld  n o t  ta k e  a t  once h e r  due p la c e  among th e  g e n try .
R o s a l ia  was th e  c h i ld  o f  a  s a c r i l e g io u s  u n io n .
A ccording to  a  l e t t e r  from  L u is  Tobio Fernandez to  th e  
r e s e a rc h e r  Bouza B rey , th e  g r e a t - a u n t  o f L u is  Tobio t e s t i ­
f i e d  t h a t  th e  f a t h e r  o f  R o s a l ia  was Jo sé  M artin ez  V io jo ; 
t h a t  im m ediate ly  a f t e r  th e  C h r is te n in g , R o s a l ia  was taken  
to  s ta y  w ith  a  t a i lo r *  s w ife  in  th e  v i l l a g e  o f  L estedo  and 
a  few days l a t e r  to  th e  V io jo  fa m ily . T h is  c o n s is te d  o f  
Jo se  and h i s  two s i s t e r s  T e re sa  and 3^  J o s e f a  who l iv e d  
in  th e  sm a ll v i l l a g e  o f  C as tro  de OrtoHo. The V io jo  fa m ily  
judged  R o s a l i a 's  m other h a r s h ly  f o r  abandoning th e  c h i ld  in  
th e  f i r s t  in s ta n c e  a lth o u g h  th e  law d id  s t i p u l a t e  th a t  th e  
c h i ld r e n  o f p r i e s t s  co u ld  n o t l i v e  w ith  e i t h e r  p a re n t o r  
talce th e  surname o f  e i t h e r .  A ccording  to  T obio , R o s a lia  
met h e r  f a th e r  in  C as tro  de O rtono a lth o u g h , a g a in , th e re  
was no le g a l  o b l ig a t io n  f o r  th e  f a th e r  to  r e v e a l  h is  id en ­
t i t y ,
Who was L u is  Tobio and how cou ld  he know such e s s e n t i a l  
in fo rm a tio n ?  He was, in  f a c t ,  th e  g re a t  g randson  o f  th e  same 
au n t J o s e f a  M artin ez  V io jo  who had looked  a f t e r  R o s a lia  as 
a  c h i ld .  These f a c t s  a re  c o r ro b o ra te d  by a  l e t t e r  s e n t  by 
T o b io 's  f a t h e r  (g randson  o f  J o s e fa )  to  A le ja n d ra  M urguia, 
R o s a l ia ’ s e l d e s t  c h i ld ,  in  1912, in  which he r e f e r s  to  R o s a lia  
a s  " l a  i l u s t r e  p a r ie n ta " ,  to  A le ja n d ra  as h i s  "muy q u e r id a  prim a" 
and to  "M aripepa" as b o th  R o s a l i a 's  aun t and h is  grandm other*
.38
An a f f e c t io n a t e  r e l a t i o n s h ip  betw een th e  two f a m i l ie s  was 
alw ays m a ijita in e d , as a  f u r t h e r  l e t t e r  from  A le ja n d ra  to  
t h i s  g randson , w r i t t e n  on th e  9 th  A p ril I 884 in  Padron , 
j u s t  b e fo re  R o s a l i a 's  d e a th , proves* She i n v i t e s  th e  
Tobio fa m ily  to  s ta y  w ith  th e  M urguias and adds:
aun que l a  d i s t a n c ia  de a q u i a  B rion  e s  c o r t a  y  
lo s  deseos que t i e n e  madre de a b ra z a r  a  dona 
J o s e f a  g ra n d e s , no e s t a  p o r ah o ra  su  s a lu a  ( s i c )  
p a ra  e s a s  c a m in a te s .i^
R o s a l i a 's  f a th e r ,  Jo sé  M artin ez  V io jo , d ie d  on th e
13t h  December I 87I  in  I r i a  P la v ia ,  Padron, a t  th e  age o f
73 and was b u r ie d  in  th e  lo c a l  cem etery  o f  S a n ta  M aria .
He was th e  son o f  a  peas a n t- fa rm e r  o f  O rtono who was b e t t e r
o f f  th a n  most as he owned a  w a te r -m il l  and was th e re f o r e
known as "0 M u in e iro " , He was born  in  1798» became a
" c le r ig o  de m enores" a t  21 in  th e  Sem inary a t  S a n ta  M aria
and went on to  ta k e  o rd e rs  in  1829* From th e n  on he was
C hap la in  Ghurch-w arden and A s s is ta n t  p r i e s t  o f  th e  P a r is h
when th e  Sem inary was c o n v e rte d  in to  th e  P a r is h  Church.
Thus, he had  been a  p r i e s t  f o r  e ig h t  y e a rs  when R o s a lia
was born  and he c o n tin u e d  in  h i s  p o s t u n t i l  he d ie d . He
was one o f  th e  low er c le rg y ; th e  h ig h e s t  p o s i t io n s  in
th e  Church were re s e rv e d  f o r  U n iv e r s i ty  men. D uring h is
tim e as a  p r i e s t  Jo sé  M artin ez  would w itn e ss  some o f th e
g r e a t e s t  changes e v e r  to  ta k e  p la c e  in  th e  C hurch. Could
th e  c l im a te  o f  u n c e r ta in ty  c r e a te d  by th e  re fo rm s begun in
I 836 have an y th in g  to  do w ith  R o s a l i a 's  b i r t h  in  18377
As he was p erm an en tly  in  I r i a  P la v ia ,  Padron , M artinez
l iv e d  v e ry  c lo s e  to  R o s a l ia  when she was th e r e ,  perhaps
w ith  h e r  m other. I t  was he who p ro cu red  th e  w e ll-b e in g
o f  h is  c h i ld  by ta lc in g  h e r  in to  h i s  own fa m ily  in  C astro
19de Ortono u n t i l  she was abou t te n  y e a rs  o ld .
R o s a l ia  sp e n t h e r  e a r ly  fo rm a tiv e  y e a rs  in  t h i s  sm all 
v i l l a g e .  In  C as tro  de O rtono she n o t o n ly  l e a r n t  th e  
G a lic ia n  language b u t a ls o  became immersed in  th e  w orld  and
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3v a lu e s  o f  th e  p easa iit community. She sh a re d  t h e i r  group 
m e n ta l i ty  and coirmiunal l i f e - s t y l e  as e x p re sse d  in  t h e i r  
f o lk lo r e ,  b e l i e f s  and p o p u la r  so n g s. She l a t e r  r e c a l le d  
h e r  ch ild h o o d  sp en t in  th e  v i l l a g e  as a  happy p e r io d  when 
she was f u l l y  in te g r a te d  in to  s o c ie ty  and when th e re  was 
l i t t l e  s o c ia l  te n s io n .  She f e l t  h e r s e l f  p a r t  o f  a  lo n g  
e s ta b l i s h e d  t r a d i t i o n .  So she say s  in  th e  p ro lo g u e  to  
C an ta res  G allegos to  excuse h e r  la c k  o f  fo rm al e d u c a tio n :
Por e s to ,  in d a  echandome debi l  en fo r z a s  e 
n 'h ab en d o  deprend ido  en mafs e s c o la  que a  dos 
nosos p robes a l d e r s ,  g u ia d a  so lo  p o r . . .  aq u e les  
x i r o s  nunca o lv id a d o s  que ta n  dosemente re so a ro n  
nos meus o id o s  desde a  cuna e que fo ra n  r e c o l l id o s  
po lo  meu co rason  como h a re n a ia  p ro p ia , a trev inm e 
a  e s c r i b i r  e s to s  c a n t a r e s . . .20
M urgia l a t e r  r e f e r r e d  to  R o s a l i a 's  c h ild h o o d  in
Padron:
Bajo e s to s  c i e lo s  que l e  son ta n  p r o p i c i o s . . .  
h u b ie ra  pasado su v id a ,  s i  lo s  p rim eros c o n tra -  
tiem pos no l a  h u b ie sen  o '^ ligado  a  m archar a  l a  
t r i s t e  Ciudad en que h a b ia  n a c i d o . . .  A tras  
deja b a  lo s  re c u e rd o s  de l a  in f a n c ia  y  sus p rim eros 
c i e lo s  r is u e h o s .
M urguia adds t h a t  she r e tu rn e d  to  Padron whenever she was 
i l l ,  " to m a n d o  a  l a  v id a , a l a s  i lu s io n e s  de l a  ju v e n tu d " , 21
She moved from  th e  sm a ll v i l l a g e  to  Padron when she was
about e ig h t  to  l i v e  w ith  h e r  au n t T e re sa  M artin ez  V io jo ,
p o s s ib ly  v i s i t i n g  h e r  m other in  S a n tia g o , and l i v i n g  a t  o n ly
22a  s h o r t  d is ta n c e  from  h e r  f a t h e r ’ s home. But t h i s  happy 
p e r io d  ended around 1852, p e rh ap s  e a r l i e r ,  when a t  f i f t e e n  
she went to  l i v e  w ith  h e r  m other in  S an tiag o .
lilia t were th e  s o c ia l  im p lic a tio n s  o f  th e s e  e a r ly  y e a rs  
sp e n t in  th e  co u n try ?  R o s a l i a 's  p a r t i c u l a r  ca se  spanned 
th e  r u r a l  s o c ia l  d iv i s io n s  betw een th e  " se n o re s"  and th e  
"p a isan o s"  r e f l e c t i n g  th e  u n i te d  common i n t e r e s t s  o f  bo th
to  iaain ta;ln  th e  t r a d i t i o n a l  l i f e - s t y l e  which d a ted  hack to  th e  
12 th  C en tu ry , R o s a lia  d id  n o t s u f f e r  s o c ia l  d isp la cem e n t in  
t h i s  ty p e  o f  env ironm en t, p o s s ib ly  because i l l e g i t im a c y  was 
more r e a d i ly  a c c e p te d  th e r e .  She had no c o n n e c tio n s  w ith  th e  
b o u rg eo sie  and c o u ld  n e v e r  f u l l y  a c c e p t t h e i r  v a lu e s .  To h e r  
mind th e  c o u n try  peop le  w ere s u p e r io r :
No e x i s t e  e n t r e  e l l o s  r ig id e z  de costum bres y  
s e v e r id a d  de p r in c ip io s ,  n i  se e sp ah ta n  y e scan­
d a l iz a n  en l a  p re se n c ia . de f a l t a s  a j e n a s . . .  Son 
dados, p o r e l  c o n t r a r io ,  a  d is c u lp e r  l a s  a je n a s  
c u lp a s ,  a  d o le rs e  de l a s  d is g r a c ia s  de su s seme­j a n t e s . . .  23
P ea sa n t s o c ie ty  was c h a r a c te r iz e d  above a l l  by i t s
sen se  o f  community s p i r i t .  Each home w ith in  th e  "a id e a "  was
a  fa m ily  community w ith  a  s u b s is te n c e  economy. A ll th e
fa m ily , in c lu d in g  b ro th e r s - in - la w , s in g le  a u n ts , e t c .  c o n t r i -
24b u te d , " t r a b a l lo  en comun, v id a  en comun". Money had no 
v a lu e  in  a  s o c ie ty  which was ig n o ra n t o f  m arket p ro d u c tio n ; 
i f  a  p e a sa n t bought f o o d s tu f f s ,  i t  was because he was i l l *
The v i l l a g e s  th em se lv es  had a  c l a n - l ik e  s t r u c t u r e ,  grouped 
in  p a r is h e s  and r e l a t e d  by th e  common r e l i g i o n .  Such a  co­
e x is te n c e  c r e a te d  among th e  n e ig h b o u rs  "unha v id a  comun, unha 
comunidade de in te r e s e s  e s p i tu a s  e m a te r ia s ,  un h a b i to  de
Gonvivencia, un sistem a de r e la c i o s , que chegan a formar unha
25v e rd a d e ira  ' c o n ce n c ia  de grupo * The m e n ta l i ty  beh ind
t h i s  " c o n cen c ia  de grupo" c o n t r a s te d  s t r o n g ly  w ith  p re v a le n t  
s e c u la r  and in d i v id u a l i s t  r a t io n a l i s m .  R a th e r , a  M edieval 
m ag ica l t r a d i t i o n  endured  in  G a l ic ia .  Here h i s t o r i c a l  e v e n ts ,  
tim e and e x p e rie n c e  co u n ted  f o r  l i t t l e ,  w h ile  c e r t a in  sym bols, 
p r im a r i ly  r e l a t e d  to  th e  c y c le s  o f  l i f e  and f e r t i l i t y ,  r e p re ­
s e n te d  th e  in v a r ia b le  t o t a l i t y ,  th e  perm anent, m y s t i c a l - s p i r i t u a l  
e lem en ts  o f  a  n o n -s e c u la r iz e d  s o c ie ty .  A r e s p e c t  was k e p t f o r  
a l l  c u l t s  and r i t e s  a s s o c ia te d  w ith  f e r t i l i t y ,  f o r  th e  s p i r i t s  
o f  th e  s p r in g s  and r i v e r s ,  m o th e r-g o d d esse s , s to n e s ,  woods and 
p la n t s ,  f o r  th e  dead , th e  p h a l l i c  c u l t ,  s a c r i f i c e s  and m e d ic in a l 
s ig n s .  T h is  had been o n ly  p a r t i a l l y  a s s im i la te d  in to  C h r is t ia n
"     '
d o c tr in e  and e x i s t e d  as  a  f i rm ly  ro o te d  se d im e n t.o f  p o p u la r  
b e l i e f .  B ecause o f  i t s  t o t a l  o p p o s itio n  to  l i b e r a l  in d iv id ­
u a lism  and o f f i c i a l  c u l tu r e ,  th e  e th n ic  i d e n t i t y  o f  th e  G a lic ia n  
c u l tu r e  depended v e ry  much on th e  e s s e n t i a l  r o le  o f  th e  in d ig en o u s 
lan g u ag e . G a lic ia n  was, in  th e  sen se  ** in s tru m e n te  de r e la c  io n  y 
c o n f ig u ra c iô n  e s p e c i f ic a ,  e , in c lu s o  como memoria m i le n a r ia  d e l
26pueblo  que le  f o r j o " . Common group c h a r a c t e r i s t i c s ,  o f  b e­
h a v io u r , and a t t i t u d e  to  l i f e  p a sse d  in to  th e  language and were 
ex p re sse d  in  a  co rp u s  o f  p ro v e rb s ,  f a b le s  and so n g s, e t c . ,  t h a t  
i s ,  in  p o p u la r  l i t e r a t u r e .
R o s a lia  was bom  in to  t h i s  c u l tu r e  and she ex p e rie n c e d  
i t s  n o n - m a te r ia l i s t io  v a lu e s ,  i t s  communal way o f  l i f e  and i t s  
common language b e fo re  a n y th in g  e ls e '.  T h is  le d ,  f i r s t l y ,  to  
an id e a l iz e d  v is io n  o f  r u r a l  G a l ic ia  based  on th e  harm onious 
r e l a t io n s h ip  betw een lo r d  and p e a s a n t; seco n d ly , to  a  j u s t i ­
f i c a t i o n  o f  an a g e -o ld  p o p u la r  r e l i g io n  in  th e  fa c e  o f  weakened 
C a th o lic  b e l ie f s .;  t h i r d l y ,  to  a g r e a t  i n t e r e s t  in  p o p u la r  
l i t e r a t u r e ,  and f i n a l l y ,  to  a  deep r e s p e c t  and u n d e rs ta n d in g  f o r  
th e  p o o re r  c la s s e s  who, she b e l ie v e d ,  embodied th e  e s s e n t i a l  
G a lic ia .  She c o n s id e re d  them  human beings whose s e l f - f u l f i l m e n t  
was impeded by u n ju s t  s o c ia l  s t r u c t u r e s ,  and she would t r y  to  
improve t h e i r  l o t .
These a re  th e  m ajor s o c ia l  consequences o f  R o s a l ia ’ s 
anomalous b i r t h  and u p b rin g in g ; th e y  were no doubt c lo s e ly  
r e l a t e d  to  p s y c h o lo g ic a l c o n fu s io n , le a d in g  to  im p ress io n ­
a b i l i t y ,  a  la c k  o f  co n fid e n c e  and w ith d raw a l. H er p o e try  
would alw ays re v e a l  a  s u s c e p t i b i l i t y  to  sarcasm  and mockery, 
a  h y p e r s e n s i t i v i t y ,  e s p e c ia l ly  as f a r  as s o c ia l  r e l a t io n s  
a re  concerned . S o c ia l  s t ig m a t i s a t io n  p ro b ab ly  appeared  when 
R o s a lia  moved to  S a n tia g o . T here th e  p r o v in c ia l  b o u rg e o is ie , 
f u l l  o f  th e  p re ju d ic e s  t h a t  r u r a l  G a l ic ia  la c k e d , and em u la tin g  
th e  v a lu e s  and e th ic s  o f  t h e i r  c o u n te rp a r ts  in  M adrid, would 
makie R o s a lia  f e e l  f o r  th e  f i r s t  tim e th e  shame o f  h e r  i l l e g i ­
tim acy . Yet in  no way would she blame h e r  p a r e n ts .
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R a th e r , she c o n s id e re d  them and h e r s e l f  v ic tim s  .of an 
u n ju s t  s o c ie ty ,  o f  h y p o c r i t i c a l  v a lu e s .  The m iddle c la s s e s  
were to  he h e r  enem ies, and h e r  e a r ly  a l i e n a t io n  from  t h e i r  
ty p e  o f  s o c ie ty  a f fo rd s  th e  key  to  m uch.of h e r  l a t e r  work.
Above a l l  i t  acco u n ts  f o r  th e  " o r ig e n  d e l r a d i c a l  inconform ism o
que b a r a c t e r i z a  l a  o b ra  . , . H 27
R o s a lia  was l i v in g  in  S an tiag o  by th e  tim e she was 
s ix te e n ;  in  A p ril I 856 she l e f t  G a l ic ia  f o r  M adrid. D uring 
th o se  th r e e  o r  fo u r  y e a rs  in  S an tiag o  she was w ith  h e r  m other 
in  a  house n e a r  th e  Sociedad  Sconom ica de Amigos d e l P a is  
where she may have been ed u c a te d . Her m other a ls o  re n te d  
rooms a t  th e  conven t o f  San A g u stin , empty because  o f  d is e n -  
ta i lm e n t .  T h is  was to  a llo w  R o s a lia  to  p a r t i c i p a t e  more 
a c t iv e ly  in  th e  L iceo  w hich u sed  th e  same b u i ld in g  and where 
she would make h e r  f i r s t  c o n ta c ts  w ith  young i n t e l l e c t u a l s .
She w itn e s se d  c e r t a in  c r u c i a l  ev e n ts  in  S an tia g o ;
f i r s t l y ,  th e  fam ine o f  1853, d e s c r ib e d  as "ano f a t a l  p a ra  
26G a lic ia " ,  and seco n d ly , th e  re p e rc u s s io n s  o f  th e  1854 
R ev o lu tio n  in c lu d in g  th e  "B anquets de Conxo" c e le b ra te d  in  
March I 856 to  commemorate th e  e x e c u tio n  o f  th e  "M a rtire s  de 
C a r r a i" .  More im p o r ta n t ly ,  she was l i v in g  in  S an tiag o  a t  
a  tim e when o th e rs  o f  h e r  g e n e ra tio n  were a c t iv e ly  engaged 
in  r e v i t a l i z i n g  th e  P ro v in c ia l  movement, and t h e i r  c u l tu r a l  
base  was th e  same L iceo  de San. A g u stin . How d id  R o s a lia
r e a c t  to  th e  e v e n ts  o f th e s e  y e a rs?
The fam ine o f  1853“ 54. was so bad th a t  th e re  were no 
seed s  to  sow and c h o le ra  b roke o u t a l l  ov er G a lic ia ,  e s p e c ia l ly  
in  P o n tev e d ra . A ccording to  Murguxa, R o s a lia  d e sc r ib e d  in  
" Ig n o tu s"  th e  scen es  she w itn e s se d  as fo llo w s , a  d e s c r ip t io n  
w hich conform s to  t h a t  o f  o f f i c i a l  docum ents:
_____________ (   i i . . ; . . : :
Todos lo s  d£as, nuevas h o ra s  de a u g u s tla s  t r a i a n  a  
nues t r a s  p la z a s  y  o a l l e s ,  bandas de i n f e l i c e s  
h a m b rien to s , que de p u e r ta  en p iie r ta ,  ib an  demandando 
pan p a ra  su s  h i j o s  m oribundos, p a ra  su s  m ujeres 
e s te n u a d a s  ( s i ( ^  p o r l a  m is e r ia  y  lo  dure de l a  
e s t a c io n . Sus gemidos lle g a b a n  a  lo s  mas hondo y 
Gonmovian lo s  co razo n es mas i n s e n s i b l e s . . .  C aian 
p o r lo s  Gam inos, y  en l a s  c a i l e s  de l a  c iu d ad .
O tros  raorian en l a  so le d a d  de su c a sa  d e s i e r t a .
Hace f a l t a  h a b e r lo  v i s to  p a ra  s a b e r  lo  que e r a  
a q u e l la  m u l t i t u d . . •  En ta n  amargos d ia s  me h a l la b a  
yo en mi c a s a . . .  y  se  h a b la b a  en to n ces  de lo s  tem ores 
que se  ab rig a b an  de que una nueva d e s g ra c ia  v in ie s e  
a  h a c e r  mayor l a  que estâbam os su f r ie n d o .2 9
The fam in e , p ro b ab ly  R o s a l i a 's  f i r s t  e x p e rie n c e  o f  mass 
d i s t r e s s ,  Im pressed  on h e r ,  a s  i t  d id  on o th e r s ,  th e  need  f o r  ' 
u rg e n t rem e d ia l m easures.
G a lic ia n  P ro v in c ia l is m  1854-1856
More im p o rtan t were th e  two y e a rs  o f  a c t i v i t y  and 
en thusiasm  b ro u g h t to  G a lic ia n  P ro v in c ia lism  by th e  im petus 
o f  th e  1854 R ev o lu tio n  w hich c o u ld  n o t f a i l  to  a f f e c t  R o s a lia .  
These were tim es f o r  ta k in g  a  s ta n d .  In  S an tiag o  p re s s  c e n so r­
s h ip  was r e la x e d , f o r  th e  f i r s t  tim e r e l i g io u s  freedom  became a 
p o s s i b i l i t y  and e ig h t  y e a rs  o f  harassm en t ended when th e  I 846 
r e v o l t  was r e a s s e s s e d .  The p ro ta g o n is ts  o f  th e  re s u rg e n t 
a c t i v i t y ,  among whose p a r t i c ip a n t s  was R o s a lia ,  met in  th e  
L iceo  de S. A g u stin . The L iceo  had  been s e t  up in  1847 to  
r e p la c e  a  L iceo  A r t i s t i c o  y  L i t e r a r i o  meant f o r  th e  a r i s t o ­
c ra c y . The L iceo  de S. A g u stin  was f o r  th e  l e s s  w e l l - o f f  
m iddle c la s s e s  and g e n try ; to  j o i n ,  one had to  be o f  "buena 
so c ie d a d " , and women, " s o c ia s  de m e r i to " ,  d id  n o t pay a t  a l l .
I t  was hoped th a t  th e  L iceo  w ould be " e l  sop lo  v iv i f i c a d o r  de
30e s ta s  p ro v in c ia s  y  l a s  a n to rc h a s  de su  en g ra n d e c im ie n to " .
T here were fo u r  s e c t io n s ;  m usic , l i t e r a t u r e ,  p a in t in g  and 
r e c i t a t i o n ,  and two o r  th r e e  a c t i v i t i e s  were p u t on each 
month so th e  L iceo  was most p o p u la r  w ith  th e  s tu d e n ts .  The 
P re s id e n t  o f  th e  l i t e r a r y  s e c t io n  was A lb e rto  Gamino, one o f
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th e  f i r s t  le a d in g  P r o v i n c i a l i s t s .  
remembered h is  tim e sp e n t th e r e :
L nis R odriguez Seoane l a t e r
. . .  nos reim iam os p a ra  co n sag ram o s  a l  c u l to  d e l 
a r t e  A u re lio  A g u ir re , . . .  y  M urguia . . .  y ta n te s  
o t ro s  que, l le n o s  como R o s a l ia  de en tu siasm o , 
toraabamos p a r te  en a q u e l la s  v e la d a s  m u s ic a le s  
d r a m a t ic a s . ..3 1
A lfredo  V ic e n t i  d e s c r ib e d  th e  s o c ia l  even in g s in  more 
d e t a i l ;  he would be a  c h i ld  a t  th e  tim e:
En e l  in o lv id a b le  " l i c e o  de San A gustin" h e red e ro  
de una p e d e s tre  so c ie d a d  d r a m a tic a . . .  agrupabam os, 
g a la n te a b a n  y b u l l f a n ,  en lazad o s  mas aun que po r 
lo s  v in c u lo s  u n iv e r s i t a r i o s ,  p o r l a  ig u a ld a d  de 
g u s to s ,  A g u irre , P o n d a l, R odriguez Seoane . . .
S e i ja s  . . .  y o t r o s  c ie n ,  g iran d o  en to rn o  de muy 
d i s c r e t e s  y  herm osas damas, p o é t is a s  c a s !  t o d a s . . .
De tiem po en tiem po a p a re c ia n  en lo s  s a lo n e s  d e l 
L iceo  Camino y  N e ira  de M osquera, que empezaban a  
h a o e rse  v ie jo s  y  v en ian  a  s a b o re a r  l a  g r a ta  adm iracion  
de su s  d i s c i p u l o s . . .
La ju v e n tu d  guardaba  a l i i  siem pre v ivo  e l  fuego sag rado  
que a l  p a re c e r  se h a b ia  e x tin g u id o  en I 846, y  e l  c u l to  
de l a  l i b e r t a d  t e n i a  un tem pio con ta n to s  s a c e rd o te s  y  
f i e l e s  como e l  de l a s  damas o e l  de l a  p o e s ia .
A si, a l  s o b r e v iv i r  l a  enganosa  ré v o lu e io n  de 1854, se  
c o n v i r t ie r o n  en m i l ic ia n o s  n a c io n a le s  to d o s  a q u e llo s  
p o e t a s . . .
SuG ursales d e l L iceo , en donde se deolaraaba y  r é c i t aba 
de domingo en doming©, e ra n  c a s i  to d o s lo s  hog a re s  desa- 
hogados de l a  c la s e  m edia y  a lgunos de l a  a r i s t o c r a c i a ,  
que s in  a l a r des n i  a v iso s  a b r ia n  su  amiga p u e r ta  to d a s  
la s  n o c h e s . . . .  B a ila b a se  un poco, o an tab ase  mas, p re*  
v a le c ia n  c a s i  siem pre lo s  juegos de p r e n d a s . , . 3 2
The p rim ary  i n t e r e s t s  o f  th e  group were c u l t u r a l  and 
p o l i t i c a l ;  p o e try  was a  f a v o u r i t e  among women. Many o f  th e  
members were f r ie n d s  o f  R o s a l ia ,  and e s p e c ia l ly  so were th e  
th r e e  most i n f l u e n t i a l  o f  th e  g e n e ra t io n , Eduardo P ondal, 
A u re lio  A g u irre  and, l a t e r ,  Manuel M urguia.
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The e a r l i e s t  f r i e n d s h ip  o f  th e se  was t h a t  w ith  th e  
Pondal fa m ily . R o s a lia  was c lo se  to  bo th  E duarda and 
Eduardo P o ndal. In  Septem ber 1853 she and E duarda v i s i t e d  
th e  Rom eria o f  th e  V irgen  de l a  B arca  in  Muxia. Both caught 
ty p h o id  and E duarda d ie d  a t  th e  end o f  th e  month, w h ile  R o s a lia  
sp en t th e  autumn in  th e  P o n d a l 's  home c o n v a le sc in g . Eduardo
was a ls o  f r i e n d l y  w ith  Mux’g u i a 's  b ro th e r ,  N ic o la s ,  so i t  i s
p o s s ib le  t h a t  M urguia knew o f  R o s a lia  a t  th a t  tim e . R o sa lia , 
f o r  h e r  p a r t ,  d e s c r ib e d  th e  a r e a  around Muxia in  g r e a t  d e t a i l  
in  h e r  f i r s t  n o v e l La H i.ja  d e l Mar ( l8 5 9 ) ,  w h ile  th e  ro m eria  
she v i s i t e d  i s  th e  theme o f  th e  poem "A ro m aria  de B arca" 
p u b lish e d  in  1862.
Pondal s tu d ie d  a t  S an tiag o  U n iv e r s i ty  a lo n g s id e  A u re lio  
A gu irre  who, M urguia w r i te s ,  "empezaba en to n ces  a  g o zar de 
a q u e l la  p o p u la rid a d  que l e  acompano h a s ta  e l  s e p u lc ro " .  To­
g e th e r  th e y  le d  th e  new l i t e r a r y  movement in  G a l ic ia .  The
young peop le  o f  th e  day "m iraban  a  Pondal y A u re lio  A gu irre
como herraanos y cam aradas". M urguia c o n tin u e s ;
no fu e ro n  ta n  s6 lo  lo s  j e f e s  d e l movim iento l i t e r a r i o  
de su  tiem po , s in o  tam biën  lo s  p a r t i d a r io s  de una id e a  
p o l i t i c a  y  sus e n tu s i a s ta s  p ro p ag ad o res .
T h is  was r a d ic a l  l ib e r a l i s m  and P ro v in c ia lism : "Bn todo tiem po 
e l  c la u s t r o  com postelano fu e  p o r e n te ro  p o l i t i c o " .
A g u irre  was an up and coming po e t who drowned on J u ly
29th  I 858. H is name has been l in k e d  to  R o s a l ia ’ s w ith  much
s p e c u la tio n ;  G a rc ia  M a rti s t a t e s  in  th e  C hronology o f  h is
e d i t io n  o f  R o s a l i a 's  Obras Com plétas th a t  she " se  enamora
35de A u re lio  A g u irre " . A part from  a  p o lem ica l in t e r p r e t a t i o n  
o f  th e  t e x t s  th e re  i s  l i t t l e  ev id en ce  to  su p p o rt t h i s .  A g u ir r e 's  
in f lu e n c e  on R o s a lia  was above a l l  l i t e r a r y  and id e o lo g ic a l .  
N e v e r th e le s s ,  he d e d ic a te d  a  poem to  h e r  in  1857 e n t i t l e d  
" Im p ro v is io n . A l a  p o é t i s a  R .C ." p ro b ab ly  to  c e le b r a te
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36th e  p u b l ic a t io n  o f  La F lo r . h e r  f i r s t  book o f  poems. A gu irre  
was accustom ed to  w r i t in g  poems f o r  th e  L iceo  in c lu d in g  i t s  
fem ale members and th e re  i s  n o th in g  in t im a te  abou t t h i s  one 
in  p a r t i c u l a r .  F in a l ly ,  R o s a l ia ’ s c o n t r ib u t io n  to  th e  Corona 
fu n eb re  com piled  on A g u ir r e 's  sudden d e a th , a  poem e n t i t l e d  
"A l a  memoria d e l p o e ta  g a l le g o  A u re lio  A g u irre " , seems more 
i n t e n t  on d ev e lo p in g  a  m etaphor th a n  e x p re s s in g  s in c e re  g r i e f 37
A g u irre  had , how ever, been f r ie n d s  w ith  M urguia s in c e
th e  e a r ly  f i f t i e s .  He w ro te  f r e q u e n t ly  to  M urguia who was in
M adrid and d e d ic a te d  a  poem to  him in  1855» "A mi amigo e l. 38p o e ta  D.M.M. M urguia. iAnim ot". J u s t  b e fo re  h i s  d ea th  he
w ro te  to  M urguia c o n g r a tu la t in g  him on h is  r e c e n t  engagement
to  R o s a lia  and added "E spero  me h a g a is  ( s i  no hay in c o n v e n ie n te )
p ad rin o  d e l  p rim er varo n ; y  s i  no puede s e r  p o n le  a l  menos e l
39nombre de t u  v e rd ad e ro  amigo A u re lio " . The in f lu e n c e  o f 
A g u irre ’ s id e a lis m  and non-conform ism  on R o s a lia  was s tro n g e r  
th a n  th a t  o f  any o th e r  in  th e  g roup , a p a r t  from  M urguia.
R o s a l ia  d id  n o t meet M urguia u n t i l  a f t e r  she had become
f r i e n d l y  w ith  Pondal and A g u irre , p ro b ab ly  around 1857* These
fo u r  were p a r t  o f  a  w id er g roup which in c lu d e d  P é rez  B a l le s te r o s ,
Saco y  A rce, R. Puen te  y  B ran as , Paz Nova, Ju an  Compsnel and
A le jand ro  and Eduardo Chao. C o n ta c ts  were renew ed w ith  th e
p re v io u s  g e n e ra t io n ,  w ith  V ic e t to ,  Rüa F ig u e ro a , Jo se
Posada and even P a s to r  D iaz who had  abandoned th e  G a lic ia n  
40movement by th e n . The g ro u p s’ a c t i v i t i e s  co n tin u e d  p re ­
dom inan tly  th ro u g h o u t th e  s i x t i e s  in  bo th  G a l ic ia  and M adrid, 
b u t b e fo re  I 856 ( i . e .  b e fo re  R o s a l ia  l e f t  G a lic ia )  t h e i r  
p re sen ce  was made f e l t  in  two a re a s  e s p e c ia l ly ;  in  th e  P re s s  
and in  th e  B anquets de Conxo.
The f i r s t  new spaper to  be founded d u rin g  th e  "B ien io"  was 
E l Glamor de G a l ic ia  (La G oruha). I t  su p p o r te d " e l p a r t id o  
l i b e r a l  avanzado" and b ro u g h t to g e th e r  V ic e tto  ( i t s  fo u n d e r) .
. . .  . . .  . . .
:■
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M urguia and P uen te y  B ran as . But th e  most im p o rtan t G a lic ia n
pap er o f  t h i s  p e r io d ,  and p ro b a b ly  o f  th e  f i r s t  h a l f  o f  th e  
19th  C en tu ry , was L a .O liv a  (V igo , 1856-57) w hich was succeeded  
by E l Mifio (1 8 5 7 -5 8 ), th e  same p ap e r o b lig e d  to  adopt a  new t i t l e  
in  o rd e r  to  overcome M oderate c e n so rh ip . La O liv a  was founded  
by Eduardo Chao and h i s  b ro th e r  A le jand ro  ( l a t e r  g o d fa th e r  to  
R o s a l ia ’ s d a u g h te r  A le ja n d ra ) .  Ju an  Gompanel w ro te  f o r  La 
O liv a  and E l Mino was p r in t e d  a t  h i s  p re s s  as he was th e  e d i to r  
in  ch a rg e . S ix  y e a rs  l a t e r  Ga n ta r e s  G allegos was p r in te d  a t  
th e  same e s ta b l is h m e n t .^ ^  A g u irre  w ro te  a  number o f  poems 
f o r  La O liv a , n o t c o l le c te d  u n t i l  I 9OI. M urguia a lso  s e n t  
in  poems, a r t i c l e s  and two " f o l l e t i n "  n o v e ls  b u t c o u ld  n o t 
ta k e  a  perm anent p o s i t io n  on th e  e d i t o r i a l  s t a f f  as  he was 
com m itted to  o th e r  l i t e r a r y  a c t i v i t i e s  in  M adrid, He c o l l a ­
b o ra te d  more c lo s e ly  d u rin g  th e  second phase o f  th e  p ap er in  
th e  e a r ly  s i x t i e s .
The Banq u e te  de Conxo was prom oted by th e  G a lic ia n  
P ro g re s s iv e s  and o rg a n iz e d  by i t s  p r o ta g o n is ts ,  th e  p o e ts  
Pondal and A g u irre . I t  was h e ld  in  March 1856 in  th e  gardens 
o f  th e  m onastery  o f  Conxo and was su rro u n d ed  by s o ld i e r s .
S tu d en ts  and a r t i s a n s  s a t  n e x t to  each  o th e r ,  em braced a t  a 
g iv e n  moment and f i l e d  o f f  arm in  arm, th e  r i t u a l  p rovok ing  
fu r io u s  r e a c t io n  from  c e r t a in  e s ta b l i s h e d  s e c to r s  in  S a n tia g o . 
A gu irre  was accused  o f  h e re sy  becau se  he r e f e r r e d  to  C h r is t  as 
th e  son o f  an h o n e s t c a r p e n te r .  He was summoned by th e  P re ­
l a t e  to  p ro fe s s  h is  C a th o lic  f a i t h  and renounce th e  id e as  
e x p re sse d  in  a  poem he had  re a d  o u t .  T h is he d u ly  d id . Once 
a g a in , c o n f ro n ta t io n  w ith  th e  Church loomed ahead and would 
a f f e c t  most l a t e r  G a lic ia n  r a d i c a l s ,  in c lu d in g  R o s a lia  and in  
p a r t i c u l a r  C urros E n riq u ez . The im pact o f  th e  B anquet was
c e r t a in l y  som eth ing  o f  a  s c a n d a l in  S a n tia g o , " fu e  como un
4-2d e s te l lo "  w ro te  M urguia; ^  i t  may a ls o  have had some b e a r in g  
on R o s a l ia ’ s q u ick  d e p a r tu re  to  M adrid on A p ril 2nd.
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The P r o v i n c i a l i s t s s t i r r e d  up so much c o n s e rv a tiv e  
o p p o s itio n  because  t h e i r  a c t i v i t i e s  were o b v io u s ly  m o tiv a ted  
n o t o n ly  by th e  P ro g re s s iv e  p a r ty  and i t s  id e o lo g y , b u t a ls o  
by th e  f a r  more dangerous c u r r e n ts  o f  r a d ic a l  l ib e r a l i s m  
in c re a s in g ly  s tro n g  in  Europe d e s p i te  th e  outcome o f  1848.
These c u r r e n ts  were dem o cra tic  re p u b lic a n ism  and u to p ia n  
s o c ia l is m .
M urgufa and h i s  f r i e n d s  were o b v io u s ly  in  leag u e  w ith  
th e  P ro g re s s iv e s .  D uring  th e  "B ien io"  th e se  had s p l i t  in to  
th e  "pu ros"  u n d er O lôzaga and th o se  who had e n te re d  O’ D o n n ell’ s 
L ib e ra l  U nion. The "pu ros"  w ere th o se  who form ed th e  co re  o f  
o p p o s itio n  to  a l t e r n a t e  L ib e ra l  Union and M oderate governm ents 
from  1056 u n t i l  1868, as th e y  re fu s e d  to  p a r t i c i p a t e  in  what 
th e y  b e l ie v e d  was an u n ju s t  p o l i t i c a l  system . In  h i s  a r t i c l e  
"Don S a tu rn in o  A lvarez  B u g a l la l"  M urguia s t a t e s  q u i te  c l e a r ly  
t h a t  he and B u g a lla l  were o f  "o p u es to s  bandos"; B u g a lla l  be­
longed  to  L ib e ra l  U nion, M urguia to  th e  P ro g re s s iv e s .  He 
goes on to  d e s c r ib e  how th e  t r u e  P ro g re s s iv e  cause  was b e tra y e d  
by E s p a r te ro  d u rin g  th e  "B ie n io " ; young peo p le  l i k e  h im se lf  
were "alm as p u ra s  y  e n tu s i a s ta s  que f ia b a n  a l  p ro v e n ir  todo 
genero  de é x i to s "  b u t who were ig n o ra n t o f th e  in t r ig u e s  o f  
"a lgunos horabres f r i o s  y  e s o e p t ic o s ,  que poco a  poco d esp o ja ro n  
p a ra  siem pre a l  p a r t id o  a  que e l l o s  l le v a r a n  l a  p o d ero sa  s a v ia  
de su  in te l i g e n c ia " .^ ^  N e v e r th e le s s ,  th e  im petus c r e a te d  by 
th e  R e v o lu tio n  o f  1854 and co n fid e n ce  in  P ro g re s s iv e  reform s 
was n o t e a s i l y  subdued. Even as  l a t e  as F eb ru a ry  I 856, f iv e  
months b e fo re  P a r lia m e n t was suspended  and th e  re v o lu t io n a ry  
p e r io d  wound up , La O liv a  s ta t e d ;
Al p re te n d e r  un p uesto  en e l  e s ta d io  p o l i t i c o ,  no 
debemos o c u l t a r  que lo  haceraos im pulsados p o r ese  
m ovim iento re g e n e ra d o r  que empuja a  l a s  i n t e l i g e n c ia s  
to d a s  a  tom ar p a r te  en l a  re s o lu c io n  de lo s  g randes 
problem as p o l i t i c o s  y  s o c ia le s  . . .  E s, p o r o o n s ig u ie n te ,
n u e s tro  credo  e l  d e l g eneroso  p a r t id o  p r o g r e s i s ta ,  
contando siem pre en l a  re g io n  p o l i t i c a  una c o n s t i ­
tu e  io n  lo  mas am p lia , p roduo to  de l a  s o b e ra n ia  
n a c io n a l;  y  en l a  admin i s  t r a c  ion  y de g o b ie rn o , 
cuan to  se c o n t ie n s  en e l  axioma: E l mayor b ie n  p a ra
e l  mayor num éro«44
A few weeks l a t e r ,  La O liv a , d e s c r ib e d  by La I b e r i a  as
45" a f i l i a d o  en l a  e s c u e la  d e l p ro g reso  in d e f in id o " , d e c la re d :
Ju v en tu d  de G a lic ia !  Los moderados son am b ic io sos, 
c ru e le s  y  v e n g a tiv o s . Huye de e l l o s . . .  Sea n u e s tro  
honor e l  p ro g re so .
The r ig h t s  o f  th e  p e a sa n ts  and a r t i s a n s  sho u ld  be made known 
to  them so t h a t  th e y  m ight escap e  " l a  abyeco lon  y  s e rv il is m e  en 
que aun se h a l la n  p o r v ic ie s  s o c ia le s  que engendran e l  despo tism e 
y  l a  i n q u i s i c i ô n . . . "  P ro v in c ia l is m  r e l i e d  t o t a l l y  on th e  f o r ­
tu n e s  o f  P ro g re s s iv is m . R e fe r r in g  to  th e  l a t t e r ,  La O liv a
d e c la re d , "A sociandonos a  e se  g ran  movimiento i n t e l e c t u a l ,  
creem os h a c e r  un s e r v i e io  a  n u e s t r a  q u e r id a  p a t r i a " ,  and 
" p a t r i a "  meant G a lic ia :
E s te  p a is  pobre y  a b a t id o ;  su s c o s ta s  desam paradas, 
su Gomercio a n iq u ila d o , su i n d u s t r i a  so fo cad a , su 
a g r i c u l tu r a  d e s t r u i d a . . .  E s te  p a is  ta n  f e r t i l  y  
ta n  herm oso, y  ta n  d esv en tu rad o  y  p o b re , se llam aG a l i c ia . 46
L ike La O liv a , and M urguia, Eduardo Pondal was a ls o  "en e s t a  
ëpoca, un f e r v ie n te  p r o g r e s i s ta " ,^ ^  w h ile  A g u irre ’ s fa m ily  was 
one o f  r a d ic a l  l i b e r a l s ;  h i s  g o d - fa th e r  had been nicknam ed 
"D ios-no" f o r  h i s  a n t i - r e l i g i o u s  id e a s .  In  f a c t ,  th e se  men 
were more r a d ic a l  l i b e r a l s  th a n  P r o v in c i a l i s t s  a t  t h i s  s ta g e ;  
th e  main is s u e  a t  s ta k e  in  th e  B anquet o f  Conxo was r a d ic a l  
re fo rm  n o t re g io n a lis m .
By th e  1 8 5 0 's th e  P ro g re s s iv e  p a r ty  was n o t a lo n e  in  i t s  
a s p i r a t io n s  f o r  re fo rm . In  1849» th e  Democrats o rg an iz ed  
them selves in to  a  p a r ty  c e n tr e d  on democracy and C h r i s t i a n i t y .  
U n lik e  th e  P ro g re s s iv e s ,  th e  Dem ocrats p r e f e r r e d  a  re p u b lic  to
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a c o n s t i tu t i o n a l  monarchy; in  th e  c o n s t i tu e n t  p a r lia m e n t o f  
1854 th e y  took  th e  u n p rece d en ted  s te p  o f v o t in g  a g a in s t  con­
s t i t u t i o n a l  monarchy as a  form  o f  government f o r  S p a in . They 
a ls o  te n d ed  tow ards fe d e ra l is m , a  lo g ic a l  consequence o f  t h e i r  
d e c e n t r a l i z a t io n  p o l ic y ,  and a  F e d e ra l c o n s t i tu t i o n  had been 
p u b lish e d  as e a r ly  as 1832. They moved in  s e m i-c la n d e s t in e  
c o n d i t io n s ,  s p re a d in g  t h e i r  id e a s  m ain ly  th ro u g h  p o p u la r  con­
tem porary  l i t e r a t u r e ,  th e  " f o l l e t in "  n o v e ls  o f  A yguals de Izco  
and o th e r s ,  and g r e a t ly  in c r e a s in g  t h e i r  in f lu e n c e ,  e s p e c ia l ly  
a f t e r  th e  d e c e p tio n  o f  1856.
T here seems no doubt t h a t  A n to lin  P a ra ld o , th e  f i r s t  o f  
th e  G a lic ia n  P r o v i n c i a l i s t s ,  and l a t e r  P r o v in c i a l i s t  r a d i c a l s ,  
in c lu d in g  A g u irre , h e ld  to  re p u b lic a n -d e m o c ra t id e a s .  The 
B ishop o f  C id o n ia  had accu sed  th e  in s u rg e n ts  o f  I 846 o f  a s p i r in g  
to  a  "R epub lic  a  y  Convene io n  como l a  fran co  sa" Paraldo* s
p ap e r E l P a rv e n ir  took  th e  same t i t l e  as th a t  o f  th e  C a ta la n  
re p u b lic a n s  o f  1843 and he was l a t e r  to  become th e  d i r e c to r  
o f  La Europa in  M adrid w hich re p re s e n te d  D em ocratic id e a s  and 
was suspended  a f t e r  f i f t e e n  days by Bravo M u r i l l o . A g u i r r e  
was a ls o  accused  o f  b e in g  a  R epu b lican  and a t h e i s t  a f t e r  th e  
B anquet o f  Conxo, and, a c c o rd in g  to  M urguia, would have changed 
h is  p o l i t i c a l  a f f i l i a t i o n  had he l iv e d ,  i . e .  from  P ro g re s s iv e
50to  Democrat. But b o th  P a ra ld o  and A g u irre , and in  f a c t  th e  
whole G a lic ia n  P r o v in c i a l i s t  movement, seemed to  be more i n f l u ­
enced  by an id e a lis m  stemming from  two con tem porary  c u r r e n ts  o f  
th o u g h t; u to p ia n  s o c ia l is m  and C h r is t i a n  dem ocracy. T h is , as 
y e t  n o n - p o l i t i c a l ,  vague id e a lis m  i s  t h a t  w hich most in f lu e n c e d  
R o s a lia  de C a s tro .
The s o c i a l i s t  id e a s  o f  H en ri Sain t-S im on  and C h arles  
F o u r ie r  e n te re d  Spain  from  1830 u n t i l  1850 and f lo u r i s h e d  m ain ly  
among th e  D e m o c ra t-re p u b lic a n s . F o u rie r ism  and R epub lican ism
came to g e th e r  f o r  m utual su p p o rt a f t e r  th e  f a i l u r e s  o f  I 848; th e
-  __ ------
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d o c tr in e s  o f  S a in t-S im on  were o f  l e s s  im p o rtan ce . The id e as
o f  P ie r r e  Proudhon were made known in  Spain r a th e r  l a t e r ,  in
th e  f i f t i e s  and s i x t i e s ,  and p ro v id e d  th e  id e o lo g ic a l  b a s is
o f  F e d e ra lism . H is d o c t r in e  was f i r s t  p u b lish e d  in  I 846 and
l a t e r  expounded by P i y  Mar g a l l ,  w h ile  th e  famous -
was t r a n s l a t e d  in to  Span ish  in  I860 by none
o th e r  th an  R oberto  R o b e r t, to  whom R o s a lia  d e d ic a te d  a  poem
51o f  Ga n ta re s  G a lle g o s .
A part from  u to p ian ism  and s o c ia l is m , th e  o th e r  s tro n g  
c u r re n t  in  th e  Democrat group was C h r is t ia n  Democracy; p a r t  
o f  th e  Democrat programme was to  r e s to r e  C h r is t i a n  b ro th e rh o o d  
as th e  so u rce  o f  modern c i v i l i s a t i o n ,  an id e a  w hich was mocked 
by th e  p rag m atic  L ib e r a ls ,  " in te r ro g a d  a  n u e s tro s  dem ocratas" 
s c o f fe d  O’ D onnell, "y no l e s  o i r e i s  h a b la r  raAs que de J e s u c r i s to  
y  d e l E v an g e lio . (No) sab en s e r  hombres p o l i t i c o s  s in o  v i s t i é n -  
dose de f r a i l e s " . ^ ^
A gain, i t  was P a ra ld o  who sp re a d  th e  id e a s  in  G a lic ia  
and r e l a t e d  them to  P ro v in c ia lis m ; in  E l Recreo he m entioned  
S ain t-S im on and Owen and r e a d  o u t h i s  "C arlo s  F o u r ie r  y  sus 
P a la n s te r io s "  in  th e  L i te r a r y  Academy in  1842. He p u b lish e d  
many a r t i c l e s  in  I 841 in  lo c a l  p a p e rs , l in k in g  r e l i g io u s  w ith  
r e v o lu t io n a ry  se n tim e n ts  and G a lic ia n  s e l f - r u l e ,  th e  aim b e in g  
to  c u l t i v a t e :
e l  s e n tim ie n to  r e l i g io s o ,  e n g ra n d e c e rlo , i l u s t r a r l o  
y  c o n d u c ir lo  po r e l  camino d e l p ro g re so , . . .  a f ia n z a r  
con s o l id e a  uno de lo s  elem entos de g r a n i to  que han 
de fo rm ar l a  o rg a n iz a c iS n  de G a l i c i a .  53
He a p p lie d  S a in t-S im o n ian  f a i t h  in  p ro g re s s  to  G a lic ia :
S in  m ovim iento alguno n i  i n d u s t r i a l ,  n i  c o m e rc ia l, 
n i  p o l i t i c o ;  n i  l i t e r a r i o . . .  G a l ic ia  sd lo  puede 
e s p e ra r  su r e s u r r e c c io n  m oral i  p o lx t ic a  de l a
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d e s tru c o io n  de su a is la m ie n to  s o c ia l ,  i  c reando  una. 
c a p i t a l  Guya p o b la c iô n  p u d ie ra  a lc a n z a r  a  c ie n  m il 
aim as, que fu e se  l a  segunda L isb o a , o l a  B arce lo n a  
d e l ocèano; e l l a  s é r i a  l a  b ase  mas firm e  de l a  
u n id ad  n a c io n a l i  e l  c e n tr e  d e l movimiento u n iv e r s a l  
de l a  g ran  f a m i l i a  g a l l e g a .54
I t  was s t i l l  th o u g h t in  th e  G a l i c ia  o f  th e  1840’ s t h a t  in d u s­
t r i a l i s t s  would b r in g  p ro g ress*
T h is l i n e  o f  G a lic ia n  r a d ic a l  th o u g h t can be fo llo w ed  
th ro u g h  to  in c lu d e  th e  e a r ly  P a s to r  D iaz who founded a  p h ila n ­
th ro p ic  s o c ie ty  in  1833 w ith  O lôzaga .and gave a  c y c le  o f 
co n fe ren c es  on s o c ia l is m  in  th e  A teneo o f M adrid, 1848-49•
Most im p o rtan t i s  t h i s  p a rag rap h  ta k e n  from  th e  Revue des 
Deux Mondes* 1844*
Don Jo aq u in  Abreu de C ad iz , e t  don Nioomedes P a s to r  
D iaz so n t l e s  s e u ls  q u i, dans l a  c a to l iq u e  Espagne, 
a i e n t  osé  d i s c u te r  à  fond  l e s  p r in c ip e s  de S a in t-  
Simon e t  de F o u r ie r ;  nous devons a jo u te r  que M.M*
D iaz e t  Abreu so n t parvenus à  dégager a s se z  n e t t e ­
ment l e s  d o c tr in e s  s é r ie u s e s  de ces s o c i a l i s t e s  
des fo rm u les  b iz a r r e s  où i l s  se so n t complus à le s  e n v e lo p p e r ,55
A nother s ig n i f i c a n t  f ig u r e  was th e  G a lic ia n  econom ist 
Ramon de l a  S ag ra , a  S a in t-S im o n ia n  who had s tu d ie d  in  S an tiag o  
and who was d e d ic a te d  from  1837 onwards to  s o c ia l  re fo rm  in  
S p a in . He p roposed  a  p r e in d u s t r i a l  a g r i c u l tu r a l  economy f o r  
S pain  and p re s e n te d  to  P a r lia m e n t d u rin g  th e  "B ien io"  la n d  
refo rm  p o l i c i e s  w hich were accu sed  o f  b e in g  r e v o lu t io n a ry .
By 1849 h i s  id e a s  on la n d  d i s t r i b u t i o n  were s im i la r  to  th o se  
o f  Proudhon and he rem ained  f a i t h f u l  to  th e se  d o c t r in e s  u n t i l  
1856. The work o f  l a  S ag ra  had a  s iz e a b le  European r e p u ta ­
t i o n ,  so t h a t  h i s  in f lu e n c e  among th e  G a lic ia n  P r o v in c i a l i s t s  
was s tro n g .
A ll t h i s  converged  to  form  th e  somewhat co n fu sed  id e a lis m  
o f  th e  second g e n e ra tio n  o f  G a lic ia n  P r o v i n c i a l i s t s .  The id e a s  
o f  F o u r ie r  and S ain t-S im on  were d i f f i c u l t  to  s e p a r a te ,  were o n ly
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s u p e r f i c i a l l y  a s s im i la te d  and im p re c is e ly  d ev eloped  in  Spain  
and th e re f o r e  n o t c o h e re n tly  e x p re s se d  in  th e  P re s s  th e re*  
But even to  th e  F ren ch , F o u r ie r ’ s id e o lo g y  had seemed a
r ê v e r i e  g ra n d io se , p eu p lée  de phantasm es b iz a r r e s  e t  
56in s e n s é s " .  N e v e r th e le s s ,  u to p ia n  s o c ia l is m  was th e  on ly  
v ia b le  a l t e r n a t iv e  to  L ib e ra l  c a p i ta l is m  as th e n  known and 
had emerged as a r e a c t io n  to  th e  I n d u s t r i a l  R e v o lu tio n . How 
co u ld  th e  en su in g  m ise ry  be e ra d ic a te d ?  How co u ld  harmony 
be b rough t to  s o c ie ty  and e q u a l i ty  to  men? The answer was 
seen  in  th e  d e s t r u c t io n  o f  in d iv id u a l is m  and th e  c r e a t io n  o f  
a  community s p i r i t  s im i la r  to  t h a t  found in  p r im it iv e  r u r a l  
s o c i e t i e s  b u t p r o je c te d  in to  a more h u m a n ita r ia n  f u tu r e .  In  
t h i s  r e s p e c t ,  F o u rie r ism  was v e ry  r e le v a n t  to  G a l ic ia .
F o u r ie r  defended  th e  ty p e  o f  economic s t r u c t u r e  th a t  
an i d y l l i c  v i s io n  o f  G a l ic ia  m ight p r e s e n t ,  a  p r e - c a p i t a l i s t  
a g r i c u l tu r a l  economy o f  c o -o p e ra t io n  where sm a ll land-ov/ners 
worked f o r  p le a s u re .  P r im it iv e  man had e x i s t e d  in  an id e a l  
community o f  b ro th e rh o o d  and f r e e  lo v e ; con tem porary  c i v i l i ­
s a t io n  had o n ly  b ro u g h t d is o r d e r ,  e r r o r  and f a l s i t y ,  b u t man 
w ould s u rp a s s  t h i s  and f i n a l l y  a r r iv e  a t  th e  l a s t  u to p ia n  s ta g e ,  
Harmony. F o u r ie r ’ s id e a s  resem ble  th e  "bon sauvage" myth o f  
Rousseau in  t h a t  man i s  n a t u r a l l y  good, h i s  i n s t i n c t s  shou ld  
n o t  be r e p re s s e d  and o n ly  a  c o e rc iv e  s o c ie ty  p e r v e r t s ,  f r u s t r a t e s  
and le a d s  to  a g g re s s io n  and im m o ra lity . A ll in d iv id u a ls  sh o u ld  
f u l f i l  th em se lv es  f r e e l y ,  b u t p e rso n a l i n t e r e s t s  sh o u ld  n o t 
c o n f l i c t  w ith  th o se  o f  th e  community. F o u r ie r  a lso  a t ta c k e d  
th e  b o u rg eo is  m o ra l i ty  o f  th e  tim e s . He was a  fe m in is t  who 
b e l ie v e d  th a t  a  n a t io n ’ s p ro g re s s  shou ld  be m easured by th e  
deg ree  o f  em an c ip a tio n  i t s  women en jo y ed .
A gain, th e  m e tap h y s ica l c o n s id e ra t io n s  o f  F o u r ie r  were 
s im i la r  to  p r im it iv e  P an the ism . The w orld  i s  in s p i r e d  by one 
p r in c ip le ;  a  p e r f e c t  harmony between s t a r s ,  p la n t s ,  an im als 
and men. T h is  i s  r e l a t e d  to  a  new concep t o f  C h r i s t i a n i t y
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where God i s  harmony and g u id e s  men to  p e r f e c t io n .
S ain t-S im on  ta u g h t t h a t  m an 's f u tu r e  p ro g re s s  cou ld  
o n ly  be a ch iev ed  i f  based  on h i s to r y ,  on man’ s knowledge o f  
h i s  07m p a s t  developm ent. H is to ry  now re g a in e d  i t s  f u l l  
s ig n i f i c a n c e ,  e s p e c ia l ly  th ro u g h  th e  works o f  S a in t-S im o n ’ s 
d i s c i p l e s ,  T h ie r ry  and Comte. The r o le  o f  th e  i n t e l l e c t u a l  
and th e  w r i t e r  was a lso  g iv en  p r i o r i t y  as t h i s  e l i t e  would 
gu ide  s o c ie ty  th ro u g h  to  p e r f e c t io n .  Thus, from  t h i s  Romantic 
s ta n d p o in t ,  a r t i s t s  and i n t e l l e c t u a l s  became th e  p r i e s t s  o f  a  
re g e n e ra te d  w o rld , th e  m oral g u id e s  tow ards p ro g re s s .  T his 
was 30 because  i n t u i t i o n  re ig n e d  o v e r re a so n .
The new s o c ie ty  en v isag e d  by th e se  th in k e r s  would n o t 
be b ro u g h t by r e v o lu t io n ,  b u t by p e rsu a s io n  and th e  c r e a t in g  o f  
c o n d i tio n s  fa v o u ra b le  f o r  th e  in e v i ta b le  u n fo ld in g  o f  t r u t h .
Y et th e r e  was v e ry  l i t t l e  co n ce rn  f o r  th e  a c tu a l  means o f  
tra n s fo rm a tio n ;  th e  o b je c t iv e  was to  im agine and c r e a te  r a th e r  
th a n  r e l y  on a  s t r a t e g y .  Thus th e  d o c tr in e s  w ere im p re c ise , 
im p ra c tic a b le  and h ig h ly  i d e a l i s t i c :
. . .  1 'u to p ie  se p ré s e n te  génera lm en te  comme une 
d e s c r ip t io n  m in u tie u se  d ’un monde im a g in a ire  e t  
é d én iq u e , s i t u é  en d eh o rs  de l ’ espace e t  du tem ps, 
d ’un c i t é  ou d ’une commanauté harm onieuse dans 
l a q u e l le  l ’ a u te u r  p r o j e t t e  se s  fan tasm es e t  se s  
s o n g e s . . .  Les yeux f ix e s  s u r  son modèle m e rv e ille u x  
e t  f a s c in a n t ,  l 'u t o p i s t e  se  g arde  d 'e n  in d iq u e r  le s  
chem ins d 'a c c è s .  Du h a u t de s a  to u r  d ' i v o i r e ,  
i l  a f f e c t e  un superbe d éd a in  pour l a  p â le  p o l i t iq u e  
de compromis des r é f o r m is te s  q u i v o u d ra ie n t b â t i r  
l e  s o c ia l is m e  à  l a  p e t i t e  s e m a i n e . . . 57
I t  was im p ra c tic a b le  id e a lis m  such  as t h i s  w hich gave r i s e  to  
th e  G a lic ia n  P r o v in c i a l i s t  movement, bu t w hich a ls o  le d  to  i t s  
d e f e a t .
T h is  can d id  id e a lis m , hope and p rofound  b e l i e f  in  man’ s 
w orth  and f u tu r e  p o s s i b i l i t i e s ,  t h i s  marked s o c i a l  co n sc ien ce
5 r.
and concern  f o r  th e  c o l l e c t i v i t y  s ta y e d  w ith  R o s a lia  de C astro  
a l l  h e r  l i f e ,  d i s t i n g u is h in g  h e r  from o th e r  P r o v in c i a l i s t s  o f  
l e s s  i n t e g r i t y .  I t  h e ld  h e r  back from  com prom ising w ith  a  
f a l s e  i f  more p r a c t i c a l  r e a l i t y  in  l a t e r  l i f e .  More con­
c r e t e ly ,  in  h e r  e a r ly  w orks, F o u r ie r ism  and o th e r  u to p ia n  
s o c i a l i s t  id e a s ,  e s s e n t i a l l y  a  p a r t  o f Rom anticism , a re  c l e a r ly  
ex p re sse d  in  th e  n o v e l La h i . ja  d e l mar and r e c u r  in  th e  id e a l iz e d  
v is io n  o f  r u r a l  l i f e  in  C an ta re s  G a lle g o s .
A g u irre  was a lso  an i d e a l i s t  o f t h i s  k in d ; democracy 
was an id e a l  n o t  a  p o l i t i c a l  s t r a t e g y .  "Por f o r tu n a  no e r a  
hombre de te o rx a s  n i  de p a r t i d o . . . " ,  w rote M urguia, " e l  no 
e r a  lo  que se  d ic e  un hombre p o l i t i c o ,  s in o  un alm a generoso  
y e n tu s ia s ta "  and M urguia ad d s, r e f e r r in g  to  th e  B anquet o f  
Conxo, i t s e l f  a  F o u r i e r i s t  id e a :
A g u irre  no h iz o  en l a  memorable ta rd e  d e l 2 de marzo 
ac to  de hombre de p a r t i d o ,  que todo lo  mide po r l a  
u t i l i d a d  r e a l . . .  e l  pensam ien to  que g u ia b a  a  a q u e l la s  
g e n te s  e r a ,  como h i jo  d e l corazon de p o e ta s ,  mas 
f r a t e r n a l  que o t r a  c o s a . 58
A key  to  th e  c o r r e c t  i n t e r p r e t a t i o n  o f  th e  e v e n ts  a t
Conxo i s  g iv e n , once a g a in , by M urguia; "no e r a  a q u e l la  l a  a u ro ra
de l a  dem ocracia , s in o  l a  de un nuevo d ia ; e l  d e l p o e ta  p o r com-
5 9p le to  a l  s e r v ic io  de l a  p a t r i a  g a l le g a " .  The Romantic and 
S a in t-S im o n ian  co n cep t o f  l i t e r a t u r e  as an arm and a  means o f  
s o c ia l  r e g e n e ra t io n  was p u t in to  p r a c t ic e  by A gu irre  and Pondal 
who th u s  renew ed " l a  a n t ig u a  t r a d i c io n  . .♦  e s to  e s : p o e ta s  y  
e s c r i t o r e s  a l  s e r v ic io  de l a  c a u sa  p u b l i c a " . T h e  p o e t i s  
th e  m oral g u id e , th e  p ro p h e t; b o th  P r o v in c i a l i s t s  th e re f o r e  
re a d  o u t lo n g  poems d u rin g  th e  B anquet,
A g u ir re ’ s " B rin d is "  e x p re s s e s  s tro n g  C h r is t i a n  dem ocrat 
id e a s .  Man, say s  A g u irre , sh o u ld  n o t s u f f e r  s la v e ry ,  " e l  yugo 
s in  le y " ,  because  a l l  men were e q u a l ly  made in  th e  image o f  God
_________
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and t h e i r  o r ig in s  a re  c e l e s t i a l .  The b a s is  o f  C h r i s t i a n i t y  
and th e  p e r f e c t  s o c ie ty  i s  human e q u a l i ty  founded on m oral 
v i r t u e :
Todos h i jo s  de un p ad re  hemos nac ido  
y  es raengua e l  p r i v i l é g i e  de l a  cuna; 
h o u ra  de l a  v i r tu d ,  no e l  a p e l l id o  
n i  e l  ha lag o  de p ro s p é ra  fo r tu n a .
C r is to  es  h i j o  d e l p u eb lo , E l h a  querid o  
que l a  f a m i l i a  herm ana fu e  se  una,
Al n a c e r  de un honrado c a r p in te r o ,  
desnudo en un p o r t a l ,  le c c io n  sublim e 
o f re c e  de ig u a ld a d  a l  mundo e n t e r o .61
A g u irre ’ s deep r e l i g io u s  b e l i e f s  were in s p ir e d  by th e  works 
o f  th e  Abbé Lammenais in  p a r t i c u l a r  Les p a ro le s  d ’un c ro y a n t. 
The main p r in c ip le s  o f  t h i s  s c h o o l, c a l l e d  by some in  Spain  " l a  
e s c u e la  dem ocratic o - a te a " ,  c o in c id e d  w ith  th o se  o f  th e  r a d ic a l s  
and P ro g re s s iv e s ;  populism ; a t ta c k s  on th e  o f f i c i a l  Church 
and on th e  g r e a t  la n d  ow ners; defence  o f  ow nersh ip  o f  th e  
la n d  by th o se  who worked i t#
S a in t-S irao n ian  a t ta c k s  on accum ulated  fo r tu n e s  and 
n o b i l i t y  a re  a ls o  in  Eduardo P o n d a l’,a " B rin d is " :
C aiga, pues, e s a  tu r b a  de r e p t i l e s  
que o s te n t a  con o rg u llo  sus b la so n e s ; 
p i s a lo s  to d o s  c u a l gusanos v i l e s :  
queme e l  fuego sus n e c ia a  d i s t in n io n e s ,
y  a r re b a te n  lo s  roncos to r b e l l i n o s  
e l  raonton de su s  v ie jo s  pergam inos,
A gain, C h r is t i a n  Democracy i s  c a l le d  on f o r  i t s  e g a l i ­
t a r i a n  p r in c ip le s :
campeones de D ios, sa b io  y c lem en te , 
ig u a le s  os forme n a tu r a ls z a :
-
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I  Hay razon  a que uno e s té  gim iendo 
y d u erma e l  o tro  en e l  dorado leoho 
o o n v ir t ie n d o  de Dios lo s  h i j o s  b ravos 
en t r o p e l  de r e p t i l e s  y  de e s c l a v o s ? ^ 3
W ith v e rs e s  l i k e  th e s e ,  th e  e n th u s ia s t ic  p o e ts  among 
th e  P r o v in c i a l i s t s  " se  o f r e c ie ro n  a  s i  raismos conducir. su  
pueb lo  a l a  t i e r r a  de p rom isio n " .  In  t r u e  Romatic fa s h io n , 
A gu irre  and Pondal w ere to  s t i r  and d i r e c t  p u b lic  o p in io n . 
"Muchos d e s p re c ia ro n  en to n ces  l a  o b ra  de lo s  p o e ta s  -  r ta l vez 
l a  d e s p re c ia n  to d a v ia l  -  pero  e s  s in  duda porque ig n o ran  que 
Apolo le v a n t6 lo s  muros de Tebas a l  son de l a s  f l a u t a s , "  w ro te 
M urguia.
In  G a l ic ia  th e  p o e t was o f  s p e c ia l  s ig n if ic a n c e  because 
he was to  imbue h i s  aud ience  n o t o n ly  w ith  h u m a n ita r ia n  id e a l s ,  
b u t a lso  w ith  a  sense  o f  G a lic ia n  p r e s t ig e  and id e n t i t y .  The 
most ta n g ib le  o f  G a lic ia n  d i f f e r e n t i a t i n g  c h a r a c t e r i s t i c s  was 
th e  G a lic ia n  language  which was a  f u r th e r  weapon a t  th e  d is p o s a l  
o f  th e  p o e t .  By u s in g  th e  lo c a l  language th e  p o e t co u ld  p ro ­
voke th e  n e c e s s a ry  t r a n s i t i o n  from  P ro g re s s iv ism  to  P r o v in c ia l ­
ism , b u t t h i s  ta sk :
l a  d e l empleo s e r io ,  n o b le , apropia,&o' de n u e s tro  
id iom a en l a  o b ra  l i t e r a r i a ,  p a ra  que a s i  l a  voz 
tu v ie s e  e c o . . .  alm a l a  p a t r i a
65was one o f  th e  most d i f f i c u l t .  Only one p o e t among th o se  
m entioned  so f a r  a c tu a l ly  spoke G a lic ia n , and th a t  wqs R o s a lia ,  
( th e  f a m i l ie s  o f  A g u irre , Pondal and M urguia b e in g  B asque).
A f te r  I 856 th e  G a lic ia n  language  became a p r i o r i t y  as p o e ts ,  
h i s to r i a n s  and th in k e r s  worked to  ex ten d  th e  narrow  scope o f  a  
p o l i t i c a l  p a r ty  in to  th a t  o f  a  G a lic ia n  n a t io n a l  movement,
"un movimiento p r o v in c ia l  y  l i t e r a r i o " . B u t  i t  was a  slow 
p ro c e s s .  Only in  th e  s i x t i e s  was i t  c l e a r  th a t  th e  G a lic ia n  
r a d ic a l s  had re p la c e d  t h e i r  h u m a n ita r ian  id e a ls  w ith  an e x c lu ­
s iv e  concern  f o r  G a lic ia ,  and by th a t  tim e R o s a lia  co u ld  be 
co un ted  among t h e i r  number.
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However, R o s a l ia  w ould n o t  be f u l l y  aware o f  th e  is s u e s  
a t  s ta k e  u n t i l  1858, th e  y e a r  in  w hich she m a rrie d  Murguia*
U n ti l  th e n  th e re  i s  o n ly  th e  em bryonic form  o f  a  more c o n c re te  
f u tu r e  w orld  v i s io n .  She was more i n t e r e s t e d  in  th e  r i g h t s  o f  
man, and more s p e c i f i c a l l y  o f  7/omen, th a n  in  q u e s tio n s  r e l a t i n g  
to  G a l ic ia .  N e v e r th e le s s ,  h e r  r o o ts  a re  in  th e  G a lic ia n  
t r a d i t i o n a l  r u r a l  s o c ie ty  o f  b o th  p e a sa n t and n o b le , and h e r  
i n t e l l e c t u a l  developm ent among th e  r a d ic a l  é l i t e  o f  S an tiag o  
whose most ou tspoken  members w ere h e r  c lo s e s t  f r i e n d s .  B oth 
th e s e  s e c to r s  w ere u n i t e d  on one p o in t ;  t h e i r  an tagonism  to  
m oderate l i b e r a l i s m  and to  th e .b o u r g e o is ie  and o l ig a r c h y  i t  
fa v o u re d . M oreover, an a l t e r n a t i v e  f o r  some r a d ic a l s  was a  
r e tu r n  to  an id e a l iz e d  t r a d i t i o n a l ,  r u r a l  s o c ie ty .  As G a lic ia n  
P ro g re s s iv ism  developed  in to  P ro v in c ia l is m , th e  seem ing ly  i r r e ­
c o n c i la b le  c o n f l i c t  betw een th e  v a lu e s  o f  n o b le s  and r a d ic a l s  
d im in ish ed  in  th e  fa c e  o f  a  common G a lic ia n  c a u se . R o s a lia  
c o u ld  r e c o n c i le  th e  two v a lu e -sy s te m s  w ith in  h e r s e l f  because  
o f  h e r  lo v e  o f G a l ic ia  and h e r  p ro found  d i s l i k e  o f  th e  b o u r- 
g e o s ie  and i t s  l i f e s t y l e .  She saw t h a t  th e  S a n tia g o  s tu d e n ts  
a t ta c k e d  th e  p a r t  o f  s o c ie ty  and th e  m orals  i t  h e ld  w hich 
r e j e c t e d  h e r .  Thus th e  G a lic ia n  t r a d i t i o n a l i s m  o f  h e r  fa m ily  
would be in j e c te d  w ith  u to p ia n  id e a lis m  and < ^ a l i ta r i a n is m ,  
w ith  a  new concep t o f  C h r i s t i a n i t y  and o f  th e  r o le  o f  th e  p o e t ,  
and a  l o n g - l a s t in g  f a i t h  in  th e  p ro g re s s  o f  hum anity .
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Chapt e r
R o s a l ia  and R om anticism  : La P lo r
The id e a s  and w r i t in g s  o f  th e  G a lic ia n  r a d ic a l s  c l e a r ly  
belonged  to  th e  m i l i t a n t ,  r e v o lu t io n a ry  Rom anticism  which had 
em anated from  F rance s in c e  th e  1830’ s* D uring th e  f i r s t  
p e r io d  o f  h e r  work (1 8 5 7 -1 8 6 1 ), R o s a lia  a lso  w ro te  as a  
Rom antic, a t  t im e s , r a d i c a l .  H er prim e concern  th ro u g h o u t 
th e se  y e a rs  was s o c ia l  i n j u s t i c e  and in  p a r t i c u l a r  th e  o p p ress io n  
o f  women, r e v e a l in g  an in f lu e n c e  o f  th e  Romantic s o c ia l  d o c t r in ­
a i r e s  (F o u r ie r  and S a in t-S im o n ). H er p o e try  i s  m odelled  on 
t h a t  o f  B spronceda, th e  o n ly  t r u e  Romantic p o e t in  S pain , who 
in  tu rn  drew on th e  t r a d i t i o n  o f Hugo and L am artin e , and h e r  
n o v e ls  a re  r e l a t e d  to  th o se  o f  George Sand*
Rom anticism  was th e  c u l t u r a l  e x p re s s io n  o f  th e  L ib e ra lism  
w hich swept away th e  A b s o lu t is t  reg im es and t h e i r  N e o -c la s s ic a l  
c u l tu r e .  The co n flu en ce  o f  s o c ia l  and c u l tu r a l  a s p i r a t io n s  
meant t h a t  in  most c o u n t r ie s  th e  com m itted Rom antics were r a d ic a l  
l i b e r a l s .  They a tte m p te d  to  c r e a t e ,  sp re a d  and r a t i o n a l i z e  th e  
new c u l t u r a l  v a lu e s  and th e  o b je c t iv e s  o f  th e  F rench  R e v o lu tio n ; 
th e y  were m o tiv a te d  by f a i t h  in  man and c r e a t iv e  en th u siasm .
They e x a l te d  th e  in d iv id u a l  and o r i g i n a l i t y ,  c r i t i c i z i n g  ev e ry ­
th in g  th a t  l im i te d  f r e e  s e l f - e x p r e s s io n .  But th e  k in d  o f  
L ib e ra lism  t h a t  a c t u a l l y  came in to  b e in g  h a rd ly  met th e  id e a ls  
o f  th e  most f e rv e n t  and t h i s  le d  u l t im a te ly  to  d i s i l l u s i o n ,  
fo llo w ed  by r e t r e a t ,  escap ism  o r  conform ism . The o r ig i n a l  
im pulse was l o s t  and gave way on a  wide s c a le  to  a  r e a c t io n a r y  
Rom anticism  w hich in d eed  c r i t i c i z e d  contem porary  r e a l i t y  b u t 
w hich h ankered  a f t e r  a  p a s t  o rd e r  r a th e r  th a n  an im a g in a tiv e ly  
c re a te d  f u tu r e .^
R e a c tio n a ry  Rom anticism  was th e  c u r r e n t  w hich predom inated  
in  S p a in , e s p e c i a l l y  a f t e r  th e  d e a th s  o f  L a r ra  ( l8 3 7 ) end
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E spronceda ( l8 4 2 ) ,  th e  ad v o ca tes  o f  r a d ic a l  re fo rm . But why 
sh o u ld  R o s a lia  and h e r  f r ie n d s  s t i l l  keep  to  th e  r a d ic a l  
Romantic c o n v en tio n  o v e r tw en ty  y e a rs  l a t e r ?  The l i t e r a t u r e  
th e y  chose as t h e i r  model and t h e i r  rea so n s  f o r  d o ing  so a re  
e x p la in e d  by th e  c lo s e ly  i n t e r r e l a t e d  developm ent o f  Roman­
t ic i s m  and L ib e ra lism  in  S p a in .
2Rom anticism  f i r s t  made i t s  mark in  S pain  around 1820.
I t  grew in  im petus d u rin g  th e  t h i r t i e s  b u t l o s t  i t s  t h r u s t  
a f t e r  I s a b e l  came to  th e  th ro n e  in  1643* At t h i s  p o in t ,  th e  
a n ti-R o m a n tic , c o n s e rv a t iv e  r e a c t io n  g o t u nder way le d ,  in  
l i t e r a t u r e ,  by P em sn  C a b a l le ro . Rom anticism  became a  p o l i ­
t i c a l  is s u e  from  th e  f i r s t  moment. I t  sh o u ld  have been th e  
conveyor o f  in n o v a tio n  in  S pain  b u t th e  r e p r e s s io n  o f  Fernando 
V II and th e  fo rc e s  o f  t r a d i t i o n  impeded t h i s .  Two funda­
m en tal Romantic p r in c ip le s  co u ld  n o t be r e c o n c i le d  : n a t io n a l ­
ism and l i b e r a l  re fo rm . Those L ib e ra ls  who p roposed  innova­
t i o n ,  such as B lanco f h i t e  o r  A lc a la  G alian o , were a f t e r  a l l  
" a fra n c e sa d o s"  in. e x i le  u n t i l  1834* Those who e x a l te d  th e  
n a t io n a l  and h i s t o r i c a l  a s p e c ts  o f  Rom anticism  defended  th e  
t r a d i t i o n  o f  Spain  i . e .  A bso lu tism  and C a th o lic ism , a g a in s t  
F rench  in f lu e n c e .  S pan ish  L ib e r a ls  needed  to  c o n jo in  p ro ­
g re s s iv e  id e a l s  and S pan ish  i d e n t i t y  to  prove th a t  tra n s fo rm a ­
t io n  was as in e v i ta b le  in  S pain  as in  F rance and th a t  Rom anti­
cism  was r e le v a n t  to  Spain  n o t  as a  fo re ig n  im ita t io n  b u t as a  
resp o n se  to  au toch thonous c o n d i t io n s .
S p a in , how ever, was n o t s u f f i c i e n t l y  d ev eloped  e i t h e r  
eco n o m ica lly  o r  p o l i t i c a l l y  to  g e n e ra te  i t s  own brand  o f  
Rom anticism . A la c k  o f re fo rm  and s e c u la r iz a t io n  d u rin g  th e  
1 6 th  C entury  meant t h a t ,  as L a r ra  s a id ,  "nos h a llam os en e l  
te rm in e  de l a  jo m a d a  s in  h a b e r lo  andado", o r  a g a in , "N uestro  
S ig lo  de Oro h a  pasado y a , y  n u e s tro  S ig lo  XIX no h a  lle g a d o  
to d a v ia " .^  F or many. Rom anticism  was sim ply  a "  p la n t  a  de 
t i e r r a  e x tra n a  t r a f d a  a  n u e s tro  su e lo  con poca I n te l ig e n c ia " ,  
as  A lc a la  G aliano  lam en ted  in  1847*^ T ra d i t io n  was to o  s t ro n g ,
I
i ;
5th e  m iddle c l a s s e s  too  weak and f r e e  th o u g h t to o  r a r e  a  
p r a c t i c e .  "Les E spagnols d e v a ie n t a v o ir  une l i t t é r a t u r e  
p lu s  rem arquab le que c e l l e  des I t a l i e n s " ,  com plained  Madame 
de S ta ë l :
Mais le p o u v o ir  r o y a l ,  appuyant l a  s u p e r s t i t i o n ,  
é to u f f e  ces  germes h eu reux  de to u s  l e s  g en re s  de 
g l o i r e . . .  l 'u n i t é  d t l  despo tism e d 'E sp ag n e , secondan t 
l ' a c t i v e  p u is sa n c e  de l ' i n q u i s i t i o n ,  n 'a  l a i s s é  à 
l a  pensée  aucune r e s s o u rc e  dans aucune c a r r i è r e ,  
aucun moyen d 'é c h a p p e r  au j o u g . 5
The r e s u l t  was th r e e - f o ld ;  in  g e n e ra l Rom anticism  
was weak; th e  predom inant c u r r e n t  was th e  t r a d i t i o n a l  and 
h i s t o r i c a l ;  r a d ic a l  R om anticism  was in c re a s in g ly  a s s o c ia te d  
w ith  F rench  su b v e rs iv e  id e a s .  La Colmena. London 1843-1844» 
w arned o f  th e  u n i te d  L ib e ra l-R o m an tic  enemy:
Nada mas o puesto  a l  e s p i r i t u ,  a  lo s  s e n tim ie n to s  
y  a  l a s  costum bres de una so c ied a d  m onarqu ica y 
c r i s t i a n a  que lo  que a h o ra  se  llam a  ro m an tic  ism o .. .  
es (un p la n )  de re  suc i t  a r  en l a  Europa a c tu a l  e l  
od io  c o n t ra  lo s  r e y e s ,  lo s  s a c e rd o te s  y l a s  v i r -  
tu d e s ,  y  a q u e l la  cem encia que p rodu jo  todos lo s  
d é s a s t r e s  de l a  R évo lueio n  f r a n c e s a .^
Eugenio Ochoa commented in  1835:
hay p a ra  qu ien es  l a  p a la b ra  rom antico  é q u iv a le  a 
h e re j e ,  a  p eo r que h e re j e ,  a  hombre capaz de com eter 
c u a lq u ie r  crim en: rom an tico  p a ra  e l l o s  e s  lo  mismo 
que A n t ic r i s to ,  es s in o n imo de B ecebuth ( s i c ) . , . . 7
As l e s s  demanding R om antics, such  as P a s to r  D iaz, R iv as, 
M artin ez  de l a  R osa, com prom ised w ith  M oderate l ib e r a l i s m ,  
th e  r a d ic a l s  found th em se lv es  m a rg in a liz e d . They re p re s e n te d  
an a g g re s s iv e  and dangerous l i t e r a r y  fa s h io n ,  i r r e l e v a n t  to  
S pain ; th e y  broke th e  o ld  o rd e r  o f  th in g s  b u t d id  n o t o f f e r  an 
a c c e p ta b le  s u b s t i t u t e .  So Balmes p r o te s te d  in  1845:
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Esos honibres se  queja n  de to d o , b lasfem an de D ios, 
calu jm ilan a  l a  human id  ad e n te r a ,  y cuando se  e l  e van 
a  Q o n siderao iones  f i l o s o f i c a s  l le v a n  e l  alm a po r 
una re g io n  de t i n i e h l a s  don de no en o u en tran  mas que 
un caos d esesp e ran te .®
T h is  c r i t i c a l  non-conform ism  was th e  p ro g re s s iv e  l i b e r a l  
a l t e r n a t iv e  to  o f f i c i a l  c u l tu r e .  I t  was p e rp e tu a te d  among 
i n t e l l e c t u a l s  and d i s s a t i s f i e d  s e c to r s  o f  th e  m iddle c l a s s e s ,  
in  p a r t i c u l a r  R epub licans and D em ocrats.
B a s tio n s  o f  th e  e s ta b l is h m e n t were e q u a l ly  ty p e - c a s t .
One example i s  found in  E sp ro n ced a’ s a r t i c l e  "E l P a s to r  
C la s iq u in o " . Ochoa w ro te  t h a t  a  " c la s iq u is ta "  was a:
hombre p a ra  qu ien  y a  todo  e s t a  d icho  y  h e c h o . . .  
hombre p a ra  q u ien  to d a  id e a  nueva es un 
s a o r i l e g io ;  que no c re e  en lo s  a d e la n to s  de 
l a s  a r t e s  n i  en lo s  p ro g re so s  de l a  in t e l i g e n c ia .9
T h is  and th e  s h o r t - s ig h te d  v e r s io n  o f  Rom anticism  in tro d u c e d  
in to  S pain  by Bbhl de F ab er e x t o l l i n g  a  n a t io n a l  C a th o lic  t r a d i ­
t i o n ,  f i n a l l y  won th e  day . The lo s s  o f  a  c r i t i c a l  Rom anticism  
p o in te d  to  th e  ru in  o f  S p an ish  L ib e ra l  id e a s .  As V icen te  
L lo re n s  con c lu d es  in  h i s  d e t a i l e d  s tu d y :
La d e s i lu s io n  rom antics, e r a  ta n  in e v i ta b le  como e l  
desengaho l i b e r a l  que l a  acompana. S i  l a  l i b e r t a d  
p o l i t i c a  no p ro dujo  l a  re g e n e ra o io n  sonada, l a  
em ancipacion  l i t e r a r i a  tampoco a lcan zo  su  a l t a  
met a .
The ru p tu re  w ith  A bso lu tism  d id  n o t come abou t as th e  
Rom antics had  e n v isag e d , b u t was a  lo n g  p ro c e s s  drav/n o u t o v e r 
a  p e r io d  o f  tim e . So a lth o u g h  th e  o r ig i n a l  th r u s t  was l o s t ,  
Romantic l i t e r a t u r e  would s t i l l  be a  v a l id  form  o f  e x p re s s io n  
among r a d ic a l s  and p ro g re s s iv e s  u n t i l  th e  m iddle c la s s e s  
e s ta b l i s h e d  th e m se lv e s , a f t e r  1868, At t h a t  p o in t  Rom anti­
cism  p assed  in to  R ealism , D uring th e  f i f t i e s  and s i x t i e s ,  
th e  m in o r ity  groups t h a t  ad v o ca ted  refo rm  and s e c u la r iz a t io n
in c re a s in g ly  sough t t h e i r  a l le g ia n c e s  among th e  low er c l a s s e s .
I t  was found t h a t  one way o f  r e c o n c i l in g  n a t io n a l is m  and l i b e r ­
a l ism  was to  change th e  co n cep t o f  Span ish  t r a d i t i o n .  Thus 
th e  l o c a l ,  p o p u la r  t r a d i t i o n s  o f  th e  re g io n s  were em phasised 
in  o p p o s itio n  to  th e  o f f i c i a l  c u l tu r e  o f  th e  c e n t r e .  P o l i t i ­
c a l  s o lu t io n s  were F e d e ra lism  and democracy; in  l i t e r a t u r e ,  
th e  r e g io n a l  h i s t o r i c a l  n o v e l w ould g iv e  way to  th e  develop ­
ment o f  p o p u la r  o r a l  p o e try  by p ro fe s s io n a l  w r i t e r s .  Roman­
t ic i s m  u n fo ld e d  so t h a t  " la s  p a la b ra s  p u eb lo . p o p u la r  y
^  11populism e form aa p a r te  d e l p a th o s  ro m a n tic o " . T h is  ex­
p la in s  why Romantic l i t e r a t u r e ,  l i k e  La F lo r  (1857) was 
w r i t t e n  in  th e  f i f t i e s ,  and su g g e s ts  why p o e try  l i k e  th a t  in  
C an ta res  g a l le g o s  ap peared  o n ly  s ix  y e a rs  l a t e r .
The p o e try  w hich c h a r a c te r i z e s  th e  Romantic p e r io d  was 
l y r i c a l  and u s u a l ly  d ra m a tic . S u b je c tiv e  ly r i c i s m  was a  con­
sequence o f  th e  p o e t* 8 d isp la c e m e n t in  an u n s t r u c tu re d  o rder*  
P a s to r  M 'az e x p la in e d  in  1837, t h a t  p o e try  had l o s t  " su s  
r e la c io n e s  con l a  humanidad" in  such  a  p e r io d  o f  doubt and
a n a ly s i s .  C o n sequen tly , th e  p o e t " se  h a  r e fu g ia d o , como a
^  12 su  u ltim o  a s i l o ,  a  lo  mas fn tim o de l a  in d iv id u a l id a d " .
The Rom antics r e - in t ro d u c e d  th e  l y r i c  o f  em otion to  e x p re ss
new ly e v a lu a te d  p e rs o n a l f e e l in g  and e x p e r ie n c e , and th e se
poems c o u ld  be s e n s u a l ,  im a g in a tiv e  o r  n y s t i c a l .  But n o t a l l
Romantic p o e ts  r e l in q u is h e d  t h e i r  t i e s  w ith  s o c ie ty ,  b u t
r a th e r  s t r e s s a d  th e  d id a c t ic  fu n c t io n  o f  t h e i r  p o e try ,  c r e a te d
to  le a d  men. The n e o - c l a s s i c a l  ty p e  o f  l y r i c ,  th e r e f o r e ,
w hich c u l t iv a t e d  a  th o u g h t o r  id e a  in  o rd e r  to  in fo rm  o r
p e rsu ad e , was p re s e rv e d  th ro u g h o u t th e  Romantic p e r io d ,
m oralism  and s o c ia l  c o n s id e ra t io n s  were p ro fu s e ,  as seen  in
v a r io u s  co m p o sitio n s  o f  E sp ronceda  ("A l a  p a t r i a ,  e le g ia " ,
"S oneto , A l a  m uerte  de T o r r i jo s  y  su s com paheros", e t c . )
and in  th e  poems o f  A gu irre  and Fondai a lre a d y  m en tioned .
And th e re  was o f  co u rse  th e  e a r ly  r e tu r n  to  th e  p o p u la r  l y r i c ,
fo llo w in g  th e  example s e t  by B éran g er in  F rance  and H eine in
Germany. E nrique G il y  C a rrasco  saw th e  developm ent o f  p o p u la r
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p o e try  as a  means o f  p re s e rv in g  th e  i n s t r u c t iv e  l y r i c  w ith o u t 
r e tu r n in g  to  a  c l a s s i c a l  t r a d i t i o n :
La p o e s ia ,  que en lo s  u lt im o s  ttem pos h a h ia  lle g a d o  
a  s e r  e l  p a trim o n io  de l a s  o la s e s  in s t r u id a s  y 
acomodad as , h a  ha jado  con l a  musa  de B eranger . . .  a 
l a  o s c u ra  v iv ie n d a  d e l pobre
and had been c o n v e rte d  in to  " in s tru m e n te  de o u l tu r a ,  de 
m o ra lid ad  y  de en sen an za" . Such were th e  "G anciones" ("E l
m endigo", "E l verd u g o " , e t c . )  o f  E spronceda in  G il y  C a rra sc o ’ s
. . 13o p in io n .
E spronceda , h av in g  w r i t t e n  a l l  th e se  ty p e s  o f  p o e try , 
was th e  most com plete  S pan ish  Rom antic p o e t and h i s  E l D iablo 
Mundo " e l  u n ic o  v e rd ad e ro  poema rom antico  e sp a n o l" , a cc o rd in g  
to  M a rra s t.^ ^  Z o r r i l l a  d ev o ted  h im se lf  to  th e  h i s t o r i c a l  
te n d en cy , com posing " ley en d a s"  and "rom ances" b u t w ith o u t 
in fu s in g  them w ith  a c o n f l i o t i v e ,  c r i t i c a l  Rom antic v is io n  
o f  th e  w o rld . He was more concerned  w ith  a  r e f in e d  te c h ­
n iq u e  th a n  w ith  th e  c o n te n t o f  h i s  p o e try , E spronceda, 
how ever, was a  r a d i c a l .  He was a  member o f  th e  s e c r e t  
s o c ie ty  "Los Numantinos" s e t  up to  revenge R ie g o 's  d e a th , 
and o f  th e  " t e r t u l i a "  which met in  "11 P a r n a s i l lo " ,  M adrid,
form ed by a  group o f  i n t e l l e c t u a l s ,  in c lu d in g  L a rra , and
15p a in te r s ,  p r i n t e r s  and e n g in e e rs ,  among o th e r s .  He and 
L a r ra  a t ta c k e d  th e  h a l f - h e a r t e d  re fo rm  o f  th e  P ro g re s s iv e  
M endizabal in  1836 in  th e  P r e s s ,  th u s  id e n t i f y in g  them selves 
w ith :
E l nuevo rom an tic ism e (p o s t  1834) m i l i t a n te  y  p o p u l i s ta ,  
muy d i s t i n t o  a l  d e fen d id o  p o r lo s  rom aiiticos d o c e a u is ta s . . 
in tim am ente lig a d o  a  l a  re v o lu c io n  f r a n c e s a  de j u l i o  de 
1830 donde se p e rc ib e n  y a  lo s  p rim eros s ig n o s  d e l 
m ovim iento o b re ro  apoyado po r rom an ticos s o c i a l i s t a s . . .
In  th e  l a t e  f i f t i e s ,  E sp ronceda  was s t i l l  trem endously  
p o p u la r . H is P o e s ia s . f i r s t  p u b lish e d  in  1840, ra n  th rough
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innum erab le  e d i t io n s  d u r in g  t h a t  decade, one ap p e a rin g  p r e c i s e ly  
in  1857» th e  y e a r  La F lo r  was p u b lish e d . E l D iab lo  Mundo. one 
o f  th e  most s u c c e s s fu l  poems o f  th e  c e n tu ry , had new e d i t io n s  in  
1852 and 1855* Also in  1857, E l Museo U n iv e rsa l s u s ta in e d  a  
polem ic in  w hich Pompeyo G ener defended  th e  w r i t in g s  o f  E spron­
ced a  and L a r ra  as  opposed to  th o se  o f  non-com m itted  o r  con­
s e r v a t iv e  w r i te r s  such  as P ern  an C a b a l l e r o . T o  w r i te  l i k e  
E spronceda a f t e r  th e  "B ien io "  s t i l l  in v o lv ed  a  "tom a de p o s ic io n " ; 
he was th e  p o e t o f  r a d ic a l  d is s id e n c e  and p r o t e s t .  F ra n c isc o  
Zea c a r r i e d  on t h i s  v e in  o f  p o e try  and p u b lish e d  h i s  work, s i g n i ­
f i c a n t l y ,  I in  th e  P re s s  o f  A yguals de Iz c o .
E q u a lly  p o p u la r  in  th e  f i f t i e s  was th e  h i s t o r i c a l  n a r r a t i v e  
v e rs e  o f  Z o r r i l l a  and R iv a s , e s p e c ia l ly  th e  "rom ances" and 
" le y e n d a s" . Z o r r i l l a ’ s Q bras Com plétas en jo y ed  a  second e d i t io n  
in  1851 and h i s  " ley en d a"  La r o s a  de A le ja n d r ia  was p u b lish e d  in  
1857* T races  o f  h i s  in f lu e n c e  a re  found in  La F lo r , b u t i t  
seems t h a t  R o s a l ia  was h a rd ly  aware o f  th e  f a c t  t h a t  Campoamor’ s 
D oloras ( I 845) had  r i v a l l e d  E l D iab lo  Mundo in  p o p u la r i ty ,  o r  
t h a t  p o e ts  l i k e  R uiz A g u ile ra , A n ton ia  T rueba and V incen te  
B a r ra n te s  had been e x p e rim en tin g  w ith  p o p u la r  p o e t ic  fo rm s, th e  
" c a n ta r"  and th e  " b a la d a " , s.lnce th e  l a t e  f o r t i e s .  The in f lu e n c e  
o f  th e s e ,  and o f  th e  H eine t r a n s l a t i o n s  p u b lish e d  f o r  th e  f i r s t  
tim e in  1857, i s  a p p a re n t in  h e r  l a t e r  p o e try .  La F lo r , how ever, 
i s  a  p red o m in an tly  Romantic book,
M urguia d e s c r ib e d  how th e  s tu d e n ts  a t  S an tiag o  in  th e  e a r ly  
1850 8 were d iv id e d  in to  two g roups: th e  r e v o lu t io n a r i e s ,  who 
p r e f e r r e d  E sp ronceda , and th e  M oderates, who fa v o u re d  th e  C la s s ic s ;
sen tlam os un san to  h o r r o r  a  lo s  v e rso s  l i b r e s ,  y  
gustâbam os de h a l l a r  en n u e s tro s  p o e tas f a v o r i t e s ,  
no l a  d e s c r ip c io n  de lo s  d u lc e s  a fe c to s  y  de la s  
p la c id a s  e scen as  de l a  n a tu r a le z a ,  s in o  l a  e x p rè s io n  
de lo s  mas e x a lta d o s  a f e c to s  y  l a  e x p lo s io n  a rd ie n te  
y  a p as io n a d a  de dol o r e s . . .
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T his  was th e  p e r io d  when R o s a l ia  w ro te  La F lo r . She knew 
E sp ronceda’ s w ork, o f  c o u rse ; she m entions E l e s tu d ia n te  de 
Salam anca in  F la v io  (p -373-4) and quo tes him in  La h i . ja  d e l mar 
( p . 134) where q u o te s  from Z o r r i l l a ,  Hugo, G oethe, Byron and 
Macpherson a lso  a p p e a r.
The d ic t io n ,  s t y l e  and them es o f  La F lo r  b e lo n g  to  th e  
Romantic t r a d i t i o n  and n o t to  one p a r t i c u l a r  a u th o r .  Yet th e  
v is io n  o f  th e  w orld  o f  t h i s  book i s  c lo s e s t  to  t h a t  o f  E sp ronceda . 
F o r t h i s  re a so n  a lso  th e  poems a re  s im i la r  to  th o se  o f  A u re lio  
A g u irre , known as th e  "E spronceda g a l le g o " .
La F lo r  was p ro b ab ly  w r i t t e n  between I 848 and th e  summer o f  
I 856, when R o s a lia  was an a d o le sc e n t and f r i e n d l y  w ith  th e  P ro ­
g re s s iv e s  o f  th e  L ic e o . I t  was p u b lish e d , how ever, in  M adrid 
(A p r il  o r  May 1857), a  y e a r  a f t e r  R o s a lia  had moved from  G a l ic ia  
to  th e  c a p i t a l  to  s ta y  w ith  h e r  co u s in  Carmen Lugin y G arcfa  
Armero. T here was no second  e d i t io n  u n t i l  1944* La F lo r  was 
a  pam phlet o f  f o r ty - th r e e  pages c o n ta in in g  s ix  poems which i n t r o ­
duced many o f  th e  them es, im ages and o th e r  s t y l i s t i c  d ev ice s  
found in  R o s a l ia ’ s l a t e r  w ork, above a l l  a  p ro found  pessim ism . 
L i t t l e  i s  known about th e  c irc u m sta n c e s  su rro u n d in g  i t s  compo­
s i t i o n  o r  p u b l ic a t io n  a lth o u g h  R o s a lia  r e f e r s  to  h e r  m otives in  
a  vague and i r o n ic  way in  th e  p ro lo g u e  to  La h i . ja  d e l mar (O .C ., 
1977, V ol. I I ,  p . 12); she  w ro te  to  r e l i e v e  h e r  sorrow s " r e a le s  
o im a g in a r ia s "  and ex p ec ted  no s u c c e s s . Yet she reco g n ized  th e  
im portance o f  t h i s  book as th e  f i r s t  s te p  in  h e r  l i t e r a r y  c a r e e r ;  
th e  r e s t  o f  h e r  p u b l ic a t io n s  w ould be " h i jo s  de e l ,  porque e s t a  
senda  de p e rd ic io n  se  r e c o r r e  muy p ro n to " . A ccording  to  M urguia, 
a lth o u g h  R o s a l ia  w ro te  th e  poems f o r  h e r s e l f ,  somebody e l s e  to o k  
i t  upon h im s e lf  to  p u b lis h  th e  book; “ Fue n e c e s a r i a  una s e r i e  de 
c i r c u n s ta n c ia s  f o r t u i t e s  p a ra  que a lg u n as de e sa s  com posiciones 
tra s p a s a s e n  lo s  l im i t e s  d e l h o g ar y  se  d ie sen a  l a  e s ta m p a ., .  
s iendo  manos' a je n a s  l a s  que l e s  p ro d ig a ro n  lo s  cu idados que 
to d a  p u b lic a c io n  rec lam a de lo s  a u t o r e s . / l ^ ^  T h is  perso n  was 
d e f i n i t e l y  n o t M urguia. I t  may have been one o f  th e  l i t e r a r y
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f ig u r e s  R o s a l ia  i s  s a id  to  have met in  h e r  c o u s in 's  o c c a s io n a l
" s o i r e e s " ,  p erhaps even Eugenio F lo r e n t in e  Sanz o r  V en tu ra  R uiz
A g u ile ra  whom, a c c o rd in g  to  G onzalez B esada, R o s a lia  knew on h e r
own account and n o t th ro u g h  M urguia. I t  seems more p ro b ab le
t h a t ,  in  f a c t ,  Eduardo Chao took  a  copy o f La F lo r  to  M urguia.
On 12 th  May, 1857, a  s p le n d id  rev iew  w r i t t e n  by M urguia appeared
21in  one o f  th e  most p o p u la r  n a t io n a l  p a p e rs , La I b e r i a . T h is
a r t i c l e  i s  th e  f i r s t  p ro o f o f  h i s  a cq u a in ta n ce  w ith  R o s a lia ,
22and le d ,  he i n s i s t s ,  to  t h e i r  f i r s t  m eeting . I f  t h i s  i s  so , 
M urguia must have had  f o r  some rea so n  g re a t  i n t e r e s t  in  p rom oting  
th e  book.
A l e t t e r ,  u n d a ted  b u t o b v io u s ly  w r i t t e n  b e fo re  12 th  May,
s e n t  by R ic o la s  M urguia to  h is  b ro th e r  in  M adrid, inform ed
M urguia t h a t  "La jo v en  R o s a lia  de C astro  h i j a  de V i l l a g a r c ia
p u b lic o  e s te  mes un f o l l e t i t o . . He presum ed th a t  M urguia
d id  n o t know h e r  w e ll ,  and r e v e a ls  th a t  he d id  n o t ,  e i t h e r ,  as
he q u o tes  h e r  p la c e  o f o r ig in  in c o r r e c t ly .  N ic o la s  h e a rd  o f
La F lo r  from  "un s u je to  que l e  busco s u s c r ic io n e s  ( s ic } "  to
La O liv a  who t o l d  him t h a t  R o s a l ia  hoped to  w r i te  more p o e try
as sh e  had g a in e d  a  p r o f i t a b l e  sum w ith  h e r  book. He su g g e s ts
to  M urguia, immersed in  th e  l i t e r a r y  and P re ss  c i r c l e s  o f  M adrid
and w ith  a  s iz e a b le  r e p u ta t io n  o f  h i s  own, t h a t  he approach t h i s
23new G a lic ia n  p o e t f o r  c o n t r i b u t i o n s .to  La O liv a . To promote 
th e  a u th o r ,  th e  book, and, i n d i r e c t l y ,  th e  G a lic ia n  P ro g re s s iv e  
P re s s ,  M urguia p u b lish e d  h i s  rev iew  in  th e  e q u a l ly  P ro g re s s iv e  
La I b e r i a , b r in g in g  a G a lic ia n  a u th o r  to  th e  a t t e n t i o n  o f  a  
sy m p a th e tic  p u b lic .
La O liv a , s e t  up in  1856 by th e  Chao b r o th e r s ,  was h av in g  
d i f f i c u l t i e s  a t  t h a t  tim e due to  M oderate c e n s o rs h ip , and on 1 1 th  
May, fo u r  days a f t e r  M urguia had  w r i t t e n  and d a te d  h i s  rev iew , i t  
was fo rc e d  to  change i t s  name to  E l Mino. T h e re a f te r  i t  was 
p r in te d  on th e  p re s s  o f  Ju an  Companel, f u tu r e  p u b lis h e r  o f  La 
h i j a  d e l mar and C an ta re s  G a lle g o s . W hatever th e  c irc u m sta n c e s
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t h a t  le d  to  th e  p u b l ic a t io n  o f  La F l o r , and however c lo s e ly  
R o s a lia  was a s s o c ia te d  w ith  th e  G a lic ia n  group b e fo re  1857, 
h e r  f u l l  p a r t i c ip a t io n  in  th e  d ev e lo p in g  P ro v in c ia l  i s  t  movement 
and h e r  name as  a  p o e t w ith in  t h a t  group came as a  r e s u l t  o f  
th e  fa v o u ra b le  r e c e p t io n  o f  La F l o r . La F lo r  i t s e l f ,  how ever, 
be longs to  h e r  p re v io u s  l i t e r a r y  p e r io d .
A b r i e f  rev iew  was p u b lish e d  in  E l Mino on 13 th  May by a  
p erso n  in  S an tiag o  who s t a t e d  he was a  f r i e n d  o f  R o s a lia .  H is 
rev iew  was th e  f i r s t  to  be w r i t t e n ,  E l I r i s  r e p r in t e d  t h i s  
n o te  on th e  same day. But th e  most im p o rtan t rev iew  was th a t  
o f  La I b e r i a : "E l sen o r M urguia", w ro te  th e  e d i to r ,  "ha
en con trado  un ta l e n to  o c u lto  y se  compla c e  noblem ente en 
a l e n t a r l e " .  M urguia gave p e rs o n a l im p ressio n s  r a th e r  th an  
a  c r i t i c a l  a p p re c ia t io n ,  and th e  a f f e c t io n a t e  to n e  and c e r t a in  
background in fo rm a tio n  r e v e a le d  in  th e  a r t i c l e  su g g es t a  p re ­
v io u s  ac q u a in ta n c e  e i t h e r  w ith  R o s a l ia  o r  a  c lo s e  f r i e n d  o f  h e r s .  
He saw h i s  r o le  a s  one o f  p r o te c t io n ,  gu idance and encouragem ent, 
and h is  m essage to  R o s a lia  was t h a t  she sh o u ld  co n tin u e  w orking 
to  g a in  a  d e se rv e d  p la ce  in  S p an ish  l i t e r a t u r e .  He hoped "que 
e l l a  l e  a g ra d e o e ra  algun  d ia  e l  que l e  hay en a b ie r to  l a s  p u e r ta s  
de un p o rv e n ir  b r i l l a n t e " .
M urguia approved s t r o n g ly  o f  R osalia*  s "m aestro"  E spron­
ceda , "n u e s tro  m ejo r p o e ta  m odem o". A good p o e t in  Murguia* s 
o p in io n  was s t i l l  a  Romantic i d e a l i s t  who f e e l s  and s u f f e r s  
in te n s e ly  and who i s  a b le  to  communicate t h i s  to  th e  re a d e r ,  
moving him to  t e a r s .  He v a lu e d  s e n s i t i v i t y ,  spon taneous em otion 
and a  r ic h  s t y l e  r a th e r  th an  te c h n iq u e . The l a t t e r  belonged  
to  an a r t i s t ;  th e  fo rm er to  a  p o e t ,  and R o s a l ia  was a  p o e t .
The most E sp ro n ced ian  poem was "F ragm entes" . C u rio u s ly , M urguia 
touched  on a  problem  t h a t  was to  b e s e t  R o s a lia  in  l a t e r  l i f e ;  
ad v erse  c r i t i c i s m ,  from  th e  more r e a c t io n a ry  s e c to r s  o f  s o c ie ty ,  
o f  R o s a l i a 's  f ra n k n e s s  when d e a l in g  w ith  m a tte r s  th o u g h t im proper. 
S o c ie ty 's  r e s t r i c t i o n  o f  a  woman's f r e e  e x p re s s io n  was ind eed
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g r e a t ly  r e s e n te d  by R o s a lia ,  as i s  seen  in  " t i e d e r s "  (1858) and 
in  th e  p ro lo g u e  to  La h i j a  d e l mar where she w ro te , " . . .  to d a v ia  
no le s  e s  p e rm itid o  a  l a s  m u jeres  e s c r i h i r  lo  que s ie n te n  y lo  
que sahen" ( p . 1 3 ). M urguia a n t ic ip a te d  p u b lic  r e a c t io n  to  h e r  
d e s c r ip t io n  o f  h e r  " e s tra h o s  p la c e ra s "  (L .P . p . l l ) .
C r i t ic i s m , how ever, d id  n o t come a t  once from  t h i s  s e c t io n  
o f  s o c ie ty  b u t ,  p a ra d o x ic a l ly ,  from  th e  G a lic ia n  P ro g re s s iv e  and 
p r o v i n c i a l i s t ,  B en ito  V ic e t to .  V ic e tto  e x p re s se s  h i s  o p in io n s  
o f  La F lo r  in  h is  l e t t e r s  to  M urguia in  w hich he r e f e r s  to  R o s a lia  
a s  " l a  p o é t i s a  c a l a ic a  C s ic )" .  V ic e tto  was a t  t h a t  p o in t  a t  th e  
peak o f  h i s  p r e s t ig e  as a  j o u r n a l i s t  and n o v e l i s t  and had been 
f r i e n d ly  w ith  M urguia s in c e  1856 when M urguia had recommended h i s  
h i s t o r i c a l  n o v e l Los h id a lg o s  de M onforte in  E l C orreo U n iv e r s a l .
He to ld  M urguia t h a t  th e re  was more p o e try  in  th e  rev iew  th a n  
in  La F lo r , and re fu s e d  to  adm it a  resem blance w ith  E spronceda;
no , no y  no e s t a  E spronceda  porque l a s  o c ta v a s  de
E spronceda , como e l  Canto a  T e re sa , se d is t in g u e n
mas que nad a  p o r l a  en to n ao io n  a r t i s t i c a  y  v ig o ro s a  
que c a r a c t e r i z a  l a  a r d ie n te  vena de aq u e l p o e t a . . .
R o s a l ia ’ s p o e try  la c k e d  s t r e n g th  and o r i g i n a l i t y ,  "en  cuan to  a 
n o v e d a d .. .  e s a  . .  quer id o  mio t u t t i  f i a s c o " , and i t  a lso  la c k e d  
te c h n iq u e . In  a  l e t t e r  d a te d  18 th  June 1857, V ic e tto  c r i t i c i z e d  
R o s a l ia ’ s u se  o f  th e  a l t e r n a t i n g  rhym ing vow els o -e  and o - a  in
25th e  same o c ta v e ; t h i s ,  he b e l ie v e d ,  E spronceda would n e v e r do. 
E spronceda d id  in  f a c t  employ t h i s  rhym ing scheme ( E l D iablo  Mundo 
Canto IV) ,  b u t V ic e t to  was m aking a  v a l id  p o in t ,  i . e .  t h a t  th e  
poems seldom  conv ince  th e  r e a d e r ,  as  R o s a lia  la c k e d  th e  n e c e s s a ry  
scope o f  e x p e rie n c e  to  d evelop  and ex p ress  a  t r u l y  Romantic v is io n
o f  th e  w o rld . E sp ronceda came to  d e s p a ir  o n ly  a f t e r  e x p e r ie n c in g
a  l i f e  o f  in te n s e  a c tiv ity ,*  id e a lis m  and hope. R o s a lia ,  s t i l l  
o n ly  20 in  1857, seems to  have assumed a  Romantic s ta n c e  as much 
f o r  co n v en tio n  as  f o r  p e rs o n a l s u f f e r in g .  N e v e r th e le s s ,  th e  
co n v en tio n  she chose was E sp ro n ced a’ s ,  w h ile  many o f  th e  o b je c t io n s
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r a i s e d  by V ic e t to  were m o tiv a te d  more by co m p lica ted  r i v a l r i e s  
w ith in  th e  p r o v i n c i a l i s t  movement th a n  by a  s in c e re  c r i t i c a l  
a p p re c ia t io n .^ ^
I t  i s  in  La F lo r  t h a t  th e  in f lu e n c e  o f th e  young G a lic ia n  
Romantic A u re lio  A g u irre  i s  most e v id e n t .  A g u irre , f iv e  y e a rs  
o ld e r  th an  R o s a lia  and p o p u la r  among th e  s tu d e n ts ,-w a s  unconven­
t i o n a l ;  h is  p h i la n th ro p ic  a c t i v i t i e s  among th e  poor, in c lu d in g  
p r o s t i t u t e s ,  were judged  w ith  cy n ic ism  and mockery. He was 
c o n s id e re d  mad, and t h i s  le d  to  w ith d raw al and in t r o s p e c t io n .
He was s u f fo c a te d  by narrow -m inded p ro v in c ia l  l i f e  in  th e  same 
way as R o s a l ia .  S h o r t ly  b e fo re  h i s  d e a th , h i s  f r ie n d s  c o l le c te d  
and p u b lish e d  h is  Ensayos P o e tic o s  ( l8 5 8 ) .  The e a r l i e s t  o f  th e se  
in  th e  I 9OI e d i t io n  a re  d a te d  1853 and 1854, b u t th e  m a jo r i ty  were 
w r i t t e n  in  1856-7 in c lu d in g  th e  one d e d ic a te d  to  R o s a lia ,  who, i t
i s  s a id ,  a t  one p o in t  c o r r e c te d  h is  v e r s e s . 27 S a ra le g u i saw 
28an in f lu e n c e  o f  E spronceda and Byron in  much o f  t h i s  p o e try . 
A lfredo  V ic e n t i ,  w r i t in g  in  1879, b e l ie v e d  t h i s  r e l i a n c e  on th e  
Rom antics was d e tr im e n ta l  to  th e  whole o f  l i t e r a t u r é  in  G a l ic ia  
w hich f a i l e d  to  develop  th e  post-R om antic  te n d e n c ie s  seen  in  th e  
r e s t  o f  S p a in . A gu irre  in  t h i s  way:
am o rtizd  y  detuvo n u e s t r a  ev o lu c io n  l i t e r a r i a ,  
legandonos un g u s to  a n a c rd n ic o . . .  Bn lo s  tiem pos 
en que h a b ia n  hab lado  y a  H eine , A lfredo  de M usset, 
L ongfellow  y  F lo r e n t ino  Sanz, A u re lio  A g u irre  nos 
in fu n d id  e impuso su  amor postumo a  l a  e l e g ia  de 
conveneion  y a  l a  oda e n t r e  s e n tim e n ta l y  s o c ia l iS ta .2 9
N e v e r th e le s s ,  h i s  id e o lo g ic a l  hopes, h is  c o n f ro n ta t io n  w ith  th e
Church and h i s  p o s s ib le  s u ic id e ,  endow him w ith  a  t r u l y  Romantic
view  o f  th in g s .  R o s a lia  p a r t i c ip a t e d  in  t h i s  a t t i t u d e ;  l i k e
h i s ,  h e r  h o r iz o n s  w ere th o se  o f  S p an ish  Rom anticism , she w ro te
30in  C a s t i l i a n  w ith  h a rd ly  a  m ention  o f  G a l ic ia .
In  a Romantic v is io n  o f  th e  w orld , th e  b re a k in g  down o f  a 
h ie r a r c h ic a l  system  o f  v a lu e s  and th e  t e n t a t i v e  im p o s itio n  o f  one
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more dynamic and f l e x i b l e ,  meant t h a t  concern  i s  f e l t  above 
a l l  f o r  th e  In d iv id u a l  in  r e l a t i o n  to  Time and S o c ie ty , The 
Romantic demands a  b reak  w ith  contem porary  r e a l i t y ;  th e  in d i ­
v idua l. i s  th e r e f o r e  in e v i ta b ly  in  c o n f l i c t  w ith  th e  w orld . 
R e a c tio n a ry  R om antics f in d  r e c o n c i l i a t io n  in  th e  p a s t ,  in  th e  
s e n tim e n ta l i r r a t i o n a l i t y  o f  fo rm er id e a l iz e d  w o rld s . But 
r a d ic a l  Rom anticism  r e j e c t s  b o th  th e  p re s e n t  and th e  p a s t .  I t  
s t r e s s e s  th e  need  f o r  f u tu r e  c r e a t iv e  tr a n s fo rm a tio n , i . e .  o f  
im a g in a tio n , p ro g re s s iv e  id e a l s  and f a i t h  in  th e  f u tu r e  o f  man. 
The uncom prom ising R om antic, how ever, fa c e d  w ith  an u n a c c e p ta b le  
p re s e n t  r e a l i t y  and an u n f i l f i l l e d  f u tu r e ,  i s  in  a  v o id  w ith o u t 
v a lu e s ,  s u re  o n ly  o f  h i s  own in d iv id u a l  c o n sc ie n c e . He te n d s  
to  an a ly ze  h i s  own psychology  y e t  lo n g s to  tra n s c e n d  h i s  in d i ­
v id u a l i t y ,  th ro u g h  lo v e , r e l i g io n ,  s o c ia l is m , e t c .  A lso , 
a lth o u g h  a  f r e e  and r e s p o n s ib le  p e rso n , he f in d s  h im se lf  mar­
g in a l iz e d ,  s o c i a l l y  i s o l a t e d  and c u l t u r a l l y  a l ie n a te d ,  a l l  o f  
w hich i s  a  sympton o f  th e  c o n f l i c t  he e x p e rie n c e s  betw een th e  
id e a lis m  o f  a  t h e o r e t i c  f u tu r e  and th e  r e a l i t y  o f  a  p re s e n t  
p r a c t i c e .  F a i lu r e  to  ach iev e  r e s u l t s  le a d s  to  escap ism  ( to
c h ild h o o d , to  a  dream w orld , to  th e  f a n t a s t i c ,  e t c . )  and to
31pro found  d i s i l l u s i o n .  These c h a r a c t e r i s t i c s  a re  found in  
La F lo r ,
Three o f  th e  poems a re  c l e a r l y  d ram a tic  n a r r a t iv e s  
w r i t t e n  in  th e  t h i r d  p e rso n . The Romantic h ero  i s  th e re fo re  
a  c h a r a c te r  and n o t th e  l y r i c a l  "yo" o f  th e  p o e t ,  and t h i s  
d is ta n c e s  th e  c o n f l i c t  betw een th e  in d iv id u a l  and th e  w orld . 
N e v e r th e le s s ,  in  a l l  o f  h e r  poems excep t "Dos palom as" th e re  
i s  a  lo n e ly  ind iv id u aJ . s t r i v i n g  a g a in s t  an u n fa v o u ra b le  u n iv e rs e ;  
i f  a  second p e rso n  i s  in tro d u c e d , i t  i s  o n ly  to  a g g rav a te  th e  
s i t u a t i o n .  Thus th e  sm a ll f ig u r e  o f  A rg e lin a  i s  s u b je c t  to  
f a t e  and human i n j u s t i c e  a lth o u g h  she has  overcome th e  l im i t s  
o f  tim e and space in  h e r  s e a rc h  f o r  id e a l  lo v e  ( l . F . p .6 ) .  
S im ila r ly ,  In e s  f a c in g  th e  inclem ency  o f  th e  n a tu r a l  w orld , i s  
s u b je c t  to  "de l a  s u e r te  lo s  r ig o r e s "  ( p .29)- As E spronceda
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s a id ,  " 6 Que puede e l  i n f e l i z  c o n t ra  e l  d e s t i n e . . . "  ("L a 
d e sp e d id a " ) . In  "E l otono de l a  v id a"  th e  y ou th  can o n ly  f in d  
a  p la c e  in  th e  p a r a d is a l  w orld  o f l i v in g  n a tu re  i f  he r e l in q u is h e s  
h i s  r a t i o n a l  f a c u l t i e s  in  s le e p .  But a p a r t  from  th e  l im i t a t i o n s  
imposed by f a t e  and th e  law s o f  N a tu re , man a lso  c la s h e s  w ith  
h i s  own s o c ie ty .  T h is  i s  th e  most co n v in c in g  theme o f  La F lo r  
and i s  developed  in  "F ragm en tos" , one o f  th e  two poems w r i t t e n  
in  th e  f i r s t  p e rso n  and th e  o n ly  one w ith  a  s u b s t a n t i a l  c o n te n t 
w hich r in g s  s in c e r e .  I t  w i l l  be seen  in  more d e t a i l  l a t e r .
H ere, th e  lo n e  in d iv id u a l  s ta n d s  above a  c o r ru p t  w orld , f u l l y  
aware o f  h is  lo s s  o f  p u rp o se , i d e n t i t y  and la c k  o f  bo th  human 
and d iv in e  su p p o r t;
Cuando m ire de so l e dad v e s t i d a  
l a  sen d a  que e l  B es tin o  me t r a z o ,  
s e n t i  en un pm ito a n i q u i l a r  mi v id a .
y  e l  C ie lo  mis c lam ores no a d v i r t io ;  
y s o la  com bat1 con mis p e s a re s ,
Y buscando un apoyo, una c a r i c i a ,
e l  eco , " 80l e d ad " , me re sp o n d io : ( p . 13- 15)
The id e a ls  o f  t h i s  in d iv id u a l ,  who i s  t o t a l l y  a lo n e  y e t  s u p e r io r ,  
a re  d e s tro y e d  by s o c ie ty .  T h is  i s  a  c h a r a c t e r i s t i c a l l y  E spron- 
o ed ian  them e. So R o s a l ia  w r i te s ;
..............  a l  cam inar sun p u ra
e n t re  inm und ic ias  m il que tro p e c é , 
l le n a ro n  de d o lo r  y  d e sv e n tu ra  
l a  herm osa r e a l id a d  con que sone . ( p . 15)
» S o la  e ra  yo con mi d o lo r  profundo 
en e l  abismo de un im b é c il mundoI
echo ing  E spronceda in  "A J a r i f a  en una o rg ia " ,^ ^
Luego en l a  t i e r r a  l a  v i r t u d ,  l a  g lo r i a ,  
Busqué, a n s ia  y  d é l i r a n t e  amor,
Y hed io n do polvo y d e le z n a b le  e s c o r ia  
Mi f a t ig a d o  e s p i r i t u  e n c o n tre .
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o r  in  E l D iablo  Mundo. Canto V II
Y nunca a is la d o  en tu  d o lo r  profundo 
Solo t e  m ires en m itad d e l mundoI
j S o l o . . . ’. 1 S i tu  s u p ie ra s  queam argura
E s ta  p a la b ra  e n c ie r r a ,  l l o r a r i a s  I ( p . 147)
A u re lio  A g u irre  th o u g h t in  s im i la r  te rm s . In  "E l mundo", 
w r i t t e n  in  1356, he w ro te ,
A rra s tre n s e  lo s  hombres en ese  c ieno  inmundo 
que en su  d e l i r i o  vano llam aro n  so c ie d a d .
Yo q u ie ro  v i v i r  l i b r e  de ese  mezquino mundo
L ike R o s a lia  who h e a rs  " l a  r i s a  y  e l  sarcasm o p o r d o q u ie ra"
(L«E. p .14) A g u irre  too  i s  mocked by a  w orld  t h a t  " t a l  vez 
con to rp e  c a rc a ja d a  /  m enosprec ie  mi l l a n to  y mi s u f r i r "  ( p . 1 2 6 ), 
A gu irre  a n t i c ip a te s  in  h i s  s i g n i f i c a n t l y  e n t i t l e d  "A D.P, GJ,uevedo 
y  V i l le g a s " ,  1854» th e  m a rg in a l iz a t io n  th a t  a n o n -co n fo rm ist 
w r i t e r ,  such  as R o s a lia ,  w ould have to  con tend  w ith , th e  problem  
a ls o  touched  on by M urguia in  h is  rev iew  o f  La F lo r .
y  como mi t r a j e  cu ido  pooo
y d e l  vano e s t e r i o r  no hago re p a ro ,
e l l o s ,  lo c o s  q u iz a  . . .  me llam an  lo c o . ( p .l lO )
I t  i s  d e b a ta b le  w hether R o s a l ia ’ s tre a tm e n t o f  th e  c o n f l i c t  
between th e  in d iv id u a l  and th e  w orld  was a  m a tte r  o f  co n v en tio n  
o r  th e  r e s u l t  o f  d i r e c t  p e rso n a l e x p e rien ce  and a  p e rso n a l 
Romantic view  o f  th in g s .  C le a r ly ,  though, s o c ie ty  ta k e s  much 
o f  th e  blame f o r  th e  in d iv id u a l ’ s i s o l a t i o n .  Also s p e c ia l  
em phasis i s  l a i d  on c o n f l i c t s  r e l a t i n g  to  women; between a  
woman and a  man ("Un d esengano", "La ro s a  d e l cam posanto",
"Un re c u e rd o " )  o r  betw een a  woman and s o c ie ty  ("Fragmentos" ) .  
F u rth erm o re , th e  in d iv id u a l ’ s b reak  w ith  th e  w orld  i s  com plete ; 
no r e c o n c i l i a t io n  i s  en v isag e d , f o r  example th ro u g h  God, as in  
Z o r r i l l a ’ s p o e try  (s e e  " In d e c is io n " , "C ancion")
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Time and a s s o c ia te d  change and r e l a t i v i t y  i s  an o th e r  
im p o rtan t theme in  La F lo r . H appiness on e a r th  i s  ephem eral 
and i s  n o t to  he co n fu sed  w ith  th e  e t e r n a l  id e a l .  E a r th ly  
p le a s u re s  ( s e n s u a l i t y  and e ro t ic is m )  cannot l a s t , and must be 
p a id  fo r*  D ilth e y  e x p re s se d  th e  Romantic p re o c c u p a tio n  w ith  
tim e as  fo llo w s ; " todo  f lu y e  en p ro ceso , nada  perm anece.
C o n tra  e s to  se le v a n t  a  l a  n e c e s id a d  d e l pensam iento  y e l  a f  mi 
de l a  f i l o s o f i a  po r un conocim ien to  de v a l id e z  u n iv e rs a l"
So th e  Romantic w ould be e q u a l ly  aware o f  th e  need  f o r  a  b e l i e f  
o r  f a i t h  to  overcome th e  i n s e c u r i ty  o f  r e l a t i v i t y .  Again, 
t h i s  i s  found in  La F lo r .
The r e l e n t l e s s  p a s s in g  o f  tim e i s  o u t o f  m an 's c o n tro l  
and man i s  r u le d  by change, Z o r r i l l a  ex p re ssed  t h i s  id e a  w e ll 
in  "E l r e lo j "  (OG, p . 29) .  In  "Fragm entos" R o s a l ia  g iv e s  th e  
h o u rs  human whims to  th w a rt hope:
Las h o ra s  que sone d e s a p a re c ie ro n , 
y  a l i a  en l a  nada  d e l no s e r  se h u n d ie ro n . . . ,
y  huy ero n , la y l ,  a  una re g io n  l e ja n a
que d ic e  s in  c e s a r :  "Ya no hay m a n a n a . ( p . 16)
Time le a d s  man in e v i ta b ly  to  d e a th ; "manana es l a  m uerte" ( p . l l ) .  
But o b je c t iv e  tim e can be overcome by making i t  s u b je c t iv e .  In  
"Un re c u e rd o " , "un d i e / que paso como e l  v ie n to l"  l a s t s  f o r  e v e r  
in  th e  a u th o r 's  mind ( p . 1 0 ? ) . Thus th e  im p o rtan t r o le  o f  memory 
and escape by i r r a t i o n a l  means. Yet in  "La r o s a . . . "  th e  p o e t 
i s  co n sc io u s  o f  th e  f a l l a c y  o f  s u b je c t iv e  tim e:
O orran v e lo c e s  l a s  h o ra s ,  
marchen l a s  h o ra s  d e sp a c io ,
se esconden  siem pre t r a i d o r a s
en l a  nada  de un e s p a c i o . . . .  ( p . 29)
An e s s e n t i a l  id e a  u n d e r ly in g  La F lo r  i s  t h a t  h a p p in e ss  
i s  s h o r t - l i v e d ;  i t  i s  " v e n tu ra  de un d fa"  ( p .? )  o r  " f u g i t iv o
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encan to" ( p . 6) and be longs to  a  p ro p i t io u s  moment when f a t e  
a llow s a l l  fa v o u ra b le  e lem en ts  to  converge to  th e  a id  o f  th e  
in d iv id u a l .  Once t h i s  moment h a s  p assed , h a p p in e ss  i s  l o s t .  
A gain, t h i s  was a  f a v o u r i t e  theme o f  E spronceda; a l l  p le a su re  
i s  d e c e p tiv e ;
. . .  l a  v id a  es un to rm en to
un engano e l  p la c e r :
no hay n ad a  en l a  t i e r r a
paz p a ra  t i ,  n i  d ic h a , n i  c o n ten to
he excla im s in  "A J a r i f a  en una  o rg ia "  ( p .2 9 ) , He develops 
th e  theme in  E l D iablo  Mundo ("Sueno la s  d io h as  son , suenos 
l a s  f l o r e s " .  Canto l )  and in  Canto a  T e re sa  ( s ta n z a s  2 , 2 f ,  3 0 ),
"A una e s t r e l l a "  e t c ,  Z o r r i l l a  f o r  h is  p a r t  d e c la re d  "E l 
tiem po nos ro b a  /  l a s  h o ra s  mas b e l la s "  in  "Canoion" ( p . 203),
In  La F lo r  th e  moment o f  c u lm in a tio n  o f h a p p in e ss  i s  f r u s t r a t e d  
f o r  A rg e lin a , In e s  a c h iev es  i t  and p ro c la im s ,
I Quien p u d ie ra  p ro lo n g a r  
t a n t a  d e l i c i a  en un punto  
so lam en te  . . . I  ( p . 35)
But she has  n a iv e ly  con fu sed  e a r th ly  h ap p in ess  w ith  th e  id e a l  and 
h as  to  fa c e  th e  p a in fu l  outcom e. For man, id e a l  jo y  i s  o n ly  an 
i l l u s i o n .  An id e a l iz e d  i n t e r p r e t a t i o n  o f  r e a l i t y ,  i . e .  in n o c e n t 
"engano", canno t h id e  th e  in e v i ta b l e  t r u t h ,  "desengano". The 
id e a l  tra n s c e n d s  tim e and e x i s t s  o n ly  f o r  th e  c r e a tu r e s  o f  th e  
n a tu r a l  w o rld , as in  "Dos palom as", o r  f o r  N atu re  i t s e l f .  T h is  
i s  why th e  d y ing  a f te rn o o n  in  " e l  o tono . . . "  can sudden ly  g a in  
new l i f e  ( p . 2 3 ) . A ccording  to  an a s c e t ic  R o s a lia ,  to  confuse  
e a r th ly  w ith  e t e r n a l  p le a s u re  i s  a  g r e a t  m is ta k e . So she 
m o ra liz e s  in  "La r o s a . . , " ,
No hay goce , no , que du rad ero  sea ;
n i  p la c e r  que no envue1v a  una m o rta ja ; ( p . 34)
In e s  " . ,  te n d ra  que p ag ar e s te  t r i b u to  /  que nos p id e  de lâ g rim as  
l a  v id a"  because  " . . .  e l  p la c e r  de s e n t i r  /v a n a  quim era s u s te n ta " ;  
a  r e t r i b u t i o n  w hich E spronceda a ls o  p o in te d  to ,  "Que no hay p la c e r
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s in  lâ g rim as"  ("E l M endigo"). - The id e a  t h a t  one had  to  pay
f o r  o n e 's  h a p p in e ss  be longed  to  th e  Romantic c o n v en tio n , and ,
canno t be c o n s id e re d , as M arina M ayoral s u g g e s ts ,  a  p e rso n a l
37p sy c h o lo g ic a l complex s u f f e r e d  o n ly  by R o s a lia .
A nother e s s e n t i a l  theme o f  La F lo r  i s  th e  e v o c a tio n  o f  th e  
id e a l ,  and doubt o r  f a i t h  in  th e  c a p a b i l i t i e s  o f  man to  reac h  i t .  
The id e a l  i s  m an 's r e a l i z a t i o n  o f  th e  d iv in e  w ith in  h im se lf  and 
a tta in m e n t o f  sublim e harmony w ith  th e  u n iv e rs a l  s p i r i t .  Man, 
c r e a te d  in  th e  image o f  God, s u p e r io r  to  a l l  th in g s  a c c o rd in g  to  
th e  B ib le , no lo n g e r  r e s t r i c t e d  by a  c l a s s i c a l  o rd e r ,  co u ld  c r e a te  
h i s  own f u tu r e  u s in g  h i s  mind and h i s  f r e e  w i l l ;  he was h is  own 
God. A lf re d  de Vigny w ro te  in  h i s  J o u r n a l ;
La q u e s tio n  s e r a i t  que l'homme e s t  p lu s  g rand  que l a  
D iv in i té ,  en ce s e n s , q u ' i l  peu t s a c r i f i e r  s a  v ie  pour 
■ un p r in c ip e ,  ta n d is  que l a  D iv in i té  ne l e  p eu t p a s . 38
Em phasis was on com plete  s e l f - f u l f i lm e n t  and c o l la b o r a t io n  in  
th e  f u l f i lm e n t  o f  o th e r s .  Through h i s  im a g in a tio n , man co u ld  
p e rc e iv e  th e  d iv in e  o r  th e  id e a l  to  which he must s t r i v e ,  b u t 
to  s u s ta in  t h i s  hope in  h i s  own p o s s i b i l i t i e s ,  a  b e l i e f ,  r e l i g io n  
o r  cause  was c a l l e d  f o r .  T h is  g e n e ra l ly  to o k  th e  form  o f id e a l  
lo v e , C h r is t i a n  r e l i g io n  o r  u to p ia n  s o c ia l is m .
In  La F l o r , th e  in c a rn a t io n  o f  id e a l  lo v e  i s  seen  in  
"Dos palom as" where i t  i s  a f r e e ,  pure  and u n l im ite d  peace based  
on innocence and m utual s u p p o r t.  A "nuevo mundo" i s  c re a te d  
ov e r and above th e  w orld  and s o c ie ty  in  " o tro  mas puro  am biente" 
( p .S ) .  N a tu re  and n a tu r a l  b e in g s  a re  p u re ; s o c ie ty  i s  not*
T h is  was one o f  R o s a l i a 's  most fundam ental b e l i e f s  and re c u rs  
c o n s ta n t ly  in  h e r  w r i t in g s .  I t  i s ,  o f  c o u rse , Romantic in  
o r ig in ,  and f i r s t  ap p ea rs  in  La F lo r . Id e a l  lo v e , th e n , i s  
found n o t among men, b u t among doves;
Î F e l ic e s  e sa s  aves que volando 
l i b r e s ,  en paz po r e l  e sp a c io  c o rre n , 




A similar idea is in Zorrilla’s "A x m  aguila" (p.197):
Î B ien hayas tu ,  que d esp rec ian d o  e l  su e lo ,
P id es  o sad a  a l  c i e lo
L ib re , t r a n q u i l a  y  l i b e r a l  morada,
In  La F lo r , id e a l  lo v e  i s  p e rc e iv e d  by man b u t i s  o u t o f  h is  
g ra sp ; i t  i s  " l a  d ic h a  que a o a r i c ie "  ( p .2 8 ), an i l l u s i o n  o f  
" f in g id a  bonanza"* I t  b e lo n g s to  th e  p a s t  in  "Un recu erd o "  
where a g lim pse  o f  a  "nueva g lo r i a "  was caugh t as a  shadow o r  
a  melody, now in  th e  p o e t 's  memory ( p . l l ) .  But i t  i s  in  "E l 
o tono  de l a  v id a"  t h a t  th e  id e a l  i s  congeni??| w ith  N atu re ; 
th e  pure b eau ty  o f  a  f lo w e r , th e  freedom  o f a  b i r d ,  th e  inno­
cence o f  a  c h i ld .  A p a n th e i s t i c  s p i r i t  in fu s in g  N atu re  w ith  
l i f e ,  so t h a t  th e  "eco s in  voz e r a  un a f ie n to ,  /  un r e s p iro  
v i t a l  de a q u e l la s  f lo r e s "  ( p . 22) b r in g s  harmony to  a l l  th in g s ,  
ex cep t th e  y o u th . Man can o n ly  p a r t i c i p a t e  in  t h i s  p e r f e c t io n  
i f  he f o r f e i t s  h is  rea so n  and s le e p s .  S im i la r ly ,  in  "La r o s a . , " ,  
th e  in n o c en t dead g i r l  becomes in  a f t e r - l i f e  th e  e ssen ce  o f  s t a r s  
in  a f lo w e r ( p .4 l ) .
Id e a l  h ap p in e ss  was th e r e f o r e  en v isag ed  and d e sc r ib e d  by 
th e  Rom antics as p e a c e fu l scen es  o f  n a tu re ,  such  as  th o se  in  
"E l o t o n o . . . "  o r  in  "Fragm entos" ( p . l 6 ) .  O ften , when u sed  as 
an image o r  sym bol. N atu re  i s  p u re ly  r e p r e s e n ta t io n a l ,  and th e  
co rp u s o f  im ages i t  e n t a i l s  w i l l  be seen  in  more d e t a i l  l a t e r .
U lt im a te ly , man r e a l i z e s  t h a t  h is  id e a ls  a re  n o t a t t a i n ­
a b le .  He s u f f e r s  "desengano"; lo s s  o f f a i t h  and co n fid en ce  in  
h i s  p o s s i b i l i t i e s  and su b seq u en t d e s p a ir .  The id e a l  e scap es  th e  
you th  in  "E l o t o n o . . . " ,  b u t t h i s  i s  because in s te a d  o f  su b m ittin g  
h im se lf  to  n a tu r e ,  as does th e  in n o c en t c h i ld ,  he w ants to  
an a ly ze  i t  r a t i o n a l l y .  He p ic k s  th e  flo w er and c a p tu re s  th e  
b i r d .  T h is  approach  to  N a tu re , which needs a  more i n t u i t i v e  
form  o f  p e n e t r a t io n ,  i s  f r u i t l e s s  and le a d s  f a t a l l y  to  doubt 
and despondency. Doubt and la c k  o f  f a i t h  in  h i s  own c a p a b i l i t i e s  
i s ,  a cc o rd in g  to  R o s a lia ,  m an 's g r e a t e s t  e r r o r .  S he .'m o ra lizes :
r K S ,
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Quien con tem pla l a  i l u s iô n  
de su  e sp e ra n z a  sonada 
m uriendo en e l  co raz én  
a l  g r i t o  de l a  razo n ;
^ que e s  lo  que l e  queda? 1 Nada' ( p . 2$)
Dreams, b e l i e f s ,  id e a ls  sh o u ld  n o t be r e l in q u is h e d  d e s p i te  th e  
e x is te n c e  o f  an o b je c t iv e ,  r a t i o n a l  r e a l i t y .  T h is  i s  th e  m oral 
o f  th e  lo n g  n a r r a t i v e  poem, "La ro s a  d e l com posante". The 
h e ro in e ,  In e s , b eg in s  w e ll ;  she i s  an i d e a l i s t  and s u b je c t iv -  
iz e s  r e a l i t y  by p r o je c t in g  on to  i t  h e r  p e rso n a l hopes and 
e x p e c ta t io n s .  A t r u e  R om antic, h e r  em otions a re  more im por­
t a n t  to  h e r  th a n  e x te r n a l  r e a l i t y  which i s  in t e r p r e te d  acco rd ­
in g ly ,  She b e l ie v e s  t h a t  th e  shadows she se e s  p o in t  tow ards 
hope. She id e a l i z e s  l i f e  w ith  " r is u e n a s  f lo r e s "  ( p . 28) th u s  
making i t  b e a ra b le .  W ithout such a  "p rism a lu c ie n te "  man co u ld  
n o t w ith s ta n d  l i f e  on e a r th .  A gain i t  i s  a  q u e s tio n  o f  b e l i e f ,  
in  t h i s  c a s e ,  in  lo v e . Z o r r i l l a  e x p re sse d  a  s im i la r  id e a  w ith  
re g a rd  to  r e l i g io n  in  "P e", where an a t h e i s t  s a y s ,
1 Irap o sib le  o re e r i  Pero  *ayl cuan duro 
En dud a  p e r t in a z  caminando 
S in  c r e e n c ia  e sp e ra n d o . . . .  ( p . 247)
and in  "C ancion",
Dejadme, aunque f ic c io n ,  v e r  a lo  l e jo s  
E sa  r a d ia n te  lu z  de l a  e sp e ra n z a  ( p . 204)
When, in  "La R o s a . . ."  In e s  se e s  th a t  o b je c t iv e  r e a l i t y  does n o t 
co rresp o n d  to  h e r  hopes, she b e g in s  to  doubt h e r  l o v e r 's  con­
s ta n c y  ( p . 29 ) .  But h e r  i n i t i a l  f a i t h  i s  rew arded  and he 
r e tu r n s .  A lthough h e r  h a p p in e ss  i s  seem ingly  reco v e re d , i t  i s  
s p o i l t  once ag a in  by do u b t. T h is  tim e she mocks, "bu rlando  e l  
r a r e  p o r te n to "  ( p . 42 ) ,  th e  v ic to r y  o f  lo v e  o v e r d e a th . Her 
re a so n in g  mind le a d s  to  s u s p ic io n  and in c r e d u l i t y  making f o r  
s e l f - d e s t r u c t io n .  She d e c la r e s  f i n a l l y ,  " . . .  y a  p e rd i  /  l a  
t i e r n a  f e ,  l a  d ic h a  d u lc e " ; one b e in g  a consequence o f  th e  
o th e r ,  o r  as h e r  lo v e r  s a y s , she h as  n e i th e r  " f e  n i  corazon" 
^ . 39 » 42) .  Two o f  th e  main them es seen  so f a r :  man in  con­
f l i c t  w ith  s o c ie ty ,  and th e  need  f o r  f a i t h  in  th e  id e a l ,  converge
....................  .......
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in  th e  poem "F ragm entos". H ere , i t  i s  n o t th e  d o u b tin g  s e l f ,  
b u t s o c ie ty  w hich d e s tro y s  m an 's id e a l s .  The poem i s  w r i t t e n  
in  th e  f i r s t  p e rso n , and th e  s u b je c t  c o n fe s se s  to  h av in g  u n d e r­
gone t r u e  "desengano", so f in d in g  h e r s e l f  an o u tc a s t  in  th e  w orld . 
T here i s  no com prom ise, as in  th e  p o e try  o f  Z o r r i l l a .  Yet a l ­
though th e  v is io n  o f th e  w orld  p o r tra y e d  in  "Fragm entos" i s  
n e a r e s t  to  t h a t  o f  E spronceda , th e r e  i s  none o f  th e  e n th u s i a s t i c  
d e te rm in a tio n  and r e b e l l io n  o f  poems such as "C ancion de p i r a t a "  
o r  "Al s o l " .  The f i n a l  p ic tu r e  i s  one o f  re s ig n e d  acc e p ta n c e , 
hence V ic e t to 's  c r i t i c i s m .  Yet o n ly  in  t h i s  poem does p e rs o n a l 
e x p e rien ce  concu r w ith  Rom antic l i t e r a r y  t r a d i t i o n  to  e x p re ss  
s u c c e s s f u l ly  a  c o h e re n t view  o f  th e  w orld .
The s u b je c t  i s  a  lo n e  in d iv id u a l ,  m a rg in a liz e d  by s o c ie ty  y e t  
s u p e r io r  to  i t ,  l o s t  and u n ab le  to  make sense  o f  l i f e  w hich i s  a  
" v iv i r  som brfo", an " e x is te n o ia  m uerta" ( p . 14) .  She can no lo n g e r  
a s p ir e  to  harmony w ith  th e  w o rld . The c u l p r i t  o f  th is p s y c h o lo -  
g ic a l  c o n f l i c t  i s  s o c ie ty ,  "No hubo r in c o n  donde v i v i r  p u d ie ra "
( p . 14) .  She i s  r e s ig n e d  to  th e  a t t i t u d e  s o c ie ty  demands and
h as  n o t th e  s t r e n g th  to  oppose i t ,  "Padeoer y  m o rir: t a l  e r a  
e l  le m a /q u e  en to rn o  mio murmurar s e n t i "  (p .  14)* T h is  r e a c t io n  
o f  s o c ie ty  f o r c e s  h e r  to  fa c e  r e a l i t y ,  and c ru sh e s  h e r  e a r ly  
id e a lism ,
l le n a ro n  de d o lo r  y d e s v e n tu ra  
l a  herm osa r e a l id a d  con que sone.
T e r r ib le  a s o la c io n , e s e n c ia  im pura 
la n z a ro n  a l  Eden que a o a r i c ie ;  
y  aqu e l Eden se  c o n v i r t i é  en in f i e m o .  (p ,1 5 )
S o c ie ty , " in m u n d ic ia s  ra il" ,  i s  th e  s u b je c t  o f  " l le n a ro n "  and 
" la n z a ro n " . (The anonymous, p e r s e c u t in g  " th ey "  ap p ea rs  in  
R o s a l i a 's  l a t e r  p o e try  f r e q u e n t ly ,  e s p e c ia l ly  in  h e r  l a s t  b o o k .)
By s ta n z a  15 she i s  r e l u c t a n t l y  th e  Romantic h e ro in e , f u l l y  con­
sc io u s  o f  th e  a c t io n  o f  tim e , th e  f a l l a c y  o f  p le a s u re  and th e  
ep h e m e ra lity  o f  happ iness*
In  th e  second p a r t  o f  th e  poem, h e r  l o s t  id e a lis m  i s  
seen  in  a  w id e r , more s i g n i f i c a n t  c o n te x t .  She h as  been de­
p r iv e d  o f f a i t h ,  b o th  In  h e r s e l f  and in  o th e r  human b e in g s .
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The knowledge o f  t h i s  la c k  o f  f a i t h  becomes a  deep f e a r  which 
i s  d e s c r ib e d  in  term s which fo reshadow  th e  l a t e r  "n e g ra  som bra":
I  Que es e s te  miedo aterrador que s ien to  
y  e s ta  congoja in a ltera b le  y frxa , 
que Guanto mas desvanecerle in ten te  
mas se bu rla, mordaz, del ansia  mia?
She c o n tin u e s
iQ u ié n  ese  fu e  que me ro b ô , v io le n te ,
Candida paz que recobrara un d ia , ( p . l 7 )
The answ er i s ,  u l t im a te ly ,  h e r s e l f .  H er own r a t i o n a l  
th o u g h ts  p re v e n t any id e a l  f u tu r e  co n cep tio n  o f  r e a l i t y ,  a 
c o n ce p tio n  w hich m ight have e n ab led  h e r  to  overcome th e  c o rru p ­
t i o n  o f  s o c ie ty :
tP o r  que t e r r i b l e  un pensam iento  ab rig o  
que m arca mi camino con a b ro jo s ,
and with doubt there can be no idealism ;
Y p e rd id a  l a  fe  . .  l a  fe  p e rd id a  . .  ,
ro to  e l  c r i s t a l  de e s a  b e l l e z a  o c u l ta  
e l  c i e lo  e n c a n ta d o r de n u e s t r a  v id a  
e n t r e  p â l id a s  nubes se  s e p u l t a . . .  ( p . 18)
Reason demands t h a t  o b je c t iv e  r e a l i t y ,  "un mundo de a r id e z " ,  
be fa c e d  ( p . 1 6 ) . But th e  in d iv id u a l  i s  l e f t  w ith o u t p ro sp e c ts  
o f  a  meaning to  l i f e .  R o s a l ia  d e s c r ib e s  in  th e  poem a  p ro c e ss  
from  which i t  i s  d i f f i c u l t  to  e scap e ; id e a lism  i s  broken by 
r e a l i t y  ( s o c ie ty )  which le a d s  to  a  lo s s  o f  co n fid e n ce  ( in  man) 
and to  th e  i n a b i l i t y  even to  con ce iv e  an id e a l  s i t u a t i o n .  The 
m oral im p lie d  in  "F ragm entos", s u b ja c e n t in  La F lo r  as a  w hole, 
i s  th a t  th e  s u b je c t  sho u ld  have p e rse v e re d  in  m a in ta in in g  h e r  
id e a lism  d e s p i te  s o c ie ty ,  and by do ing  so , would n o t have l o s t  
f a i t h .  But once h av in g  r e j e c t e d  th e  predom inant o rd e r  o f  th in g s ,  
w ith o u t f a i t h  to  f i l l  th e  vacuum and g ive  hope a  p u rp o se , no 
s u b s t i t u t e  can be found . W ithout f a i t h ,  id e a ls  can n o t be p u t 
in to  p r a c t ic e ;  she concludes
I  Y q u ien  l a  nada  en a lgo  c o n v i r t ie r a ?
Ï Sabio  fu e r a ,  en v e rd a d , qu ien  lo  d i j e r a l  . . .  ( p . 18)
5The a t t i t u d e  ta k en  by R o s a l ia  can be compared to  t h a t  
o f  th e  r e b e l l io u s  A g u irre , H is view  o f  f a i t h  as co n fid en ce  
and c o n v ic tio n  i s  s im i la r  to  R o s a l i a 's ,
Ho o lv id e s  a  Colon . . .  con f e  se a lc a n z a  
e l  p o rv e n ir  honroso que a d iv in a s  
a  t r a v e s  de tu s  suehos de e sp e ran za ;
The d if f e r e n c e  i s  t h a t  he s e e s  th e  p o s s i b i l i t y  o f  making id e a ls  
in to  f u tu r e  r e a l i t y .  P ro g re s s  i s  a s s u re d .
La f e  todo  lo  a l l a n a  , . .
Y e l  que e s p e ra ,  jam as de l a  memoria
debe a p a r t a r  l a  id e a  de una  manana. ( p . 202)
A g u ir r e 's  poem, "A mi amigo e l  p o e ta  D.M.M. M urguia, îA nim ol", 
w r i t t e n  In  1855 to  b o o s t M u rg u ia 's  m orale when he was s u f f e r in g  
h a rd sh ip  in  M adrid, resem b les  "Fragm entos" in  many ways. I t  
d e s c r ib e s  a s i t u a t i o n  such as  t h a t  in  th e  f i r s t  p a r t  o f  R o s a l i a 's  
poem where a  young i d e a l i s t  c o n f ro n ts  a  c o r ru p t w o rld . T h is  was, 
o f  c o u rse , A g u ir r e 's  p e rs o n a l e x p e r ie n c e . In  b o th  poems, r e a l i t y  
h as  to  be fa c e d , "y a  l a  v e rd ad  ra sg o  su  v e lo " ,  bo th  s u b je c ts  a re  
a lo n e  and o u ts id e r s  w ith o u t su p p o r t o r  c o n s o la t io n ,  from  an 
a n g e l ic  f ig u r e  in  A g u ir r e 's  poem o r  from  an an g e l in  R o s a l i a 's .
Yet b o th  a re  s u p e r io r .  The fo llo w in g  s ta n z a s  o f  "A mi a m ig o .. ."  
can be compared to  p a r t s  o f  "Fragm entos" ( s ta n z a s  1 , 8 -1 0 , 1 3 ),
E ran  g lo r i a  y  amor tu  hermoso sueno, 
amor y g l o r i a  tu  i l u s i o n  do rad a  
como yo lo s  b u s c a s te  con empeno . . .  
y  no h a lla n d o  en l a  t i e r r a  mas que d o lo , 
d u d as te  como yo, v ie n d o te  s o lo .
S o lo , s i  . . .  so lo  . . .  l a  v e rd ad  es t r i s t e ,
pero  a l  f i n  es  v erd ad ; en e s te  rauhdo,
e l  p o e ta  es un s e r  que so lo  e x i s t e ,
porque no es dignq de e s te  lodo  inmundo, ( p . 103)
T h is , says A g u irre , i s  th e  s to r y  o f  hum anity; one has to  f i g h t  
f o r  o n e 's  id e a l s .  But M urguia doub ts ; " Î Quien t e  robo l a  fe  
. . . ? "  asks A g u irre , and adds, "Te lo  voy a  d e c i r ;  f u i s t e  t u  
m ism o ..." .  Doubt, th e n , le a d s  to  d e s p a ir  and th w a r ts  th e
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r e a l i z a t i o n  o f  i d e a l s ,  as R o s a l ia  concluded  in  "Fragm entos” ,
"La r o s a . . . "  and "E l o to n o . .* " .  But R o s a lia  a c c e p ts  th e  
lo s s  o f f a i t h .  A gu irre  sp u rs  M urguia on to  f i g h t ,  c a l l i n g  
on f r ie n d s h ip  and u n i ty .  These were an e s s e n t i a l  p a r t  o f  
Romantic id e o lo g y , hu t w ere p ro b ab ly  sa d ly  la c k in g  in  R o s a l i a 's  
l i f e .  So w h ile  R o s a lia  la m e n ts , " . . .  me anegaba /  en un mar 
de d o lo re s  y  l l a n to "  (p * 1 3 ), A g u irre  ex c la im s,
i  Que im p o rta  n a u fra g a r?  Î La v id a  es c o r t a . . .  I
O lvidem os, p o e ta , lo s  p e s a re s ,  
y j^ im o  siem pre l que l a  f e  se a lc a n z a  
le v an tan d o  un a l t a r  a  l a  e sp e ra n z a . ( p . l 04)
R o s a l ia  had  y e t  to  j o i n  t h i s  g roup . W ith them she 
would f in d  a common id e n t i t y ,  f r ie n d s h ip  and h e lp ,  and a cause  
to  w hich she co u ld  d e d ic a te  h e r s e l f .  In  t h i s  way she would 
re c o v e r  h e r  i d e a l i s t i c  f a i t h  in  human w orth  and p ro g re s s .  
W hatever h e r  p e rso n a l c o n f l i c t s ,  th e y  would be abso rb ed  by 
th o se  o f  th e  R om antics.
R o s a lia  was o b v io u s ly  n o t aware a t  t h i s  s ta g e  o f  th e  
r o le  o f  th e  Romantic w r i t e r  as  gu ide  and p ro p h e t. F or th e  
Rom antics o n ly  th ro u g h  f e e l in g ,  c r e a t iv e  im a g in a tio n  æ.d 
in t u i t i o n  co u ld  man approach  th e  a b so lu te  t r u t h ;  th u s  th e  
im portance o f  l i t e r a t u r e .  A Rom antic, such as A g u irre , 
i d e n t i f i e d  h im se lf  w ith  th e  a s p i r a t io n s  o f  th e  a scen d in g  
c la s s e s  and fo u g h t on t h e i r  b e h a l f ;  h is  demands f o r  freedom  
o f  th o u g h t and e x p re s s io n  c o in c id e d  w ith  demands f o r  p o l i t i c a l  
freedom . H is w r i t in g s  were p u rp o se fu l and u rg e n t ,  w ith  a  
c l e a r  m essage. But new c o n te n t had a lso  to  in v o lv e  new 
fo rm s, b ecau se , as E nrique G-il y  C arrasco  had s a id  in ,  1839, 
"Cuando l a s  c re e n c ia s  r e l i g i o s a s  o s o c ia le s  se  a l t e r a n  es 
im p o sib le  que l a  e x p re s id n  de e s ta s  c re e n c ia s  no mude e l  mismo 
tiem po de foraia; es im p o sib le  que la s  niL€vas id e a s  no r e v is  ta n  
form as nuevas tam b ien " .^^  T h is  had  le d  to  Romantic p o e t ic
in n o v a tio n  and to  t y p i c a l l y  Romantic r h e to r i c  and im agery
Both R o s a lia  and A g u irre  borrow ed from  t h i s  co n v e n tio n , b u t 
in  A gu irre  th e  d ec lam a to ry , e x h o r ta t iv e  to n e , a lth o u g h  ana­
c h r o n i s t i c ,  conveyed th e  p ro p h e tic  m essage. R o s a lia  was n o t 
w r i t in g  to  p e rsu ad e  a  s p e c i f i c  p u b lic ,  so a t  tim es  th e re  i s  
d isc o rd a n c e  betw een in t im a te  c o n te n t and ex c lam a tiv e  to n e .
J u s t  as th e  s ta n c e  she ta lces in  La F lo r  b e lo n g s  p red o m in an tly  
to  R om anticism , so to o  i s  th e  means by which i t  i s  e x p re s se d . 
She had y e t  to  d is c o v e r  a  p o e t ic  form which would s u i ta b ly  
communicate h e r  p e rso n a l f e e l i n g s  and id e a s .  And f o r  t h i s  
re a so n , in  th e  main La F lo r  r in g s  ho llo w . N e v e r th e le s s ,  
th r e e  m ajor a s p e c ts  o f  th e  p o e t ic  language she borrow ed from  
th e  Rom antics r e c u r  th ro u g h o u t th e  whole o f  R o s a l i a 's  work. 
These a re ; in v e rs io n ,  e x c lam a tio n  a id  Romantic d ic t io n .
In  N e o -c la s s ic a l  d id a c t ic  and m o ra liz in g  p o e try , th e  
s o c ia l  fu n c t io n  o f  language was th e  most im p o r ta n t. Thought 
p reced ed  w ord, and p o e try  made f o r  com m unication. P o e tic  
language no lo n g e r  r e l i e s  on r e l a t io n s h ip s  l i k e  sy n ta x , b u t on 
th e  a s s o c ia t io n s ,  c o n n o ta tio n s  and m eanings o f  words on th e  
l e x i c a l  and se m a n tic a l l e v e l s .  The word i s ,  a c c o rd in g  to  
B a rth e s :
e n c ic lo p e d io a ; c o n t ie n s  s im u lta n é amente  to d a s  la s  
a c e p ta o io n e s  e n t r e  l a s  que un d is  c u r so re^ lac io n a l 
h u b ie ra  p u e s to  una e le c c io n .  R e a l iz a ,  p u es , un 
e s ta d o  p o s ib le  so lo  en e l  d ic c io n a r io  o en l a  p o e s i a . . .  
a q u i l a  p a la b ra  t i e n e  una form a g e n e r ic a ,  es una 
c a t e g o r ia . . .4 0
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T his  th w a r ts  th e  in s tru m e n ta l ,  s o c ia l  fu n c tio n  o f  language and 
does n o t th e r e f o r e  assume a  c o l l e c t iv e  re a d in g  p u b l ic .  There 
i s  no common fram e o f  r e fe re n c e  and v a lu e s  stem  from  th e  in d i ­
v id u a l .  The p o e t ic  word becomes a  microcosm o f  h e rm e tic  
e x p re s s io n . The em o tio n a l l y r i c ,  o f  d ram a tic  c o n te n t u s in g  
s y n th e s iz in g  im agery and a  p o e t ic  language o f  c o n n o ta tio n , 
su g g e s tio n  and em phasis, would develop  th ro u g h o u t th e  Romantic 
p e r io d  in to  modern p o e try . But th e  r a d ic a l  Romantic p o e t 
was caugh t betw een th e  p o e t ic  and th e  in s tru m e n ta l  fu n c tio n  o f
':8
lan g u ag e . So r a th e r  th a n  in v e n t new p o e t ic  form s, th e  
Rom antics re a r ra n g e d  and com bined p re v io u s ly  r i g i d  fo rm s,
B a rth es  ag a in  e x p la in s :
l a  re v o lu c io n  rom an tic  a , ta n  nom inalm ente in c l in a d a  
a  e n tu r b ia r  l a  form a, conservo  cu id ad o s amenta l a  
e s c r i t u r a  de su  id e o lo g ia .  E l l a s t r e  a r ro ja d o  
a l  m ezc la r generos y p a la b ra s  l e  p e rm itiô  p re s e rv a r  
lo  e s e n c ia l  d e l le n g u a je  c l â s i c o ,  l a  in s t ru m e n ta l i ­
d a d ,  41
P or th e  same rea so n  Tomas N avarro  Tomas co u ld  say  o f  E spronceda:
Es in fu n d ad a  l a  id e a  que se su e le  d a r  de e s te  
a u to r  como r é v o lu e io n a r io  innovador d e l v e rs o .
No empleo ningiln  m etro n i  e s t r o f a  que no fu e ra n  * 
c o n o c i d o s , 4 2
The b e s t  o f  S pan ish  Romantic p o e try  c o n jo in e d  th e  em o tional and 
th e  in s tru m e n ta l l y r i c ,  o r  as Ros de Olano s a id  o f  E l D iablo 
Mundo, "E l co razon  im p re s io n a b le , un ido a l  v ig o r  i n t e l e c t u a l ,  
l a  un ion  de s e n tim ie n to s  e id e a s  elevadas","^^
In v e rs io n  was th e r e f o r e  a  compromise betw een lo g ic a l  
p ro se  sequence and a  p o e t ic  u se  o f  language , b u t was n e v e r  as 
complex as th e  h y p erb a to n s  o f  th e  Baroque p e r io d . The noun 
complement i s  u s u a l ly  p la c e d  b e fo re  th e  noun, as  in  E sp ro n c e d a 's  
"P e la y o " , "Be lo s  pas ados s ig lo s  l a  memoria /  T rae a  mi alm a 
in s p ir a c io n  d iv in a "  ( p * 3 )  o r  in  "A l a  noche", "B el m ustio  
ago rero  bubo /  E l ronco g ra z n a r  se  escucha" ( p . l ? ) ,  e t c .  In  
La F lo r  th e r e  i s  m ild  in v e rs io n ;  "Tu com prender no p o d ra s" , 
" s o la  l a  voz mi co razo n  o ia  /  de l a  u l t im a  i l u s io n  que se 
p e r d r a . . . "  o r ,  "En l a s  r i b e r a s  vagando /  de l a  mar, l a s  v e rd e s  
o la s  /  m ira  A r g e l in a . . ."  e t c .  But t h i s  t r a i t  becomes a  marked 
c h a r a c t e r i s t i c  o f  R o s a l i a 's  l a t e r  p o e try .
E xclam ation  i s  p ro fu se  in  th e  e a r ly  R o s a lia ;  an example 
in  La F lo r  i s  th e  poem "Bn re c u e rd o " . The Rom antics u sed  
l e x i c a l  item s to  e x p re s s  ex trem e em o tions. V alue words o r  
ex c lam a tio n s  were a s s e r t iv e  and f o r c e f u l  to  convey s u c c e s s f u l ly
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th e  em otion; d e s p a ir ,  c o n fu s io n , f e a r ,  e t c .  The s e r i e s  o f  
q u e s tio n s  u sed  by R o s a lia  in  "F ragm entos", "Un desengano" and 
"La r o s a . . . "  was a  f a v o u r i te  d ev ice  among R om antics, and i s  
found in  E sp ro n c e d a 's  "A J a r i f a . . . "  e s p e c ia l ly ,  Z o r r i l l a  
q u e s tio n e d  l i f e  a  l o t  l e s s ,  R o s a l ia  used  s im i la r  exclam a­
t io n  in  F o l la s  Novas 2 l6 , 214, 165, e t c . )  and to  a
l e s s e r  e x te n t  in  En l a s  o r i l l a s  . . .  ( p . 326, 3 6 o ).
Many R om antics, unused  to  c r e a t in g  m u l t ip le  conno ta­
t i o n  in  t h e i r  p o e try , s t i l l  b ased  on a  lo g i c a l  h o r iz o n ta l  
sequence r a th e r  th a n  on v e r t i c a l  a s s o c ia t io n s ,  such as th a t  
o f  sym bolism , c r e a te d  e f f e c t  w ith  uncommon w ords, n o t  found 
in  ro u t in e  c o n v e rs a t io n . These o f te n  had re so u n d in g  phonic 
c h a r a c t e r i s t i c s  to  charge  them w ith  in te n s e  em otion and make 
th e  poem f i t  f o r  r e c i t a t i o n .  But t h i s  d ic t io n  became a  
c o n v en tio n , and by 1857 had  l o s t  th e  shock and im petus i t  
once had . In  La F l o r . i t s  a n a c h ro n is t ic  u se  su g g e s ts  th a t  
R o s a lia  had  n o t developed  a  p e rso n a l p o e t ic  d ic t io n  as y e t ,  
b u t e x p re sse d  h e r s e l f  th ro u g h  a  ready-m ade la n g u ag e . T his 
i s  a n o th e r  re a so n  why th e  book i s  u n co n v in c in g . She u se s  
te rm s such as  " v e n tu ra n z a " , "b ien an d a n za" , " t e t r i c a  am argura", 
"acerbo  c o n g o ja " , "rudo  e s t e r t o r " ,  " fa z  a t e r r a d o ra " , " f ie r o  
estam pido" e t c .  o r  th e  p h ra se , " . . .  pero  en su  impi’a  /  c ru e l  
de8v e n tu ra  amarga" showing a  h o r iz o n ta l  accu m u la tio n  o f 
a d je c t iv e s  u sed  f o r  e f f e c t ,  r a th e r  th a n  v e r t i c a l  a s s o c ia t io n .
In  tim e such d ic t io n  was su p e rsed ed , l a r g e ly  because o f  th e  
in f lu e n c e  o f  th e  p o p u la r  l y r i c ,  b u t rem nants rem ained  in  R o s a l i a 's  
work* M arina M ayoral in  h e r  s tu d y  o f  R o s a l i a 's  g e n e ra l u se  o f  
a d je c t iv e s  say s :
En c o n ju n to  produce l a  im presiôn  de un p o e ta  que no
l l e g a  a  d a r se c u e n ta  p lenam ente d e l - v a lo r  e x p re s iv o
d e l in s tru m en to  que m aneja
The a d je c t iv e s  in  La F lo r  a re  " to p ic o s ,  l i b r e s c o s ,  que nos 
p r é s e n ta  una r e a l id a d  deform ada p o r e l  prism o de l a  l i t e r a t u r a " . 45
_________________ m -
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Such d ic t io n  i s  s t i l l  v e ry  a p p a re n t in  A mi madre ( I 863) 
and t r a c e s  a re  found even in  En l a s  o r i l l a s . . .  ( I 884) ,  f o r  
exam ple, " e l  so rdo  e s t e r t o r  de l a  agonia" ( p . 322); " e l  
ra n c o r  ad u sto "  ( p . 3 1 3 ) ,"som bra s i n i e s t r a "  ( p . 3 4 8 ), " c la ro  
fu lg o r"  (p ,3 8 0 ) ,  e t c .
L ik ew ise , c e r t a in  m o tifs  in  La F lo r  borrow ed from  th e  
Rom antics r e c u r  th ro u g h o u t R osalia*  s work and a f f o r d  a  deeper 
u n d e rs ta n d in g  o f  h e r  p o e try . The c l u s t e r  o f  images d e a l in g  
w ith  dy ing  f lo w e rs ,  E d e n - lik e  g a rd en s , a r i d i t y  and d e s e r ts  i s  
th e  most im p o r ta n t.
In  a  Romantic o rg a n ic  co n cep t o f  l i f e  ( c f .  th e  C la s s ic a l  
m echan ical c o n c e p t) ,  p ro g re s s  was seen  as a  n a t u r a l  developm ent 
o f  tim e, l i k e  th e  grow th o f  a  t r e e .^ ^  The r e c o g n i t io n  o f  th e  
f a c t  th a t  tim e and change c o u ld  d e s tro y  th a t  p ro c e ss  le d  to  a 
la c k  o f co n fid e n ce  in  g ra d u a l p e r f e c t io n .  Thus th e  R om antics, 
draw ing on t r a d i t i o n a l  im agery , chose th e  f lo w e r to  re p re s e n t  
th e  id e a l ,  and a r i d i t y  to  r e p r e s e n t  r e a l i t y .
In  La F lo r  th e  f lo w e r , alw ays dy ing , w i l t in g  o r  d r ie d ,  
i s  l o s t  hope, b roken  id e a ls  and la c k  o f  f a i t h .  In  "F rag m en tes" , 
" l a  f l o r "  i s  l ik e n e d  to  " l a s  h o ra s  que sone" , b u t b o th  a re  
c a r r i e d  away by change ( s t .  14) ;  a lso  "ese  b ie n  que h a l lo  
p e rd id o "  i s  " f l o r  de mis j a r d in e s  m uerta" ( s t .  2 0 ) . Compare 
"Ya m a rc h ita  l a  f l o r  de mi e sp e ran za "  ( s t .  3) w ith  E sp ronceda’ s 
"Y d esh o jad a  por lo s  a i r e s  sube /  La d u lce  f l o r  de l a  e sp e ra n z a  
mia" ("S one to"  p .32) o r  "M a rch itas  y a  la s  ju v e n i le s  f l o r e s  /  
Nublado e l  s o l  de l a  e sp e ra n z a  mia" ("A J a r i f a . . "  p . 3 ) .  Both 
E spronceda and R o s a lia  see  f lo w e rs  as emblems o f  y o u th fu l hope 
and en th u siasm , so in  "Dos palom as", th e  " in m arch ab les  f lo r e s "  
a re  id e a ls  f i n a l l y  made r e a l i t y .  Z o r r i l l a ,  how ever, tended  
to  see  f lo w e rs  more as symbols o f  p u r i ty  and innocence and dy­
in g  f lo w e rs  as a  s ig a  o f  c o r ru p t io n .  R o s a lia  to o k  t h i s  a c c e p t­
a t io n  f o r  h e r  n a r r a t iv e  poem "La r o s a . . . " ,  p o s s ib ly  from 
Z o r r i l la *  s "A una m ujer" where he w r i te s :
En deso rden  tu s  c a b e l lo s  
M ujer, mal p re n d id a  en e l l e s  
O lv id ad a  una f l o r  b r i l l a  (p«34)
o r  from ”A The fo llo w in g  s ta n z a  can be compared to
th e  f i n a l  p a r t s  o f  R o s a l ia ’ s " le y e n d a ” ,
1 AyI Pobre f l o r  a m a r i l la l  
I  A que ta n  p re s to  b r o ta r  
S i e l  c ie r z o  t e  h a  de a g o s ta r  
De mi se p u lc ro  l a  o r i l l a ,  ( p .46 )
In  "La r o s a . t h e  f lo w e r  i s  n o t s im p ly  a  te rm  o f  com­
p a r is o n  b u t a  r e a l i t y  w ith in  th e  s to r y .  The c o n n o ta tio n s  o f  
th e  flo w e r a re  th e r e f o r e  more o b v io u s . The w h ite  f lo w e r i s  
l i k e  th e  fa c e  o f  a  dy ing  v i r g in  ( s t .  78 ) o r  f a d in g  p u r i ty ,  i t  
i s  an am ulet o f  f a i t h  ( s t .  8 8 ) , a  symbol o f  lo v e  co nquering  
d ea th  ( s t .  93) and o f  th e  e t e r n a l  u n iv e r s a l  s p i r i t  ( s t .  1 01 ), 
w i l t in g ,  i t  becomes id e a l  b e a u ty  l i v in g  in  th e  memory ( s t .  79)» 
th e  shadow o f  d ea th  and o f  a  dead f a i t h .  Id e a lism  ( th e  f lo w e r)  
i s  s p o i l t  by doubt and s u s p ic io n  ( i n e s ) .  In  "E l o to n o . . . "  
a l s o ,  f lo w e rs  r e p r e s e n t in g  b e a u ty  and p u r i ty  a re  s p o i l t  by man; 
th e  id e a l  w ith e rs  u n d er m an 's do u b t.
R o s a l ia ’ s c o n c lu s io n  i s  t h a t  dead id e a l s  a re  o f  no u s e , 
" f l o r  que s e c a , se  a r r o ja "  ("b n  re c u e rd o " ) .  B ut u s u s a l ly  
th e s e  id e a ls  a re  sw ept away anyway by change and f a t e ,  as a re  
th e  f lo w e rs  by "un to r r e n te "  o r  by " e l  v ie n to  a s o la d o r  de l a  
mudanza" in  "P ragm en tos" , Time d e s tro y s  m an 's hopes as i t  
d e s tro y s  th e  ro s e .  In  "bn recu e rd o "  th e  com parison i s  ex ten d ed ,
Rosa que nace  a l  s a lu d a r  e l  d ia  
y  a  l a  ta rd e  se  m uere, ^
r e t r a t o  de un p la c e r  y  u n a  ag o n ia  
que a l  co razon  se a d h ie re .
Imagen f i e l  de e s a  e sp e ra n z a  van a 
que en nad a  se c o n v ie r te ,
que d ic e  e l  ho mb re  en su i l u s iô n  "manana"; 
y  manana e s  l a  m u erte . ( p . I l )
a?
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The ensem ble " ro s a  que n a c e , p la c e r ,  e sp e ra n z a , i lu s io n ,  
p ro g reso "  i s  c o n t r a s te d  to  " ro s a  que . . .  se m u ere , ag on ia , n ada , 
l a  m u erte" . However, in  th e  poem w r i t t e n  d u r in g  1858-9» n o t 
in c lu d e d  in  La F lo r , "A l a  memoria d e l p o e ta  g a l l e g o . . .
R o s a lia  b r in g s  a  new tw is t  to  t h i s  sym bolism . H ere th e  
flo w e r i s  i d e n t i f i e d  w ith  a  t e a r ;  thne  w i l l  d e s tro y  th e  
f lo w e r  b u t n o t th e  t e a r ,  th e  so u rce  o f  which i s  th e  e t e r n a l  
"m an an tia l"  o f  human f e e l in g s  and em otion . Id e a ls  ( f lo w e rs )  
can be c o n s ta n t ly  r e c r e a te d  from  such a  so u rce  o f  em otion ,
( fv , p .7 3 5 -6 ).
The c o n n o ta tio n s  a s s o c ia te d  w ith  th e  f lo w e r a re  p ro ­
longed  to  com plete  s c e n ic  sk e tc h e s  where i d y l l i c  n a tu re  re p ­
r e s e n ts  a l l  t h a t  i s  sublim e to  man. T his i s  th e  su b s tan ce  o f  
th e  poem "E l o t o n o . . . " ,  and i s  a ls o  in  "Fragraentos" ( s t .  1 3 ) ,
Iraagenes b e l l i s im a s  de amores
f u lg id o s  ray o s  de b r i l l a n t e  a u ro ra ,
f r e s c a s  co ronas  de lu c ie n te s  f lo r e s
que un s o l  de fuego con su  lu z  c o lo ra  ( p . 16)
E spronceda w ro te  s im i la r ly  in  "Canto a  T eresa"  ( s t .  3 ) ,
G orjeaban  lo s  d u lc e s  r u is e n o r e s .
E l s o l  ilu m in a b a  mi a le g rx a
E l a u ra  s u s u rra b a  e n t r e  l a s  f lo r a s
La fu e n te  raurmuraba su s a m o re s ...  (p.lOO )
In  R o s a l i a 's  "La r o s a . . . "  "desengano" d en ie s  t h i s  w orld  o f  
harmony to  man,
n i  t r i n a  e l  ave so n o ra  
n i  e l  a u ra  murmullo t i e n e
n i  lu c e  a le g re  l a  a u ro ra  ( s t ,  19) ( p . 29)
In  th e  same poem, i l l u s i o n  w hich em b e llish e s  r e a l i t y ,  "engano" 
i s  a lso  an en ch an ted  g ard en , b u t i s  a  s u b je c t iv e  i n t e r p r e t a t i o n  
o f  th e  Rom antic h e ro ,
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Y l e  p a rec e  que e l  mundo 
es  un j a r d i n  encan tado  
que lo s  raece 
s in  v e r  e l  dano profundo 
que, aunque de f l o r e s  sem brado,
l e s  o f re o e . ( s t .  62, p . 35)
Such g ardens a re  o f te n  r e f e r r e d  to  as Eden, a  symbol o f  th e  
i d e a l .  L in es  from "Canto a T e re sa " , "Es e l  amor que reco rdando  
l l o r a  /  Las a rb o le d a s  d e l Eden d iv in as /  Amor de a l l i  a rra n c a d o , 
a l l f  n a c id o , /  Que b u sca  en vano aq u i su  b ie n  p e rd id o "  (p.lO O ) 
can be compared to  "Pragm entos" ( s t .  20, p . 1 8 ),
s in  b u sc a r  ese  b ie n  que h a l lo  p e rd id o .
F o rque e s a  f l o r  de m is j a r d in e s  m uerta , 
nada  . . . ,  en nada  no mas se  h a  c o n v e r t id o .
The con v erse  group o f  im ages i s  a s s o c ia te d  w ith  a r i d i t y ,  
t h i r s t  and th o rn s  and r e p r e s e n ts  r e a l i t y  w ith o u t id e a lis m . In  
E spronceda , a r i d i t y  o f te n  r e p re s e n te d  th e  m a rg in a liz e d  i n d i v id u a l 's  
aw areness o f  h i s  im p o ss ib le  s i t u a t i o n .  In  "S o ledad  d e l a lm a", . 
n o t p u b lish e d  u n t i l  1873, he u se s  t h i s  im agery as R o s a lia  does 
in  h e r  l a t e r  p o e try , e s p e c i a l l y  En l a s  o r i l l a s  . . .  He w r i te s ,
Mi alma y ace en so le d a d  p ro fu n d a  
A rid a , a r d ie n te ,  en in q u ie tu d  c o n tin u a ,
Gual l a  a b ra sa d a  a re n a  d e l d e s ie r to  
Que e l  seco v ie n to  de L ib ia  a g i ta .
En vano busco l a f L o r e s ta  um brosa 
0 e l  m a n an tia l d e l agua c r i s t a l i n a ;
E l bo8que um brio , l a  a p a c ib le  fu e n te  
L e jo s  de mi, b u rlan d o  mi f a t i g a ,
H u y e n ...  ^ ( p .47)
A gu irre  d e s c r ib e d  a  p a r a l l e l  s i t u a t i o n  in  "E l p o e ta " , 1854,
Su duelo  y sus p e s a re s  p a ra  calm ar un d ia
c o r r io  a l a  r i c a  fu e n te  que llam an am is tad
creyo  ca lm ar en e l l a  l a  sed  de au ag o n ia ,
y e n v u e l ta  h a l lo  en sus aguas l a  to rp e  f a ls e d a d .  ( p , 114)
F o u n ta in s  and s p r in g s  a re  th u s  a so u rce  o f c o n s o la t io n ,  to  
assuage th e  lo n g in g  o r  t h i r s t  f o r  harmony, lo v e  and s o l i d a r i t y .  
R o s a lia  u sed  t h i s  im agery to  th e  b e s t  e f f e c t  in  En l a s  o r i l l a s . . .  
F or exam ple:
No m a ld ig a is  d e l que, y a  e b r io ,  c o r re  a  b e b e r con nuevo af& i; 
su  e te r n a  sed  es q u ien  l e  l l e v a  h a c ia  l a  fu e n te  a b ra sa d o ra , 
cuan to  mas bebe, a  b eb e r mas.
No m urm ureis d e l que ren d id o  y a  b a jo  e l  peso de l a  v id a  
q u ie re  v i v i r  y  aun q u ie re  amar; 
l a  sed  d e l beodo es in s a o ia b le ,  y  l a  d e l alm a lo  es aun mâs.
(p .3 5 3 )
R o s a l i a 's  f i r s t  u se  o f  fo u n ta in s  as a so u rce  o f  com fort 
and as th e  o r ig in  o f  new ly c r e a te d  id e a ls  i s  in  th e  poem "A l a  
memoria d e l p o e t a . . . " .  In  La F lo r  a r i d i t y  i s  more c lo s e ly  
r e l a t e d  to  h a rsh  r e a l i t y .  T h is  i s  d e sc r ib e d  as "a tm o sfe ra  
i n f e r n a l ,  monte de plomo" and "mundo de a r id e z "  in  "F ragm entes" , 
In  th e  same poem, l i f e  w ith o u t hope i s  one o f  "m il a b ro jo s " .
In  th e  fo llo w in g  l i n e s :
tP o r  t e r r i b l e  un pensam iento  ab rig o  
que m arca mi camino con a b ro jo s ,  
e n tre la z a n d o  e sp in a s  con l a s  f lo r e s  
que form an e l  Eden de mis amores? ( s t .  17, p . 17)
"Pensam iento" i s  doubt w hich f i l l s  l i f e  w ith  " e s p in a s "  as i t  
r e v e a ls  c ru d e  r e a l i t y ,  so s p o i l i n g  th e  f lo w e rs  o f  h e r  id e a l  
Eden. E spronceda s a id  much th e  same in  "A J a r i f a . . . "  where 
"en vea de p rad o s y  de f lo r e s "  he f in d s  " d e s ie r to s  a r id o s  y  
a b ro jo s " .  ( p . 34) .
F in a l ly ,  in  La F lo r , th e  s e a  r e p re s e n ts  th e  m y s te r io u s , 
e t e r n a l  fo rc e s  o f  l i f e ,  th e  u n iv e r s a l  s p i r i t  a l l  around men.
In  "Un desengano" th e  s e a  s u g g e s ts ,  a t  a  r e f e r e n t i a l  le v e l ,  
lo s s  th rough  e m ig ra tio n , a  theme to  which R o s a l ia  l a t e r  r e tu rn e d .  
But s y m b o lic a l ly , i t  i s  l i f e  i t s e l f .  A ngelina  w a its  "p o r v e r  
s i  l a  mar l e  da" a h o p e fu l f u tu r e  ( p . 6 ) .  H idden fo rc e s  o f  l i f e
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a re  im p lie d  b en ea th  th e  s u r fa c e  o f  th e  "mar de f in g id a  bonanza" 
in  "La r o s a .* . " .  Z o r r i l l a  l ik e w is e  r e f e r r e d  to  th e  se a  in  
"Cadena" as "Remedo te n e b ro so  /  Be l a  in so n d ab le  e te rn id a d " ,
( p . 230) .  In  R o s a l ia ’ s "Bos palom as", th e r e f o r e ,  th e  u n iv e r s a l  
s p i r i t ,  w ith  w hich th e  b i r d s  a re  in  harmony, em braces bo th  s e a  
and sky,
se m ecieron  a le g re s  en e l  v ie n to  
como un c is n e  en l a s  o la s .
Y en nubes . . .  bogaban,
c u a l o n d u la n te  nave
en l a  t r a n q u i l a  mar, . . .  ( p . 8 -9 )
The Romantic e th o s  i s  a ls o  ap p a re n t in  La F lo r  in  th e  
v e rse -fo rra  and m e tre . The Rom antics p r e f e r r e d  sonorous " a r te  
m ayor", f i t  f o r  le a d in g  men. They p re se rv e d  t r a d i t i o n a l  p o e t ic  
m e tres  and v e r s e  fo rm s, b u t now, a g a in s t  a l l  p r e c e p t iv e s ,  r e ­
a rran g ed  them in to  com binations  o f  mixed m e tres  w ith in  one v e rs e  
form , and m ixed v e rs e  form s w ith in  one co m p o sitio n . The v i t u -  
o s i t y  o f  th e  m e tr ic  la d d e r ,  w hich was to  make th e  v e rse  form 
co rresp o n d  to  th e  them e, a ls o  r e f l e c t e d  R om anticism , c o n f l i c t i v e  
y e t  a s p i r in g  to  g r e a t  p u rp o se s . L ike th e  R om antics, «.in La 
F l o r ■ R o s a l ia  p r e f e r s  th e  o c to s y l la b le ,  th e  most t r a d i t i o n a l  
and p o p u la r  m etre  in  S pain , and th e  h e n d e c a s y lla b le ,  com plete 
s ta n z a s  and f u l l  consonan t rhyme. There was n o t a  r e tu r n  to  
p o p u la r  v e rs e  form , th e  " c a n ta r " ,  an a sso n a te d  o c to s y l la b ic  
" c u a r te ta " ,  u n t i l  a f t e r  th e  Romantic p e r io d  w ith  p o e ts  such as 
R uiz A g u ile ra  and th e  vogue o f  th e  s i x t i e s .  The most commonly 
u sed  v e rs e  form s d u r in g  th e  Rom antic p e r io d  w ere, in  f a c t ,  th e  
N e o -c la s s ic a l  h e n d e c a s y lla b ic  " c u a r te to "  and th e  " o c t a v i l l a  
aguda" .
R o s a lia  u sed  no o r ig i n a l  m e tres  o r  com bination  in  La F l o r , 
b u t " q u i n t i l l a s " , " r e d o n d i l la s "  and " o c ta v i l l a s  agudas" , a l l  
based  on th e  e ig h t  s y l la b le  l i n e ,  and e lev en  s y l l a b le  t e r c e t s  
and " c u a r te to s " .  In  th e  l a t t e r  R o s a lia  mixed e le v e n  and seven
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s y l l a b le  l i n e s  as had  E sp ronceda  in  "La P a tr ia " *  She a lso  
u sed  th e  "o c ta v a  r e a l "  as  in  E l D iab lo  Mundo. "P e lay o " , e t c .  
D iverse  m e tr ic a l  co m b in a tio n s  a re  in  "E l o to n o . . . "  where 
h e n d e c a s y lla b ic  t e r c e t s  dev e lo p  in to  tw elve s y l l a b le  " c u a r te to s " ,  
" o c ta v i l l a s  ag udas" , h e x a s y l la b ic  " o c ta v i l l a s "  and " q u i n t i l l a s " ,  
w ith  o f  co u rse  th e  in e v i ta b le  " e s c a la  m e tr ic a "  ta k e n , no doub t, 
from  E l e s tu d ie n te  de Salamanc a . "La r o s a . . . "  i s  even more 
d iv e rs e .
A lthough R o s a l ia  u se d  con so n an t rhyme th ro u g h o u t, t h i s  
was o f te n  we ale and in v o lv e d  v e rb  en d in g s ( con t ando/ pasando ; 
v o la ro n /b u sc a ro n  e t c . ) .  H er l a te r p r e f e r e n c e  f o r  assonance 
was a c q u ire d  th ro u g h  im i ta t io n  o f  th e  p o p u la r  l y r i c .
R o s a l i a 's  f i r s t  book o f  poems shows th a t  she was an 
i d e a l i s t  w r i t in g  from  w ith in  a  Romantic l i t e r a r y  co n v en tio n , 
th e  p re c e p ts  o f  which were p ro b a b ly  most in  accordance w ith  
h e r  p e rs o n a l view  o f  th in g s  a t  t h a t  tim e . The p o e try  i s  
p red o m in an tly  n a r r a t i v e ,  as w ith  Z o r r i l l a ,  a lth o u g h  th e re  i s  
no h i s to r i c i s m .  C on v erse ly , th e  v i s io n  o f  th e  w orld  which 
em erges i s  more a k in  to  t h a t  o f  E spronceda: a  s u p e r io r  i n d i ­
v id u a l  making an i d e a l i s t i c ,  'uncom prom ising b reak  w ith  c o r ru p t 
r e a l i t y .  P o r t h i s  re a so n , and because  o f  i t s  subsequen t 
s i m i l a r i t y  to  th e  p o e try  o f  A g u iree , La E lo r  caugh t th e  
i n t e r e s t  o f  th e  G a lic ia n  P ro g re s s iv e s .  Yet th e  f i n a l  v is io n  
i s  n o t one o f  r e b e l l io n ,  b u t one o f  Romantic pessim ism  and 
r e s ig n a t io n  to  an im p o ss ib le  s i t u a t i o n .  T h is  i s  b ecau se , 
a lth o u g h  an i d e a l i s t ,  R o s a lia  la c k e d  as y e t  a n o tio n  o f  
r a d i c a l  s t r a t e g y  by w hich id e a l s  c o u ld  be pu t in to  p r a c t i c e .
The c o n te n t o f  La E lo r , a lth o u g h  somewhat d i s to r t e d  by 
co n v en tio n , e x p re s s e s ,  th e r e f o r e ,  th e  p ro found  c o n f l i c t  betw een 
th e  in d iv id u a l ,  on th e  one hand, and tim e , f a t e  and e s p e c ia l ly  
s o c ie ty  on th e  o th e r .  The id e a l  can o n ly  be re p re s e n te d ,  a t
t h i s  s ta g e ,  by N a tu re . A lthough th e  p o e t i s  w e ll  aware t h a t
doubt and lo g ic  d e s tro y  id e a lis m , t h a t  f a i t h  and c o n v ic tio n  
sh o u ld  be p re s e rv e d  a t  a l l  c o s t s ,  she f in d s  th e re  i s  n o th in g  
c o n c re te  to  b e l ie v e  in .
The c o n t r a s t  betw een th e  id e a l  and th e  r e a l  g iv e s  r i s e  
to  a  co rpus o f  im ages which c e n t r e  on th e  a n t i t h e s i s  between 
f e r t i l e  n a tu re -h o p e fu l  id e a ls  and a r id i ty - h o p e le s s  r e a l i t y  which 
was to  s e rv e  R o s a lfa  th ro u g h o u t h e r  l i t e r a r y  c a r e e r .
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C h ap te r 4-
R o s a lia  and th e  Romant lo  
n o v e l : La h i . ia  d e l mar
h R o sa lia * s  f i r s t  n o v e l , was p u b lish e d  
in  Vigo in  1859 a lth o u g h  i t  was p ro b ab ly  w r i t t e n  much e a r l i e r .  
R osalia*  s l i f e  had changed in  many ways s in c e  th e  p u b l ic a t io n  
o f  La F l o r . She had l i v e d  in  M adrid f o r  th r e e  y e a rs  and had 
m a rried  Manuel M urguia in  1858, r e tu r n in g  w ith  him to  G a l ic ia  
in  May 1859 where she gave b i r t h  to  h e r  f i r s t  c h i ld ,  A le ja n d ra . 
I t  was th ro u g h  Murguia* s c o n ta c ts  in  G a l ic ia  t h a t  La h i.ia  d e l 
mar f in .a l ly  saw th e  l i g h t .  I t s  p r i n t e r ,  Juan  Compahel, a lso  
b rough t o u t th e  r a d ic a l  G a lic ia n  new spaper E l .MMo, fo rm e rly  
known as La O liv a , which was owned by Murguia* s o ld  f r ie n d s ,  
Eduardo and A le jan d ro  Chao. Eduardo was a  Republican*?* 
Democrat, l a t e r  M in is te r  o f  Supply  in  th e  S p an ish  R epub lic ; 
A le jan d ro , who would be o f  more im m ediate a id  to  R o s a lia  in  
l a t e r  l i f e ,  was in  1859 th e  g o d fa th e r  o f h e r  d a u g h te r . Be­
cause o f  th e  econom ic d i f f i c u l t i e s  f a c in g  R o s a l ia  and M urguia,
bei t  was su g g e s te d  by one o f  th e  Chaos th a t  1f i n a l l y  p u b lish e d .
The n o v e l , l i k e  La F l o r . belongs to  R o s a l i a 's  e a r ly  
Romantic p e r io d .  I t  was p ro b a b ly  w r i t t e n  from  n o te s  taken  
a t  th e  " ro m e ria  de l a  B arca" , Muxia, in  1853 when R osa].ia  
f i r s t  met th e  Fondai fa m ily . T h is  p a r t  o f  G a l ic ia  i s  des­
c r ib e d  in  d e t a i l  in  th e  n o v e l and R o s a lia  even u se s  lo c a l  2id io m a tic  p h ra s e s .
La h i j a  d e l m ar, l i k e  La F l o r , r e v e a ls  a  t o t a l l y  
Romantic v is io n  o f  th e  w orld , b u t w ith  one s ig n i f i c a n t  
developm ent: r e s ig n a t io n  h as  now g iven  way to  a g g re s s iv e  
r e b e l l io n .  In  a d d i t io n ,  th e  change o f  gen re  in  R o s a lia  
p o in ts  away from  p r iv a te  m e d ita t io n  to  a  d e s i r e  f o r  commu­
n ic a t io n  w ith  a  p u b l ic ,  w h ile  th e  n o v e l i t s e l f  r e v e a ls  a  
f a r  g r e a t e r  deg ree  o f  s o c ia l  aw areness on th e  p a r t  o f  the  
a u th o r . T h is  was, how ever, sym ptom atic o f  a  g e n e ra l
_____ ___
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tend en cy  in  S pain  d u rin g  th e  I 85O’ 3  away from  l y r i c a l  p o e try  
tow ards n a r r a t i v e  form s and th e  " f o l l e t i n " ,  more s u i ta b le  f o r  
a  r a p id ly  d ev e lo p in g  mass p u b l ic .  Even E spronceda  had  pub­
l i s h e d  h i s  poem D iablo  Mundo ( I 84O -I) in  cheap supp lem en ts,
r e s o r t in g  to  d e v ic e s  o f  n a r r a t i v e  f i c t i o n  in  o rd e r  to  c a p tu re  3p u b lic  i n t e r e s t .  There was a ls o ,  a t  t h i s  tim e , a  d isco n ­
c e r t in g  c o n fu s io n  o f  g e n re s , e s p e c i a l l y  betw een n a r r a t iv e  
p o e try  and l y r i c a l  p ro se , h a rd ly  s u r p r is in g  in  a p e r io d  w hich 
saw th e  em ergence o f  th e  n o v e l . I t  acco u n ts  f o r  th e  p ro fu se  
ly r ic i s m  o f  th e  Rom antic n o v e l .^
The Romantic n o v e l e x a l te d  above a l l  th e  r e b e l l io u s  
in d iv id u a l ,  th e  Romantic h e ro  who s tru g g le d  c e a s e le s s ly  a g a in s t  
a l l  l i m i t a t i o n s .  The hero  was so im p o rtan t t h a t  he su p p re sse d  
th e  o b je c t iv e  r e a l i t y  o f  th e  n o v e l and t a i l o r e d  i t  to  s u i t  h is  
id e a ls  and d e s i r e s ,  and as th e  p ro ta g o n is t  imposed h im se lf  on 
th e  w orld  o f  th e  n o v e l, he l y r i c i s e d  th e  form . The heyday o f  
th e  Romantic h i s t o r i c a l  n o v e l was in  th e  l a t e  t h i r t i e s ,  b u t 
around I 84O a  new ty p e  o f  Rom antic nov e l appea red  which s h i f t e d  
th e  scene o f  a c t io n  from  th e  p a s t  to  th e  p r e s e n t ,  so t h a t  th e  
Romantic hero  now u n le a sh e d  h is  s t ru g g le  a g a in s t  u n ju s t  con­
tem porary  s o c ie ty .  La h i. ia  d e l mar can be in c lu d e d  in  t h i s  
c a te g o ry  o f  n o v e ls .
The in f lu x  o f  th e se  s o c ia l  r e a l i s t  n o v e ls ,  o r  n o v e ls
o f  id e a s ,  came from  F ra n c e . The p u b lish in g  in d u s try  th e r e ,
f a i t h f u l  to  th e  p r in c ip le s  o f  su p p ly  and demand, f lo o d e d  th e
S panish  m arket w ith  t r a n s l a t i o n s  u n t i l  Spain  was, in  th e  words
5o f  Mesonero Romanos, "una n ao iô n  t r a d u c id a " .  The most popu­
l a r  a u th o rs  w ere B a lzac , a  f a v o u r i t e  o f  L a r ra , S o u lie , Sue,
Hugo and George Sand, among o th e r s .  T h e ir  work was p u b lish e d  
in  Spain  th ro u g h o u t th e  f o r t i e s  on an u n p rece d en ted  s c a le ;
Sue’ s Los m is te r io s  de P a r is  f o r  example w ent th ro u g h  e lev en  
e d i t io n s  in  two y e a rs  and P au l F e v a l’ s Los m is te r io s  de 
L o n d res . s ix  e d i t io n s  in  one y e a r .  Span ish  a u th o rs  soon
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fo llo w ed  s u i t ,  a lth o u g h  th e y  w ere o f te n  r e s t r i c t e d  by c e n so r­
s h ip ,  In  1845 th e  R epub lican  M artin ez  V il le r g a s  b rough t o u t 
h i s  Los m is te r io s  de M adrid b u t th e  most im p o rtan t a u th o r  o f 
s o c ia l  r e a l i s t  n o v e ls  in  S pain  was th e  e q u a l ly  r a d ic a l  Ayguals 
de Izoo whose M aria  o l a  h i . ia  de un jo m a le r o  was p u b lish e d  in  
1845 and s o ld  o u t im m ediate ly  d e s p i te  b e in g  a  lu x u ry  e d i t io n .  
He co n tin u ed  to  p u b lish  enorm ously  s u c c e s s fu l  n o v e ls  in  th e  
f i f t i e s  whose t i t l e s  speak f o r  th em se lv es: Pobres y  r ic o s  o 
l a  bru.T . de M adrid . 4 th  ed . 1856 (2 v o l s . ) ;  Los pobres de 
M adrid. 1856, 1857 (2 v o l s . ) ;  La. ju s  t i c  i a  d iv in a  o e l  h i.io  
d e l d esh o n o r, 1859» e t c .  He a ls o  prom oted th e  work o f Sue 
in  Spain  and p u b l ic ly  defended  Hugo, S o u lie , e t c .  The fa d  
f o r  M is te r io s . by w hich was meant th e  custom s o f  th e  c i t i e s ,  
l a s t e d  w e ll in to  th e  s i x t i e s .
The s o c ia l  r e a l i s t  n o v e ls  were c lo s e ly  co n n ec ted  to  
a new form  o f  l i t e r a r y  p ro d u c tio n , th e  " f o l l e t in " ,  d e sc r ib e d  
in  1851 as
lo s  a r t 10u l 08 de a lgunos p e r io d ic o s ,  im presos de 
l e t r a  mas menuda en l a  p a r te  i n f e r i o r  de la s  
p a g in a s , que v i r s a n  so b re  pu n tos de l i t e r a t u r a ,  
o c o n tie n e n  c u e n to s , n o v e la s  o e x t r a c to s  de la s  
o b ra s  r e c ie n  p u b l ic a d a s . . . 6
T h is  d e f in i t i o n  o f  a  form  o f p r e s e n ta t io n  soon became synony­
mous w ith  s o c ia l  h u m a n ita rian ism  s e rv in g  a  p u b l ic  w hich was 
u rb an ; p e t ty  b o u rg e o s ie , e d u ca ted  w ork ers , in a c t iv e  m iddle 
c l a s s  women, e t c . ,  who now c o u ld  re a d  th ic k  volum es in  sm all 
d o ses , f o r  sm all paym ents. I r i s  Z ava la  w r i te s :
The n o v e l o f  id e a s  was sp re a d  s in c e  1845 by th e  
p ro g re s s iv e  p re s s  in  S p a in . I t  defended  th e  
dem o cra tic  m iddle c l a s s e s ,  le g a l  and s o c ia l  reform ; 
i t  a t ta c k e d  th e  C hurch, a r i s to c r a c y  and r i c h ,  and 
was concerned  w ith  m oral s o c ia l  problem s such as 
p r o s t i t u t i o n ,  begg ing , th e  o rp h an .7
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Thus P. J .  Moya w ro te  in  I 846:
No se ex ig e  u n ie  amen te  a  l a  n o v e l a  que e n tre te n g a ,  
s in o  que a n a l ic e  que in s tru y a ,  que fa v o re z c a  
y  produzoa e l  p ro g reso  . . .  que p u lv o r ic e  lo s  v ic io s  
s o c i a l e s . .
T h is  was a  way o f  making th e  p u b lic  aware o f  s o c ia l  problem s 
and o f  im buing th e  m asses w ith  th e  id e a s  o f  s o c ia l  u to p ian ism  
a t  a  tim e o f  s t r i c t  governm ent r e p r e s s io n .  By I 856 "El 
f o l l e t  in  e s ta b a  en todo su  apogeo. E ra  e l  d ia r io  a lim en te  
e s p i r i t u a l  de l a  muchedumbre de buenas t r i a d e r a s  y  ro b u s te  
e s t ômago . . . " These n o v e ls  p re s e n te d  f o r  th e  f i r s t  tim e 
drama caused  by th e  an tagon ism  o f  c l a s s e s ,  by s o c ia l  and 
economic c o n d i t io n s .  Man i s  n a t u r a l l y  good; s o c ie ty  c o r r ­
u p ts .  Thus, d e t a i l e d  d e s c r ip t io n s  o f  th e  w orld  o f  th e  
hum bler c l a s s e s  c o n t r a s te d  th e  sumptuous su rro u n d in g s  o f  
th e  r i c h ,  w ith  th e  d i r t  and m ise ry  around th e  p oo r, and 
th e  m oral v a lu e s  o f  th e  r i c h ,  alw ays g reedy  and c o r ru p t ,  w ith  
th o se  o f  th e  pure and v ir tu o u s  p o o r. C h a ra c te rs  ten d ed  to  
become s te r e o ty p e s ,  a llo w in g  f o r  a  s im p l i f ie d  drama, n e c e ss ­
a ry  f o r  an u n s o p h is t ic a te d  p u b l ic .  There was o f te n  a  "m ale", 
a  g ro te sq u e  c a r i c a tu r e  o f  c o r ru p t io n  and e x p lo i t a t io n  from  
th e  m iddle c l a s s ;  a  p a r a s i t i c  a r i s t o c r a t ;  u n m arried  m others 
o r  p r o s t i t u t e s ,  v ic t im s  o f  s o c ie ty ;  housew ives, s la v e s  to  
t h e i r  homes and husbands; p e a s a n ts ,  h o n e s t and d ig n i f ie d  
e t c .  and th e s e  c h a ra c te r s  moved a g a in s t  a  d e t a i l e d  background 
o f p o v e rty . P ro p e r ty , in h e r i ta n c e ,  m a rriag e , c h i ld  la b o u r  
and so on were c o n s ta n t ly  a t ta c k e d  in  th e  name o f  h u m an ita r­
ian ism . Crime was c o n s id e re d  a  p ro d u c t o f  th e  " m ilie u " , 
o f  ig n o ran c e , low wages, and o p p re ss io n  by th e  C hurch. The 
n o v e l i s t s  o f te n  p re s e n te d  i d y l l i c  v is io n s  o f  a  f u tu r e  based  
on C h r is t i a n  v i r t u e s  c h a r a c t e r i s t i c  o f  th e  u to p ia n  schoo l o f  
th o u g h t, as th e y  b e l ie v e d  t h a t  s o c ie ty ,  w ith  t h e i r  h e lp , m ight 
p ro g re s s  tow ards p e r f e c t io n .  The Romantic co n tin u e d  to  a c t  
h i s  r o le  as le a d e r  o f  men.
B ut, o f  c o u rse , such r a d ic a l  l i t e r a t u r e  d id  n o t go 
xm con tested  in  S p a in . The aati~ R om antic  r e a c t io n  began, 
as f a r  as th e  n o v e l i s  conce rned , w ith  th e  work o f  Pernan 
C a b a lle ro , whose n o v e ls  came o u t in  book form d u rin g  th e  
f i f t i e s ;  C lem enoia, 1852; La G av lo ta . 1856; La f a m i l i a  
de A lv ared a , 1856, e t c .  a lth o u g h  she too  had  a v a i le d  h e r s e l f  
o f  th e  " f o l l e t i n "  e a r l i e r .  These n o v e ls  looked  to  th e  p a s t 
f o r  t h e i r  models o f  id e a l  s o c ie ty .  In s te a d  o f  f u tu r e  r e ­
form , th e y  e x to l l e d  p r e - l i b e r a l ,  t r a d i t i o n a l  s o c ie ty ,  r e l i g io u s  
o rthodoxy , s u p e r s t i t i o n  and f o l k - l o r e ,  synonymous in  C a b a l le ro ’ s 
view  w ith  " lo  e sp a n o l" . Her in te n t io n  was to  " in o c u la r  buenas 
( i . e .  a c c e p ta b le )  id e a s  en l a  ju v e n tu d  con tem poranea",^^  and 
so a lth o u g h  h e r  work was n o t w id e ly  re a d , i t  was c e r t a in l y  
p r a is e d  in  th e  r i g h t  p la c e s .  The Duque de R iv a s , f o r  exam ple, 
rag ed  in  th e  R eal Academia, I860:
1 Quien i n f i l t r é  en l a s  masas lo s  d e l e te r io s  
p r in c ip io s  d e l so c ia lism o  y de l a  d e m o c ra o ia .. . ?
I  Quien duda que l a  n o v e la  p é n é tra  a l l a  donde 
no l le g a n  l a s  d is c u s io n e s  de p a r t id o  n i  la s  
po lem icas de p e r io d ic o ?  [Cuanto a v a lo ra n  lo s  
e s c r i t o s  de . . .  n u e s tro  Pernan  C a b a lle ro  . . .  y  
de t a n te s  in s ig n e s  n o v e l i s ta s  que, en lu g a r  de 
p e r v e r t i r  con sus e s c r i t o s  a  lo s  hombres y  de 
p r e p a ra r  e sp a n to sa s  ré v o lu e io n e s , se han ap rove- 
chado de lo s  co nocim ien tos de su s ig lo  p a ra  
in c u lc a r  l a  v erdad  y p ro p o rc io n a r  s a lu d a b le  
in s t r u c c io n  y provechoso pasatiem po a sus 
s e m e ja n te s .I I
Through h e r  n o v e ls , C a b a lle ro  waged h e r  b a t t l e  a g a in s t  sub­
v e r s iv e  id e a s  from  P rance in  th e  name o f  th e  S pan ish  s ta tu s  
quo, and was backed up by A ntonio T rueba, h e r  d i s c i p le ,  whose
Cuentos p o p u la re s . 1853» and C uentos de c o lo r  r o s a . 1659» were
12so much more s u c c e s s fu l  th a n  h e r  own novels*
T hese, th e n , a re  th e  two ty p e s  o f  n k îc k
emerged in  th e  l a t t e r  y e a rs  o f  I s a b e l 's  r e ig n ,  which f o r  l i t e r a ­
tu r e  was a "p e rio d o  de anarquxa" acc o rd in g  to  P. G ullon w r i t in g  
13in  1857; an "unhappy in te rreg n u m " , acc o rd in g  to  a  modern c r i t i c ,  
betw een Rom anticism  and R e a l i s m . T h e  c o n te n t o f  each  k in d  o f
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n o v e l would depend, o f  c o u rs e , on w hich c la s s e s  and custom s 
were d e s c r ib e d  and w hether th e  aim was to  s u s ta in  o r  change 
th e  contem porary  s i t u a t i o n .
La h i . ia  d e l mar c o u ld  n o t escape th e  in f lu e n c e  o f  
e i t h e r .  In  th e s e  e a r ly  y e a rs  R o s a lia  was concerned  above 
a l l  w ith  th e  problem  o f  th e  r o le  o f  women in  s o c ie ty ,  and 
so i t  was th e  work o f  two fem ale w r i te r s  th a t  e x e rc is e d  
in f lu e n c e  in  h e r  n o v e l . These women, o f  in c o m p a tib le  
v iew s, were th e  F rench  s o c ia l  r e a l i s t  n o v e l i s t  (borge ■
Sand and th e  o n ly  S pan ish  fem ale n o v e l i s t  o f  n o te ,  Fem & i 
C a b a lle ro .
Sand was more p o p u la r  in  Spain  th a n  B a lzac , and good 
t r a n s l a t i o n s  o f  h e r  work w ere p u b lish e d  in  th e  t h i r t i e s  and 
f o r t i e s :  V a le n t in a  and In d ia n a  (1 837 ), L e l ia  (IB 43) ,  La h i.ia  
n a tu r a l  ( I 858) ,  U n su rp r is in g ly , h e r  work was g r e a t ly  c r i t i ­
c iz e d  by th e  o rth o d o x  s e c to r s  o f  s o c ie ty ,  o r  as A, F lo re s  
w ro te  in  1843, "Un c i e r to  t u f i l l o  de escan d a lo  que siem pre
exhalo  su  nombre, h iz o  que e s te  é x i to  clam oroso siem pre 
/' 15f u e r a  un pooo eq u iv o co ". S a n d 's  n o v e ls , in f lu e n c e d  by 
th e  d o c tr in e s  o f  Sain t-S im on  and F o u r ie r ,  c e n tr e d  on th e  
s i t u a t io n  o f  women. She re v e a le d  t h e i r  i n f e r i o r  p o s i t io n  
due to  e d u c a tio n  and m a rr ia g e , e s p e c ia l ly  in  L e l i a . She 
a lso  b e l ie v e d  in  th e  m iss io n  o f  th e  w r i te r  to  p u rsu e  id e a l  
t r u t h .  She w ro te  m i l i t a n t  s o c ia l  r e a l i s t  n o v e ls  in  th e  
e a r ly  f o r t i e s ,  r e v is in g  L é l i a  i t s e l f ,  in to  w hich a  s o c i a l i s t  
i s  in tro d u c e d  to  c o n v e rt th e  a e s th e t ic  p o e t, and in  w hich 
L é l ia  v o ic e s  Lam ennais' id e a s  o f  reform ed C a th o lic ism .
From him came h e r  en th u siasm  f o r  s o c ia l  j u s t i c e  and c h a r i ty .  
The most p e r s i s t e n t  themes o f  h e r  n o v e ls  a re  th e  e x p lo i ta t io n  
o f  th e  w orkers by t h e i r  b o s se s , t h a t  o f  women men, and 
t h a t  o f humble peop le  by an u n ju s t  s o c ie ty .  She b e l ie v e d  
in  eq u a l r i g h t s ,  in  th e  e d u c a tio n  o f  th e  m asses, s o l i d a r i t y
betw een men and in  th e  o rg a n iz a tio n  o f a b e t t e r  w orld  based  on 
s im p l ic i ty  and goodness. She a lso  sh a red  R o u sseau 's  lo v e  o f  
n a tu re ,  r e j e c t i o n  o f  h y p o c r isy  o r  p re te n c e  and contem pt f o r  
w o rld ly  g o o d s , I n  1836, Sand p r e f e r r e d  n o t to  become p r i e s t ­
e s s  to  th e  new ly founded S a in t-S im o n ia n  r e l i g i o n .  But she 
c o l la b o ra te d  w ith  th e  s o c i a l i s t  P ie r r e  Leroux and, a f t e r  th e
R ev o lu tio n  o f  I 848 c o n t r ib u te d  to  th e  o f f i c i a l  b u l l e t i n  o f  th e
17R ep u b lic , where she demanded w o rk ers ' r ig h t s  and dem ocracy.
T h is  was th e  a u th o r  who, ac c o rd in g  to  R o s a lia  in  th e  p ro logue  
to  La h i.ia  d e l m ar, was " l a  n o v e l i s t a  p ro fu n d a , l a  que e s t a  
llam ad a  a c o m p a r tir  l a  g l o r i a  de B alzac y W a lte r  S c o tt"  ( p . l l )  
and whose L e i la  was m entioned  by R o s a lia  in  th e  p ro lo g u e  as 
fo llo w s:
P asados a q u e llo s  tiem pos en que se d i s c u t l a  form alm ente 
SÎ l a  m ujer t e n i a  alm a y s i  p o d ia  p e n sa r  -  is e  e s c r i -  
b ie ro n  acaso  p ag in as  mas b e l l a s  y  p ro fu n d a s , a l  f r e n te  
de l a s  o b ras  de R ousseau, que la s  de l a  a u to ra  de 
L e l ia ?  - ,  se nos p e rm ite  y a  o p ta r  a  l a  co rona  de l a  
im m o rta lid ad  y  se nos hace e l  re g a lo  de c r e e r  que 
p o d e m o se sc rib ir  a lgunos l i b r o s ,  p o rque hoy, nuevos 
L az a ro s , hemos re c o g id o  e s ta s  m igajas de l a  l i b e r t a d  
a l  p ie  de l a  mes&del r i c o ,  que se lla m a  s ig lo  XIX.
( p . 12)
R o s a l ia  does n o t m ention  Fernan  C a b a lle ro  among h e r  
l i s t  o f  famous women in  th e  p ro lo g u e , bu t she does d e d ic a te  
C an ta res  g a l le g o s  to  h e r  in  1863, p ro b ab ly  fo llo w in g  th e  
su g g e s tio n  o f  M urguia, who r e f e r r e d  to  Fern  mi in  h is  H is to ry . 
M urguia was g r a t e f u l  to  F ernan  because "se  ocupa de n u e s tro  
p a is  con a lg u n a  verdad" in  h e r  B ia logos e n t r e  l a  ju v e n ta d  y 
l a  edad m adura.^^  T h is  to o  was one o f  th e  re a so n s  R o s a lia  
gave f o r  th e  d e d ic a t io n ,  b u t h e r  f i r s t  re a so n  was because 
Fernan  was a woman, "P or s e r  m ujer . . .  d ed ico  a  u s te d  e s te  
pequeno l i b r o " .^ ^  Some y e a rs  l a t e r  Pernan was to  w r i te  to  
R o s a lia  c o n g ra tu la t in g  h e r  on th e  p u b l ic a t io n  o f E l c a b a lle ro  
de l a s  b o ta s  a z u le s  b u t i t  seems th a t  R o s a lia  re g a rd e d  th e  o ld  
la d y , who was 67 in  I 863, w ith  c o u rte o u s  d i s r e s p e c t .  In  a  
l e t t e r  w r i t t e n  in  I 86I ,  u n fo r tu n a te ly  in co m p le te , she d e c la re s  
to  M urguia:
109
F en ian  C a b a lle ro  se  p o r ta  e fe c tiv a m e n te  como una 
p le b e y a , pero  se lo  percLono. No dudo que es  buena, 
pero  im ag in a te  que s i  t i e n e ,  como me supongo, l a  
m ania de F e rm in ita  ag reg ad a  a  o t r a s  muchas y a  una  
r e s p e ta b le  edad, fde que modo m ira ra  la s  c o sa s l Sabelo  D io s ...2 w
Indeed , a lth o u g h  R o s a lia  m entions bo th  La G av io ta  ( f o l l e t i n  
1849» book 1868) and C lem enoia ( f o l l e t i n  1852, book. 1863) 
in  th e  d e d ic a t io n ,  she co u ld  n o t have re a d  th e  l a t t e r ;  th e re  
she would have found th e  s te re o ty p e d  "g a lle g o "  r i d i c u le d  in  
th e  f ig u r e  o f  P ep in o , th e  se rv an t-cum -clow n .
The in f lu e n c e  o f  F ern  an on La h i.ia  d e l mar was f a r  
l e s s  th a n  t h a t  o f  s o c ia l  r e a l i s t s  such as Sand, b u t i s  n e v e r­
th e le s s  d i s c e r n ib le ,  e s p e c i a l l y  in  m a tte rs  r e l a t i n g  to  th e  
mode o f  n a r r a t io n .  The s t r u c t u r e  o f  th e  n o v e l i s  c o n d itio n e d  
by th e  demands o f  th e  " f o l l e t i n "  a lth o u g h  i t  was n e v e r p r in te d  
as such . But La h i. ia  d e l mar i s  overw helm ingly  Rom antic, and 
th e  m a jo r i ty  o f  th e  them es and id e a s  can be t r a c e d  d i r e c t l y  
back to  George Sand#
U nlike  La F lo r  w hich te n d e d  to  in q u ir e  abou t man in  
r e l a t i o n  to  tim e a n d .a  chan g in g  u n iv e rs e ,  in  La h i j a  d e l mar 
R o s a lia  i s  concerned  w ith  th e  in d iv id u a l  in  r e l a t i o n  to  s o c ie ty ,  
as a member o f  a  c l a s s  and a  member o f  a se x . The main o b je c ­
t i v e  o f  La h i j a  d e l mar i s  to  show th e  p e rn ic io u s  e f f e c t s  o f  
money-making L ib e ra lism  and i t s  e th ic s ,  o r  la c k  o f  them, on 
a  community o f  n a tu ra l ly -g o o d  fish erm en  in  G a l ic ia .  A 
s o c ie ty  o f  r i c h ,  c o r ru p t  men i s  seen  to  o p p ress  two sub­
o rd in a te  g ro u p s, th e  poor and women, to  s u l ly  in n o c e n ts  and 
t r a n s g r e s s  th e  law s o f th e  U n iv e rse  and N a tu re , N a tu re , as 
in  La F lo r  r e v e a ls  th e  h idden  fo r c e s  o f l i f e  and an in k l in g  
o f  th e  d iv in e ,  w h ile  id e a lis m  b e lo n g s to  b e in g s  o f  th e  n a tu r a l  
w orld  in  th e  form o f  id e a l  lo v e  and innocence . Thus a  s e r i e s  
o f  a n t i th e s e s  can be drawn up betw een r ic h  and p o o r, e le g a n t 
and s im p le , c o r ru p t and In n o c e n t, p r e te n t io u s  and n a tu r a l , ' i .i
' ''  ^  2"'- " " 4 s
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p r iv i le g e d  and n e g le c te d , men and women, pragm atism  and
id e a lism , e x p e rie n c e  and innocence and above a l l  between
.a g g re s s iv e  r e t a l i a t i o n  and p a s s iv e  r e s ig n a t io n .
L ike th e  m a jo r i ty  o f  th e  s o c ia l  r e a l i s t  n o v e ls , 
w hich develop  a  p r i o r i  id e a s ,  th e  drama in  La h i j a  d e l  mar 
te n d s  to  be s im p l i s t i c  and th e  c h a ra c te r s  s te re o ty p e d .  
E v e ry th in g  a s s o c ia te d  w ith  th e  poo r i s  good, w h ile  th e  a n t i ­
t h e s i s  i s  e v i l .  Each c h a r a c te r  r e p r e s e n ts  o r  i s  a  symbol 
o f  a  d e te rm in a te  id e a ; so th e  b a s ic  g o o d /e v il  c o n f l i c t  i s  
p e r s o n if ie d  by th e  T e re sa  and E sp e ra n z a /A lb e rto  Ansot con­
f l i c t .  The second  so u rce  o f  drama, stemming from  th e  con­
t e s t  between r e s ig n e d  innocence and re v e n g e fu l e x p e rie n c e , 
i s  i l l u s t r a t e d  by th e  d iv e rg in g  a t t i t u d e s  o f  E sp eran za  and 
T e re sa . T h is  second c o n f l i c t  shows th a t  R o s a l ia  h as  moved 
away from th e  p a s s iv e  r e s ig n a t io n  o f  La F lo r  to  a  more 
b e l l i g e r e n t  p o s i t io n ,  and i t  i s  in  La h i.ia  d e l mar th a t  we 
f in d  a  t r u l y  E sproncedan Rom antic v is io n  o f  th e  w orld .
A part from  th e  two main them es, th e  o p p re s s io n  o f  th e  
poor (Ansot* s c o e rc io n  o f  th e  f ish e rm en ) and o f  women (A nsot*s 
a u th o r i ta r ia n is m  tow ards th e  fem ale c h a ra c te r s )  th e re  a re  a  
number o f  sub -th em es. The f i s h in g  community i l l u s t r a t e s  th e  
in n a te  goodness and i n s t i n c t i v e ,  m utual c o l la b o r a t io n  o f  
n a tu r a l  man; th e  f u t i l i t y  o f  F a u s to ’ s and E sp e ra n z a 's  s t r u g g le  
p o in ts  to  th e  f u t i l i t y  o f  p a s s iv e  id e a lism , w h eth er t h i s  be t o ­
w ards lo v e  o r  tow ards N a,ture, in  a  c o r ru p t w orld ; Ansot r e p re ­
s e n ts  th e  p e r v e r s i ty  o f  men am b itio u s  f o r  power and w e a lth , and 
u n a f fe c te d  by lo v e ; T e re sa , G an dor a  and A ngela a re  symbols o f 
women r e b e l l in g  a g a in s t  t h e i r  o p p re s s o rs . The id e a  t h a t  lo v e  
and p ie ty  a re  redeem ing fo rc e s  in  th e  w orld  i s  most obvious in  
th e  ev en ts  w hich ta k e  p la c e  in  th e  second p a r t  o f  th e  n o v e l, 
( i . e .  from  c h a p te r  XV onw ards) w h ile  th e re  i s  a  c o n s ta n t s e a rc h  
f o r  id e a l  lo v e . F in a l ly ,  th e  l y r i c a l  d e s c r ip t io n s  o f  n a tu re ,  
th e  h ig h l ig h ts  o f  th e  n o v e l, su g g es t a  u n iv e r s a l  Harmony around 
man w ith  w hich i t  i s  p o s s ib le  to  f in d  u n iso n .
In  La h i . ia  d e l m ar, R o s a l ia  i l l u s t r a t e s  th e  id e a  o f  
N atu re  v e rsu s  C u ltu re , and a tte m p ts  to  r e h a b i l i t a t e  th e  p e a sa n t ~ 
fisherm an  as a  s o c ia l  and human b e in g . These p eo p le , o f te n  
re g a rd e d  as p r im it iv e  and s tu p id ,  were r e - e v a lu a te d  in  La h i. ia  
d e l mar in  e th ic  and a e s th e t i c  te rm s above a l l .  Not o n ly  were 
th e y  shown to  be th e  r e p o s i to ry  o f  a u th e n tic  human goodness w ith  
a  l i f e - s t y l e  and v a lu e s  m o ra lly  s u p e r io r  to  th o se  o f  " c iv i l i z e d "  
s o c ie ty ,  b u t th e y  were a lso  seen  as cap ab le  o f  deep em otions, 
such  as lo v e  and honour, and as h av in g  an a c u te  a e s th e t ic  s e n s i ­
b i l i t y  which came from  l i v i n g  c lo se  to  N a tu re . L ikew ise , th e  
p e a sa n t w orld  i s  e x to l le d  f o r  i t s  n a tu r a l  s o c ia l  harmony. I t  
i s  p re se n te d  as an id e a l iz e d ,  u to p ia n  community based  on m utual 
r e s p o n s ib i l i t y  and c a re  f o r  th e  fa m ily , th e  p o o r, th e  s ic k  e t c . ,  
and se rv e d , o f  c o u rse , as a v is io n  o f an a l t e r n a t iv e  s o c ia l  
s t r u c tu r e  to  t h a t  o f  p r e v a i l in g  In d iv id u a lism  and m a te r ia lis m .
In  La h i. ia  d e l m ar, th e  h e ro es  a re  th e  f ish e rm e n , "nuevos 
H ercu les"  ( p . l ? ) ,  d e s p i te  t h e i r  " a s p e c ts  c a s i  s a lv a je "  ( p , l 6 ) .
F ar from th e  e r r o r s  and v ic e s  o f  c i v i l i z a t i o n ,  th e  in n a te  n o b i­
l i t y  o f  th e s e  peo p le  em erges n a t u r a l l y ,  T e re sa , f o r  exam ple, 
w alks in  "una form a c a s i  a r i s t o c r a t i c a ,  que e r a  f a c i l  d i s t i n g u i r  
a  p e s a r  de su d e s a lin o "  ( p . l ? ) .  M oreover, th e  fish e rm en  a re  
n a tu r a l  p o e ts  (p ,2 2 ) ,  f u l l  o f  se n tim en t and com passion . They 
a id  and su p p o rt one a n o th e r  in  o rd e r  to  overcome t h e i r  un fav o u r­
ab le  c o n d itio n s  and p o v e rty , o r  as T e re sa  excla im s to  th e  aban­
doned c h i ld  E sp eran za
No q u e re r te  cuando, como yo, no posees en l a  
T ie r r a  mas b ie n e s  que tu  l i b e r t a d  y tu  a i s l a m ie n to . , I 
Ah, yo no p o d r ia  ab an d o n arte  n u n c a . ( p .  49)*
What i s  more, th e y  do t h i s  w ith o u t th e  p re ju d ic e s  o f  th e  bou r­
g e o is ie .  So n e i th e r  Esperanza* s orphanhood, n o r  T e re s a 's  
i l le g i t im a c y  a re  o f  any consequence because
esoB lu g a re s ,  en donde mora l a  v i r t u d  in o c e n te , 
e n c ie r ra n  en s i  mismos un poder m is te r io s o  e 
in v e n c ib le  que re c h a z a  l a  calum nia  y  l a  c u r io s id a d  
d e l v u lg o . ( p . 38)
___  ' ________ _________
112
R o s a lia  c r i t i c i z e s  o n ly  one a s p e c t  o f  p e a sa n t s o c ie ty :  su p e r­
s t i t i o n  founded  on ig n o ra n c e . T h is  i n t e r f e r e s  w ith  th e  n a tu r a l  
com passion and c h a r i ty  o f th e  fish e rm e n , as seen  in  t h e i r  t r e a t ­
ment o f  F au sto  and Lorenzo in  c h a p te r s  13 and 14 . R o s a lia  
m o ra liz e s , " l a  s u p e r s t ic id n  es lo  mas d esp iad ad o , lo  mas 
in to le r a b l e  que conocemos; es e l  egoismo lle v a d o  a  su  u ltim o  
extrem o" ( p . l 3 l ) .  The Church, which i s  shown to  s u s ta in  such  
harm fu l ig n o ra n c e , i s  in c lu d e d  in  t h i s  c r i t i c i s m .  The unsympa­
t h e t i c  p r i e s t  i s  n o t in t e r e s t e d  in  F a u s to 's  f a t e  and does n o th in g  
to  d i s s ip a t e  th e  f is h e rm e n 's  f e a r  o f  th e  "mal de o jo "  which lead^s 
them to  throw  F a u s to 's  body in to  th e  s e a  r a th e r  than  bury  i t  in  
th e  cem etery .
The f ish e rm e n , and t h e i r  r e la t io n s h ip s  w ith  one a n o th e r , 
may w e ll be id e a l iz e d ,  b u t th e  h a rs h  c o n d itio n s  in  w hich th e y  
l i v e  c e r t a in l y  a re  n o t .  H ere in  l i e s  th e  r e a l is m  o f  th e  n o v e l ,  
p o in t in g  tow ards R o s a l i a 's  new ly a c q u ire d  s o c ia l  c o n sc ie n c e .
She d e s c r ib e s  th e  fish e rm en  f a c in g  s ta r v a t io n :
La p o b reza  y  e l  h ambre habxan v i s i t a d o  a q u e l la  morada, 
en donde v i v i a  y a  l a  d e s g ra c ia ;  muchas v eces le v a n ta re n a e  
aqu e l padre  y  aq u e l h i j o  con sus hermanos ham b rien to s  ig u a l  
que am enazadores e s p e c t ro s ,  caminando h a c ia  e l  p a la c io  d e l 
r ic o  p a ra  la n z a r s e  en medio de su  o p u le n c ia .  ( p . l l ? )
She r e a l i z e s  a ls o  t h a t  a lth o u g h  N a tu re  i s  s p le n d id , i t  i s  f o r  th e  
fisherm en  sim ply  a  means o f  s u b s is te n c e ,  an unknown fo rc e  to  con­
te n d  w ith . In  a  s to rm , "un p o e ta ,  un a r t i s t a  . . .  enm udeceria  de 
adm iracion  a l  v e r  un ta n  g ran d io so  d eso rd en " , b u t th e  fish erm en  
"no v e ia n  més que tru e n o s  y relâm pagos que l e s  causaban  miedo 
y una mar i r r i t a d o  que amenazaba romper l a  re d  en que te n ia n  
todo su  te s o r o " .  (p .2 0 )
R o s a lia  cornes to  th e  defen ce  o f  a number o f  u n d e rp r iv i le g e d  
s o c ia l  g roups: s a i l o r s ,  abandoned c h i ld r e n ,  abandoned w iv es . She
j u s t i f i e s  th e  s a i lo r s *  d runkenness:
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a q u e l la  o r g ia  . . .  en que se t r a t aba de ahogar e l  
s e n tim ie n to , de ah u y e n ta r  l a  te m u r a  d e l corazon  
p a ra  e n d u re c e r lo  con un v a lo r  en que hay mucho de 
d e se sp e ra o io n  y de a b a rc a r  en un so lo  in s ta n te  e l  
p la c e r  de v e in te  anos e s t é r i l e s  en f e l i c i d a d  y 
regados con elam argo su d o r d e l t r a b a jo  jaraâs recom- 
pensado , t é n i a ,  s in  em bargo, a lg u n a  d is c u lp a  de que 
G iertam an te  ca re cen  lo s  deso rdenes de lo s  sa lo n e s  
c in ic o s  y  obscenos p o r e l  so lo  p la c e r  de s e r lo .  ( p .79)
And she adds; a lth o u g h  such  scen es  may be v u lg a r ,  th e y  
a re  l e s s  so th a n  " la s  que se  o c u l ta n  b a jo  dorados te c h o s  a l  son 
de arm oniosas m usicas" ( p .7 8 ) . Above a l l ,  she lam en ts  th e  p l i g h t  
o f  th e  orphan:
*, I n f e l i c e s  e x p o s ito s l  I n f e l i c e s  lo s  que abandon ados 
a  l a  c a r id a d  p d b l ic a  des de e l  moment o en que v ien en  a  
l a  v id a ,  vagan después p o r l a  T ie r r a ,  s in  ab rig o  y  s in  
nombre; pob res  d esheredados de l a s  c a r i c l a s  m a te rn a le s  
y  de todo  cuan to  puede d a r  f e l i c id a d  a l  hombre en e s te  
v a l l e  de d o lo r .  (p.lO O ) ;3:E
Yet she defends th e se  l e s s  f o r tu n a te  s e c to r s  from th e  
p o in t  o f  view  o f  a  m iddle c l a s s  woman, w e ll aware t h a t  th e  
m a jo r i ty  o f  h e r  r e a d e rs  w i l l  be women l i k e  h e r s e l f .  She c a l l s  
on t h e i r  c h a r i ty  to  h e lp , " e l  h i j o  s in  p ad re , e l  huérfan.o s in  
nombre, e l  d e s te r r a d o . . .  Tendam osles l a  mano to d a s  l a s  r a u je r e s . . .  
I  No son e l l o s  e l  f r u to  de n u e s t r a  d e b i l id a d  o de n u e s tro  
c rim en ?" . ( p . 134)
R o s a l ia ,  th e n , a  member o f  th e  e n lig h te n e d  m iddle c la s s e s  
fo llo w in g  th e  t r a d i t i o n  o f R ousseau, b e l ie v e s  in  th e  in n a te  good­
n e ss  o f  man, a  q u a l i ty  w hich i s  d is c e rn e d  more r e a d i ly  when man 
i s  in  hit n a tu r a l  su rro u n d in g s  and n o t c o r ru p te d  by contem porary  
s o c ie ty .  Yet she does n o t p re s e n t  th e  p r im it iv e  community as an 
a l t e r n a t iv e  as i t  s ta n d s .  The l i v e s  o f humble peop le  had to  be 
im proved th ro u g h  f u tu r e  re fo rm  w hich would b y -p ass  c o m p e tit iv e  
in d iv id u a lism  and m a te r ia l is m . T h is  t o t a l l y  c o n t r a d ic te d  th e  
r e a c t io n a ry  view  o f  t r a d i t i o n a l  r u r a l  s o c ie ty  h e ld  by Fernén 
C a b a lle ro .
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F em an  a ls o  d e p lo re d  th e  changes L ib e ra lism  b rough t to  
th e  t r a d i t i o n a l  l i f e s t y l e  in  S p a in , b u t ,  f o r  h e r ,  L ib e ra lism  
was too  p ro g re s s iv e .  She lo o k ed  backw ards in  tim e , to  th e  
A ncien Regime, f o r  h e r  model o f  a  s o c ia l  o rd e r  b u i l t  on th e  
a u th o r i ta r ia n is m  o f  th e  monarch and th e  n a tu r a l  p ie ty  o f  th e  
d u t i f u l  p e a s a n t. The p e a sa n t was exem plary n o t so much f o r  
h i s  goodness and v i r t u e  b u t becau se  he embodied th e  v a lu e s  o f  
t r a d i t i o n a l  S p a in . Both R o s a lia  and Fernan  r e s e n te d  th e  i n t r u ­
s io n  o f  b o u rg eo is  s o c ie ty ,  b u t w h ile  R o s a lia  looked  to  a  s ta g e  
f u r th e r  in  th e  f u tu r e .  F ernan  took  a s te p  back . F o r exam ple, 
in  La G av io ta  th e  c o n f l i c t i n g  p a r t i e s  a re  th e  L ib e ra l  f r e e ­
th in k e r s  (Pepe o r  th e  Duke) and th e  r u r a l  s ta lw a r t  V illam ar 
w hich, w ith  i t s  ru in o u s  m i l i t a r y  p o s t  and d e s e r te d  con v en t, 
r e p re s e n ts  th e  crum bling  v a lu e s  o f  an a b s o lu t i s t  p a s t ,  embodied 
in  th e  G eneral h im s e lf ,  " l a  m ism isiraa p e r s o n if ic a c io n  d e l 
s t a t u s  quo" ac c o rd in g  to  h i s  n ie c e ,  an u l t r a r e a c t io n a r y  who 
b e l ie v e d  m i l i t a r y  fo rc e  was " e l  so s te n  d e l Trono, e l  m antenedor 
d e l ô rden , y  e l  d e fe n so r  de su  P a t r i a " .  ( p . 139)
The a n t i t h e s i s  o f  n a t u r a l  goodness in  La h i.ia  d e l mar 
i s  A lb e rto  A nsot, an u n scru p u lo u s  en tre p re n e u h w ith , s i g n i f i ­
c a n t ly ,  a C a ta la n  name, who, however, undergoes a  brusque t r a n s ­
fo rm a tio n  a f t e r  C h ap te r XV. He e n te r s  th e  n o v e l in  a  Romantic 
fa s h io n , a m y s te r io u s , e le g a n t  f ig u r e  from  rem ote p a r t s  b r in g ­
in g  w ith  him a  sto rm  and t h r e a t  which b reak  th e  n a tu r a l  harmony 
o f  th e  re g io n  and th e  i n c ip ie n t  lo v e  betw een E sp eran za  and 
F a u s to . From a d is ta n c e ,  th e s e  two in n o cen t beings*observe h is  
sh ip  and th e  s a i l o r s  f o r  th e  f i r s t  tim e as som eth ing  "incom pren- 
s ib le "  ( p . 68) and w o n d erfu l. But A lb e rto  i s  a  t o t a l l y  e v i l  
c h a r a c te r  (a s  E sp eran za  i s  t o t a l l y  good) and l i k e  th o se  o f  h is  
k in d , he c o r ru p ts  innocence , d e s tro y s  love  and p e rv e r ts  th e  
in n a te  v i r t u e  o f  man. He i s  th e  ty p e  o f  am b itio u s  se lf-m ad e  
p r o f i t e e r ,  s e l f - i n t e r e s t e d  and la c k in g  in  m oral p r in c ip le s ,  
t h a t  th e  c o m p e tit iv e  in d iv id u a l is m  o f a  m arket economy had 
b ro u g h t to  S p a in , and, in d eed , tow ards th e  end o f th e  n o v e l h is  
i d e n t i t y  i s  f i n a l l y  re v e a le d ; he i s  a  " p i r a t a  de A fric a "  (p . l6 o )
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e l  s e d u c to r  a s tu t e ,  e l  v o lu u ta r io s o ,  e l  v o lu b le , 
que todo  lo  d esea , que lo  o b tie n e  todo j  lo  o lv id a ;  
e r a  de e s a  © specie de hombres carcom a de l a  so c ie d a d , 
c r im in a le s  a  qu ienes  to d o s  perdonan , s e re s  que se 
hacen amar y  tem er a l  mismo tiem po, que pas an an te  
n o s o tro s ,  g a r ru lo s  y l l e n o s  de a l t i v e z . . . .  Gaminan 
tra n q u ila m e n te  a su  f i n ,  todo  lo  ven con sangre  
f r i a ,  e n tra n  en e l  combat© y  no p e lean  j a m a s . . . .(p. in )
A nsot co v ers  h i s  c o r ru p t io n  w ith  a p p a re n t s o c ia l  d i s ­
t i n c t i o n .  He i s  e le g a n t and v a in , w ith  r e f in e d  la n g u ag e , d re s s  
and m anners:
Son sus modales h i j o s  de l a  mâs r e f in a d a  e le g a n c ia ,  
y en e l l o s  se descu b re  a l  hombre d e l mundo, a l  l io n  
de lo s  s a lo n e s ,  g a s ta d o  y  s in  co razo n , pero  con to d a  
l a  d eslum bran te  b r i l l a n t e a  de l a  buena so c ied a d  que 
o c u l ta  lo s  d e fe c to s  mâs d é te s ta b le s  en un aim a empa- 
hada p o r lo s  v apo re s  d e l  v i c io .  ( p .8 l )
Money, outw ard appearance and s o c ia l  p r e s t i g e ,  r a th e r  th a n  m oral 
v i r t u e ,  g iv e  .Ansot power w hich he can on ly  ab u se . He e s ta b l i s h e s  
h is  s t a tu s  by o p p re s s in g  o th e rs  who a re  eco n o m ica lly  i n f e r i o r .  
R e fe r r in g  to  th e  f is h e rm a n 's  son F a u s to , he d e c la r e s ,  "mis 
c r ia d o s  se en ca rg a ro n  de e n s e h a r le  como se  hablau con lo s  r ic o s "  
( p . 109) .  He i s  a lso  a  ty r a n t  tow ards women, "un dueho in c le ­
ment© y avaro  h a s ta  l a  c ru e ld a d "  ( p . 94) ,  " d e sp o tic o  se n o r , s u l ta n  
en g re id o "  ( p . l O l ) ,  s u b ju g a t in g  them by l i e s  and b ru te  f o r c e .  H is 
women a re  h is  p ro p e r ty ,  as seen  in  h is  a t ro c io u s  tre a tm e n t o f  h is  
w ife  T e re sa  ( c h a p te r s  X and X l) and h is  impriso.nment o f  E sp e ran za  
who, he say 8, must n o t escape " d e l que es tu  d u e h o . . ."  ( p . 1 0 ? ). 
Thus he p e r s o n i f ie s  th e  new ty p e  o f  male dominance which had 
a r i s e n  w ith  b o u rg e o is  s o c ie ty  and w hich R o s a lia  ab h o rred .
Because A nsot r e p r e s e n ts  th e  "nouveau r ic h e " ,  R o s a lia  
can i n s i s t  on two p o in t s .  The f i r s t  i s  t h a t  th e  f in e  faca d e  
o f  th e  a s p i r in g  r i c h  co v ers  im m o ra lity  and c o r ru p t io n .  This 
i s  seen  n o t o n ly  in  th e  in d iv id u a l ,  " sem ejan te  e s t e r i l i d a d  de 
se n sa c io n e s  n o b le s  y c o n s ta n te s  se  o c u ltab an  b a jo  l a  m ascara 
mâs fa s c in a d o ra  y e l  sem blan te  mâs b e l l e " ( p . 64) ,  bu t a lso  
b eh in d  th e  lu x u r io u s  e x t e r io r s  o f  t h e i r  homes. F o r th e  women
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tra p p e d  v /i th in ,  "Aquel lu jo  j  a q u e l la  o s te n ta c io n  e ra a  . . .  un 
torm ento  h o r r ib le "  ( p . 92) w hich co n cea led  an "a tin o sfe ra  envene- 
nada" ( p . 95)* The second p o in t  i s  th a t  th e  u n ju s t  d i s t r i b u t io n  
o f m a te r ia l  w e a lth , a c q u ire d  m oreover by d is r e p u ta b le  means, 
le a d s  to  envy and c rim e . F au sto  i s  overcome by je a lo u s y  and 
an g er as he com pares h is  m ise ry  w ith  A n so t 's  o p u len ce . W hile 
th e  fish erm en  r e t i r e  each to  h i s  "m ise ra b le  v iv ie n d a  f a l t a  de 
fuego y de l u z " , in  A nsot’ s mansion
reso n ab an  lo s  aco rd es  de un p ian o , l a s  lu c e s  
re s p la n d e c ia n  a  t r a v e s  de l a s  c o r t in a s  de ra so  
b ia n c o . . .  e l  humo de l a s  v ia a d a s  erapenaba lo s  
c r i s t a l e s .  ( p .9 l )
R o s a lia  m o ra liz e s  t h a t  such lu x u ry  i s
un m otivo de c o n tin u a  e n v id ia  p a ra  lo s  qua, 
f a l t o s  de to d a s  la s  com odidades que sobraban  
a l l i  te n Ia n  que c o n te n ta r s e  con a d m ira r le  de 
l e j o s . . .  ( p , 92)
A nso t’ 8 money a lso  g iv e s  him th e  power to  s t e a l  E sp eran za  from  
F au sto  and own h e r , F a u s to 's  h a te  le a d s  to  v io le n c e  and a t te m p t­
ed m urder, b u t R o s a lia  j u s t i f i e s  t h i s :  "su  e n v id ia  e r a  l a  mas 
p ard o n ab le  y  l a  mas d ig n a  que puede a b r ig a r  e l  co razon  d e l hombre" 
(p*93)* A nsot, a lth o u g h  he has b o u rg eo is  law  on h is  s id e ,  i s  
th e  t r u e  c rim in a l*
R o s a lia  s e t s  up two d ram a tic  c o u n te rp o in ts  to  Ansot and 
a l l  he r e p r e s e n t s .  One i s  E sp e ran z a  who, as h e r  name s u g g e s ts , 
i s  id e a lis m  i t s e l f ,  i . e .  i d e a l ,  n a t u r a l  b eau ty  and innocence 
u n ab le  to  s u rv iv e  in  A n so t 's  ty p e  o f  s o c ie ty ,  E sp eran za  i s  a 
c h i ld  o f  N a tu re , compounded o f  a l l  th e  e lu s iv e  b eau ty  o f  h e r  
n a t u r a l  s u r ro u n d s in g s . H er sm ile
como todo lo  que no p e r te n e c e  a  l a  T ie r r a  p a r e c ia  
rodeado de una a u re o la  r e f u lg e n te ,  que, envoI v ië n d o la 
en sus v a p o re s , l a  a le ja b a  de la s  demas c r i a t u r a s . . , ,  
se l e  c r e e r i a ,  mâs b ie n  que una m ujer una v is io n  
a n g e l ic a ,  un sueno que q u is ié ram o s se p ro lo n g a ra  una 
e te rn id a d  de s ig lo s ,  una i l u s io n ,  en f i n . . .  ( p . 39- 40 )
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Throughout th e  n o v e l E sp e ran za  i s  compared to  n a tu r a l  phenomena.
She i s  "un c a p u llo  rosado" ( p .6 o ) ,  "uno de eso s  lu o e ro s  m is te r io s o s "  
(p#47 ), "una v a p o ro sa  ond ina" ( p . 56) ,  "un rayo  de s o l  a rd ie n te "
( p . 3 8 ), in  f a c t  she i s  " l a  h i j a  d e l m ar", d e s c r ib e d  by R o s a lia  
w ith  p ro fu se  ly r ic is m :
T al v ez  de a q u e l la s  n ie b la s  d e l Sur, de a q u e l la s  a lg a s  
v e rd e s  y  t r a n s p a r e n te s  que f l o t an en l a s  aguas en form as 
d iv e rs a s  y  c a p ric h o so s  fe s to n e s ;  t a l  vez de l a s  b la n c  as 
espuraas, y  d e l tô r n a s o l  que forman l a s  o la s ,  y de l a s  
g o ta s  b r i l l a n t e s  que e sp a rc e n  en to rn o  como I lu v i a  de 
p l a t a  ouando un v ie n to  f u e r t e  l a s  desparram a, y de l a s  
p e r la s  que e n c ie r r a n  l a s  conchas, y de l a s  e s e n c ia s ,  
en f i n ,  de todo  lo  b e l lo  que esconde e l  m ar, s e  formo 
a q u e l la  herm osa c r i a t u r a   (p*40 )
E sp eran za  se a rc h e s  f o r  id e a l  love  and f in d s  i t  in  F a u s to . 
So, as she l i e s  on th e  beach , ex h au ste d  by h e r  f l i g h t  from  A lb e rto  
she im agines id e a l ,  d iv in e  h ap p in e ss  a lth o u g h  t h i s ,  in  r e a l i t y ,  
can on ly  be a  dream:
Todo es  lu z ,  todo  f e l i c i d a d ,  todo arm onia. b io s  ha
p en e trad o  en su  alma, con un r e f  le  jo  de sus m iradas
y le s  ha  comunicado l a  e te rn id a d  de su  e x i s t e n c i a . . .
I Y que h o r r ib le  es d e s p e r ta r  de eso s  s u e S o s . , . l
( p . 125- 6)
When E sp eran za  f in d s  th a t  h e r  dreamed id e a l ,  i . e .  F a u s to , i s
dead , unab le  to  fa c e  h a rsh  r e a l i t y ,  she goes mad.
But i f  E sp e ran za  in c a rn a te s  th e  id e a l ,  she must a lso  be 
p o r tra y e d  as a  human b e in g . In  t r u e  Romantic f a s h io n , R o s a l ia  
b e l ie v e d  th e  c h i ld  was c lo s e r  to  th e  d iv in e , E speranza  i s  
th e r e f o r e  young, in n o c e n t, n a iv e , u n i n i t i a t e d  in  th e  knowledge 
o f  sex  o r  men, u n ab le  to  co n ce iv e  o f  b ad n ess . U n like  T e re sa , 
she has n e v e r  s u f f e r e d  and, as  T e re sa  w is e ly  n o te s ,  co u ld  n e v e r  
w ith s ta n d  th e  lo s s  o f  hope. T e re sa  t r i e s  to  p r o te c t  h e r  from 
r e a l i t y ,  an im p o ss ib le  ta s k .  Once im prisoned  in  A n so t 's  house , 
E speranza  resem b les  an "an g e l d e s te r ra d o "  ( p . 102) from  P a ra d is e ,  
from  h e r  n a t u r a l  w a y - o f - l i f e .  A f te r  th e  c o l la p s e  o f  h e r  id e a ls  
E speranza  does n o t f i g h t ;  she e scap es  th ro u g h rn d n e ss . The 
cause  o f  h e r  id io c y ,  as d o c to r  R ic a rd e r  s u s p e c ts ,  i s  A n so t 's
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w rong-do ings, h i s  im m o ra lity  w hich has c u t h e r  o f f  from  id e a l  
lo v e  and freedom . Thus h e r  i l l n e s s  i s  d iag n o sed  as "enferm edad 
de corazon" ( p . 148) and in  th e  v is io n s  she s u f f e r s ,  lo v e  and 
freedom  r e tu r n  to  to r t u r e  h e r  in  th e  form o f  a  b i r d  p eck ing  a t  
h e r  h e a r t .  She cannot e x i s t  w ith o u t lo v e , f e e l in g  o r  s e n t i ­
m ent, w ith o u t ,  in  Romantic te rm s , a  purpose in  l i f e .  So, even 
when h e r  s a n i ty  i s  re g a in e d , she becomes p a s s iv e  and a p a th e t ic  
and e v e n tu a lly  commits s u ic id e :
Su s e n s ib i l id a d  p a r e c ia  m uerta , su pensam iento  e s ta b a  
p a r a l iz a d o . . .  La lo c u ra  h a b ia  desaparec id o ;. pero  
quedaba en su  lu g a r  e l  d e s a l ie n to  y l a  i n a c c i o n . . . .  
su  v o lu n ta d  e s ta b a  m u erta , ( p . 182)
i
E sp eran za , th e  most Rom antic o f  c r e a tu r e s ,  th e  i d e a l i s t ,  
th e  dream er, th e  in n o c en t C h ild  o f  N a tu re , n e v e r th e le s s  embodies 
th e  n e g a t iv e  a s p e c ts  o f  R om anticism . The c y c le  she undergoes 
in  th e  n o v e l i s  id e a l is m -e x p e r ie n o e -d i s i l lu s io n ,  and f i n a l l y ,  
c a p i tu l a t i o n .  T h is  a t t i t u d e  to  l i f e  r e f l e c t s  v e ry  c lo s e ly  t h a t  
w hich R o s a lia  ex p re sse d  in  La F l o r , But E sp e ran za  i s  n o t th e  
p ro ta g o n is t  o f  th e  n o v e l, and i t  i s  th rough  th e  f ig h t in g ,  r e b e l l ­
io u s  T e re sa  t h a t  R o s a lia  r e v e a ls  h e r  own new p o s i t iv e  s ta n c e  in  
l i f e .
L ike E sp eran za , T e re sa  a s p i r e s  to  unknown p e r f e c t io n ,  to  
u n reac h ab le  h o r iz o n s ; she was one o f  th o se
que nacen  p a ra  so n a r y  am b ic io n a r b e l l e z a s . . .  
s in  que nunca pueden g o za r de e l l a s  mas que 
como un h o r iz o n te  le ja n o  que ta n to  mas se  
s é p a ra  de n o s o tro s  cuan to  mâs nos aproximamos 
a  e l .  ( p . 57)
She s t r a i n s  to  tr a n s c e n d  th e  c o n f in e s  o f e a r th  l i k e  a  b i r d .
Mi pensam iento  se  la n z a b a  con lo s  a le g r e s  p a ja ro s  
p o r aq u e l e sp a c io  inm enso, que yo d eseab a  c ru z a r  
l i g e r a  como e l l o s ,  pobre palom a in o c e n te , s o l i t a r i a  
que, ca re c ie n d o  de a b rig o  en l a  T ie r r a ,  q u e r ia  h a c e r  
su  n ido  en e l  a i r e  . . .  Los campes in o s  . . . .  murmuraban 




She i s  mad, o f  c o u rs e , in  th e  i r o n i c ,  Romantic se n se ; she 
r e j e c t s  an in sa n e  world*
U n lik e  E sp eran za , T e re sa  has  l e a r n t  to  fen d  f o r  h e r s e lf*
An orphan and fisherw om an, she i s  abandoned by h e r  husband and 
l e f t  w ith  a sm a ll c h i ld  who drow ns. I t  i s  T e re sa  who ta k e s  i t  
on h e r s e l f  to  look  a f t e r  E sp e ran z a  as a  baby and b r in g  h e r  up as 
h e r  own d a u g h te r . H er in n a te  n o b i l i t y ,  w hich makes h e r  "una 
d io s a  d ig n a  de s e r  adorada" ( p . 8 l ) ,  and h e r  n a t u r a l  p o e t ic  s e n s i ­
b i l i t y  a re  accom panied by a  v iv id ,  a c t iv e  im ag in a tio n  w hich can 
f in d  no o u t l e t  f o r  i t s  energy :
Aquel e s p x r i tu  f u e r t e  y  s a lv a je ,  henchido  de poesxa y 
lo co  de amor; aq u e l co razon  in o c e n te  y l l e n o ,  s in  
embargo, de am argura; aq u e l genio  in d o m ito , s in  a la s  
p a ra  v o la r  a l  azu lado  firm am ento , e r a  una jo y a  p e r -  
d id a  . . .  un te s o ro  desconocido  que ib a  a  p e rd e rse  y 
m o rir  po r dem asiada v id a  y p o r f a l t a  de lu z  y de 
e s p a c io . ( p . 58)
T e re sa , l a  pobre h u e r fa n a  abandonada, . . .  e r a  uno de 
eso s  g e n io s  indom itos y  p o e ta s ,  una de e sa s  iraag i- 
n a c io n e s  a r d ie n te s  que so lo  v iv en  de g randes bm pciones, 
y que en e l  a ia la m ie n to  se  consumen como n ie v e  que 
d e r r i t e  e l  s o l  . . . .  ( p .46 )
Hot s u r p r i s in g ly ,  such a s p i r i t  r e fu s e s  to  compromise and 
su b m it. T e re sa , robbed  o f  th e  id e a l  love  she had hoped to  f in d  
w ith  A nsot, r e b e l s  and becomes "L uzbb l tran sfo rm ad o  en una m ujer 
hermosa" ( p . 1 0 3 ). Aware o f h e r  i n f e r i o r  s t r e n g th ,  th a t  a  "d eb i l  
m ujer, s e r i a  a p la s ta d a  b a jo  lo s  p ie s  d e l c o lo s a  que se  llam a hombre" 
( p . 112) ,  T e re sa  re s o lv e s  to  u se  h e r  in t e l l ig e n c e  in  h e r  b a t t l e  w ith  
A nsot. But i t  i s  o n ly  when she o a s ts  o f f  th e  w orld  he dom inates, 
w ith  i t s  f in e r y  and v ic e ,  t h a t  she can f u l l y  re c o v e r  h e r  i d e n t i t y  
and f i g h t  him on eq u a l te rm s . She re p la c e s  h e r  gowns w ith  h e r  
fisherw om an’ s ra g s  once a g a in , a  symbol o f  h e r  re c o v e ry  o f  t r u e  
n o b i l i t y ,  v i r t u e  and freedom . Thus, as a  t r a n s f ig u r e d  woman, 
l i b e r a t e d  from  s o c ia l  co n v en tio n s  and f u l l y  aware o f  h e r  r i g h t s ,  
she c o n fro n ts  h e r  husband:
Soy T e re sa  l a  e x p o s i ta .  T e re sa  l a  p e scad o ra , que 
d e sc e n id a  de l a  ro p a  de in fam ia  con que l a  habxas 
c u b ie r to ,  no q u ie re  s u f r i r . . . ,  n i  aun. l a  mâs pequena
. . .
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in s o le n c ia  t u y a . . .  S i le n c io  po r im i n s t a n t e . . . .
E s ta  o a sa  es ta n to  tn y a  como m xa,. . .  Yo soy tu  
e sp o sa  lé g i t im a  y cuan to  p osees me p e r te n e c e  
como a t i ;  pero  yo me averguenzo de e l lo  y  me 
d e s d e n a r ia  de i r  a n te  n in g u n a  p e rso n a  a  rec lam ar 
uno8 d erechos que no q u i s i e r a  te n e r  so b re  t i .
( p . 114 )
In  t h i s  way th e  Romantic woman, an i d e a l i s t  f i g h t in g  f o r  h e r  
r i g h t s  and f o r  s e l f - f u l f i lm e n t  in  an o p p re s s iv e  s o c ie ty ,  c a r r i e s  
o u t h e r  rev en g e . T e re sa  n o t o n ly  bu rns down A n so t 's  house, b u t 
e ig h t  y e a rs  l a t e r  r e tu r n s  to  see  him hanged. The u n d e rp r iv i le g e d  
and poor a re  shown to  f in d  j u s t i c e  th rough  t h e i r  d e te rm in a tio n , 
and, s i g n i f i c a n t l y ,  th ro u g h  s o l i d a r i t y  and m utual c o o p e ra tio n .
I t  i s  th e  j o i n t  e f f o r t s  o f  A n so t 's  v ic t im s ,  A ngela, Candora 
and T e re sa  w hich f i n a l l y  b r in g  A nsot to  th e  ro p e .
R o s a l i a 's  T e re sa  i s  in  many ways a tw in  o f  George ■ S a n d 's
T  21R e l ia .  Both a re  b la c k -h a ir e d ,  s a ta n - l ik e  r e b e l s ,  bo th  t h i r s t  
f o r  knowledge and freedom  o f  th e  s p i r i t ,  b o th , when dece iv ed  by 
t h e i r  men, renounce lo v e  and human a f f e c t io n ;  R e l ia ,  " p le u ra n t  
se s  p a s s io n s  é t e i n t e s  e t  se s  i l l u s i o n s  p e rd u es , t r a v e r s a i t  l e  
monde sans y c h e rc h e r  l a  p i t i é ,  san s  y t ro u v e r  l 'a f f e c t i o n "
( p .153) ;  T e re sa  goes a lo n e  "como un aima e r r a n te  o como un 
a s t r o  p e rd id o  e n t r e  l a s  sombras que no adm iten c la r id a d "  ( p .4 6 ) ,  
B oth R e l ia  and T e re sa  show th em se lv es  d i s d a in f u l ly  s u p e r io r  to  
t h e i r  men and n e i th e r  can ab id e  apa th y  o r  in d i f f e r e n c e ,  "L .'i n e r t i e ,  
S te n io l"  ex c la im s R e l ia
C 'e s t  l e  mal de nos c o e u rs , c 'e s t  l e  g rand  f lé a u  de c e t  
âge du m o n d e ... La v ie  é t a i t  un combat p e rp é tu e l ,  une 
l u t t e  ou l e s  p lu s  b ra v e s  r e c u la ie n t  san s  c e sse  devan t 
l e  d a n g e r . . .  ( p . l 20) .
Above a l l ,  b o th  h e ro in e s  b e l ie v e  in  id e a l  love  and fa c e  l i f e  
w ith o u t i t .  L ike T e re sa , L é l i a '5 so u l
a rêv e  1 ' id e a l ,  e t ,  t a n t  q u 'e l l e  a c ru  tro u v e r  
l a  p e r f e c t io n  dans un e t r e  de s a  r a c e ,  e l l e  s ' e s t  
p ro s te rn é e  devan t l u i .  Mais m ain ten an t e l l e  s a i t  
que son id e a l  n 'e s t  pas de ce monde, ( p .186)
L é l ia  goes a  s te p  f u r t h e r  th a n  T e re sa  and f in d s  a  so u rce  o f 
f a i t h  and com fo rt in  a  r e - e v a lu a te d  C h r i s t i a n i t y  which en a b le s
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h e r  to  avo id  a  s o c ie ty  made by men f o r  men. But th e  Lammenais 
in t e r p r e t a t i o n  o f  C h r i s t i a n i t y  i s  n o t ab sen t from  La h i j a  d e l mar 
as we s h a l l  s e e .
I t  i s  c l e a r  t h a t ,  by 1859» R o s a lia  was concerned  w ith  th e  
defence o f  women's r i g h t s .  T h is  le a d s  to  much m o ra liz in g  and 
p le a s  f o r  re fo rm  i n t e r c a l a t e d  in  th e  n a r r a t iv e  o f  La h i.ia  d e l m ar. 
R o s a lia  w arns a g a in s t  "p a s io n e s  devo rad o ras"  ( p . 99) which p u t 
women in  a  p o s i t io n  to  be h u m ilia te d  and r e j e c t e d .  She p u ts  
fo rw ard  woman's ca se  and demands p o l i t i c a l  in te r v e n t io n  on h e r  
b e h a lf :
; Oh Senor de j u s t i c i a l  Brazocfel d e b i l  y  d e l pobre'.
I  Por que no t e  a lz a s  c o n t ra  e l  r ic o  y e l  poderoso que 
a s i  oprim en a  l a  m u jer, que l a  carg an  de g r i l l o s ,  mucho 
mas pesados que lo s  de lo s  ca la b o z o s , y  que n i  aun l a  
d e jan  queja r s e  de su d e sg ra c ia ?  I n f e l i c e s  c r i a t u r a s ,  
s e re s  desheredados que m orâis en l a s  d e so lad a s  m ontanas 
de mi p a i s ;  m ujeres que no con o cé is  mâs v id a  que l a  
se rv id u m b re , abandonad v u e s tr a s  co.stum bres q u e r id a s , 
en donde se conservan  peren n es lo s  u so s  d e l feu d a lism o ; 
h u id  de esos  g ro s e ro s  t i r a n o s  y  v e n id  a q u i (M a d rid f) , 
en donde l a  m ujer no e s  menos e s c la v a , pero  en donde 
se l e  concede s iq u ie r a  e l  derecho d e l p u d o r . . .
Hombres que g a s ta i s  v u e s t r a  v id a  a l  fuego devo rado r 
de l a  p o litG a ; jo v e n es  de a rd ie n te  im ag inac ion  y de 
fe  mâs a r d ie n te ,  aim as g en ero sas  que ta n to s  b ie n e s  
so h â is  p a ra  e s t a  tr isb ^  H um anidad.. .  no p ro n u n c ié is  
e sa s  huecas p a la b ra s  " \ c i v i l i z a c i o n ,  l i b e r t a d l " ;  
no , no l a s  p ro n u n c ié is  . . .  le v a n ta d  v u e s t r a  voz 
arm oniosa como un himno de red en c io n ; v u e s t r a  
p a la b ra  f r u c t i f e r a ,  lo  sé  b ie n ; Pero p o r B ios, no 
s e a i s e g o i s t a s  como lo s  hombres que p a sa ro n l . . . .  
aco rd ao s . . . .  *,de l a  m ujer d é b i l ,  p o b re , ig n o ran te '.
( p . 96)
I t  i s  c l e a r  from  t h i s  m essage th a t  R o s a l ia  was i n t e r e s t e d  
in  f e m in is t  is s u e s  lo n g  b e fo re  she took up th e  G a lic ia n  cau se , 
hence h e r  1858 a r t i c l e  " L ie d e rs " .  But i t  a lso  shows th e  c o n tra ­
d ic t io n s  o f  h e r  immature b e l i e f s  and o f th e  Romantic p o s i t io n  in  
g e n e ra l.  She c a l l s  f o r  an end to  th e  fe u d a l t i e s  ov er women in  
t r a d i t i o n a l ,  r u r a l  s o c ie ty ,  and se e s  a  s o lu t io n  f o r  women among
p p .
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th e  u rban  m id d le -c la s s e s .  Y et th e  nov e l shows th a t  i t  i s  p r e c i s e ly  
th e  m id d le -c la s s  l i f e s t y l e  w hich ta k e s  away woman’ s s e l f - r e l i a n c e  
by c o n v e r t in g  h e r  in to  p ro p e r ty ,  and m oreover, t h a t  women were 
t o t a l l y  dependent on men in  t h a t  c o n te x t f o r  m easures o f  re fo rm . 
N e ith e r  a  m arket n o r  a  r u r a l  economy h e ld  th e  u l t im a te  answ er f o r  
R o s a l ia  ( in  t h i s  she d i f f e r e d  from  P ernân) b u t a  f u tu r e  o rd e r  o f  
th in g s  would need  a c t iv e ly  to  encourage women's freedom  o f s p i r i t ,  
independence and s t r e n g th  as d id  th e  n a tu r a l  o rd e r  o f  th e  p r im i­
t i v e  c o l l e c t iv i t y *
Up t i l l  now we have c o n s id e re d  o n ly  th e  f i r s t  p a r t  o f  
La h i.ia  d e l m ar, c h a p te r s  I  to  XIV w here, am idst a mesh o f  Roman­
t i c  a d v e n tu re s , good conquers e v i l  w ith  p u r ify in g  f i r e ,  b u t 
in n o c en t id e a lis m  i s  d e s tro y e d . R o s a lia  seems to  have c o n s id ­
e re d  t h i s  en d in g  u n co n v in c in g  in, a  p e r io d  when v io le n t  Romantic 
r e b e l l io n  was no lo n g e r  th e  o rd e r  o f  th e  day. A slow  psycho­
lo g ic a l  c o n v e rs io n  may have been more a c c e p ta b le  to  th e  re a d in g  
p u b lic  o f  th e  M oderate p e r io d , by 1859 t i r e d  o f  Romantic e x t r a ­
vagance . The f i n a l  s ix  c h a p te rs  and th e  C onclu sion  seem to  
have been added to  th e  o r ig i n a l  v e r s io n ,  and o f f e r  an a l t e r n a ­
t i v e  end ing . I t  i s  h e re  t h a t  R o s a l ia  in tro d u c e s  th e  theme o f  
redem ption  o f  s in  by love  and p ie ty ,  as found in  Lam ennais.
A lb e rto  i s  n o t  d e s tro y e d  by th e  energy  o f T e re sa , b u t i s  p e r­
suaded  by th e  love  and p u r i t y  o f  E sp eran za . H is lo v e  o f  
E sp eran za  le a d s  him to  g u i l t  and rem orse , to  a tte m p te d  refo rm  
and even to  C h r i s t i a n i t y  ( p . l 5 l ) .  He a c q u ire s  m oral s ta n d a rd s  
and a  need  f o r  o th e rs :
no pudo com prender, e n v u e lto  en in f e c to s  v ap o re s , 
que h a b ia  o tro  am biante mas p u ro . E l, s iem p re  
imp10 y s a c r i le g o ,  n  in  gun la z o  h a b ia  r e s p e ta d o . . .
I  Quién s e r i a  capaz de p e n e t r a r  en e l  v a s to  campo 
de su  co n c ien c ia?  . . .  e l  jam as h a b ia  v u e l to  h a c ia  
a l l a  su s o j o s . . .  Pero l le g d  . . .  e l  d ia  en que 
empezaba su  e x p ia c iô n  . . .  h a b ia  nac id o  po r f i n  . . .  
un deseo que no p o d ia  s a t i s f a c e r .  E s te  deseo 
e r a  e l  a m o r .. .  ( p . 154- 4 )
R o s a l ia  ex ten d s  th e s e  o b s e rv a tio n s  to  a l l  th o se  c r im in a ls  
who, she b e l ie v e d , were n a t u r a l l y  good b u t were c o r ru p te d  by t h e i r  
env ironm en t:
   ;  __________
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Cuando un hombre que ha  perm anecido encenegado 
en e l  v io io  l a  mayor p a r te  de su v id a  d e s p ie r t a  
a l guna vez a  ese  nuevo mundo id e a l  en donde se 
e n c u e n tra  ex tra n o  y  como de p aso , . . .  e se  hombre, 
e n to n c e s , mas avaro  que ninguno de a q u e l la  f e l i c id a d ,  
l a  b u sca  des a t entado  y f r e n e t i c o   ( p . 155)
A lb e r to , in  th e  i d y l l i c  su rro u n d in g s  d e s c r ib e d  in  
C hap ter XV and u nder th e  in f lu e n c e  o f  E sp eran za , becomes aware 
o f  a  new dim ension to  l i f e ,  and co n sc io u s o f  id e a l  h ap p in ess  
b u t unab le  to  re a c h  i t ,  he i s  now a t r u l y  Romantic f ig u re  in  
c o n f l i c t  w ith  God and th e  im passive  U n iverse  ( p . I 58- 9)» un­
a b le  to  look  to  th e  f u tu r e  o r  p a s t .
F in a l ly ,  he succumbs to  th e  m alevo lence o f  h i s  f r ie n d s  
and to  p a s t  m is ta k e s . H is v a n i ty  moves him to  re p e n t o f  n o b le  
th o u g h ts  and he r e tu r n s  to  h is  fo rm er ways o f  "goces m a te r ia le s "  
( p . 155) ;  e a r t h ly  p le a s u re s  and v ic e  as a s u b s t i t u t e  f o r  id e a l  
lo v e  in  t r u e  Don Juan  f a s h io n .
Thus th e  th r e e  main c h a r a c te r s ,  T e re sa , E sp eran za  and 
Ansot a re  Romantic in d iv id u a ls  c o n fro n tin g  r e a l i t y  a lone each  
in  h is  own way. R o s a lia  su g g e s ts  th r e e  p o s s ib le  s o lu t io n s  to  
th e  Romantic c o n f l i c t ;  t h a t  o f  subm ission  and f i n a l  d e s t r u c t io n ,  
b u t j u s t i f i e d  by innocence (E sp e ra n z a ); t h a t  o f  d i s t r a c t i o n  by 
means o f  e a r t h ly  p le a s u re s ,  th e  most harm fu l s o lu t io n ,  a lso  le a d ­
in g  to  d e s t r u c t io n  (A nsot) and f i n a l l y  a  p o s i t i v e ,  c o n s t ru c t iv e  
a t t i t u d e  le a d in g  to  v ic to r y  th ro u g h  p a s s io n , im ag in a tio n  and 
a c t io n  (T e re s a ) .  T h is  l a s t  was th e  one w ith  w hich R o s a lia  
f e l t  most i d e n t i f i e d .
T here a re  two o u ts ta n d in g  groups o f images in  La h i j a  d e l 
mar which h e lp  to  s u b s t a n t i a te  th e  them es. The f i r s t  concerns 
sex , seen as  a n a tu r a l  phenomenon, a  p a r t  o f  id e a l  lo v e  and 
u n iv e r s a l  harmony. So th e  c lo u d  " se  esconde e n t r e  v apo res  
como l a  v irg e n  ru b o ro sa  e n t r e  lo s  p lie g u e s  de su b ian co  ro p a je "  
( p .70 ); th e  sky " p a r e c ia  empanado vo lup tuosam en te  p o r e l  humedo 
a l ie n to  de l a s  nubes" ( p .7 2 ) ;  " la s  ramas . . .  se ad e lan ta b an  





2ruboroso  y  tim id o  como l a  p rim e ra  c a r i c i a  de amor de im sem blan te  
in o c e n te "  ( p . 152) ;  " e l  s o l l a s  ( ro s a s )  e s tre m e c ia  con su  b eso ";
" e l  agua . . .  s i l f a  m é la n c o lie a que s u rg ia  d e l seno de l a s  ondas" 
( p . 164) e t c .  Such im agery r e f l e c t s  th e  n a tu r a l  sex u a l awaken­
in g  o f  th e  in n o c en t F a u s to . Sex i s  shown to  be e v i l  o n ly  when 
abused by p e rv e r te d  men such  as  A nsot. F or t h i s  re a so n , he can 
n e v e r  be a  p a r t  o f  th e  pu re  lo v e  o f  n a tu re :
lo s  murm ullos pudorosos de t o dos lo s  s e re s  que, 
dem asiado c a s to s  y  s e n s ib le s ,  no pueden s o p o r ta r  
que l a  lu z  d e l s o l  contem ple sus p la c e ra s  y sus 
f i e s t a s  y  e sp e ran  a  que l a s  sombras cubren  l a  
T ie r r a  p a ra  empezar su s  p lâ t io a s  y sus c o n c i l i a -  
b u lo s  m is te r io s o s ,  e l  que permanece i n d i f e r e n t e . . .  
debè s e r  muy d e sg ra c ia d o  . . .  ( p . 153)
A lb e rto  w anders a lo n e  w h ile  a l l  around him:
lo s  a rb o le s ,  cargados de h o ja s ,  p la t ic a b a n  en l a  
sombra con l a s  b r i s a s  n o c tu rn a s ; l a s  f l o r e s  se 
besaban  c a rin o sa m en te , s in  que p e r c ib ie r a  n ad ie  
e l  chasqu ido  suave de sus la b io s ;  . . .  todos 
gozaban de e s a  f e l i c i d a d  que concede e l  rep o so , 
y  a l  que su e le n  i r  u n id a s  s é c r é ta s  a fe c c io n e s  y 
deseos s a t i s f e c h o s  s in  v e rg u e n z a .. . .  ( p . 153) .
Sex, th e n , i s  n o t a  bad th in g  in  i t s e l f ,  b u t can be u sed  by 
c o r ru p t men to  dom inate women, as in  th e  n o v e l .
The o th e r  group o f  images i s  a s s o c ia te d  w ith  an im a ls . A 
b i r d  u s u a l ly  r e p re s e n ts  p u r i t y  and freedom , as i t  had  in  La F l o r . 
So E sp eran za  i s  a "paloma" ( p . l l 5 ) ,  a " p a ja ro  a q u ien  ab ren  l a  
ja u la "  ( p . 121) ,  a "g o lo n d rin a "  ( p . 135) e t c .  But w ild  an im als 
o r  an im als o f  p rey  a re  p r im a r i ly  r e l a t e d  to  A lb e rto  Ansot and 
h i s  f r i e n d s .  He i s  th e  " g a v ila n "  ( p .196) ,  th e  "m ilano" ( p . l l 6 )  
o r  th e  " a g u ila "  t h a t  t r a p s  th e  dove (p ,1 1 5 ) . H is i s  a lso  " l a  
s e rp ie n te  . . .  proxim a a  la n z a r s e  sob re  sus in o c e n te s  v ic tim e s"
( p . 104) ,  "un le o n  enervado en l a  m o lic ie  de su ja u la "  ( p . 173) ,  
h i s  s e rv a n ts  a re  h is  " ja u r i a "  w h ile  T e re sa  f l e e s  from  him "como 
corzo  a q u ien  p e rs ig u e n  caz ad o res"  (p ,1 2 0 ) . T h is  ty p e  o f  im agery 
r e c u r s  c o n t in u a l ly  in  R o s a l i a 's  l a t e r  p o e try , e s p e c ia l ly  in
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En la s  g r i l l a s  d e l S a r* to  e x p re s s  th e  r e l e n t l e s s  a g g re s s io n  o f  
th e  s o c ie ty  Ansot r e p re s e n ts  a g a in s t  peop le  l i k e  h e r s e l f .
The most moving p a r t  o f  th e  n o v e l, how ever, and th e  most 
a u to b io g ra p h ic a l  in  c o n te n t ,  i s  p ro b ab ly  th e  s h o r t  c o n c lu s io n , 
w r i t t e n  in  th e  f i r s t  p e rso n  and added, i t  would seem, as an 
a f t e r - th o u g h t . Here a  m other c r i e s  f o r  h e r  d a u g h te r , and th e  
d au g h te r f o r  th e  m other, in  v a in . By end ing  th e  n o v e l on t h i s  
n o te ,  R o s a l ia  im p lie s  th a t  o f  a l l  th e  i n j u s t i c e s  and c o n f l i c t s  
d e a l t  w ith  in  th e  n o v e l, th e  most damaging to  th e  in d iv id u a l  
and to  s o c ie ty  i s  th e  f o r c e f u l  s e p a ra t io n  o f  a  m other from h e r  
c h i ld .  A lthough she o b v io u s ly  had in  mind h e r  ovm and h e r  
m o th e r 's  e x p e r ie n c e s ,  and th e  f a c t  t h a t  she was h e r s e l f  e x p e c t­
in g  a  c h i ld ,  R o s a lia  n e v e r th e le s s  le a v e s  th e  s o c ia l  message 
q u i te  c l e a r ly .  Who s e p a ra te d  th e  m other from  th e  c h ild ?
" ! Oh madre m ia l"  , " i  Quien t e  h a  rob ado mis i n f a n t i l e s
c a r i c ia s ?  6 Quien t e  ha  im pedido que me a r r u l l a r a s  con tu s  
d u lc e s  c a n to s? "  ( p . 199)* The answ er i s ,  A nsot, th e  money and 
c o r ru p tio n  o f  r e f in e d  s o c ie ty .
La h i j a  d e l mar can th e r e f o r e  be in c lu d e d  among th e  
Romantic s o c i a l i s t  n o v e ls .  In  i t ,  R o s a lia  w ished  to  provoke 
a  r e a c t io n  to  s o c ia l  i n j u s t i c e  th ro u g h  e x a l te d  em otion . I t  
shows a  t r u l y  Romantic v is io n  o f  th e  w orld , in  f a n t a s t i c  con­
t e n t  and l y r i c a l  e x p re s s io n . The c o in c id e n c e s , f o r  exam ple, 
a re  q u ite  o u t la n d is h ;  T e r e s a 's  son i s  washed away j u s t  as she 
i s  p re se n te d  w i th . th e  fo u n d lin g  E speranza ; Candora w alks in  
a f t e r  tw en ty  y e a rs  j u s t  as  A nsot, f o r  th e  f i r s t  tim e , p le a d s  
f o r  h e r  fo rg iv e n e s s  w herever she may be; th e  fish e rm en  re scu e  
A lb e r to 's  abandoned i l l e g i t i m a t e  d a u g h te r  from  th e  s e a  and hand 
h e r  ov er unknow ingly to  A lb e r to 's  abandoned w ife . The c h a p te r  
e n t i t l e d  "La fuga" i s  a  Rom antic p ie c e  o f  p u re  f a n ta s y  where 
n o th in g  i s  la c k in g ; th e  t o l l i n g  b e l l s ,  th e  g h o s tly  f ig u r e  in  
w h ite , th e  m y s te rio u s  o s c i l l a t i n g  l i g h t s ,  a  shadow fo llo w in g  
a  shadow, e t c .  T h is  was th e  ty p e  o f  Romantic ex tra v a g a n c e ,
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in tro d u c e d  to  ro u se  em otions, t h a t  was q u ic k ly  f a l l i n g  in to  
d i s c r e d i t  in  th e  f i f t i e s *  The s t r u c tu r e  o f  th e  n o v e l , more­
o v e r , i s  ch ao tic*  There a re  c o n s ta n t  t im e - la p s e s ;  tw elve 
y e a rs  betw een c h a p te rs  I I  and I I I ,  e ig h t  y e a rs  between c h a p te rs  
XIV and XV. I t  i s  p ro b a b le  t h a t  th e  n o v e l was o r ig in .a l ly  
p lanned  as a  " f o l l e t r n " ,  as each  c h a p te r  has an average o f 
f iv e  pages and i s  packed t i g h t  w ith  a c t io n  and drama.
Yet R o s a l i a 's  in t e n t io n  was to  d ea l w ith  r e a l  s o c ia l  
c o n d i t io n s ,  and th e  r e a l is m  in  th e  n o v e l sh o u ld  n o t be under­
r a te d .  The n o v e l i s  f u l l  o f  " c o s tu m b ris ta "  s k e tc h e s ,  b u t th e re  
i s  a lso  an u n d e r ly in g  b a s is  o f  r e a l is m  which e x p la in s  th e  appa­
r e n t  c o in c id e n c e s  and f a n ta s y .  In  c h a p te r  X, f o r  exam ple,
Ansot re c e iv e s  a  m y s te rio u s  blow on th e  head* Two c h a p te rs  
l a t e r  R o s a lia  e x p la in s  th a t  t h i s  was
n ingun  m ilag ro so  a u x i l io ,  y en e s te s  tiem pos, en que 
en todo  se pone mano im p ia , en que y a  no hay v e lad o s  
m is te r io s  en que r e f u g ia r s e  e l  aima c ré d u la ,  se 
e x p l ic a  fâ o ilm e n te  aq u e l su ceso , y  n o s o tr a s ,  como 
buenas m ujeres y  p o r s e g u ir  l a  moda, lo  exp licarem os 
tam bién  a  n u e s tro s  l e c to r e s  ( p . l lO ) .
I t  was F a u s to , L ikew ise each  o f  th e  f a n t a s t i c  e lem en ts  in  th e  
c h a p te r  "La fuga" has i t s  c o rre sp o n d in g  e x p la n a tio n . The shadow 
( p . 122) fo llo w in g  E sp eran za  i s  F au sto  (e x p la in e d  p .129)? th e  
b e l l  which had sounded " lu g u b re  y  rae lan co lico "  (p ,1 2 3 ) to  
E speranza , had in  f a c t  been p e a l in g  "a leg rem en te"  because th e  
fish e rm en  and th e  " sa n to  v ia t i c o "  were on t h e i r  way to  see 
F au sto  ( p . 1 28 ). T h e ir  l i g h t s  were th o se  E sp eran za  had imag­
in ed  belonged  to  th e  S an ta  Gompana ( p . l 2 3 ) .  R o s a l ia  i s  h e re  
d is t in g u is h in g  betw een o b je c t iv e  r e a l i t y  and th e  s u b je c t iv e  
and e q u a lly  v a l id  i n t e r p r e t a t i o n  o f t h i s ,  b u t o b je c t iv e  r e a l i t y  
i s  now tak en  in to  account to  a much g r e a t e r  e x te n t  th a n  in  La 
F lo r . T h is i s  to  be e x p ec ted  in  a  novel w r i t t e n  in  th e  p e r io d  
o f  t r a n s i t i o n  betw een Rom anticism  and Realism *
The vague id e a lis m  and a im le ss  r e b e l l io n  o f  La F lo r  
h a s  been r e p la c e d  in  La h i j a  d e l mar by id e a lis m  b ased  on
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e x p e rien ce  and c h a n n e lle d  tow ards a  s p e c i f i c  c a u se . R o s a lia  
champions most c o n s i s te n t ly  in  th e  n o v e l th e  cause  o f  women's 
r i g h t s ,  p o s s ib ly  because  in  t h a t  way she co u ld  e x p re ss  h e r  
condem nation o f  th e  ty p e  o f  i n j u s t i c e  which r e l a t e d  to  h e r  
p e r s o n a l ly .  She now e v a lu a te s  p o s i t i v e ly ,  in  th e  f ig u r e  o f  
T e re sa , a c t iv e  combat a g a in s t  a m ed iocre , immoral s o c ie ty  o f  
men. A s a l i a ' s  g ra sp  o f  woman's p o s s i b i l i t i e s  now tra n s c e n d s  
woman as  r e p re s e n te d  by E sp eran za ; a  p a r t  o f  n a tu r e ,  f r a g i l e  
and su b m iss iv e . T e re sa  i s  th e  em o tio n a l, b u t th in k in g  woman, 
th e  woman (a s  Machado m ight have s a id )  o f  " l a  r a b ia  y  l a  id e a " .
The l y r i c a l  p ro se  p a rag rap h s  e n t i t l e d  "L ie d e rs"  which 
R o s a lia  p u b lish e d  in  E l Album d e l Mino (V igo) in  1858, a re  
th e m a t ic a l ly  a  c o n t in u a tio n  o f  La h i j a  d e l m ar. They d e a l 
w ith  th e  r e b e l l i o n  o f  a  woman a g a in s t  a  r e a l i t y  dom inated by 
men; a s p i r a t io n s  to  com plete freedom  w hether t h i s  be o f  b e l i e f ,  
th o u g h t o r  c r e a t io n ;  woman as a s u p e r io r  in d iv id u a l ;  sex  u sed  
by men as an in s tru m e n t o f  v i l i f i c a t i o n ;  rem orse and r e s ig n a ­
t i o n  in  women as a s i ^  o f w eakness. The a t t i t u d e ,  th e n , i s  
n o t on ly  Romantic b u t s t r o n g ly  f e m in is t :
Cuando lo s  se n o re s  de l a  t i e r r a  me amenazan con una 
m irad a , o q u ie re n  m arcar mi f r e n te  con una mancha de 
o p ro b io , yo me r io  como e l lo s  se r i e n  . . .  no aca to  
lo s  m andates de mis ig u a le s  y  c reo  que su  h ech u ra  
es ig u a l  a  mi h ech u ra , y que su ca rn e  es ig u a l  a 
mi c a rn e  . . .  e l  p a trim o n io  de l a  m ujer son lo s  
g r i l l o s  de l a  e s c la v i tu d .  ( p . 949~50)
The d e s i r e  f o r  freedom , ex p re sse d  in  a  number o f l e x i c a l  
item s we have a lre a d y  m et, " b r i s a s " ,  " p a ja ro s " ,  " e r r a n te "  e t c . ,  
i s  now com plemented by R o s a l i a 's  c a te g o r ic a l  r e j e c t i o n  o f any 
a ttem p ted  r e s t r i c t i o n s  o r  l i m i t a t i o n s  imposed by p u b lic  o p in io n  
on h e r  freedom  o f  e x p re s s io n . She would n o t a llo w  h e r  work to  
become an in s tru m e n t o f th e  p redom inan t w a y -o f- th in k in g , and 
th e r e f o r e  r e fu s e d  th e  a t t r a c t i o n s  o f  su c c e ss , as she would do 
th ro u g h o u t h e r  l i f e :
_  I__________________  '
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Jamas h a  dominado en mi aim a l a  e sp e ra n z a  de l a  
g lo r i a ,  n i  he sonado nunca con la u r e le s  que 
o p rim iesen  mi f r e n t e .  Solo can to s  de in depen - 
d e n c ia  j  l i h e r t a d  han b a lh u c id o  mis l a h i o s . . .  ( p . 949)
A gain, m oral d e g e n e ra tio n  i s  due to  men and t h e i r  v ic e s .  A 
woman, R o s a lia  d e c la r e s ,  must overcome any g u i l t  and p e rse v e re  
in  h e r  a s p i r a t io n s  to  p e r f e c t io n  d e s p i te  men; " î Oh m ujerl . . .  
à P o rque lo s  hombres der r aman so b re  t é  l a  inm uhdicl a  de sus 
e x c e s o s . . . ? "  (p«950)» In  "L ie d e rs"  th e r e f o r e ,  R o s a lia  se e s  
th e  i n j u s t i c e  o f s o c ie ty  p u re ly  from  a f e m in is t  p o in t  o f  v iew .
Y et, p a ra d o x ic a l ly ,  i t  was th ro u g h  "L ie d e rs"  th a t  she became 
in v o lv ed  in  th e  p r o v i n c i a l i s t  movement, B en ito  V ic e t to ,  who 
had  h a r s h ly  c r i t i c i z e d  th e  p a s s iv e  r e s ig n a t io n  o f  La F lo r , now
saw in  "L ie d e rs"  a f a r  more r a d ic a l  R o s a lia . He f i r s t  s e n t
h i s  re g a rd s  to  " L ie d e rs " , as he c a l l e d  R o s a lia ,  in  a  l e t t e r  to  
M urguia ( 24 . V I I . I 858) .  T hree days l a t e r  in  a  f u r t h e r  l e t t e r  
he su g g es ted  "que o an te  L ie d e rs  n u e s t r a  s a n ta  l i b e r t a d " ,  mean­
in g  o f  c o u rse , t h a t  o f  G a l ic ia ,  F in a l ly ,  on th e  3 0 th  J u ly  
he t r i e d  to  p ersu ad e  M urguia to  p u t th e  id e a  to  R o s a lia , " I  QueT 
d ia b lo s  h aces  a L ie d e rs  que no can ta?  i  Babes que s e r i a  d e l i c io s a  
un can to  de e l l a  a  l a  l i b e r t a d  de n u e s tr a s  montanas in s e r to  en e l  
Mino y  rep ro d u c id o  en e l  P a is ? " .  V ic e tto  e n v isag e d  h im se lf  and 
R o s a lia  w orking to g e th e r  on a  h i s to r y  o f G a lic ia ,  "y cada tomo . . .
que daremos a lu z  s e r a  un c h ic a rro n a z o  r o l l i z o " . "  The G a lic ia n
s e l f - r u l e  movement needed p o e ts  l i k e  R o sa lia , w h ile  G a lic ia n  
h i s to r y  needed  p o e try  to  g iv e  i t  c o lo u r  and l i f e .
F in a l ly ,  th e  form  o f  "L ie d e rs"  resem b les th e  Romantic 
l y r i c a l  p ie c e s  o f  George Sand, R o s a l i a 's  im m ediate so u rce  was 
p ro b ab ly  A gustin  B o n n a t 's  t r a n s l a t i o n  o f  H eine’ s N euer Fr u l i n g , 
in  p ro se  and p u b lish e d  in  La I lu s t r a c io n  (M adrid ), 10 th  March 
1056. Only Bonnat employed th e  m istaken  p lu r a l  " L ie d e rs " , 
However, th e s e  p a rag rap h s  may w e ll have been som eth ing  more 
th an  a  s e r v i l e  im i ta t io n  o f  Sand o r  even o f  p ro se  t r a n s l a t i o n  
o f  p o e try . M urguia a t t e s t s  to  h i s  own a tte m p ts  d u rin g  th e se  
y e a rs  to  d evelop  a  new ty p e  o f  l i t e r a r y  e x p re s s io n  based  on th e
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l y r i c a l  o r  rh y th m ic  p ro se  o f  B a u d e la i r e 's  
H is co m p o sitio n s , some o f  w hich were p u b lish e d  in  E l B ioeo , P u e rto  
P r in c ip e ,  Cuba in  1862, were d e s c r ib e d  as
b rev es  y  l i g e r a s  com posiciones en que se e x p re sa  un 
s e n tim ie n to , se da a  co nocer un e s ta d o  de alm a, un 
heoho, una emocion d e l momento, co sas  to d a s  e l l a s  
que de o rd in a r io  se e n t ie n d e  deben s e r  t r a t a d a s  en 
v e r s o . 24
T his d e s c r ip t io n  f i t s  "L ie d e rs"  e q u a l ly  w e ll ,  and had R o s a lia  
co n tin u e d  to  w r ite  p o e t ic  p ro se  she m ight w e ll have a n t ic ip a te d  
th e  p ro se  o f  th e  M o d ern is ts . However, she tu rn e d  h e r  a t t e n t i o n  
to  a d i f f e r e n t  d i r e c t io n .  A lthough h e r  r e b e l l io u s  a t t i t u d e  to  
l i f e  would n o t change, and she no lo n g e r  found th e  Romantic mode 
o f  e x p re s s io n  s u i t a b le ,  she soon em braced a n o th e r  c au se , th a t  o f  
G a lic ia n  s e l f - r u l e .  T h is  would e n t a i l  ad o p tin g  th e  p o p u la r  
r a th e r  th a n  th e  Romantic l i t e r a r y  co n v en tio n  and c o n seq u en tly  
a  q u i te  d i f f e r e n t  way o f  w r i t in g .
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C h ap te r 5
The c o n s o l id a t io n  o f  c o n se rv a tism  in  S p a in ! 
th e  s t r u g g le  f o r  a  p ro g re s s iv e  a l t e r n a t iv e
(1636-1874)
D uring th e  second h a l f  o f  I s a b e l 's  reign. ( I 856- I 868) ,  
Spain  was r u le d  by a  s e r i e s  o f  c o n se rv a tiv e  governm ents which 
re fu s e d  to  i n i t i a t e  f u r t h e r  refo rm  and, dependent on th e  Queen, 
adhered  to  th e  s h o r t - s ig h te d  pragm atism  o f  M oderate l i b e r a l i s m .  
D uring th e  same p e r io d  th e  fo r c e s  o f  p ro g re s s iv e  o p p o s itio n  
s t ru g g le d  to  make t h e i r  p re se n c e  f e l t #  A f te r  I 864, hav ing  
d e sp a ire d  o f th e  p o s s i b i l i t i e s  o f  p e a c e fu l re fo rm , th e se  o p te d  
f o r  open r e v o l t ,  th u s  b r in g in g  abou t th e  R ev o lu tio n  o f  1868.
S ix  y e a rs  o f  r e fo rm is t  governm ent, c u lm in a tin g  in  th e  s h o r t ­
l iv e d  F i r s t  R ep u b lic  o f  1873-4» were b rough t to  an u n tim e ly  
end by a m i l i t a r y  coup w hich r e s to r e d  th e  Bourbon monarchy.
The p e r io d  le a d in g  up to  th e  R ev o lu tio n  i s  marked by 
in te n s e  economic ex p an sio n , by th e  c o n s o lid a tio n  o f  M oderate 
l i b e r a l i s m  as th e  c u l t u r a l  and p o l i t i c a l  model o f  o f f i c i a l  
S p a in , and by th e  f e rv e n t  a c t i v i t y  o f  a c o h e re n t,  ed u ca ted  
o p p o s itio n  w hich r e j e c te d  t h i s  o f f i c i a l  p o l ic y .  D ebarred 
from  e f f e c t iv e  p o l i t i c a l  p a r t i c i p a t i o n ,  th e  r e fo rm is ts  made 
known t h e i r  a l t e r n a t iv e  view  o f  a  f u tu r e  Spain  th ro u g h  th e  
w orld  o f  c u l tu r e ,  in  t h e i r  w r i t in g s ,  l e c tu r e s ,  d e b a te s , e t c .
Thus t h i s  p e r io d  abounded in  i n t e l l e c t u a l  d is c u s s io n  and new 
id e a s  p r o l i f e r a t e d  in  S pain  on an u n p reced en ted  s c a le ,  making 
n o t o n ly  f o r  w e ll-fo u n d e d  c r i t i c i s m  b u t a lso  f o r  d i r e c t  con­
f r o n ta t io n  w ith  th e  b a s t io n s  o f  t r a d i t i o n .
Both R o s a lia  and M urguia were c lo s e ly  i d e n t i f i e d  w ith  th e  
o p p o s itio n  g roup . R o s a lia  was in  M adrid, th e  c e n tre  o f  c u l t u r a l  
and p o l i t i c a l  a c t i v i t y ,  th r e e  months b e fo re  O 'D o n n e ll 's  coup in
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1856. She rem ained  In  th e  c a p i t a l ,  l i k e  M urguia, u n t i l  1859, 
h e r  s ta y  c o in c id in g  w ith  N a rv a e z 's  r e a c t io n a r y  government 
(O ctober 1856 u n t i l  June 1858 ). She sp e n t 1861 in  M adrid 
a l s o ,  b u t th e  r e s t  o f  th e  tim e  m ain ly  in  G a l ic ia .  M urguia, 
m eanw hile, was b ased  in  M adrid , making f re q u e n t v i s i t s  to  
G a l ic ia  e s p e c i a l l y  f o r  th e  summer. In  I 864, how ever, th e  
coup le  d ec id ed  to  s e t t l e  in  Lugo (G a lic ia )  on a  more perm anent 
b a s i s ,  a  d e c is io n  p o s s ib ly  r e l a t e d  to  th e  new s t r a t e g y  adop ted  
by th e  P ro g re s s iv e s  th a t  y e a r ,  and th e y  were in  G a l ic ia  when 
th e  R ev o lu tio n  broke o u t in  1868.
The r a p id  economic developm ent o f  th e  p e r io d  was o rgan ­
iz e d  in  such a  way t h a t  i t  d id  n o t b e n e f i t  s o c ie ty  as a  whole 
b u t gave r i s e  in  p r a c t ic e  to  g rav e  anom alie s, im balances betw een 
s e c to r s  and re g io n s ,  and i n t e n s i f i e d  in e q u a l i t i e s  between s o c ia l  
c l a s s e s .  The la c k  o f  a g r a r ia n  re fo rm , o f  a  c o h e re n t p a t t e r n  o f  
in v estm en t in  in d u s try ,  o f  re a d ju s tm e n t to  dem ographic grow th , 
a l l  made S pain  v u ln e ra b le  to  f o r e ig n  e x p lo i ta t io n  and ag g ra v a te d  
re g io n a l  p rob lem s.
A L ib e r a l  m arket economy had begun to  ta k e  shape d u rin g  
th e  "B ien io"  ( I 854- I 856) ,  a  r e f l e c t i o n  o f g e n e ra l p ost-1848  
European ex pansion  w hich l a s t e d  u n t i l  th e  w orld  r e c e s s io n  o f 
1864- 67. B anking and f i n a n c i a l  a c t i v i t i e s  m u l t ip l ie d ,  making 
c r e d i t  a v a i la b le  on a  s c a le  n e v e r  b e fo re  seen  in  S p a in . E ig h te e n  
banks were founded  between I 856 and I 865, in c lu d in g  th e  Bank o f  
B a rce lo n a  (l8 5 4 ) and th e  Bank o f  S pain  (1 8 5 6 ).^  In d u s try  and 
commerce th u s  developed , in t ro d u c in g  in to  th e  c o u n try  a  n a t io n a l  
m arket f o r  consum er p ro d u c ts  and a  new means o f  p ro d u c tio n ; 
c a p i t a l  and p a id  la b o u r .  The second h a l f  o f  th e  n in e te e n th  
c e n tu ry  was th e  p e r io d  o f  c a p i t a l i s t  boom in  S p a in , b u t e x a c t ly  
how t h i s  new economic system  sho u ld  be o rg a n iz e d  was th e  main 
p o in t  o f  c o n te n tio n  a t  l e a s t  u n t i l  th e  m id -se v e n tie s .  I t  was 
flaw ed  from th e  b e g in n in g . F i r s t ,  th e  c o n s tru c t io n  o f  a  modern 
com m unications netw ork , i . e .  th e  ra ilw a y s , was in  th e  hands o f
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fo re ig n  in v e s to r s ,  and th e  f i n a n c i a l  v e n tu re s  were mounted on 
f o r e ig n  c a p i t a l .  More s e r io u s ly  f o r  S p a in , i n d u s t r i a l  and 
com m ercial developm ent was r e s t r i c t e d  to  c e r t a in  a r b i t r a r y  
c e n t r e s ;  C a ta lo n ia ,  th e  Basque p ro v in c e s  and M adrid, T h ird ly , 
c a p i t a l i s t  expansion  had ta k e n  p la c e  w ith in  a  t r a d i t i o n a l  a g ra r ia n  
s t r u c tu r e  w hich made S pain  i n d u s t r i a l l y  weak and le d  to  p a r t i c u l a r ,  
u n ju s t  c l a s s  d iv i s io n s .
D uring th e s e  y e a r s ,  th e  g r e a t  t e x t i l e  in d u s t r i e s  o f  C ata­
lo n i a  were c r e a te d  so th a t  by I 86I  54,000 w orkers w ere engaged in  
c o t to n  m an ufac tu re  a lo n e  in  B a rc e lo n a . In  th e  N o rth , copper 
m ines d o ub led  t h e i r  p ro d u c tio n  betw een I 85O and 1857 w h ile  new 
te c h n iq u e s  r e v o lu t io n iz e d  th e  i ro n  and s t e e l  in d u s try .  Such 
in d u s t r i e s ,  p la c e d  on th e  p e r ip h e ry ,  needed r a p id  com m unications
and th e  200 kms. o f  ra ilw a y  tr a c k  a lre a d y  l a i d  in  1853 were e x -
0te n d ed  to  a lm o st 3 ,000  kms. by 1862. M adrid, th e  c e n tr e  o f  
S pan ish  f in a n c e ,  a d m in is t r a t io n  and com m unications, in c re a s e d  
i t s  p o p u la tio n  ( 250,000 in  1857) l i k e  many o th e r  u rban  c e n t r e s ,  
a s s i s t e d  by th e  c o n tin u in g  grow th o f  th e  S pan ish  p o p u la tio n  in  
g e n e ra l (fro m  12 m i l l io n  in  1833 to  15 .5  m i l l io n  in  1857).
M adrid was a lso  r a p id ly  In c re a s in g  i t s  g r ip  on th e  a f f a i r s  o f  
th e  r e s t  o f  th e  c o u n try , and was d u ly  c o n v e rte d  in to  th e  sem­
b la n c e  o f  a  modern, European c a p i t a l .  T h is  to o k  p la c e  p re ­
c i s e l y  w h ile  R o s a l ia  was s ta y in g  th e r e .  In  1858, l i g h t in g  
was in tro d u c e d  in  th e  P la z a  de Santo Domingo n o t f a r  from 
R o s a l ia ’ s home in  B a l le s ta ;  th e  Canal o f  I s a b e l  I I  was in ­
au g u ra ted  and fo u n ta in s  b u i l t  th ro u g h o u t th e  c i t y  in  th e  same 
y e a r ,  P u e n c a r ra l  was paved and th e  P u e r ta  de Sol undemvent 
f u l l  s c a le  m o d if ic a t io n  betw een 1858 and 1862, F or th e se  
p a r t s  o f  S p a in , th e  f i f t i e s  and s i x t i e s  were y e a rs  o f  upheav­
a l  and m a te r ia l  p ro g re s s .
Not so f o r  th e  r e s t  o f  th e  co u n try , s t i l l  an a g r ic u l ­
t u r a l  economy, o r  f o r  tw o ^ th ird s  o f  th e  a c t iv e  p o p u la tio n
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s t i l l  engaged in  a g r i c u l tu r e .  Here th e  d i s e n ta ilm en t p o l i c i e s
o f  M endizabal ( l8 3 6 ) and Madoz ( l8 5 5 )  had o n ly  s e rv e d  to  en su re
th a t  r u r a l  p ro p e r ty  rem ained  one way o r  a n o th e r  in  th e  hands o f
th e  t r a d i t i o n a l  landow ning c la s s e s  w h ile  th e  p e a s a n ts ,  h av in g
l o s t  t h e i r  communal la n d s  to  p r iv a te  ow ners, were co n v e rted  in to
p a id  la b o u r  and t h e i r  means o f  s u b s is te n c e  in to  m arket p roduce .
The r e s u l t i n g  mass m ise ry  among g r e a t  s e c to r s  o f  th e  p o p u la tio n
who found th em se lv es  w ith o u t la n d  o r  work n o t o n ly  c u r t a i l e d
home demand f o r  i n d u s t r i a l  p ro d u c ts  b u t adso d isco u rag e d  th e
use  o f  modem te c h n iq u e s  e a s i l y  re p la c e d  by cheap la b o u r .
A g ra rian  re fo rm  was a  m ere ly  f i n a n c i a l  o p e ra t io n  fa v o u r in g  an
u rb a n -b a se d  o lig a rc h y  o f  p r e - c a p i t a l i s t  m e n ta l i ty  which p r e f e r r e d
to  in v e s t  i t s  w ea lth  in  th e  a c q u i s i t io n  o f  la n d  r a th e r  th a n  in
in d u s try .  T h is  t r a d i t i o n a l  m e n ta l i ty  o f  th e  S pan ish  boU rgeosie
impeded a  f a i r e r  d i s t r i b u t i o n  o f  th e  new ly a c q u ire d  w e a lth  in
S p a in , r e s t r i c t e d  th e  L ib e ra l  r e v o lu t io n  and ag g ra v a te d  s o c ia l  
4te n s io n s .
O b v iously , th o se  who b e n e f i t t e d  from  t h i s  ty p e  o f  L ib e r ­
a lism  had one th in g  in  common; th e y  had enough c a p i t a l  to  p u r­
chase  and accum ulate  la n d  and p ro p e r ty .  In  th e  c o u n try s id e  th e  
m erging to g e th e r  o f  th e  n o b i l i t y  and th e  w ea lth y  b o u rg eo s ie  
th ro u g h  le g a l  t r a n s a c t io n  and in te rm a r r ia g e  form ed a  r u r a l  o l i ­
garchy  w hich was i n t e r e s t e d  o n ly  in  th e  p ro p e r ty  v a lu e  o f  th e  
la n d . Thus th e  a n c ie n t  p a t e r n a l i s t i c  p r o te c t io n  o f  p e a sa n ts  
by n o b le s  was s u b s t i tu t e d  by c a p i t a l i s t  e x p lo i ta t io n  o r ,  more 
commonly, g e n e ra l d i s i n t e r e s t .  Those n o b le s  who re fu s e d  to  
compromise w ith  th e  b o u rg e o s ie  o r  who were sim ply  u n p rep a red , 
w ere p rom ptly  bought o u t .  Such was th e  ca se  o f  th e  C astro  
fa m ily  in  G a lic ia ,  w hich p ro b ab ly  acco u n ts  f o r  R osalia*  s lo n g ­
s ta n d in g  h a t r e d  o f  th e  up-and-com ing  r u r a l  b o u rg e o s ie .
The o l ig a rc h y  was f u r t h e r  c o n s o lid a te d  by u rb an -b ased  
m erch an ts , b u re a u c ra ts ,  f o r e ig n  c a p i t a l i s t s ,  i n d u s t r i a l i s t s ,  
army o f f i c e r s  w ith  b u s in e s s  o r  p o l i t i c a l  co n ce rn s , a r i s t o c r a t s  
w ith  f in a n c ia l  concerns and an é l i t e  o f  p o l i t i c i a n s  who h e ld
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power on t h e i r  b e h a lf .  The s e c to r  com prised some 500 f a m i l i e s ,^  
Spain  was r u le d  by a  c l iq u e  o f  p ro p e r ty  ow ners who u s u a l ly  be­
stow ed on th em se lv es  t i t l e s  o f  n o b i l i t y  (Donoso C o rté s , th e  
G enera ls  Hoa and 01ano, th e  s p e c u la to r  Jo sé  de Salam anca, D ario s 
e t c .  were a l l  made M arq u is). The low er m iddle c l a s s e s ,  th e  
p e t ty -b o u rg e o s ie ,  most p r o f e s s io n a ls  and i n t e l l e c t u a l s ,  were 
ex c lu d ed  from  th e  system . W orkers and p e a s a n ts  w ere meant to  
s u s ta in  i t  w ith o u t q u e s tio n .
P o l i t i c a l  p a r t i c i p a t i o n  was t a i l o r e d  to  s u i t  th e  o l i ­
g arch y . So a lth o u g h  th e  system  was based  on th e  in d iv id u a lis m  
o f  M oderate L ib e ra ls  i t  made g r e a t  co n ce ss io n s  to  thoæ w ho 
fav o u red  an i n s t i t u t i o n a l  form  o f  governm ent, i . e .  th e  Neo­
c a th o l i c s ,  th e  G a r l i s t s  and th e  A b s o lu t is ts .  M oderate L ib e r ­
a lism  had appeared  as a p o l i t i c a l  id eo lo g y  in  P rance a t  th e  
b e g in n in g  o f  th e  n in e te e n th  c e n tu ry  w ith  f ig u r e s  such as T a l le y ­
ran d  and V ic to r  C ousin . C h a ra c te r iz e d  by i t s  t o t a l  pragm atism , 
e c le c t ic is m  and la c k  o f p r in c i p l e s ,  t h i s  way o f  th in k in g  ran k ed  
in d iv id u a l  s e l f - s u f f i c i e n c y  and p e rso n a l i n i t i a t i v e  suprem e. 
M oderate s o c ie ty  was one o f  s c e p tic is m  and c o n fo rm ity , i t s  
h ig h e s t  v a lu e s  b e in g  m a te r ia l  co m fo rt, o rd e r  ( f o r  s e c u r i ty  and 
p r o te c t io n )  and w e a lth , i . e .  p ro p e r ty  ow nersh ip . Freedom 
e x i s t e d  o n ly  f o r  th o se  who were e l i g i b l e  and p la y e d  th e  game.
To be s u c c e s s fu l  one had to  " e n t r a r ,  s i  se t ie n e n  buenos p a d r in o s , 
en lo s  u n ic e s  ju eg o s  de l a  f o r tu n a  que y a  se to l e r a n :  e l  juego
de l a  p o l i t i c s  y  e l  juego de l a  e s p e c u la c io n " .^  W ith in  t h i s  
L ib e ra l  myth th e  p o s se s s io n  o f  p ro p e r ty  was eq u a ted  to  i n t e l l i ­
gence , h a rd  work, sound m orals  and s o c ia l  p r e s t i g e .  Economic 
s t a t u s  b rough t r e s p e c t  and d i s t i n c t i o n  w h ile  th e  schism  which 
a l l  too  o f te n  e x i s t e d  betw een f in a n c i a l  means and s o c ia l  am b itio n  
l e d  to  a  m en ta l a t t i t u d e  and way o f  l i f e  w hich was th e  b l i g h t  
o f  th e  p e r io d , th e  "q u ie ro  y  no puedo" so f r e q u e n t ly  d e sc r ib e d  
in  Gal do s ’ n o v e ls .  T h is  a ls o  meant th a t  such a  p u re ly  in d iv id ­
u a l i s t i c  s o c ie ty ,  r u le d  by a  p lu to c ra c y , was t o t a l l y  in c a p a b le  
o f  o rg a n iz in g  i t s e l f  in to  th e  ty p e  o f  c o l l e c t i v i t y  found among 
th e  w orkers o r  in  th e  sm all r u r a l  com m unities.
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The Spain  o f  th e se  y e a r s ,  and l a t e r  d u r in g  th e  R esto ­
r a t i o n ,  was one o f  p u b lic  im m o ra lity , c o r ru p t io n ,  in a u th e n t i -  
c i t y  and p re te n c e .  The p ro found  s o c ia l  d e m o ra liz a tio n , was 
d is g u is e d  by h y p o c r isy  and adherence  to  a  r e l i g io u s  f a i t h  
w hich was now p u b lic  sham r a th e r  th a n  in n e r  co n v ic tio n *  As 
f a r  as  sex u a l m o ra l i ty  i s  conce rn ed , w ives and le g i t im a te  
c h i ld r e n  were seen  as m arket p ro d u c ts ,  as a  good m atch was an 
in v e s tm e n t. The custom s o f  th e  F rench  b o u rg eo s ie  became th e  
vogue; th e  d r in k in g  o f  " té "  in  " h o te le s " ;  s e rv a n ts  in  l i v e r y ;  
h o rse  r a c in g ; p u b lic  b a th s ;  shop-windows in  th e  s t r e e t ;  u n i­
v e r s i t y  c a r e e r s ;  Women's c h a r i t i e s ,  e t c .  As in  V ic to r ia n  
E ngland , s i n c e r i t y  was s a d ly  la c k in g  because o f ,  in  Aranguren* s 
w ords, " l a  i n t o l e r a n c i a  p a ra  h a b la r  de v e rd ad  so b re  la s  cosas 
y  v i v i r  una  v id a  v e rd a d e ra . . . . " .  M oderate m o ra l i ty
p r a c t i c e  una p o l i t i c a  p s e u d o lib e ra l  ( t r a s  l a  c u a l 
se  e j e r c i a  s iem p re , de heoho, una d io ta d u ra  mas o 
menos em bozada), una  p o l i t i c a  p s e u d o in d u s tr ia l  
(cu y a  f in a l id a d  s u b je t iv a  e ra n  la s  e sp e c u la c io n e s  
p o r todo  lo  a l t o ) ,  una  p o l i t i c a  p s e u d o p a tr io t ic a  
(A f r ic a ,  M e j io o . . . )  y  . . .  una  pseudom oral amoroaa 
y  s e x u a l .7
T h is  f a l s e ,  o p p o r tu n is t ic  and s e l f - c e n t r e d  s o c ie ty  was n o t one 
to  s u i t  R o s a l ia  de C a s tro .
The le o c a th o l ic s  and A b s o lu t i s t s ,  in  le ag u e  w ith  th e  
M oderates, w ished  to  r e p la c e  even t h i s  p s e u d o lib e ra l  system  
w ith  th e o c r a t i c  a b so lu tism  in  w hich th e  t r a d i t i o n a l  p r i v i ­
le g e s  o f  th e  Church and n o b i l i t y  were r e s to r e d .  T h is  u l t r a ­
r e a c t io n a r y  m in o r ity  e x e rc is e d  t h e i r  in f lu e n c e  d i r e c t l y  on 
th e  Queen and form ed th e  d e s p is e d  " c a m a r illa "  o f  th e  Court*
F o r them, l i b e r a l i s m  and C a th o lic ism  were i r r e c o n c i l a b le  
te rm s , Gabino Teja.do w ro te  in  E l Pensam iento E spano l ( l 6 .  
V I I . I 864) "La u n ie  a  fo rm u la  abso lu tem en te  o p u e s ta  a l a  rev o - 
lu c io n  h a  s id e  y s e r a  p e rp e tu am en te  e l  c a to lic is m o "  T his 
was, in  th e  m ain, th e  view  o f  th e  C a th o lic  Church,
____
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In  th e  w orld  o f  l i t e r a t u r e ,  a number o f  im p o rtan t 
w r i te r s  sym path ized  w ith  th e  predom inant id e o lo g y . They 
p ro p ag a ted  and r e in fo rc e d  in  t h e i r  work o f f i c i a l  v a lu e s  and 
a t t i t u d e s .  I t  was n o t  f o r tu i t o u s  th a t  th e s e  w r i te r s  shou ld  
meet w ith  fame and r e c o g n i t io n .  The M oderates co u ld  count 
on th e  su p p o r t o f  R ivas and A lc a la  G aliano ; th e  N e o c a th o lic s  
on t h a t  o f  Juan  Donoso O o rtes  (Marqués de V aldegam as), t h e i r
i d e o lo g is t ,  and P em an  C a b a lle ro  who a ff irm e d  in  1853 "adm iro
 ^ 9y  s im patiz o  con e l  Marques de V aldegam as". The r i g h t  o f  c e n tre
P a r ty ,  th e  L ib e ra l  Union was defended  by A larco n , Lopez de 
A yala, P a s to r  D iaz, V a le ra  and, s i g n i f i c a n t l y ,  Ramon de Cam­
po amor and Nunez de A rce, who h e ld  im p o rtan t governm ent p o s ts .  
S e lg as  and F e d e ric o  B a la r t  were known f o r  t h e i r  r ig h t-w in g  
sy m p a th ies , and i t  sh o u ld  n o t  be f o r g o t te n  t h a t  B ecquer found 
p a tro n a g e  f o r  h i s  "L ib ro  de lo s  g o r r io n e s "  in  G onzalez Bravo 
and accom panied him on h i s  f l i g h t  from  Spain  a f t e r . t h e  o u t-  
brealc o f  R e v o lu tio n .
In  P a r lia m e n t, th e  r ig h t-w in g  M oderates u n d er N arvaez
and G onzalez Bravo a l t e r n a t e d  in  governm ent w ith  O 'D o n n e ll 's
L ib e ra l  U nion. T h is  was an o p p o r tu n is t  c e n tr e  p a r ty ,  " a
band ing  to g e th e r  o f  a l l  ty p e s  o f  p ro p e r ty -h o ld e r  o ld  and new
a g a in s t  th o se  who e i t h e r  w anted to  p u t th e  c lo c k  back o r  to  
10p u t i t  fo rw a rd " , which th e r e f o r e  defended  th e  .s ta tu s  quo. 
A f te r  two y e a rs  o f  ex tre m ely  r e a c t io n a r y  governm ent fo llo w in g  
th e  c o u n te r - r e v o lu t io n  o f  I 856, in  June 1858 O 'D onnell came 
to  power and L ib e ra l  Union b ro u g h t f iv e  y e a rs  o f  s t a b i l i t y  to  
S pain  d u r in g  w hich M oderate L ib e ra lism  was f i n a l l y  c o n s o l i­
d a te d . O 'D onnell managed to  do t h i s  by i n g r a t i a t i n g  h im se lf  
w ith  th e  Queen, by k eep in g  an o v e r - s iz e d  army o ccu p ied  on 
q u a s i - im p e r ia l i s t  a d v e n tu re s , and by a llo w in g  an in e f f e c t iv e  
p a r lia m e n ta ry  o p p o s itio n  to  e x i s t .  T h is r o le  was a l l o t t e d  
to  th e  P ro g re s s iv e s .  But th e  in t r a n s ig e n c e  o f  th e  Queen,
_________________
e s p e c ia l ly  in  r e l i g io u s  m a t te r s ,  le d  to  O 'D o n n e ll 's  dow nfa ll 
in  1863, a f t e r  w hich d a te  I s a b e l 's  monarchy e n te re d  a  p e r io d  
o f  w orsen ing  c r i s i s .  The d read ed  " c a m a r illa "  r u le d  in  an 
in c re a s in g ly  a r b i t r a r y  and a u t h o r i t a r i a n  f a s h io n , th e  o p p o si­
t i o n  was d en ied  any means o f  l e g a l  e x p re s s io n , r e p re s s io n  and 
t e r r o r  w ere renew ed.
D uring  th e  p e r io d  1856-1868 th e  r e s t r i c t i v e  c o n s t i tu ­
t i o n  o f  1645 was e n fo rc e d . In  1847 th e re  had been an e l e c ­
to r a t e  o f  423 , 787» In  1857» d e s p i te  p o p u la tio n  grow th, t h i s
had  dropped by a lm ost a  t h i r d . 11 E le c t io n  r e s u l t s  were f u r t h e r
en su red  as s t a t e  a d m in is tr a t io n  was u sed  f o r  th e  govern in g12p a r t y 's  e l e c t o r a l  p ropaganda . Church d is e n t  a ilm en t was 
h a l te d  ( I 857) and a  more r ig o ro u s  c e n t r a l i z a t i o n  p o l ic y  was 
in tro d u c e d  th ro u g h  law s co n ce rn in g  p r o v in c ia l  governm ent in  
th e  m id - s ix t ie s .  There was tough c e n so rsh ip  ( l8 5 7 , I 867) ,  
r e s t r i c t i o n s  on m e e tin g s  and g e n e ra l a s s o c ia t io n  e s p e c ia l ly  
b e fo re  e l e c t i o n s  were due to  talce p la c e  w ere in  fo rc e  th ro u g h ­
o u t th e  decade, and more s t r in g e n t  law s on p u b lic  o rd e r  were 
in tro d u c e d  in  I 867.
A f te r  I 863, th e r e f o r e ,  th e  P ro g re s s iv e s  l o s t  t h e i r  
l a s t  hopes o f  p a r t i c ip a t io n  in  governm ent. A la rg e  group 
re fu s e d  to  rem ain a  perm anent m in o r ity  o p p o s it io n  o r  to  c o l l a ­
b o ra te  w ith  r ig h t-w in g  L ib e r a l s .  These c a l l e d  them selves 
th e  "pu ros"  and, u n d er O lôzaga , o p te d  f o r  " r e tr a im ie n to "  o r  
a b s te n t io n  from  e le c t io n s  th e y  co u ld  n ev e r hope to  w in. At 
th e  B anquet in  M adrid in  May I 864 th e y  d ec id ed  on open r e v o l t  
w ith  G eneral Prim  who was to  pronounce seven  tim es  in  fo u r  , 
y e a rs  on b e h a lf  o f  th e  P ro g re s s iv e s .  O lo z a g a 's  fo rm u la  
" todo  o nada" aimed a t  r e p la c in g  p a r lia m e n ta ry  p a r t i c ip a t io n  
w ith  r e v o lu t io n a ry  a c t io n  b ased  on th e  o rg a n iz a t io n  o f  th e  
p ro v in c ia l  " ju n ta s "  and o f  th e  p o p u la r  m i l i t i a .  " R e tra im ie n to " ,
a c c o rd in g  to  a  C a r l i s t  in  1872, had " a  c l e a r ,  p r e c is e  and
13e v id e n t m eaning, armed r e v o l t " .
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The 1868 R e v o lu tio n  was th e  c u lm in a tio n  o f  a  s e r i e s  
o f  s e c t io n a l  and u n s u c c e s s fu l  r e v o l t s  o f  th o se  d i s s a t i s f i e d  
w ith  o r  o p p re sse d  by I s a b e l 's  r u le  in  a  p e r io d  o f economic 
c r i s i s .  Some o f  th e  p a r t i c ip a n t s  in  th e se  r e v o l t s  w ere n o t 
in v o lv ed  in  th e  R ev o lu tio n  i t s e l f  ( th e  p e a s a n ts )  o r  p la y ed  a  
red u ced  r o le  ( th e  s tu d e n t s ) ,  N e v e r th e le s s  t h e i r  a c t i v i t i e s  
d u rin g  th e  s i x t i e s  w ere s i g n i f i c a n t .  The p e a sa n ts  had  r i s e n  
in  1861 in  L o ja , N a rv a e z 's  home town., m arching  to  " Î V iva l a  
R e p u b lic a l"  and " % Muera l a  R e in a l" .  N on-con fo rm ist U n iv er­
s i t y  l e c t u r e r s  and p ro fe s s o r s  were d ism issed  from  t h e i r  p o s ts .  
G a s te la r  had  p u b lish e d  an a r t i c l e ,  "E l Rasgo" w hich c r i t i ­
c iz e d  th e  Queen f o r  s e l l i n g  o f f  n a t io n a l  a s s e t s .  He, to o , 
was d ism isse d  w hich le d  to  th e  v io le n t  s tu d e n t r i o t s  o f  th e  
"Noche de San D a n ie l" , 1 0 th  A p r il  1865 and e q u a l ly  f i e r c e  
governm ent r e p r e s s io n .  The f i r s t  S pan ish  W orkers' C ongress 
to o k  p la c e  in  B a rce lo n a  in  I 865 and th e  M an ifesto  o f  th e  Demo­
c r a t  P a r ty  came o u t th e  same y e a r .  The com m ercial s e c to r s  
were d is c o n te n te d  as th e  f i n a n c i a l  c r i s i s  had  caused  th e  bank­
ru p tc y  o f  many sm all banks and e s ta b l is h m e n ts  a f t e r  te n  y e a rs  
o f  p r o f i t a b l e  g a in . The p re s s  was r e s t r i c t e d  and th e  Ateneo 
p a r t i a l l y  c lo s e d . Thus l e f t - o f - c e n t r e  D em ocrats, R ep u b lican s  
and u rban  in s u rg e n ts  found th e y  had  common i n t e r e s t s ,  f o r  th e  
tim e b e in g , n o t o n ly  w ith  th e  P ro g re s s iv e s  and P r im 's  m i l i t a r y  
w ing, b u t a ls o  w ith  th e  r i g h t - o f - c e n t r e  M odera tes , a l ie n a te d  
by G onzalez Bravo from  t h e i r  P a r ty ,  Prim  welcomed th e  l a s t  — 
m inute adherence o f  th e  M oderates which av o ided  a  to o  c lo se  
c o l la b o r a t io n  w ith  th e  r a d i c a l s .  A lthough t h i s  l im i te d  th e  
scope o f  th e  c o n s t i t u t i o n a l  p e r io d ,  an open ing  would be p ro ­
v id e d  f o r  re fo rm , e s p e c ia l ly  w ith  re g a rd  to  c i v i l  r i g h t s .
Thus, a f t e r  th e  1866 p a c t betw een P ro g re s s iv e s  and D em ocrats, 
a  f u r t h e r  p a c t  was s ig n e d  in  J u ly  1868 betw een th e se  and th o se  
L ib e ra l  U n io n is ts  who, a f t e r  O 'D o n n e ll 's  d e a th , d e fe c te d  to  
th e  P ro g re s s iv e s .  Prim  i n i t i a t e d  th e  armed r e v o l t  in  C adiz 
in  Septem ber when th e  f l e e t  ro s e  to  " îV iv a  E spana con h o n r a l" . 
The Queen f l e d  to  F rance  and th e  form er o p p o s itio n  to o k  pow er.
The R e v o lu tio n  o f  1868, ”l a  u l t im a  de l a s  g randes
re v o lu c io n e s  l ih e r a l - b u r g u e s a s  espah o las" ,^^w a8  th e  f i n a l
a ttem p t in  th e  n in e te e n th  c e n tu ry  a t  what A r to la  c a l l s  a
d em ocra tic  r e v is io n  o f  th e  L ib e r a l  reg im e, n o t to  be r e p e a te d  
15u n t i l  1931* The aim was to  in tro d u c e  a t r u l y  L ib e ra l  
socio -econom ic system  in to  S p a in , one w hich reac h ed  a l l  th e  
m iddle s e c to r s .  T h is  was th e  p ro g re s s iv e  a l t e r n a t i v e ,
The p r o ta g o n is ts  w ere s t i l l  th e  m iddle c l a s s e s ,  th e  ag en ts  
o f  re v o lu t io n  th ro u g h o u t th e  c e n tu ry ; b u t th e y  were to  be 
so f o r  th e  l a s t  tim e . These a s p i r in g  s o c ia l  s e c to r s ,  s t i l l  
c o n ten d in g  w ith  a  q u a s i - A b s o lu t i s t  o rd e r ,  w anted to  see  
p o l i t i c a l  power and p a r l ia m e n ta ry  r e p r e s e n ta t io n  ex tended  
from  a  n u c le u s  around th e  Queen by en co u rag in g  democracy and 
d e c e n t r a l i z a t io n .  A dverse to  th e  r e v o lu t io n  were th e  Church, 
w hich f e a r e d  lo s s  o f  tem p o ra l power; th e  O a r l i s t s  who c la im ed  
th e  th ro n e  f o r  C a rlo s  V II  and provoked th e  t h i r d  G a r l i s t  w ar 
in  1872; th e  w e a l th ie s t  o f  la n d  and p ro p e r ty  ow ners; and 
t r a d i t i o n a l i s t s  o f  a l l  ty p e s ,  e s p e c ia l ly  among th e  a r i s t o ­
c ra c y . These developed  a  " s i g n i f i c a t i v o  e s p i r i t u  de c a s ta  
c a s i  c e r r a d a ,  que t e n d e r ia  a  o o n s id e ra rs e  l a  r e c ip e n d ia r i a
p ro v id e n c ia l  de lo s  v a lo re s  y  dereohos de u n a  EspaKa e te r n a ,
l6h id a lg a  y  c o n q u is ta d o ra " . But th e re  w ere g rave  d i f f e r e n c e s  
among th e  r e v o lu t io n a r i e s  th em se lv es  who v a in ly  sough t to  de­
f in e  a  l a s t i n g  s e t  o f  common a s p i r a t io n s  w hich w ould h o ld  
them to g e th e r .
The ta s k  o f  c r e a t in g  a  c l im a te  o f  aw areness and o f  
p ro v id in g  an id e o lo g ic a l  b a s is  to  su p p o rt and j u s t i f y  th e  more 
obv ious m a te r ia l  demands o f  th e  r e v o lu t io n a r i e s  was ta k e n  on 
by a  s p e c i f i c  and s ig n i f i c a n t  p a r t  o f th e  m id d le -o la s s e s ,  th e  
i n t e l l e c t u a l s .  A new g e n e ra tio n  o f  men, b o m  betw een 1825 
and 1835, th e  f i r s t  to  be e d u c a te d  in  p ost-1837  L ib e ra lism , 
made th e  R e v o lu tio n  p o s s ib le .  T h e ir  o r ig in s  w ere among 
th e  ru m e d  n o b i l i t y ,  th e  com m ercial b o u rg eo s ie  and c i v i l  
s e rv a n ts ,  and th e y  were o f te n  a c t i v i s t s  as w e ll as i n t e l l e c ­
t u a l s .  T h is  was th e  s o - c a l l e d  G en era tio n  o f  1868 which
" 9 % :
' '  ' '
2J o v e r  d e s c r ib e s  as fo llo w s :
Los anos que van d e l 38 a  l a  S ep te inbrina  p re se n c ia n  
e l  nac iiiiien to  de un nuevo t ip o  de humane h e red e ro  
d e l c o n sp ira d o r  ro m an tico , pero  y a  d i s t i n t o  d e l 
mismo. Se t r a t a  d e l a g i t a d o r . . ,T7
P erréndo  complements t h i s  by o b se rv in g  how th e  p e r io d  gave r i s e,  ^ 18 to  " lo s  ideologos dem ocrat as pequeno-burgue se s  i' Such men
were P i  y  M arg a ll ( b . l8 2 4 ) ,  S a g a s ta  (b .1 8 2 5 ) , G a s te la r  ( b . l8 3 2 ) ,  
R uiz 2 o r r i l l a  ( b . l8 3 3 ) ,  G in er ( b . l8 3 9 ) ,  B e c e rra  (b . l8 2 3 ) ,  and 
8 aim er on ( b . l8 3 S ) .  We m ust a ls o  in c lu d e  Manuel M urguia (b ,
1833) and R o s a l ia  de C astro  ( b . 1837)• The men a l l  le d  s im i la r  
l i v e s ,  A u n iv e r s i ty  c a r e e r  in  a r t s  o r  s c ie n c e  le d  them f i r s t  
in to  jo u rn a l is m  and th e n  in to  p o l i t i c s .  T h e ir  p o l i t i c a l  con­
sc ie n c e  was form ed d u rin g  th e  B ie n io , which meant th e y  opposed 
th e  r e a c t io n  o f  1856. A f te r  s h a r in g  a Bohemian l i f e ,  u s u a l ly  
as j o u r n a l i s t s  a t ta c h e d  to  th e  r a d ic a l  p r e s s ,  in  M adrid r a th e r  
th a n  in  th e  p ro v in c e s , th e y  w ent on to  c o n sp ire  a g a in s t  I s a b e l  
a f t e r  1864. They were d is p e r s e d  .o r e x i le d .fo l lo w in g  P rim ’ s 
f r u s t r a t e d  pronouncem ent o f  1866, took  p a r t  in  th e  R ev o lu tio n  
and t r i e d  to  model Spaini according- to  t h e i r  id e a s  betw een I 869 
and 1874' T h e ir  f a i l u r e  meant th a t  a f t e r  1874 th e y  v i r t u a l l y  
d isa p p e a re d  from  th e  n a t io n a l  p o l i t i c a l  scen e , and to o k  re fu g e  
in  more i n t e l l e c t u a l  p u r s u i t s .
The fo llo w in g  a l l  s tu d ie d  Law o r  L e t te r s  in  th e  U n iv er­
s i t y ,  were members o f  th e  C o r te s , were l in k e d  to  th e  Academic 
w orld , were a c t iv e  members o f  th e  A teneo, and w ro te h i s to r y  o r  
c r e a t iv e  l i t e r a t u r e :  0 a n a le ja s ,  G a s te la r ,  O lozaga, V a le ra ,
Jo aq u in  Lopez (n o t an academ ic), M iguel M oryata and P ig u e ro la  
(n o t c r e a t iv e  w r i t e r s ) .  Sagas t a  was in  P a r lia m e n t and w ro te
h i s to r y .  The m a jo r i ty  had a ls o ,  a t  some s ta g e ,  founded, d i r e c -
19 Vte d  o r  c o l la b o r a te d  on a  p e r io d ic a l*  ^ The p o s i t io n  o f  M urgura
and R o s a l ia  w i l l  be c l a r i f i e d  in  th e  n e x t c h a p te r .  I t  s u f f i c e s
to  say  h e re  t h a t  M urguia was a ls o  a  j o u r n a l i s t  and had d i r e c te d
new spapers, w rote n o v e ls ,  s h o r t  s t o r i e s ,  p o e try  and h i s to r y ,  was
_ _________________ ______________
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l in k e d  to  th e  academ ic w orld  as an a r c h i v i s t ,  took  p a r t  i n  
th e  R ev o lu tio n  and a].most became a  Member o f  th e  C o rte s . 
The p o s i t io n  o f  a woman was, o f  c o u rse , q u i te  d i f f e r e n t*
A lb e rto  Jim enez n o te s  th r e e  c h a r a c t e r i s t i c s  which g iv e  
coherence to  th e  id e a s  and a c t io n s  o f  t h i s  G en era tio n : a
sen se  o f  human d ig n i ty  stemming from  l i t e r a r y  Rom anticism , 
a  r e l i g io u s  sense  o f  l i f e ,  stemming from p h ilo s o p h ic a l  Rom anti­
cism , and an a p p re c ia t io n  o f  th e  t h r u s t  o f  th e  m iddle c l a s s e s ,  
o f  p ro g re s s  th ro u g h  economic re fo rm . They in h e r i t e d  th e  
t r a d i t i o n  o f  l i b e r a l  Rom antic ism and u to p ia n  S o c ia lism , and 
w ere d is t in g u is h e d  by t h e i r  h ig h  sense  o f m oral pu rpose  and 
a  la c k  o f  p e rso n a l a m b itio n , a t  l e a s t  in  t h e i r  e a r ly  y e a r s . ' 
G iner de lo s  Rxos o b serv ed  how th e y  re fu s e d  to  " a s im i la r s e  con 
s e r v i l  d o c i l id a d  la s  costum bres de lo s  p a r t id o s  g o b e rn a n te s " , 
b u t r a th e r
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sem ejaba d isp o n e rse  en l a  a u s te r a  ed u cac io n  de tp d a s  
su s  fu e rz a s  v i v a s . . .  y  lo s  hombres n u ev o s . s u rg le n  do 
a l  cabo de l a  penumbra de su  o s t r a c i s m e . . . 'bO rraron  
p e r  dè p ro n to  h a s ta  l a  d o lo ro s a  memoria de lo s  que 
p a re c ia n  h ab e r l le v a d o  consigo  y p a ra  a iem pre  e l  
germen de to d a s  l a s  o o rru p c io n e s  que .a n te s  enven- 
enaban l a  so c ied a d  y  e l  B s t a d o . 2 1
The p o l i t i c a l  a l t e r n a t i v e  to  w hich th e se  men adhered  
o r ig i n a l l y  was t h a t  o f  th e  P ro g re s s iv e s ,  b u t w ith  tim e t h e i r  
demands became more r a d i c a l .  Thus, many defended  su c c e ss ­
iv e ly  th e  D em ocrats, th e  R ep u b lican s  and th e  F e d e r a l i s t s ,  
a lth o u g h  t h i s  s h i f t  to  th e  l e f t  was n o t w ith o u t v io le n t  con­
te n t io n .  A h a n d fu l even l e f t  th e  c o n fin e s  o f  m iddle c l a s s  
L ib e ra lism  and sough t f o r  a  c o l l e c t i v i s t  o rd e r  b ased  on s o c i a l ­
ism  o r  an arch ism , bu t t h i s  l in k e d  up d an g ero u s ly  w ith  th e  
id e o lo g y  and o rg a n iz a tio n  o f  th e  w orking c l a s s e s ,  a  q u i te  
d i f f e r e n t  and fearsom e r e v o lu t io n a ry  fo rc e  in  i t s e l f .  I f  
th e re  was to  be c l a s s  s t r u g g le ,  i t  must be u n d er L ib e ra l  
c o n t ro l .
  -Vv
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D uring th e  p r e - r e v o lu t io n a r y  p e r io d , th e  P ro g re s s iv e  
p a r ty  was s p l i t .  Some fo rm er E sp a r te ro  s u p p o r te rs  ten d ed  
to  c o l la b o r a te  w ith  th e  L ib e ra l  Union o r  th e  M oderates, Among 
th e se  was Galvo A sensio , d i r e c t o r  o f  th e  most p o p u la r  P ro g re s s ­
iv e  new spaper in  S p a in , La I b e r i a , to  w hich M urguia c o n t r ib u te d  
when he f i r s t  a r r iv e d  in  M adrid . O th e rs , u n d er O lozaga, 
te n d ed  to  c o l la b o r a te  w ith  th e  D em ocrats. The P ro g re s s iv e  
M an ifesto  o f  1865 open ly  d e c la re d  a  p o lic y  o f  n o n -c o l la b o r a t i o n  
w ith  th e  M odera tes, b u t th e  P ro g re s s iv e  p o s i t io n  was s t i l l  most 
am biguous. L ike  th e  M oderates, th e y  b e l ie v e d  in  th e  c o n s o l i­
d a tio n  o f  a c e n t r a l i z e d  s t a t e  and th e  accum ula tion  o f  c a p i t a l .
The d efence  o f  p r iv a t e  p ro p e r ty  was s a c ro s a n c t .  U n iv e rsa l 
s u f f ra g e  was n e v e r  p u t in to  p r a c t ic e  by th e  P ro g re s s iv e s ,  a l ­
though th e y  d id  p r e f e r  th e  c o n s t i tu t i o n  o f  1812 to  th a t  o f 
1845* They w anted to  le s s e n  th e  in f lu e n c e  o f  th e  monarch and 
r e - in t ro d u c e  Church d i s e n ta ilm e n t and a d m in is t r a t iv e  d e c e n t r a l i ­
z a t io n ,  b u t above a l l  th e r e  was an e s s e n t i a l l y  m oral d i f f e r e n c e  
in  a t t i t u d e s .  The M oderates w ere s c e p t i c s ;  th e  P ro g re s s iv e s  
s t i l l  showed t r a c e s  o f  Romantic id e a lism .
A f te r  I 865, th e  ma,in a c t i v i t y  o f  th e  o p p o s itio n  p roceeded  
from  th e  Democrats in  le a g u e  w ith  th e  "p u ro s" . The D em ocrats, 
form ed in to  a  p a r ty  in  1849 by a  group o f  d is c o n te n te d  P ro­
g r e s s iv e s ,  in  1858 d e c la re d  t h e i r  su p p o rt f o r  a  dem ocra tic  
r e p u b lic  b ased  on u n iv e r s a l  s u f f r a g e ,  f r e e  and o b l ig a to ry  p rim ary  
e d u c a tio n , ta x  re fo rm , la n d  r e d i s t r i b u t i o n ,  freedom  o f th o u g h t, 
speech  and r e l i g io n ,  freedom  o f  th e  p re s s  and human r ig h t s  o f  
th e  in d iv id u a l .  The power o f  th e  army sh o u ld  be reduced  and 
c o n s c r ip t io n  a b o lis h e d . A ll t h i s  would be b ro u g h t about n o t 
by a pronouncem ent b u t by p o p u la r  r e v o lu t io n ,  th e  le a d e r s  o f  
w hich w ould be th e  p e t ty -b o u rg e o s ie ,  on whom th e  Democrats 
drew f o r  t h e i r  su p p o r t.  F in a l ly ,  th e  im portance o f  a  p e r­
so n a l e t h i c a l  code was f a r  g r e a t e r  among th e  Democrats th a n  
among th e  P ro g re s s iv e s .  The fo rm er b e l ie v e d  Democracy 
o r ig in a te d  in  each  c o n s c ie n tio u s  and r e s p o n s ib le  in d iv id u a l ,  
w h ile  th e  P ro g re s s iv e s  saw n a t io n a l  so v e re ig n ty , i . e .  th e  
s t a t e ,  as th e  in s tru m e n t by w hich freedom  was im p arted .
i
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Three d i s t i n c t  te n d e n c ie s  e x i s te d  among th e  D em ocrats, 
who, i t  must be remembered, w ere u n d er c o n s ta n t governm ent a t ta c k  
th ro u g h o u t th e  s i x t i e s  and a lm o st made i l l e g a l .  One te n d en cy , 
u n d er R iv e ro , b e l ie v e d  in  c o n s t i t u t i o n a l  m onarchy. But th e  
main c o n te n tio n  was among th e  R ep u b lican s , betw een th e  in d iv id ­
u a l i s t s  o f  G a s te la r  and th e  S o c ia l  Democrats o f  P i  y  M a rg a ll.
In  G a s t e l a r 's  v iew , s o c ia l  j u s t i c e  would evo lve  from  freedom  o f  
c o n t r a c t  o r  l a i s s e z - f a i r e .  P i ,  on th e  o th e r  hand , t r i e d  to  
r e c o n c i le  th e  type  o f  L ib e r a l  in d iv id u a lis m  w hich had le d  to  
g re e d  and opportun ism  w ith  th e  i n t e r e s t s  o f  th e  c o l l e c t i v i t y .
As th e  S o c ia l  Dem ocrats o f  B a rce lo n a  d e c la re d  in  su p p o rt o f  P i ,
" l a  acc io n  c o le c t iv a  em pieza donde s e a  im po ten te  l a  i n i c i a t i v a  
22in d iv id u a l" .  N e v e r th e le s s ,  by 1866 G a s te la r  had t e n t a t i v e l y  
ag reed  to  a c c e p t P i ' s  id e a  on F e d e ra lism  so th a t  when th e  Repub­
l i c a n  p a r ty  was f i n a l l y  form ed in  November 1868, a  F e d e ra l 
R epub lic  was im p l i c i t .
As f a r  a s  R o s a lia  and M urguia a re  concerned  th e  id e a s ,  
v a lu e s  and a t t i t u d e s  w hich m o tiv a te d  th e  o p p o s it io n  were more 
s ig n i f i c a n t  th a n  th e  p o l i t i c a l  a c t i v i t y  i t s e l f ,  Murguan’ s 
prim e i n t e r e s t  was G a lic ia ,  n o t S pain , so h is  p o l i t i c a l  a l l e g ­
ia n c e s  on a  n a t io n a l  s c a le  a re  s h i f t i n g  and i l l - d e f i n e d .  D uring 
th e  s i x t i e s ,  how ever, he was o b v io u s ly  sy m p ath e tic  to  th e  "pu ros"  
and th e  D em ocrats. I t  i s  h a rd  to  say  w hether o r  n o t he was a  
R epu b lican  b u t h is  i n t e r e s t  jn  G a lic ia n  autonomy would make him 
see  P i ' s  id e a s  in  a  fa v o u ra b le  l i g h t .  R o s a lia ,  w h ile  a lso  con­
ce rn e d  w ith  G a l ic ia ’ s f u tu r e ,  shows in  h e r  work a  more c o n s ta n t 
p re o c c u p a tio n  f o r  th e  m oral v a lu e s  o f th e  in d iv id u a l  and th e  
means by w hich th e y  c o u ld  be p r o je c te d  in to  s o c ie ty .  These 
i s s u e s ,  as  we have a lre a d y  su g g e s te d , were th o se  d is c u s s e d  w ith  
m ost f e rv o u r  d u rin g  th e  s i x t i e s  among th e  group o f  i n t e l l e c t u a l s  
who were a t te m p tin g  to  c r e a te  a  new and b e t t e r  S pain ,
Among th e  number o f  co n v erg in g  id e o lo g ie s  and d o c tr in e s  
expounded and d is c u s s e d  d u rin g  th e  s i x t i e s ,  u n i t e d  in  t h e i r
146
c r i t i c i s m  o f  o f f i c i a l  p o l ic y ,  c u l tu r e  and r e l i g io n ,  two a re  
most r e le v a n t  f o r  t h i s  s tu d y . They a re  th e  id e a s  o f  P i ,  and ' 
K rausism . Both o p tio n s  were in  fav o u r o f  reduced  s t a t e  o rg a n i­
z a t io n  and d e c e n t r a l i z a t io n  and converged  w ith  th e  id e a s  o f  th e  
N a t io n a l i s t  g ro u p s , e s p e c i a l l y  th e  C a ta lo n ia n , w hich were them­
s e lv e s  a developm ent o f  Rom antic h i s to r i c is m .  But above a l l ,
P i  and th e  K ra u s is ts  w ere concerned  w ith  th e  o rg a n iz a tio n  o f  
s o c ie ty  and th e  r o le  o f  th e  in d iv id u a l  w ith in  i t .  A s o c ia l  
o rd e r  b ased  on d iv in e  law  had t o  make way f o r  one founded on 
th e  laws and r i g h t s  o f  th e  p e o p le . The i n t e r e s t s  o f  th e  in d i ­
v id u a l and th o se  o f  s o c ie ty  w ere to  be b a la n c e d , w hether by 
means o f  K ra u s is t  o rg an io ism  o r  P i ’ s c o l le c t iv is m  and F e d e ra l­
ism . The in d iv id u a l  was a lso  to  be g iven  a s e r i e s  o f  m oral 
g u id e l in e s  to  r e p la c e  th o s e  o f  o rthodox  C a th o lic ism  and Moder a t -  
ism  making bo th  K rausism  and F e d e ra lism  ta k e  a  p red o m in an tly  
e t h i c a l  view  o f  l i f e .
P i  was a  L ib e ra l  f r e e - t h in k e r  who fo rm u la te d  th e  most 
sy s te m a tic  r a d i c a l  d o c tr in e  in  n in e te e n th  c e n tu ry  S pain , n o t 
o n ly  a t ta c k in g  t r a d i t i o n a l i s m  b u t a lso  o f f e r in g  a v a l id  demo­
c r a t i c  a l t e r n a t i v e .  The chance to  p u t t h i s  a l t e r n a t iv e ,  th e  
F e d e ra l R ep u b lic , in to  p r a c t ic e  came in  1873, b u t th e  experim en t 
f a i l e d  due to  th e  in n e r  c o n t r a d ic t io n s  o f  P i ’ s ovm p h ilo so p h y  
and to  th e  fo rc e s  o f  r e a c t io n .  Bom  in to  a  C a ta lo n ia n  w orker' s 
fa m ily  and m anaging to  eke o u t a  p re c a r io u s  e x is te n c e  in  M adrid 
d u rin g  h i s  y o u th  l i k e  so many o th e r s  o f  h i s  g e n e ra t io n . P i  
jo in e d  th e  Democrat p a r ty  when i t  was f i r s t  form ed in  1849»
He took  an a c t iv e  p a r t  in  th e  R ev o lu tio n  o f  1854* was im p risoned  
by th e  r e v o lu t io n a ry  J u n ta  in  M adrid f o r  h i s  ex trem ism , and was 
f r e e d  th a n k s  to  th e  in te r v e n t io n  o f  M urguia’ s f r i e n d  Eduardo 
Chao, who was a  member o f  th e  J u n ta .  In  1854, P i  p u b lish e d  
La .Reaccion y  l a  R ev o lu c io n , w hich c r i t i c i z e d  n o t o n ly  th e  
M oderates and th e  P ro g re s s iv e s  b u t a lso  th e  Democrats f o r  t h e i r  
v a c i l l a t i o n s .  In  1857, he began to  work on th e  Democrat 
p a r ty ’ s new spaper, La D isc u s io n , w hich he was to  make h is  own 
durilng th e  s i x t i e s .  H is id e a s  on h i s to r y  and a r t ,  v e ry
'  - - - MÜË
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s im i la r  to  th o se  o f  Murgaxa, w ere o f  l e s s  im portance th a n  h i s  
id e a s  on s o c ie ty ,  m o ra l i ty  and r e l i g io n  a lre a d y  expounded to  
a la rg e  e x te n t  in  h is  p u b l ic a t io n  o f  1854. H ere he showed
h im se lf  t o t a l l y  opposed to  th e  Church, to  th e  monarchy, con­
s t i t u t i o n a l  o r  n o t ,  and to  p ro p e r ty .  For P i  th e se  were i n s t i ­
tu t io n s  o f  R e a c tio n .
The p iv o t  around w hich P i ’ s p h ilo so p h y  ev o lv ed  was th e  
p e rs o n a l freedom  and s o c ia l  r e s p o n s i b i l i t y  o f  th e  in d iv id u a l .  
P i ,  l i k e  H egel, saw h i s to r y  as a  d i a l e c t i c a l  p ro c e ss  alw ays 
p ro g re s s in g  tow ards p e r f e c t io n ,  b u t b u i l t  on p a s t  e x p e r ie n c e .
P i  d iv id e d  man in to  "hombre humanidad" and "hombre in d iv id u o "  
r e v e a l in g  an u n sh ak ab le  r a t i o n a l  f a i t h  in  th e  human b e in g ’ s 
c a p a c ity  f o r  p e r f e c t io n  on b o th  a. p e rso n a l and a  c o l l e c t iv e  
l e v e l .  T h ink ing  a lo n g  th e  l i n e s  o f  Rousseau and Proudhon, 
he b e l ie v e d  th a t  c o l l e c t iv e  harmony co u ld  o n ly  come about by 
f r e e  c o n t r a c t  betw een e q u a l ly  f r e e  and re s p o n s ib le  in d iv id u a l s .  
M utual r e s p e c t  betw een a l l  members o f  s o c ie ty  was e x p re sse d  • 
th ro u g h  an in n a te  s o l i d a r i t y  w hich bound a l l  men to  each o th e r .  
Democracy ( in  governm ent, c u l tu r e ,  e d u c a tio n  e t c . )  was th e  
e s s e n t i a l  p r e r e q u i s i t e  f o r  th e  developm ent o f  man’ s i n t e l l i ­
gence, o th e rw ise  p ro g re s s  would be f r u s t r a t e d .  P i  w ro te:
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Un s e r  que lo  reune  todo  en s i  es  indudablem ente 
so b eran o . Todo p o d er es  un ab su rd o . E l hombre 
que e x tie n d e  l a  mano so b re  o tro  hombre e s  un 
t i r a n o .  Es mas, e s  un s a c r i l e g e . . .  E n tré  dos 
so b eràn o s no caben mas que p a c to s .  A u to rid ad  y 
s o b e ra n ia  son c o n t r a d ic t o r i a s .  La base  s o c ia l  
a u to r id a d  debe, p o r ta n to ,  s u s t i t u i r s e  oon l a  
b ase  s o c ia l  c o n t r a to .  Lo manda l a  l ô g i c a . ^4
T h is  was th e  b a s is  o f  th e  f e d e ra l is m  o f  b o th  P i  and 
Proudhon; m utualism , r e c i p r o c i t y  o f  s e rv ic e s  and th e  u n iv e r ­
s a l i z a t i o n  o f  p ro p e r ty ,  te n d in g  tow ards th e  absence o f a  s t a t e  
o rg a n iz a t io n .  The in f lu e n c e  o f  K rause en ab led  P i  to  con ce iv e  
o f  an e x te n s io n  o f  th e  f e d e r a t io n  o f  in d iv id u a ls  to  t h a t  o f
'.f-'
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g ro u p s, c l a s s e s ,  s y n d ic a te s  e t c ,  where p a c ts  re p la c e  law .
R ev o lu tio n  f o r  P i  was s o c ia l  tra n s fo rm a tio n  making f o r  j u s t i c e ,
i . e .  a  means o f  d e s tro y in g  power, r e p la c in g  i t  hy c o n se n t, and
b rln g an g  abou t u n i ty  in  v a r i e t y .  P i  was a  u to p ia n  i d e a l i s t
in  as much as he b e l ie v e d  in  p e r f e c t io n ,  " lo  b e l lo " ,  f r u i t  o f
th e  laws o f  n a tu r e ,  and in  w hich " l a  v a r ie  dad W la, fu e n te  de 25b e l le z a " .  L ike F o u r ie r  he a ls o  b e l ie v e d  th a t  th e  p e r f e c t  
s o c ia l  s t a t e  w ould im ply th e  u n io n  o f freedom  and o rd e r ,  a l ­
though he r e a l i z e d  t h i s  was a  p ro c e s s  o f  c e n tu r ie s .  More 
im m ediate s o c ia l  d e p r iv a t io n  co u ld  be a l l e v i a t e d  by s o c ia l ly  
b é n é f ic ie n t  s t a t e  in te r v e n t io n .  But because P i  d id  b e l ie v e  
in  a  f i n a l  harmony w hich would overcome c l a s s  s t r u g g le ,  he was 
s t i l l  v e ry  much a  L ib e r a l ,  a l b e i t  a n t i - c a p i t a l i s t .
A lthough th e  second  p a r t  o f  La R eaccion  y l a  Revo lu c e  io n  
p roposed  th e  r e s to r a t i o n  o f  th e  o ld  S pan ish  h i s t o r i c  r e g io n s ,  th e  
id e a  o f  a F e d e ra l o rg a n iz a t io n  in  Spain  was s t i l l  o n ly  sk e tc h e d  
in  th e  f i f t i e s .  P i  c o n fe s se d  h i s  deb t to  Proudhon in  t h i s  con­
t e x t ,  e s p e c i a l l y  to  Du p r in c ip e  f e d e r a l i f  w hich he t r a n s l a t e d  
in to  S p an ish . But Proudhon w ro te  th e  book in  1859 end i t  was 
n o t p u b lish e d  u n t i l  1863. O bv iously , P i  developed  th e  s p e c i­
f i c a l l y  S pan ish  f e d e r a l i s t  t r a d i t i o n  p r e s e n t  n o t o n ly  in  C ata­
lo n i a  and G a l ic ia  s in c e  th e  1830’ s ( in  th e  work o f  Xaudaro and 
F a ra ld o  f o r  exam ple) b u t a lso  im p l ic i t  in  th e  t r a d i t i o n  o f  
Span ish  r e v o lu t io n a ry  J u n ta s ,
As f a r  as r e l i g io n  i s  concerned , P i  a t ta c k e d  b l in d
f a i t h  in  o rthodoxy  and h e ld  to  th e  p r in c ip le  o f  doubt and
c r i t i c i s m .  Doubt would le a d  n o t to  h y p o c risy  b u t r a th e r  to
p h ilo so p h y , a. s y n th e s is  o f  doubt and f a i t h .  A ll e x p l ic a t io n
o f  th e  U n iv erse  sho u ld  be s c i e n t i f i c  and n o t  s e n tim e n ta l ,
hence th e  inadequacy  o f  th e  ty p e  o f  C h r i s t i a n i t y  propounded
by Lam ennais, P i  exam ined C h r i s t i a n i t y  from  a  r a t i o n a l  p o in t
o f  view  and saw i t  as a  s ta g e  in  human developm ent, n o t a
b e a re r  o f  e t e r n a l  v a lu e s .  "La fe  se desvanece an te  e l  examen",26he w ro te , and " l a  fe  e s  como l a  v i rg ln id a d ,  no se re c o b ra " .
_____________ —
P i  was a  P a n th e is t  who c r e a te d  h i s  own p s e u d o - re lig io u s  system  
which a tte m p te d  to  r e c o n c i le  f a i t h  ( r e l i g io n )  w ith  rea so n  
( s c ie n c e ) .  God, n a tu re  and th e  w orld  were one and th e  same 
th m g , th e r e  was no d iv i s io n  betw een Heaven and e a r th ,  betw een 
th e  f i n i t e  and th e  i n f i n i t e .  P i  w ro te:
lo  f i n i t e  y  lo  i n f i n i t o  son id e n t ic o s ;  Dios y  e l  
mundo v iv e n  de una  misma V ida: todo  es uno. Lo
f i n i t e  no es mas que lo  i n f i n i t o  en su s i n f l n i t a s  
d e te rm in a c io n e s ; lo  i n f i n i t o ,  un s e r ,  una s u s ta n o ia ,  
u na  id e a  de cuya in c e s a n te  l im i ta c io n  procédé in -  
cesan tem en te  lo  f i n i t e .  E l mundo es D i o s , . . , 27
T his meant t h a t  he r e j e c t e d  th e  id e a  o f  a p a r t i c u l a r  r e l i g io n ,  
o f  a p e rs o n a l God, o f  d iv in e  m yste ry  and o f  th e  c u l t  o r  e x te r n a l  
form s w hich he saw as id o l a to r y .  In s te a d , p h ilo so p h y  re p la c e d  
r e l i g io n ,  and th e  I n t e l l i g e n t  man re p la c e d  th e  w orsh ip  o f  form s 
by an in n e r  r e l i g io n  b ased  on p u r i t y  o f  co n sc ie n ce  and m oral 
d u ty . P i ,  an a lo o f  f ig u r e ,  co m p le te ly  d e d ic a te d  to  h i s  work, 
was reno-'wned f o r  h is  own unim peachable m oral i n t e g r i t y  in  an 
age o f  c o r ru p tio n :
H is f i x i t y  o f  p u rpose  and I n te l le c tu a l - h o n e s ty  soon 
e s ta b l i s h e d  th e  myth o f  h i s  p e r s o n a l i ty  -  th e  in ­
c o r r u p t ib le  in  a  c o r ru p t s o c ie ty  . . .  th e  most extrem e 
example o f  th e  i n t e l l e c t u a l  in  p o l i t i c s  p ro v id ed  by 
n in e te e n th  c e n tu ry  S p an ish  h i s t o r y . 2®
P e rs o n a lly  ad m irab le  as P i ’ s obvious i n t e g r i t y  was, and 
im p re s s iv e ly  r a d ic a l  as  h i s  system  i s ,  th e re  w ere l i m i t s .  In 
I 876 h i s  p u b l ic a t io n ,  Las N a c io n a lid a d e s . e x p re s se d  P i ’ s b e l i e f  
in  th e  in h e re n t  i n f e r i o r i t y  o f  women; th e  id e a  o f  f r e e  c o n t r a c t  
was n o t a p p l ie d  to  th e  r e l a t i o n s h ip  betw een women and men.
Not a l l  Democrats sh a re d  P i ’ s view s on r e l i g io n .  F o r 
G a s te la r  and o th e r  i n d i v id u a l i s t s  th e  " fo rm u la  d e l p ro g reso "  
was C h r i s t i a n i t y ,  b u t th e  im pact o f  l i b e r a l  C a th o lic ism , s tro n g
29in  th e  r e s t  o f  E urope, was n e g l ig ib le  in  S p a in . Democrat 
o p in io n  was ex p re sse d  m ain ly  th ro u g h  th e  p r e s s ,  in  P i ’ s La
D iso u sio n , G a s te la r !  s La D em ocracia and th e  R epub lican  p r e s s ,
   _
th e  Eco de Gomercio and La S o b e ran ia  N a o ie n a l. T h is  p re s s  
a c t i v i t y  was most im p o rtan t a f t e r  I 856, as i t  h e lp e d  b r in g  
about th e  m oral i s o l a t i o n  o f  th e  Throne.
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The o th e r  main c u r r e n t  o f  p ro g re s s iv e  th o u g h t was 
K rausism . One o f  th e  f i r s t  S p an ia rd s  to  m ention K rause was 
th e  G a lic ia n  econom ist Ramon de l a  Sagra In  h i s  "L ecc iones de 
econom ia s o c ia l " ,  re a d  i n  th e  Ateneo in  1839. He r e f e r r e d  
to  K rause th ro u g h  Ahrens who had ta u g h t a t  th e  Sorbonne from  
1830 u n t i l  1833 and whose c o u rse s  were no doubt a t te n d e d  by 
e x i le d  S pan ish  L ib e r a ls .  T h is  i n t e r e s t  in  th e  le g a l  and 
j u r i d i c a l  a s p e c ts  o f  German p h ilo so p h y  took  on a  p o l i t i c a l  
t in g e  when th e  M oderates came to  power in  1844 and o b s tru c te d  
f r e e  e x p re s s io n . F or exam ple, J u l ia n  Sanz d e l R ib 's  t r a n s ­
l a t i o n  o f  Ahren* s Curso de dereoho n a tu r a l  was p r o h ib i te d .  
Taking p a r t  in  th e  s e m i-c la n d e s t in e  m eetings o f  th e  K raus i s  t  
and P ro g re s s iv e  S a n to s -L e r in  d u rin g  th e  I 84O’ s was a n o th e r  
prom inent G a lic ia n , Eduardo Chao. But K rausism  had to  w a it 
u n t i l  th e  B ien io  when J u l i a n  Sanz d e l R io , who had  been g iv en  
a  s c h o la r s h ip  to  s tu d y  ab ro ad  by E s p a r te r o 's  governm ent, began 
to  te a c h  sm a ll s p e c ia l iz e d  c l a s s e s  in  M adrid u n iv e r s i ty .  In  
I860- Sanz p u b lish e d  h i s  a n n o ta te d  v e rs io n  o f  an o r ig i n a l  t e x t  
o f  K rause , e n t i t l e d  Id e a l  de l a  humanidad p a ra  l a  v id a .
S a n a 's  aims were p r im a r i ly  e p is te m o lo g ic a l ,  b u t d u rin g  
th e  s i x t i e s  he and h i s  fo llo w e rs  found them se lv es  in c re a s in g ly  
a  p a r t  o f  u n iv e r s i ty  d i s s e n t  from  o f f i c i a l  p o l ic y ,  a lth o u g h  
th e y  were n o t p o l i t i c a l l y  o rg a n iz e d . K rausism  came to  th e  
f o r e  in  t h a t  decade as i t  met th e  im m ediate needs o f  th e  i n t e l l e c ­
t u a l s  o f  th e  o p p o s it io n . I t  im p lie d  u to p ia n  s o c ia l is m , r e l i g io u s  
freedom , f r e e  t r a d e  and u n iv e r s a l  s u f f r a g e ,  and re p re s e n te d  a  
s o c ia l  refo rm ism  t h a t  was n e i t h e r  L ib e ra l  in d iv id u a l is m  n o r  
s o c ia l is m . I f  one was i d e n t i f i e d  w ith  t h i s  p h ilo so p h y , one was 
im p lic a te d  in  th e  d em o cra tic  movement. As th e  f r e e - t r a d e r  and 
Democrat Jo se  de E chegaray  w ro te :
 '
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Los K ra u s is ta s  que en to n ces  e s ta b a n  en to d a  su  
f u e r z a  e ran  n u e s tro s  com paneros, de com bate, aunque 
no e x i s t i e r a .  a b s o lu ta  conform idad de opin .lones 
e n t r e  e l l o s  y  n o so tro s*  Pero e ra n  m a tice s  e sa s  
d i f e r e n c i a s . . .  30 3#
The t r a d i t i o n a l i s t s  were o f  th e  same o p in io n . F o r them 
K rausism  was i d e n t i f i e d  w ith  P ro te s ta n t is m , m a te r ia lis m  and 
a l l  t h a t  was a n t i -S p a in .  Menendez y  Pelayo  in  h i s  H is to r i a  
de lo s  h e te ro d o x o s  d e s c r ib e d  ho?/ th e  Democrat movement " ib a  
re c lu ta n d o  su s  in d iv id u o s  e n t r e  l a  ju v e n tu d  s a l i d a  de l a s  
c a te d ra s  de lo s  id e o lo g o s  y  de lo s  eco n o m istas" ,31  i . e .  th e  
young K r a u s is ts ,  who h e lp e d  provoke th e  R ev o lu tio n  o f  1868 
as th e  "p h ilo so p h e s"  had prom oted th e  F rench  R e v o lu tio n .
The id e a s  o f  K rause were so a t t r a c t i v e  in  th e  Spain  o f  
th e  s i x t i e s  b eca u se , l i k e  th e  id e a s  o f  P i ,  th e y  a ttem p ted  to  
r e c o n c i le  r e l i g io u s  b e l i e f  w ith  reaso n  and p rop o sed  a  r a t i o n a l ­
iz e d  f a i t h  o r  " ra c io n a lism o  arm onioo". A gain, t h i s  was a  m oral 
p h ilo so p h y  w hich hoped to  c o n d i t io n  th e  m oral conduct o f  th e  
in d iv id u a l  and o f  s o c ie ty ;  in  th e  words o f  Leopoldo A las,
," l l e v a r  a  lo s  mas hondo d e l p ro p io  Animo y de l a  p ro p ia  con- 
c i e n c ia  l a  v o cac io n  r e f l e x iv a  d e l l ib é r a l i s m e  r e a l  s i s te m a t ic o " . 
The system  was o p t im is t i c .  I t  c o n s id e re d  man cap ab le  o f  s o lv in g  
l i f e ' s  problem s w ith o u t th e  need  o f  a  d iv in e  p ro v id e n c e , K rau­
sism  seemed most s u i t a b le  th e r e f o r e  f o r  e s t a b l i s h in g  a  d o c t r in a l  
b a s is  f o r  th e  p ro g re s s  o r  b e tte rm e n t o f man by man th ro u g h  h i s ­
to r y ,  and responded  to  th e  a s p i r a t io n s ,  i n t e r e s t s  and o b je c t iv e s  
o f  th e  e n l ig h te n e d  b o u rg e o is ie .
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As K rausism  re d is c o v e re d  th e  need  f o r  Reason (p h ilo so p h y ) 
and ex p e rie n c e  ( s c ie n c e ) ,  i t  r a t i o n a l i z e d  r e l i g io n  making f o r  
r e l i g io u s  to le r a n c e  and th e  r e j e c t i o n  o f  dogmas. Because i t  
r e l a t e d  man to  God by means o f  a  p e rso n a l co n sc ie n ce  r a th e r  th a n  
o f f i c i a l  d o c t r in e ,  i t  was sy m p a th e tic  to  r e l i g io u s  groups such 
as th e  P r o te s t a n t s ,  P a n th e is ts  and p ro g re s s iv e  C a th o lic s  who 
defended  man’ s r i g h t  to  a c t  and th in lc f r e e l y .  Nob much em phasis
was g iven  in  Spain  to  th e  K r a u s is t  concep t o f  "panen the ism ", 
p o s s ib ly  to  a v o id  c o n te n tio n  w ith  th e  Church, Panen theism  
saw man as h av ing  a  m e ta p h y s ic a l o r ig in  and end and ta u g h t t h a t  
m an 's p ro g re s s iv e  p e r f e c t io n  to o k  p la c e  u n d er th e  p re sen ce  o f  
an a b s o lu te  God, h is  id e a l  b e in g  to  u n i t e  h im se lf  w ith  t h i s  God. 
R a th e r i t  was s t r e s s e d  th a t  man shou ld  a s p ir e  to  th e  id e a l  u s in g  
a l l  h i s  f a c u l t i e s ,  t h a t  he sh o u ld  o rg a n iz e  s o c ie ty  in  such a  way 
as to  se c u re  th e  maximum b e n e f i t  and m oral p e r f e c t io n  f o r  each 
in d iv id u a l  and s o c ia l  g roup .
The K ra u s is ts  p rop o sed  a  p lu ra l is m  o r  "o rg an ic ism e 
s o c ia l"  in  w hich s o c ie ty  was an organism  o f  su c c e ss iv e  e lem en ts  
( in d iv id u a l ,  fa m ily , "p u eb lo " , n a t io n )  and th e  n a t io n  an o rg a n ic  
community b ased  on a n t i - c e n t r a l i s t  harmony. In  t h i s  th e y  c o in ­
c id e d  w ith  th e  v iew s o f  th e  F e d e ra l R e p u b lican s . K rausism  was
opposed to  any ty p e  o f  d esp o tism  o r  a b so lu tism .
The t r a n s fo rm a tio n  o f  s o c ie ty  would come about by law  
based  on d em o cra tic  consensus because  th e  r e l a t io n s h ip  betw een 
man and s o c ie ty  and betw een th e  d i f f e r e n t  s e c to r s  o f  s o c ie ty  was 
governed  by m oral law . Thus th e r e  was a  m oral concep t o f  in d i ­
v id u a l  r i g h t s  w hich, u n lik e  in  L ib e ra l  in d iv id u a l is m , must 
m a te r ia l iz e  in to  c o n s t i t u t i o n a l  form , and a m oral concep t o f  
so c ia l, r i g h t s  w hich d i f f e r e d  from  s o c ia l is m  in  as  much as sm all 
s o c ia l  g ro u p in g s  sho u ld  b e n e f i t  from  each o th e r  f r e e l y  w ith o u t 
s t a t e  d i r e c t i o n .
The e t h i c a l  c o n te n t im p lie d  a  need  f o r  e d u c a tio n a l 
re fo rm  n o t o n ly  to  b e t t e r  th e  in d iv id u a l  m o ra lly  b u t a lso  to  
c r e a te  a  p u b lic  s p i r i t .  There was a  need  f o r  f r e e  c r i t i c i s m
and f o r  a  more hum anist a t t i t u d e  to  l i f e .  A rt an.d s c ie n c e
sh o u ld  h e lp  man p e r f e c t  h im s e lf .  A rt, which p u r i f i e s  and 
id e a l iz e s  r e a l i t y  in to  " lo  que d e b ia  s e r"  has b o th  e t h i c a l  
and a e s th e t i c  v a lu e s  w hich en ab le  man to  come to  term s w ith  
t h i s  id e a l  r e a l i t y .  A r t i s t i c  c r i t i c i s m  i s  th e r e f o r e  an 
e le v a te d  m iss io n  and th e  w r i t e r  r e t a in s  h i s  Romantic r o le  to  




K ra u s is t  id e a s  w ere d iv u lg e d  m ain ly  th ro u g h  th e  p r e s s ,  
u n iv e r s i ty  c i r c l e s  and th e  A teneo. They e n te re d  th e  A tenio  
w ith  th e  d e c id e d ly  p o l i t i c a l  i n t e r p r e t a t i o n  o f -F ra n c is c o  de 
P a u la  G a n a le ja s , a  f r i e n d  o f  b o th  G a s te la r  and P i ,  and a  
Dem ocrat. A wave o f  p o le m ica l d eb a te s  was th u s  in s t i g a te d  
betw een I 856 and IB64. In  1860» Ca n a le ja s  w ro te  a n . a r t i c l e  
"La e s c u e la  K r a u s is ta  en E span a " , w hich deduced a  s e r i e s  o f  
p o l i t i c a l  o b je c t iv e s  in d ep en d en t from  any one p o l i t i c a l  p a r ty .  
The p h ilo so p h e r  shou ld :
c o n c u r r i r  p o r to d o s  l o s  medios lé g i t im e s ,  p a c i f ic o s  
y  a c e r ta d o s . . .  a l  p ro g re so , re fo rm a o mèjo ra  de su 
c o n s t i tu e  ion  b a j 0 e l  p r ih c ip io  de l a  t o l e r a n c i a . . .  
de la . l ib e r ta d ,  d e l pensairiien tb , de l a  phensa , de l a  
ensenanza , . . .  l a  in v i o l a b i l i d a d  p e r s o n a l , y  de 
p r o p ie d a d . . .  R echàza e l  p r iv i l é g i é , '  e l  mono p o l io ,  
l a  a r b i t r a r i e d a d  en  e l  poder; cohdena l a  v i o l e n c i a . . .  
p o rque to d a  re fo rm a  s o lI d a  y  d u ra b le  debe ^. .  p re p a ra rs e  
m ed ian te  l a  ed u cac iô n , in s t ru e c io n  y c i v i l i z a c i o n  de1 
p u e b lo . P ro c u ra  . . .  u n iv e r s a l i z à r  l a  ensenahza, e l  . 
amor a  l a s  v i r tu d e s  ;p u b lic a s , l a  p ro p p rc io n a d a  d i s t r i ­
bue io n  d e l  t r a b a jo  y  d e l  g o o e .. .  combate todo  lo  que 
c o n tr ib o y e  a. ©mbotar l a  I n te l ig e n c ia ,  corrom per e l  
co razo n , y  e n e ry a r  6 e s c la v iz a r  l a  v o lu n ta d . . ,  en suma, 
a  r e t a r d e r ,  e s ta c io n a r  o' to r c e r  e l  m ovim iehto n a t u r a l  
p ro  g re  8 iyo  dè la, in  t e l  ig e n c ia ,  l a  v o lu n ta d  y  l a s  
f u e rz a s  m a te r ia le s  d e l p u e b l o . 33
As e a r ly  as 1657 a r t i c l e s  d e fen d in g  K rausism  had 
appeared  in  La- D iseu s io n , b u t th e  most im p o rta n t p ro -K ra u s is t  
p u b l ic a t io n  was th e  R e v is ta  de Espana (1868-1895) where G iner, 
Tubino and Gal do s w ro te , and l a t e r  th e  R ev is  t  a  Euro pea ( l8 7 4 “ 
I 879) .  Many sy m p a th e tic  to  the- p h ilo so p h y  c o n t r ib u te d  to  an 
e a r l i e r  p e r io d i c a l ,  E l Museo U n iv e rsa l (lB57"*d869), m  w hich 
M urguia and R o s a l ia  p u b lish e d  a r t i c l e s  and poems. G an a le ja s  
c o l la b o ra te d  in  1856 and G iner p u b lish e d  th e re  p a r t  o f  h is  
E s tu d io s , de l i t e r a t u r e . v  a r t e  (M adrid, 1876) in  th e  I8 6 0 ’ s .
The I8 6 0 ’ s were y e a rs  o f  en th u siasm  and hope, when 
K ra u s is t  id e a s  seemed p r a c t i c a b l e .  F ra n c isc o  G iner de lo s
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R ios w rote  in  h is  "E s tu d io s  so h re  l a  ed u cac io n " :
En pocos p é r io d e s  de n u e s tra , v id a  ooatem poranea 
h a b ia  hecho a l im e n ta r  l a  ju v e n tu d  ta n  o o n so lad o ras  
e sp e ra n z a s  como d u ra n te  lo s  u lt im o s  d ie z  anos que 
R rece d ie ro n  a  l a  re v o lu c io n  de se p tie m b re .
The n a t io n  found in  " l a  nueva g e n e ra c io n , lo s  campeones de su 
honor y  su  l i b e r ta d "
But in  1866 th e  A teneo, th e  p la tfo rm  f o r  p a r lia m e n ta ry  
m in o r i t i e s ,  was p a r t i a l l y  c lo se d , and a t  a  tim e when many Demo­
c r a t s  had  to  f l e e  th e  c o u n try , a  number o f  th o se  sy m p ath e tic  
to  K ra u s is t  te a c h in g  in  th e  u n i v e r s i t i e s  began to  f e e l  th e  
e f f e c t s  o f  governm ent r e p r e s s io n .  Some were d ism issed  from  
t h e i r  p o s ts ,  e .g .  Sanz d e l R io , G iner de lo s  R ios and G a s te la r ;  
o th e r s ,  l i k e  Salm eron, r e fu s e d  to  ta k e  them up . I t  was un­
a v o id ab le  t h a t  th e s e  men sh o u ld  be p o l i t i c a l l y  m inded. VJhen 
th e y  re g a in e d  t h e i r  p o s ts  a f t e r  1868 th e y  t r i e d  to  p u t t h e i r  
id e a s  in to  p r a c t i c e ,  b u t by 1873 i t  was c l e a r  t h a t  c irc u m sta n c e s  
would n o t a llo w  them to  do so . The s e v e n t ie s  were y e a rs  o f  
d i s i l l u s i o n  f o r  th e  K r a u s is ts ,  who d e sp a ire d  n o t so much o f  
t h e i r  system  i t s e l f  d e s p i te  i t s  id e a lism , b u t o f  ev e r s e e in g  
i t  work. N e v e r th e le s s ,  t h e i r  in f lu e n c e  was l a s t i n g .  Not 
o n ly  d id  th e y  c o n t r ib u te  to  th e  reform s i n i t i a t e d  a f t e r  th e  
R ev o lu tio n  (p re s s  freedom , e d u c a tio n , s e c u la r i z a t io n ) ,  b u t 
t h e i r  i d e a l s ,  t h e i r  f a i t h  in  man and p ro g re s s ,  t h e i r  encou r­
agement o f  m oral v a lu e s  and e d u c a tio n , made f o r  a  d i f f e r e n t  
way o f  l i f e  and th in k in g  w hich , a lth o u g h  n o t  s u c c e s s fu l  p o l i ­
t i c a l l y ,  was to  prove o f  param ount im portance in  th e  w orld  o f  
c u l tu r e ,  K ra u s is t  id e a ls  w ould come to  f r u i t i o n  above a l l  
in  th e  work o f  th e  I n s t i tu d o a L ib re  de E nsenanza founded in  
1876 by G iner de lo s  R ios and o th e rs  who were den ied  freedom  
o f  o p in io n  and e x p re s s io n  in  th e  o f f i c i a l  c e n t r e s  o f  e d u c a tio n  
and R e s to r a t io n .
Many im p o rta n t p o l i t i c i a n s  o f  th e  second h a l f  o f  th e  
n in e te e n th  c e n tu ry  were sy m p a th e tic  to  K rausism  (Salm eron,
___
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A zcâra te , R uiz Z o r i l l a ,  M ontero R Jos, F ig u e ro la ,  e t c , ) .
Eduardo Ghao was one o f  th e  few p o l i t i c i a n s  f r i e n d l y  w ith
b o th  P i  and Sanz de R io . E q u a lly  sy m p ath e tic  were f ig u r e s
in  th e  w orld  o f  c u l tu r e  such a s  G iner de lo s  R io s , G a n a le ja s ,
Leopoldo A las , Manuel de l a  R e v i l la ,  and d e s p i te  Gampoamor's
35qu ip  th a t  "de e s t a  e s c u e la  no pueden s a l i r  a r t i s t e s " ,  a  
number o f  w r i t e r s  w ere e i t h e r  open ly  in  fa v o u r  o f  K rausism  
o r  a t  l e a s t  th o u g h t i t  s u f f i c i e n t l y  s e r io u s  to  be c o n s id e re d  
c r i t i c a l l y .  Here we sh o u ld  In c lu d e  V, R uiz A g u ile ra , A las , 
V a le ra , G aldos and R o s a lia .  F u tu re  g e n e ra tio n s  o f  d i s c ip le s  
o f  G iner de lo s  R ios in c lu d in g  th e  Machado b r o th e r s ,  J .  R, 
Jim enez, Americo C a s tro , M a r io n  e t c .  would c o n tin u e  t h i s  
l i n e  o f  c u l tu r e .  On th e  o th e r  s id e  o f  th e  fe n c e  were th o se  
who s u s ta in e d  o f f i c i a l  c u l tu r e  and m a in ta in e d  t r a d i t i o n a l  
v a lu e s : Menendez y P e la y o , P e red a , Gampoamor, Nunez de Arce
e t c . ,  b u t o p p o s it io n  betw een th e  two groups would n o t become 
acu te  u n t i l  a f t e r  th e  R e s to ra t io n  o f  1875,
K rausism  was " e l  n u c leo  id e o lo g ic o  c e n t r a l  de una y 36b u rg u e s ia  l a i c  a,", d i f f u s in g  a  s p i r i t  r a th e r  th a n  a  d o c tr in e  
which bonded to g e th e r  th e  d iv e rs e  c u r r e n ts  o f  p ro g re s s iv e  
th o u g h t. T h is  s p i r i t  co u ld  be a p p lie d  to  th e  id e a lism  o f  
P i  as much as  to  t h a t  o f  K rau se , bo th  developm ents o f  Romantic 
id e a lism , and i s  d e s c r ib e d  by E l ia s  D iaz as
un modo de p e n sa r y  de a c tu a r  (basado  en e l  
p r in c ip a l  v a lo r  d e l t r a b a jo  y  en l a  id e a  de 
t o l e r a n c i a ) ,  una form a de v id a  (de g ran  h o n e s tid a d  
y  a u s te r id a d ) ,  un pensam iento  y una e t i c a  (de r a f z  
profundam ente l i b e r a l . 37
F o r s ix  y e a r s ,  fo llo w in g  th e  R ev o lu tio n  o f  1868, th e  
e n l ig h te n e d  m id d le -c la s se s  t r i e d  to  b r in g  in to  e x is te n c e  a 
new S pain  and in fu s e  i t  w ith  t h i s  s p i r i t .  The form  o f  govern ­
ment became in c re a s in g ly  r a d ic a l ;  from  a  c o n s t i t u t i o n a l  mon­
archy  ( l8 6 9 “F eb ru a ry  1873), to  a  R epub lic  and f i n a l l y  a  F e d e ra l
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R epub lic  (Ju n e  1873-Deoember 1874); b u t  G eneral P a v ia ’ s coup 
in  Jan u ary  1874 b rough t th e  experim en t to  an end . Once in  
power, how ever, th e  R e v o lu tio n a ry  governm ents n o t o n ly  fa c e d  
a t ta c k  from  th e  t r a d i t i o n a l i s t s ,  th e  Church, th e  C a r l i s t s ,  
e t c . ,  b u t were a ls o  f r a u g h t  w ith  in t e r n a l  d iv i s io n .  The 
m iddle c la s s e s  c o u ld  n o t ag ree  on t h e i r  o b je c t iv e s  o r  s t r a t e ­
g ie s ,  and th e  r i f t  betw een them and th e  w orking c la s s e s  w idened 
as th e  l a t t e r  began to  o rg a n iz e  them selves ac c o rd in g  to  t h e i r  
own i n t e r e s t s .  To t h i s  m ust be added th e  te n s io n  betw een 
M adrid and th e  p e r ip h e ry  w hich , d e s p i te  th e  a tte m p ts  o f  th e  
F e d e r a l i s t s ,  was n e v e r  so lv e d . The r e s u l t  was t h a t  th e  
L ib e ra l  regim e found i t s e l f  u n d er s iè g e  from  b o th  t r a d i t i o n ­
a l i s t s  and w o rk e rs , and was u n ab le  to  e n fo rc e  b ad ly  needed  
economic re fo rm  w ith o u t s a c r i f i c i n g  th e  p r in c ip le s  o f L ib e r -  ■ 
a lism  i t s e l f :  in d iv id u a l is m  and p ro p e r ty .  T here was no
s h i f t  in  economic power to  p a r a l l e l  th e  s h i f t  in  p o l i t i c a l  
power o r  to  s u s ta in  th e  s u b s t a n t i a l  s o c ia l  and c u l t u r a l  r e ­
form  in tro d u c e d  d u rin g  th e s e  y e a r s ,  which m eant t h a t  th e  p ro ­
g re s s iv e  a l t e r n a t i v e  co u ld  n o t  succeed .
The b eg in n in g s  o f  nationw ide, w orker o rg a n iz a t io n  in  
Spain, stemmed from  th e  g e n e ra l s t r i k e  o f  1855. In  1868, th e  
f i r s t  g roup o f  th e  S pan ish  A so c iac io n  In t 'e rn a c t io n a l  de T ra -  
b a j ado res was c r e a te d  in  .Madrid fo llo w in g  th e  id e a s  o f  th e  
a n a r c h is t  B akunin . In. I 87I ,  th e  l e g a l i t y  o f  th e  AIT was 
d eb a ted  in  P a r lia m e n t and defended  by G a s te la r  and P i .  By 
I 872 i t  had  25,000  members. The w orkers in  in d u s try  and 
a g r ic u l tu r e  began to  q u e s tio n  w hether th e y  sh o u ld  be th e  mere 
in s tru m e n ts  o f  m iddle c l a s s  re v o lu t io n  and La Emaneip a c io n  
(M adrid) d e c la re d  in  1871 :"  D esenganense lo s  b u rg u eses , a l t o s  
y  b a jo s , l i b é r a l e s  y  a b s o l u t i s t a s ,  m onarquicos y re p u b lic a n o s , 
e l  pueblo  le s  conoce y a  y no e s p e ra  n i  q u ie re  n ad a  de e l lo s "
To be a  R epu b lican  Democrat was no lo n g e r  th e  most r a d ic a l  
p o s i t io n .
Where d id  M urguia and R o s a lia  s ta n d  w ith in  th e  s o c ia l  
and p o l i t i c a l  spectrum  o f  th e  "Sexenio"? G e n e ra lly  sp eak in g ,
1 ■ P i::!! _ ________________
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39o f  th e  fo u r  p o s t-1 8 6 9  s o c ia l  groups sk e tc h e d  hy Cuadrado: 
th e  w orkers and th e  extrem e l e f t ,  th e  re p u b lic a n  and r a d ic a l  
m iddle c l a s s e s ,  th e  l i b e r a l  c e n tre  o f  r a d ic a l s  and r e f o r m is t s ,  
and th e  A b s o lu t is t  and N eo ca th o lio  r i g h t ,  g roup two, i . e .  th e  
r a d ic a l  m iddle c l a s s ,  i s  most a p p ro p r ia te  f o r  R o s a lia  and 
M urguia,
P o l i t i c a l l y ,  we in c lu d e  M urguia in  th e  p r e - r e v o lu t io n a ry  
p e r io d  among "p u ro s"  and D em ocrats, a l l  p a r t  o f  a  u n ite d  oppo­
s i t i o n ,  S a g a s ta , B ecerra» R uiz Z o r r i l l a  and G a s te la r  were h is  
" c o r r e l i x io n a r i o s " , b u t a f t e r - 1868 each p o l i t i c i a n  went h i s  own 
way,"^'^ A ll w ere P ro g re s s iv e s ,  ex cep t B e c e rra  who was a  Demo­
c r a t ,  and a l l  b e l ie v e d  in  a  c o n s t i tu t i o n a l  monarchy r a th e r  th a n  
a  r e p u b l ic ,  S a g a s ta  was th e  one who re a s s u re d  P a v ia  on th e  
eve o f  th e  1874 coup; B e c e rra  s p l i t  w ith  th e  R epub lican  Demo­
c r a t s  in  I 869. I t  v/as R uiz Z o r r i l l a  who c o l la b o ra te d  most 
c lo s e ly  w ith  th e  Democrats and th o se  F e d e r a l i s t s  who were w i l l ­
in g  to  do so ( th e  B e n e v o le n ts ) . C o opera tion  betw een B enevo len t 
F e d e r a l i s t s ,  in c lu d in g  P i  and G a s te la r ,  and R uiz Z o r r i l l a i  s 
R a d ic a ls  l a s t e d  from  I 87I  u n t i l  1873. I t  was R uiz Z o r r i l l a ,
w ith  whom M urguia f e l t  most a f f i n i t y .  A f te r  th e  dow nfall o f
b o th  Ruiz Z o r r i l l a  and th e  c o n s t i t u t i o n a l  m onarchy, th e  R a d ic a l-  
F e d e ra l c o a l i t i o n  c o n tin u e d  u n d e r th e  R epub lic  and i t  was as a  
p a r t  o f  t h i s  c o a l i t i o n  t h a t  M urguia’ s f r i e n d  Eduardo Ghao se rv e d  
th e  R ep u b lic .
M in is te r  o f  Supply in  1673» he had w r i t t e n  th e  y e a r  
b e fo re  a P ro y ec td  de b ases  de l a  c o n s t i tu e io n  re p u b lic a n a  
f e d e r a l  . . .  w ith  Salm erdn, was sy m p ath e tic  to  K rausism  and 
was l a t e r  to  be th e  f i r s t  S e c re ta ry  o f th e  I n s t i t u e  ion  L ib re  
de E nsenanza* A f te r  th e  dow n fa ll o f th e  R e p u b lic , th e  men 
o f  th e  c o a l i t i o n  e n te re d  once ag a in  in to  a  lo n g  p e r io d  o f  
o p p o s i t io n ,  b u t t h i s  tim e f u l l  o f  d i s i l l u s i o n ,  G a s te la r  
r e p u d ia te d  h is  fo rm er id e a s ; P i  le d  th e  F é d é ra is ,  now a 





i n e f f e c t iv e  group  o f  e x -P ro g re s s iv e s  and R a d ic a ls  u n t i l  h is  
d ea th  in  1895, M urguia, by t h a t  tim e d e s p a ir in g  o f  n a t io n a l  
p o l i t i c s ,  was i n t e n t  on e s t a b l i s h in g  R eg ionalism  in  G a lic ia#  
But G a l ic ia  had been M urguia’ s prim e concern  s in c e , th e  mid­
s i x t i e s  and from  th a t  d a te  onwards he gave p r i o r i t y  to  a l l  
m a tte rs  in v o lv in g  d e c e n t r a l i z a t io n .
T hree d e c e n t r a l i z in g  s t r a t e g i e s  developed  d u rin g  t h e ' 
n in e te e n th  c e n tu ry  in  S pain : th o se  o f  th e  C a r l i s t s ,  th e  P ro -
v i n c i a l i e t s  and th e  F e d e r a l i s t s .  The C a r l i s t s  w ere r e a c t io n ­
a ry , y e t  n e v e r th e le s s  had c o l la b o ra te d  w ith  th e  F e d e r a l i s t s  
in  P a r lia m e n t betw een 1870 and 1872. In  f a c t  in  1872 an Ex- 
G a r l i s t  o f f i c e r  r e b e l le d  in  E l F e r ro l  u s in g  th e  F e d e ra l Repub­
l i c  as a  r a l l y i n g  c ry . T h is  acco u n ts  f o r  G a s te la r ’ s g r e a t  
f e a r :  C arlism  d is g u is e d  as  F ed era lism ; and acco u n ts  a ls o  f o r
h is  l e t t e r  r e f e r r i n g  to  M urguia, " . . .  y  s le n to  mucho que
M urguia re g io n e e  como re g io n e a , pues e l  re g io n a lism o  es l a
4.1id e a  c a r l 1 s t a  d is f r a z a d a  de f e d e r a l " .  I t  was a  G a r l i s t  
War w hich h e lp e d  b r in g  down th e  R ep u b lic , how ever, and M urguia 
had  no sym path ies  f o r  th e  C a r l i s t s .
The m iddle c l a s s e s  o f  th e  Romantic p e r io d  fo rm u la te d  
P ro v in c ia l is m , w hich gave r i s e  to  th e  R enaixenpa o f  C a ta lo n ia  
in  th e  1830’ s .  The P r o v in c i a l i s t s  w anted to  red u ce  c e n t r a l i ­
z a t io n  and s t im u la te  a  c o l l e c t i v e  co n sc ien ce  in  C a ta lo n ia .
Most o f  them were c o n s e rv a tiv e  in  o u tlo o k . The one e x c e p tio n  
was V ic to r  B a la g u e r, who re p re s e n te d  a  L ib e ra l  p ro v in c ia l is m  
b ased  on a  f e d e r a l  monarchy, p ro g re s s iv e  re fo rm  and wide con­
se n su s . H is view s were v e ry  s im i la r  to  th o se  o f  M urguia, and 
a re  d iv u lg e d  in  h is  lo n g  H i s t o r i a  de Ga t a lu n a  y de l a  Corona 
de A ragon, p u b lish e d  in  B a rc e lo n a  betw een I860 and 1865 
w hich p ro b a b ly  se rv e d  as a  model f o r  M urguia’ s own H is to r i a  
de G a l ic ia  (V ol. I  p u b lish e d  in  I 865) ,  B a la g u e r’ s v e rse  
"Ay C a s te l la  c a s t e l l a n a /S i  l a  t e r r a  c a t a la n a / lo  t ’hagues 
conegut mai" m ight w e ll have in s p ir e d  R o s a l ia ’ s " C a s te l la n a
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de C a s t i l l a " .  He w ro te , in  h i s  H i s to r i a :
Î B a s ta  j a  de igno m in ia l Ohedeceremos a  M adrid 
m ie n tra s  s e a  c o r te ,  l e  pagaremos e l  dehido 
t r i b u t e ,  mas que se  r e s p e te  n u e s t r a  h i s t o r i a ,  
que se nos c o n s id é ré  como lo  que somos, hombres 
l i b r e s  de una n ao id n  l ib r e .q u e  ha i l u s t r a d o  
l a s  p ag in as  de una  g ran  h i s t o r i a . . ,4 2
a  p o s tu re  w hich r e f l e c t s  t h a t  o f  th e  G a lic ia n  P r o v in c i a l i s t s  
l i k e  M urguia, B a lag u er and o th e rs  r e s to r e d  th e  Jueaos 
F lo r a le s  in  C a ta lo n ia ,  to  g iv e  c r e d i t  to  l i t e r a t u r e  w r i t t e n  
in  C a ta la n , in  1859»
The most d em ocra tic  and p o l i t i c a l l y  o rg a n iz e d  form  o f  
d e c e n t r a l i z a t io n  was F e d e ra lism . T his opposed th e  p u re ly  
l i t e r a r y  o b je c t iv e s  o f  th e  R enàixença, c o n s id e re d  th e  Juegos 
F lo r a le s  t r a d i t i o n  a r c h a ic ,  and, in s te a d ,  e x a l te d  th e  c u l tu r e ,  
l i t e r a t u r e  and speech  o f  th e  p o p u la r  s e c to r s .  Such men as 
A lm ira ll  ( b . l 8 4 l )  and S o le r  (b . 1839) u sed  contem porary  C a ta la n , 
"G a ta lâ  q u 'a r a  e s  p a r la " ,  as f a r  as  p o s s ib le ,  and th u s  t r i e d  
to  in c lu d e  w orkers and p e a s a n ts  in  th e  r e g io n a l  cam p aig n .'A g a in , 
much o f  t h i s  p o l ic y  i s  found  in  th e  work o f  R o s a lia  and Murguia* 
U n t i l  th e  R e s to r a t io n ,  A lm ira ll* s  b rand  o f  F e d e ra lism  was w id e ly  
su p p o rted  in  C a ta lo n ia ,  as i t  gave th e  i n i t i a t i v e  to  th e  p e r i ­
p hery  in  c o n t r a s t  to  th e  more M adrid -based  p o l i c i e s  o f  P i .  I t  
was th e  " in s tru m e n to  de r e a l iz a c io n  de un o rden  d em o lib e ra l 
bu rgues" ,'^^  and c o in c id e d  w ith  th e  view s o f  many le f t -w in g . 
P ro g re s s iv e s ,  in c lu d in g  R uiz Z o r r i l l a .  \%iat i s  more, th e  
id e a  t h a t  C a s t i l e  was an i n f e r i o r  p a r t  o f  S p a in , im p lie d  in  
A lm ira ll* s  work, was a lso  r e f l e c t e d  in  t h a t  o f  M urguia. B oth 
b e l ie v e d  th a t  th e  r e g e n e ra t io n  o f  Spain  co u ld  o n ly  p roceed  
from th e  p e r ip h e ry .
M urguia and R o s a lia  were id e n t i f i e d  w ith  th e  more p ro ­
g re s s iv e  and d em ocra tic  s o lu tio n s , to  d e c e n t r a l i z a t io n .  But 
how d id  th e s e  c u r r e n ts  o f  th o u g h t develop  in  G a lic ia ?
The e a r ly  s i x t i e s  w ere y e a rs  o f optim ism  in  G a l ic ia  
when i t  was th o u g h t t h a t  t h i s  p a r t  o f  S p a in , l i k e  C a ta lo n ia  '
and th e  p ro v in c e s  o f  th e  N o rth , m ight "benefit from  th e  
economic boom. There was co n fid en ce  in, th e  p o s s i b i l i t i e s  
o f  m a te r ia l  p ro g re s s  i n i t i a t e d  by s t a t e  in te r v e n t io n .  Thus, 
th e  p re s s  clam oured f o r  q u ick  governm ent a c t io n  to  b r in g  an 
end to  th e  le g e n d a ry  " m is e r ia  g a l le g a " .  La E x p o sic io n  
C om postelana d e c la re d  in  1858:
. . .  es e l  G obierno e l  que no debe e s t a r s e  q u ie to  
desoyendo n u es t r a s  q u e j a s . . .  esperando  e l  rnana 
de l a s  c o n tr ib u e io n e s  que nos e x i g e . . .  No son 
lo s  p r o p ie ta r io s  lo s  que a is lad am e n te  o aso c iad o s  
pueden a t a j a r  e s t e  mal g r a v is imo, e s t a  d e sp o b la - 
c io n  ta n  p e r  j u d i c i a l  a  n u e s t r a  a g r i c u l tu r a .  Es 
e l  p oder p u b lic o  e l  que debe in d a g a r y  e v i t a r  l a  
c a u sa  de e s t a  e m ig ra c io n .. .  Que G a l ic ia  no se 
quede a t r â s ,  que no l a  o lv id e  e l  G o b ie rn o .. . . 4 4
G a l ic ia  needed  Government in v estm en t to  develop  i t s  
a g r i c u l tu r e ,  in d u s try ,  and, above a l l ,  com m unications network» 
and i t  was now, in  th e  f i r s t  p e r io d  o f  c a p i t a l i s t  exp an sio n , 
t h a t  t h i s  had  to  be done. U n fo r tu n a te ly ,  n e i th e r  govern­
ment a id  nor i n t e r e s t  was fo rth co m in g  and, as th e  o th e r  re g io n s  
p ro g re s se d , G a l ic ia  was to  rem ain  one o f  th e  most underd ev e lo p ed  
in  S p a in , As t h i s  became a p p a re n t P ro g re ss iv e : and P r o v in c ia l -  
1 s t  f a i t h  in  a  c e n t r a l  governm ent waned, and th e  more r a d i c a l  
d e c e n t r a l i z a t io n  s t r a t e g i e s  w ere assumed.
N o th in g  was done to  a l t e r  th e  system  o f  la n d  te n u re  
d e s p i te  g e n e ra l r e c o g n i t io n  th a t  t h i s  was th e  co re  o f  th e  
problem , A r e g io n a l  A g r ic u l tu r a l  C ongress h e ld  in  S an tiag o  
in  I 864 d id  l i t t l e  more th a n  d eb a te  th e  m a tte r .  A g r ic u l tu r a l  
p ro d u c tio n  was s t i l l  p a ra ly s e d  by th e  sm a lln e ss  o f  th e  p lo t s ,  
e x c e ss iv e  ta x e s ,  c o n s ta n t m ig ra tio n  and g e n e ra l ap a th y , and 
r u r a l  m ise ry  c o n tin u e d . As f a r  as in d u s try  i s  concerned , 
th e  f u tu r e  seem ed’more h o p e fu l.  G a l ic ia  had  i ro n  and m in e ra l 
r e s o u rc e s ,  fa v o u ra b le  c o n d i t io n s  f o r  s h ip -b u i ld in g ,  a  f i s h in g  
in d u s try ,  and a  s t ro n g  la b o u r  f o r c e .  But none o f  th e se  
p o s s i b i l i t i e s  was e x p lo ite d *  Only th e  s a l t i n g  in d u s try  
p ro sp e re d  u n t i l  new t in n in g  te c h n iq u e s  p la c e d  th e  concern
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alm ost c o m p le te ly  In to  th e  hands o f  th e  Basque b o u rg e o is ie ;  
and C a ta la n s  had  alw ays m onopolized th e  c a tc h in g  and p ro c e s s ­
in g  o f  th e  f i s h .  T h is la c k  o f  in d u s try  was due to  two m ajor 
f a c to r s ;  a  la c k  o f c a p i t a l  investm en t and a  la c k  o f  an i n f r a ­
s t r u c t u r e ,  e s p e c ia l ly  o f  com m unications. The government 
co u ld  have p u t G a l ic ia  r i g h t  on b o th  s c o re s .
W ithout good ro a d s , p o r ts  and a  ra ilw a y , no in d u s try  
o r  commerce was p o s s ib le .  G a l ic ia  was i s o l a t e d  from  th e  r e s t  
o f  Spain  and i t s  in t e r n a l  ro u te s  im p assab le . A com prehensive 
programme o f  p u b lic  w orks, i t  was th o u g h t in  th e  s i x t i e s ,  would 
so lv e  a l l  G a l i c ia ’ s p rob lem s, "Los cam inos", w ro te  one jo u r ­
n a l i s t  in  I860 "son  l a  a r t e r i a  mas pod ero sa  que pone en c i r c u -  
la c io n  to d a s  l a s  fu e rz a s  p ro d u c to ra s " , Not to  encourage t h e i r
c o n s tru c t io n ,  a c c o rd in g  to  a n o th e r  in  1856, would be a  " c r im in a l 
4 5abandono". G a l ic ia  was p ro v e rb ia l  f o r  i t s  " c o r r e d o i r a s " , 
overgrown and th i c k  w ith  mud, a long  which o n ly  one v e h ic le  
co u ld  p ass  a t  a tim e . Nobody b o th e re d  to  m a in ta in  them, and 
s e r io u s  a c c id e n ts  o c c u rre d , b u t ,  a s  E l C orreo de Lugo s t a t e d  
in  I860;
S i  p o r e fe c to  d e l bache o e l  p r in c ip io  d e l camino 
88 derrum ba e l  c a r ro  so b re  e l  co n d u c to r , se 
c o n te n ta ra n  con f i j a r  una o ru z , e l  sim bolo de 
l a  re d e n c io n , que te s t im o n ie  la rg o  tiem po l a  
f a t a l i d a d  a  que se  a t r ib u y e  l a  d e s g r a c i a , 46
I n c re d ib le  as i t  may seem, th e  o n ly  form  o f  com m unication 
w ith  E l F e r r o l  w hich housed one o f  th e  l a r g e s t  a r s e n a ls  in  
S pain , was by means o f  such " c o r re d o ira s "  o r  th e  s e a . Not 
s u r p r i s in g ly ,  in  1858 i t  was re p u te d  more ex p en siv e  to  send 
m erchandise from  La Coruiia to  S an tiag o  th an  from  M adrid to  
B a rce lo n a . E n t i r e  a re a s  o f  G a lic ia ,  in c lu d in g  r i c h  zones 
such as th e  M arinas, co u ld  o n ly  communicate by s e a  o r  cou ld  
n o t communicate a t  a l l .  But th e  h a l f - h e a r te d  a tte m p ts  to  
r e l i e v e  t h i s  s i t u a t i o n  a t  tim es  b o rd e red  on th e  r id ic u lo u s .  
The ro ad  from  A rzua to  Sobrado was l e f t  u n f in is h e d  in  1854
a h
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and was in  th e  same s t a t e  in  1087; a ro ad  le a d in g  to  nowhere
was p lan n ed  because  i t  en ab led  a P a r lia m e n ta ry  d ep u ty  to  re a c h
h is  summer re s id e n c e ; towns n e a r  th e  ra ilw a y  had no means o f
re a c h in g  i t  by ro a d , as was th e  case  o f B etanzos in  1 8 7 5 . . . .
In  I 860 th e  Government approved th e  c o n s tru c t io n  o f  a  h a rb o u r
and p o r t  in  La Coruna. T h is  was p a r t i a l l y  com plete in  I 664
b u t tw en ty  y e a rs  l a t e r  th e  c a p i t a l  was s t i l l  "un p u e rto  s in  
47p u e r to " .
The c o n s tru c t io n  o f  th e  ra ilw a y  in  G a l ic ia  was a  sag a
in  i t s e l f .  E a r ly  p r o je c t s  o f  th e  f i f t i e s  w ere met w ith  mass
en th u siasm . The ra ilw a y  became a  myth, " e s te  tr a n s c e n d e n ta l  
a su n to "  ( i 860) on w hich th e  f u tu r e  o f  G a l ic ia  depended. I t s  
su ccess  o r  f a i l u r e  would " a p re s u ra r  l a  m uerte o c o n s o lid e r  
l a  v id a  de un pueb lo  numéro so" ( l8 6 o ) .^ ^  I t  would open up
new m arkets  f o r  a g r ic u l tu r e  and commerce, b r in g  new in d u s try ,
make G a l ic ia  a  p ro sp e ro u s  c a t t i e - r a i s i n g  zone, p ro v id e  work 
f o r  th o se  w ith o u t la n d  e t c .  The p r o je c t  v/as approved in  
1858 and th e  c o n t r a c t  g iv en  to  a  M adrid f irm  in  1861, In  
I 860, th e  G a lic ia n  em ig ran ts  in  Cuba r a i s e d  o v e r a  m il l io n  
p e s e ta s  to  h e lp  f in a n c e  i t .  Y et in  th e  s e v e n tie s  f ra u d s  came 
to  l i g h t .  The company m isused  th e  funds and in  I 878 went 
in to  l iq u id a t io n ^  S p e c u la to rs  had made a  f o r tu n e  by exprop­
r i a t i n g  la n d  d e s t in e d  f o r  th e  ra ilw a y  and by d i r e c t in g  th e  
ro u te s  a c c o rd in g  to  t h e i r  own i n t e r e s t s .  T h is  was p o s s ib le  
due to  th e  c o r ru p tio n  o f  th e  lo c a l  a u t h o r i t i e s .  In  1874» 
f o r  exam ple, th e  Governor o f  La Coruna c o n fe s se d  to  "una 
a n t ig u a  y s in c e r a  am istad"  w ith  th e  head o f  th e  conso rtiu m  
f in a n c in g  th e  f irm ,^ ^  So a lth o u g h  i t  was p o s s ib le  to  t r a v e l  
from  B ran u e las  (Leon) to  M adrid in  1868 and from  Lugo to  La 
Coruna in  1875, th e re  was no co n n ec tio n  o v e r th e  h ig h  m ountains 
betw een Lugo and B ra n u e la s . G a l ic ia  was n o t  l in k e d  to  M adrid 
u n t i l  1883, by w hich tim e th e  economic boom had  p assed .
None o f  t h i s  c o u ld  be fo re se e n  in  th e  s ix t i e s *  The 
p re s s  clam oured f o r  c a p i t a l  in v e stm en t, " 1 C a p i ta l e s I se  r e p l i c a
é~ub  O
tr i s t e m e n te ,  c a p i t a l e s ,  id o le  d e l s ig lo "  exc la im ed  E l C orreo 
de Lugo in  I8 6 0 , b u t added t h a t  p re ju d ic e s  " p r e c ip i ta n  a  lo s  
poseed o res  de c a p i t a l e s  a  b u sc a r  en l a  p ro p ie d a d , no en l a  
a g r i c u l tu r a ,  e l  d escanso , e l  o c io , e l  re g a lo  e g o is ta " .^ ^  ,
C le a r ly  th e r e  was no in v e stm en t from  w ith in  G a l ic ia  because 
th e  new landow ners e n r ic h e d  th ro u g h  d is e n ta i lm e n t ,  in v e s te d  
in  f i n a n c i a l  o p e ra t io n s  in  M adrid, p r e f e r r in g  p r o f i t s  from  
th e  p u b lic  d e b t. These a b se n te e  landow ners th u s  to o k  b e n e f i t s  
g a in ed  in  G a l ic ia  away from  th e  r e g io n . T h is , o f  c o u rse , was 
th e  p a t te r n  a l l  o v e r r u r a l  S p a in . Again, s t a t e  in te r v e n t io n  
co u ld  have c o r r e c te d  th e  im balance, b u t was n o t fo rth co m in g . 
M oderate governm ents conn ived  w ith  th e  o lig a rc h y ,  th e  w orld  o f  
e n tre p re n e u r s ,  c o n t r a c to r s ,  " cac iq u es"  e t c .  on b e h a lf  o f  p r iv a te  
i n t e r e s t s .  They found  th e  s t a t u s  quo advan tageous and th u s  
imposed i t s  perm anence, s u c c e s s f u l ly ,  in  G a l ic ia .  The o n ly  
in v estm en t to  come to  G a l ic ia  was t h a t  o f  f o r e ig n e r s ,  e s p e c ia l ly  
th e  B r i t i s h  who i n s t a l l e d  th e  w a te r , e l e c t r i c i t y  and tram  sy s ­
tems in  La Corufta and e x p lo i te d  th e  t i n  m ines. M oreover, un­
sc ru p u lo u s  f in a n c ia l  g a in , t y p i c a l  o f  M oderate s o c ie ty ,  meant 
t h a t  G a l i c ia ’ s h i s t o r i c a l  and a r t i s t i c  t r e a s u r e s  were b e in g  
d e s tro y e d . The a n c ie n t  su rro u n d in g s  o f  La Coruna were o b l i ­
t e r a t e d  ill th e  name o f  p ro g re s s ;  th e  c a s t l e  o f  S t ,  M artin  was 
dem olished  in  E l E e r ro l  and i t s  s to n e s  were im m ediate ly  bought 
up by a  c o n t r a c to r  f o r  work on th e  p o r t ;  a  ro ad  c o n t r a c to r  in  
S a n tia g o , r e l a t e d  to  one o f  th e  P ro v in c ia l  d e p u t ie s ,  bought th e  
m onastery  o f  Sobrado (now a  N a tio n a l monument) in  o rd e r  to  use  
th e  s to n e  in  ro ad  b u i ld in g .  T h is  type o f  vandalism - was o n ly  
made p o s s ib le  by lo c a l  governm ent c o r ru p t io n .
F in a l ly ,  th e  d is ju n c t io n  between p o p u la tio n  grow th and 
economic underdevelopm ent saw th e  appearance d u rin g  th e  s i x t i e s  
o f  a  problem  th a t  would become a cu te  d u rin g  th e  R e s to ra t io n :  
e m ig ra tio n . I f  th e  f i r s t  h a l f  o f  th e  c e n tu ry  i s  marked by 
e m ig ra tio n  to  C a s t i l e  and A n d a lu s ia , th e  r a p id  grow th o f  th e  
South American R ep u b lics  meant th a t  a f t e r  I 850 most G a lic ia n s
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em ig ra ted  to  Uruguay and A rg e n tin a . In  1853, th e  S pan ish  govern ­
ment p a r t i a l l y  l i f t e d  th e  r e s t r i c t i o n s  on e m ig ra tio n , and in  e a r ly  
1873 a  R oyal D ecree gave f u l l  p e rm iss io n . But th e  f lo o d  o f  emi­
g r a t io n  w ould n o t ta k e  p la c e  u n t i l  th e  1 8 8 0 's ,
To combat such g ro s s  abuse was th e  ta s k  o f  a m in o r ity  o f 
e n l ig h te n e d  m iddle c la s s e s  in  G a lic ia ,  i n t e l l e c t u a l s  and p ro ­
f e s s io n a ls  f o r  th e  main p a r t ,  th e  G a lic ia n  e q u iv a le n t  o f  th e  
G en era tio n  o f  1868. Yi/hen m a te r ia l  p ro g re s s  encouraged  by a  
b e n e v o le n t, i . e .  P ro g re s s iv e ,  c e n t r a l  governm ent s t i l l  seemed 
p o s s ib le ,  th e s e  men r a l l i e d  to g e th e r  u n d er th e  P r o v in c ia l1 s t 
b an n er. But when t h i s  p o s s i b i l i t y  fad ed , th e y  e n l i s t e d  in  th e  
ran k s o f th e  Democrats and F e d e r a l i s t s .  As J .L .  V a re la  s t a t e s :  
a l  p ro v in c ia lism o  g a lle g o  no c a b ra  o t r a  a l t e r n a t i v a  que l a  d e l 
p rog resism o  re v o la c io n a r io  a n t e r io r  a  l a  S ep tem brina  y e l  f e d e r a l -51ismo re p u b lic a n o  p o s te r io r  a l  6 8 . . .
Because o f  governm ent r e p re s s io n  d u r in g  th e  s i x t i e s ,  th e r e  
co u ld  be no p o l i t i c a l  o p p o s i t io n .  The demands o f  th e  r e fo rm is ts  
were th e r e f o r e  c h a n n e lle d  in to  l i t e r a r y  and c u l t u r a l  a c t i v i t i e s .  
T h is was th e  b e g in n in g  o f  th e  G a lic ia n  l i t e r a r y  re n a is s a n c e ,  w hich 
w i l l  be s tu d ie d  in  more d e t a i l  in  a  f u r th e r  c h a p te r .  The f i r s t  
Juegos F lo r a le s  were o rg a n iz e d  in  1861 in  La Coruna, two y e a rs  
a f t e r  th o se  o f  B a rce lo n a , and were fo llo w ed  by a  c o l l e c t io n  o f  
C a s t i l i a n  and G a lic ia n  v e r s e ,  th e  Album de l a  O arid ad , 1862.
But th e  book w hich g o t th e  re n a is s a n c e  u n d er way was R o s a lia  de 
C a s t r o 's  C an ta re s  g a l le g o s  in  1863* The p e r io d  was r i c h  in  
h i s t o r i c a l  and l i n g u i s t i c  s tu d ie s ... Most im p o rta n t o f  a l l  was 
th e  a c t i v i t y  o f  th e  p re s s :  E l Clamor de G a l i c ia , founded by
th e  P ro g re s s iv e  V ic e t to  and M urguia in  1855? La O liv a  and 11 
Mina, (1854” 57? 57-68) in d e b te d  to  M urguia, G a l ic ia  (1860-66)
d i r e c te d  by th e  I g l e s i a  b ro th e r s  a long  th e  l i n e s  o f  La O liv a ,
0 v e l lo  do p ico  sa c ro  ( l S 6 l ) ,  w r i t t e n  e n t i r e l y  in  G a lic ia n .
A ll th e s e  p ap e rs  pushed f o r  p ro g re s s .  The f i r s t  is s u e  (1857) 
o f  La A urora de Mino, f o r  exam ple, prom ises t h a t  th e  p ap er w i l l  
encourage a g r ic u l tu r e  and "La c o n s tru c c io n  de o b ras  p u b lic a s ,
barém etro  In dudab le  de l a  c i v i l i z a c i o n . ." 52 B ehind t h i s
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c u l tu r a l  and, im p l ic i t l y ,  p o l i t i c a l  re su rg en ce  was th e  hand o f  one
/  53man in  p a r t i c u l a r ,  Manuel M urguia, -
He, and most o f  th e  o th e r  le a d in g  i n t e l l e c t u a l s  in  
G a lic ia ,  were sy m p ath e tic  to  th e  R ev o lu tio n  o f  1868* G a l ic ia  
was w e ll r e p r e s e n te d  among th e  p o l i t i c i a n s  o f  th e  "S exen io":
Eduardo Chao, Tomas M osquera, P e rez  C o s ta le s  and Antonio 
Romero O r t iz  who was in f lu e n c e d  by Ramon de l a  S ag ra  and 
Proudhon.
On 30th  Septem ber 1868, th e  R ev o lu tio n a ry  J u n ta  o f  
S an tiag o  was form ed and was a c t iv e  u n t i l  2 0 th  O c to b er. M urguia 
was S e c re ta ry ,  w ith  th e  jo b  o f  p u t t in g  th e  new c o n s t i tu t i o n  o f  th e  
J u n ta  in to  w r i t in g .  He d id  t h i s  u n t i l  O ctober 8 th ,  re a c h in g  page 
32 o f  th e  "L ib ro  de A ctas de l a  J u n ta  Revo lu e  io n a r ia ," . The
Junta* 3 programme in c lu d e d  th e  c r e a t io n  o f  a  p o p u la r  m i l i t i a ,  a  
r e d u c t io n  o f  b u reau c ra cy , th e  r e c o g n i t io n  o f  c i v i l  r i g h t s ,  th e  
r e o rg a n iz a t io n  o f  th e  U n iv e r s i ty  and th e  su p p re s s io n  o f lo c a l  
town c o u n c i ls .  The J u n t a 's  members, how ever, d id  n o t p u t them­
s e lv e s  up f o r  e l e c t io n  as in  o th e r  p a r t s  o f  S p a in , a  d e c is io n  
w hich was ta k e n  on th e  9 th  and may account f o r  th e  d isa p p e a ra n c e  
o f  th e  more d e m o c ra tic a lly  minded M urguia from  th e  J u n t a 's  
membership l i s t  a f t e r  t h i s  d a te .
Im m ediate ly  a f t e r  th e  trium ph  o f  th e  R e v o lu tio n , a  s e r i e s  
o f  r e g io n a l  p a c ts  were s ig n e d  c u lm in a tin g  in  th e  F e d e r a l i s t  N a tio n ­
a l  p a c t o f  J u ly  I 869. The G a lic ia n -A s tu r ia n  p a c t was s ig n e d  in  
La Coruna in  Ju n e . F u l l  o f  ingenuous good f a i t h ,  i t  p o in te d  to  
th e  need  f o r  s o l i d a r i t y  w ith  th e  P o rtu g u ese  c o n fe d e ra t io n s ,  f o r
p u b lic  e d u c a tio n , "de in c u lc a r  en lo s  a f i l i a d o s  l a s  sag rad as
r  / 55maximas de l a  in ta o h a b le  conduct a , ta n to  pub l i e  a  como p riv a d a " ;
poor r e l i e f ,  e t c ,  and condemned anarchy . I t  a lso  s a n c t i f i e d  
" l a  f a m i l i a  y  e l  hogar" and, o f  c o u rse , made no m ention o f  th e  
ro le  women were to  p la y  in  th e  f u tu r e  F e d e ra l R ep u b lic , The 
p a c t ,  how ever, came to  n o th in g .
The new lo c a l  a u t h o r i t i e s  m et, d e term ined  to  r a i s e  money 
and b eg in  im provem ents. F o r th e  f i r s t  tim e i t  was o f f i c i a l l y
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re c o g n iz e d  t h a t  lo c a l  d e f ic ie n c ie s  were d e tr im e n ta l  to  th e  
n a t io n  as a  w hole. A new ro ad  netw ork  was p lan n ed  d u rin g  
th e  R e p u b lic . Paz Novoa, a p ro fe s s o r  a t  S an tiag o  U n iv e r s i ty  
and a  f r i e n d  o f  M urguia, in  1873 .made a  v a l i a n t  a ttem p t to  
refo rm  th e  system  o f la n d  te n u re .  L e g a lly , th e  p e a sa n t co u ld  
notpurcha.se  h is  la n d , b u t th e  law  was suspended  in  1874 by 
S e rran o . The good in te n t io n s  o f  th e  r e fo rm is ts  a lso  came to  
n o th in g , p a r t l y  because  o f  th e  c o n s ta n t changes o f  governm ent, 
b u t p r im a r i ly  because  th e  h o ld  o f  th e  t r a d i t i o n a l i s t s  on G a l ic ia  
was to o  s tro n g . N e v e r th e le s s ,  th e  F e d e r a l i s t s  were re a so n a b ly  
a c t iv e  in  G a l ic ia ,  making f o r  new id e a s  and i n i t i a t i v e s ;  d e le ­
g a te s  from  a l l  o v e r G a l ic ia  met in  J u ly  1873 in  S an tiag o  and
d e c la re d  t h e i r  "deseo de que G a l ic ia  d i s f r u t e  de l a  autonom ia
,  ^  56d e n tro  d e l regim en f e d e r a l  de B sp m a", a lth o u g h  t h e i r  work was
in te r r u p te d  by th e  f a l l  o f  th e  R ep u b lic , A "P ro y ec to  de p re s u -
p u es to  de l a  f u tu r a  r e p u b l ic a  f e d e r a l  g a l le g a "  was drawn up in
1875, a  C entro  de I n i c i a t i v a  was c re a te d  to  a id  developm ent,
pam phlets were d i s t r i b u t e d  to  th e  p e a sa n ts  to  in fo rm  them, and
a t  one p o in t  th o se  o f  Lugo and O rense were asked  t h e i r  o p in io n
57on m a tte rs  to  be d eb a ted  in  P a r lia m e n t. . C a s te la o  rem arked on
th e  s tro n g  p o p u la r  su p p o rt f o r  F e d e ra l p r o je c t s  to  th e  e x te n t
t h a t  many low er c le rg y  were in  fa v o u r as p r iv a te  c i t i z e n s ;  as
p r i e s t s  th e y  c o u ld  n o t encourage th e  s e p a ra t io n  o f  th e  Church 
58from  th e  s t a t e .  The c o n s t i tu t i o n  f o r  a  G a lic ia n  s t a t e ,  e l a ­
b o ra te d  d u r in g  th e  R ep u b lic , was f i n a l l y  acc e p te d  in, 1887 by 
th e  F e d e r a l i s t s ;  P i  s e n t a  te le g ra m  o f a l le g ia n c e .  The docu­
m ent, u n l ik e  most o f f i c i a l  com m unications, was w r i t t e n  in  
G a lic ia n , and s ta te d ;
E s ta  Rexion e r 6 e s e  en E stado  Autonomo e Soberan , e 
a d o p ta  a  form a d em o cra tica  re p u b lic a n a  f e d e r a l  p a ra  
o 8eu g o b e rn o . ..  A si mesmo a s p i r a  a  C onfederac ion  I b l r i o a .5 9
The C onfederao i6n  I b e r ic a  would l i n k  G a l ic ia  n o t on ly  to  th e  
o th e r  re g io n s  o f  Spain  b u t a lso  to  P o r tu g a l and th e  S p an ish - 
American c o lo n ie s ,  Cuba in  p a r t ic u la r *  Echoes o f  th e  p r in ­
c ip le s  which in s p i r e d  th e  1869 G a lic ia n -A s tu r ia n  p a c t a re
i f ' ______ ____
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found in  a  new spaper, owned by th e  Chao b ro th e r s  and d i r e c te d  
by M urguia in  M adrid: La I lu s t r a c io n  G a lleg a  y A s tu r ia n a
( 1879- 1882).
The F e d e ra lism  o f  G a l ic ia  was u n lik e  t h a t  o f  M adrid 
inasmuch as i t  a s p ir e d  to  be a  movement n o t o n ly  o f  th e  m asses 
b u t a lso  in c lu d in g  members o f  o th e r  p a r t i e s .  The common 
denom inator would be concern  f o r  G a l ic ia .  The G a lic ia n  F e d e r­
a l i s t s  th e r e f o r e ,  e s p e c i a l l y  th o se  o f S an tiag o  who were more 
r a d i c a l ,  d id  n o t  fo llo w  th e  p o l i c i e s  o r  d i s c i p l in e  o f  th e  
M adrid -based  R epub lican  P a r ty  to o  c lo s e ly .  They saw t h e i r  
ta s k  as b e in g  c u l t u r a l  as much as p o l i t i c a l ,  and gave em phasis 
to  th e  use o f  th e  G a lic ia n  language above a l l .  T h is  view , 
s im i la r  to  t h a t  o f  A lm ira ll ,  would g iv e  way in  th e  1880*s to  
G a lic ia n  R eg io n a lism , a  movement which was, a g a in , much in ­
d eb ted  to  M urguia.
F e d e ra l R epub lican ism , and w ith  i t  r e g io n a l  developm ent,
f a i l e d .  By m a in ta in in g  th e  a d m in is tr a t iv e  system  b ased  on th e
p r o v in c ia l  d iv i s io n  o f  1833 and th e  concep t o f  a  c e n t r a l  p a r ty ,
fe d e ra l is m  u n w it t in g ly  h e lp e d  to  s tre n g th e n  th e  a lre a d y  form id-60a b le  powers o f  th e  r u r a l  o l ig a rc h y .  T h is  e x p la in s  many 
G a lic ia n  r e g io n a l is ts *  d is d a in  f o r  th e  c e n t r a l  p a r lia m e n ta ry  
system  i t s e l f  and f o r  p o l i t i c s  in  g e n e ra l ,  e s p e c i a l l y  a f t e r  
1874* The e n l ig h te n e d  m iddle c la s s e s  had had t h e i r  chance 
and had n o t succeeded . T h e ir  advanced id e a s  co u ld  n o t ,  in  
th o se  p a r t i c u l a r  c irc u m s ta n c e s , be p u t in to  p r a c t i c e .  So th e  
s i x t i e s ,  y e a rs  o f  hope and en th u siasm , and th e  e a r ly  s e v e n t ie s ,  
y e a rs  o f  e f f o r t  and ex p erim en t, gave way to  a  lo n g  p e r io d  o f  
t o t a l  d e m o ra liz a tio n . What rem ained a f t e r  th e  s t r u g g le ,  how­
e v e r , was n o t on ly  b i t t e r n e s s  and re se n tm e n t. There rem ained  
a lso  a  deep sense  o f  p e rs o n a l m oral i n t e g r i t y ,  o f  h av in g  worked 
f o r  a b e t t e r  Spain  th a t  w ould one day come ab o u t.
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C h ap te r 6
,R o s a lia  and M urguia; home l i f e ,  w r i t in g s  
and s o c ia l  r e la t io n s h ip s  1858-1874-
R o s a l ia  m a rr ie d  Manuel M urguia in  M adrid on th e  10 th  
O ctober 1858 and th ro u g h  him renew ed and s tre n g th e n e d  h e r  e a r ly  
c o n ta c ts  w ith  th e  G a lic ia n  P r o v ln c ia l i s t s *  Through him a ls o  
she came in to  c o n ta c t  w ith  th e  r a d ic a l  i n t e l l e c t u a l s  o f  M adrid 
and w ith  t h e i r  ideas*  She id e n t i f i e d  h e r s e l f  w ith  t h e i r  
o p p o s itio n  to  I s a b e l  and jo in e d  t h e i r  s t r u g g le  to  b r in g  abou t 
r e v o lu t io n a ry  change*
By 1858, M urguia was an im p o rtan t f ig u r e  in  th e  l i t e r a r y  
c i r c l e s  o f  th e  c a p i t a l .  Born in  1833 n e a r  La Coruna in to  a  
fa m ily  o f  p h a rm a c is ts , he was b ro u g h t up in  S an tiag o  and s tu d ie d  
p h ilo so p h y  and pharmacy a t  th e  U n iv e r s i ty .  He w itn e sse d  a t  
c lo s e - q u a r te r s  th e  v io le n t  s t r e e t - f i g h t i n g  w hich b roke o u t in  
S an tiag o  w ith  th e  R ev o lt o f  I 846, b u t f iv e  y e a rs  l a t e r  l e f t  
G a l ic ia  f o r  M adrid a t  th e  age o f  e ig h te e n . He combined h is  
s tu d ie s  in  th e  c a p i t a l  w ith  th e  w r i t in g  o f  l i g h t  l i t e r a r y  p ie c e s  
and by 1853 was on th e  s t a f f  o f  th e  Album de S e n o r ita s  y  O orreo 
de l a  Moda, famous l a t e r  f o r  B e c q u e r 's  c o n tr ib u tio n s *  At t h i s  
p o in t  he was n o t too  concerned  w ith  th e  P ro g re s s iv e  o r  th e  G a li­
c ia n  cau se . However, lilce  o th e rs  o f h is  g e n e ra tio n ,  he was 
p ro fo u n d ly  a f f e c te d  by th e  R e v o lu tio n  o f  1854* He soon made 
c o n ta c t  w ith  le a d in g  P ro g re s s iv e s ,  in  p a r t i c u l a r  Eduardo Chao, 
to  whom i t  seems he was recommended, and began to  c o l la b o ra te  
on Calvo A s e n s io 's  La I b e r i a , th e  v o ic e  o f  th e  P ro g re s s iv e  p a r ty .  
The s t a f f  o f  La I b e r i a  had ta k en  an a c t iv e  p a r t  in  th e  R ev o lu tio n  
o f  1854 as  th e  p ap e r e x p la in e d  in  a  s p e c ia l  supplem ents
in s t a l a d a  l a  ju n ta  p o p u la r  d e l b a r r io  de Ave M arra 
en l a  re d a c c io n  de La I b e r i a , y  l a  mayor p a r te  de 
sus r e d a c to r e s  in d iv id u o s  de l a  misma, f a l t a b a  lo c a l  
y  tiem po p a ra  a te n d e r  a  cuan to  de n o s o tro s  reclam aban 
l a s  n e c e s id a d e s  de d e fe n sa  d e l b a r r io ,  l a s  de m anuten- 
c id n  de l a  c la s e  p r o l e t a r i a  de lo s  p e lo to n e s ,  l a  de 
su s d esco n so lad as  f a m i l ia s  y  po r u lt im o , e sp ac io  y 
lo c a l  p a ra  e s c r i b i r .  O tro s r e d a c to re s  se  h a lla b a n  en 
d i f e r e n te s  c a l l e s  a l  la d o  de sus r e s p e c t iv e s  b a r r ic a d a s .^
2Murguxa made h i s  name in  La I b e r i a * He p u b lish e d  
" f o l l e t i n "  n o v e ls  th e re  and f o r  o n e , Desde e l  G ie lo  ( l8 5 5 ) ,  
was g iven  an ounce o f  g o ld . The p u b l ic a t io n  o f  t h i s  n o v e l 
was due to  th e  P ro g re s s iv e  p o lic y  o f  enco u rag in g  young S panish  
a u th o rs  who fa c e d  f i e r c e  c o m p e tit io n  from  fo re ig n  t r a n s la t io n s *  
D uring th e  B ie n io , M urguia became a  r i c h  man, e a rn in g  about 
2 ,000  dur08 p .a ,  w ith  h is  w r i t in g s .  I t  was a ls o  in  t h i s  p e r io d , 
one o f  en th u siasm  f o r  c u l tu r e ,  t h a t  h is  p o l i t i c a l  and s o c ia l  
id e a s  w ere form ed. He l e a r n t  t h a t  l i t e r a t u r e  was a  means o f  
com m unicating r a d ic a l  id e a s ,  and was to  use t h i s  s t r a t e g y  in  
th e  y e a rs  o f  o p p o s itio n  fo llo w in g  th e  B ie n io . He w ro te  h is  
f i r s t  poem in  G a lic ia n , "Nena das so le d a d e s" , in  1854, and s e t  
many o f  h i s  n o v e ls  and s h o r t - s t o r i e s  in  G a l ic ia .  But G a l ic ia  
was sim ply  a  background , and M urguia d id  n o t seem undu ly  con­
ce rn e d  w ith  G a lic ia n  problem s u n t i l  1856* Only a t  tim es does 
he in d ic a te  th e  d i r e c t io n  o f  h i s  id e a s  b e fo re  th e n , as f o r  
exam ple, in  Desde e l  c i e l o , in  w hich he r e v e a ls  h i s  d i s l i k e  o f  
th e  C a th o lic  m iddle c la s s e s  o f  S an tiag o :
Î AyI Î que e s a  f e  de n u e s tro s  ab u e lo s  de que 
b la so n an  a lg u n o s, e s  una  m e n tira  h o rrib le* . *E1 
s ig lo  d e l examen no c re e ;  hay mas, no puede o ree rs  
l a  f e  y  l a  d isc u s  io n  s e  e s c lu y e n .^
T h is was an echo o f  Democrat id e o lo g y .
In  1856 M urgufa was c o l la b o r a t in g  in  E l C orreo U n iv e r s a l , 
s i t u a t e d  in  th e  T ra v e s ia  de l a  B a l l e s t a  n e a r  R o s a l ia ’ s home in  
B a l l e s t a  No. 13. P erhaps t h e i r  acq u a in ta n ce  d a te s  from  t h i s  
p o in t*  In  a  rev iew  o f  A la rc o n 's  E l f i n a l  de Norma, p u b lish e d  
in  E l C o rreo , M urgufa warmly p r a is e d  th e  l a t e s t  h i s t o r i c a l  n o v e l 
o f  th e  G a lic ia n  P ro g re s s iv e  P r o v in c i a l i s t ,  B en ito  V ic e t to .  Mur­
g u ia  d id  t h i s  d e l ib e r a t e ly  to  g iv e  maximum p u b l i c i t y  to  G a lic ia n
3w r i te r s  and G a lic ia n  h i s to r y .  The im m ediate e f f e c t  o f  th e  
rev iew  was t h a t  V ic e tto  o f f e r e d  M urguia a  p o s t on h i s  new ly 
founded p a p e r , E l Clamor de G a l ic ia  in  La C oruna. A nother 
consequence was t h a t  M urguia r e a l i z e d  th a t  he c o u ld  promote
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G a lic ia n  w r i t e r s  th ro u g h  th e  n a t io n a l  p re s s  in  M adrid, and was 
to  do t h i s  f o r  R o s a lia  a  y e a r  l a t e r .  F in a l ly ,  he r e a l i z e d  a ls o  
th e  trem endous r o le  h i s to r y  co u ld  p la y  in  th e  re d is c o v e ry  and 
d i f f u s io n  o f  G a lic ia n  c u l tu r e ,  and became in c re a s in g ly  more in ­
t e r e s t e d  in  h i s t o r i c a l  r a t h e r  th a n  l i t e r a r y  s tu d ie s .
C orrespondence betw een M urguia in  M adrid and V ic e tto  in  
La Coruna began in  June 1856, s h o r t ly  b e fo re  O 'D o n n e ll’ s coup. 
V ic e t to 's  l e t t e r s  to  M urguia were e f f u s iv e ,  "Hermano -  e s t a  
p a la b ra  lo  e s p i l c a  Q ic )  to  do . . . ÎQ u é  q u ie re  d e c i r  amigo?
E s ta  p a la b ra  y  e s t a  a fe c c io n  y a  no e c s i s t e  Q iq )  en e l  d ic c io -  
n a r io  n i  en e l  co razon  de lo s  hermanos de G a l i c ia . . .  Hay en 
G a l ic ia  una misma m ision  p a ra  lo s  d o s . . .  Es de m a r t i r io ;  pero  
que im p o rta  s i  no hay g l o r i a  s in  e l . . .  Venl ven , . . .  Del fuego  
s an to  de n u e s t r a s  in s p ir a o io n e s ,  s u r ja n  l a s  p r im e ra s  o h isp as  
de l a  G a l ic ia  r e v o lu c io n a r ia ,  . . .  de l a  G a l ic ia  l i b r e " . ^ Three 
months b e fo re  t h i s  l e t t e r  was w r i t t e n ,  M u rg u ia 's  fo rm er s tu d e n t 
companions A g u irre  and Fondai had c e le b ra te d  th e  te n th  a n n i-  
v e rs  ay o f  th e  G a lic ia n  r e v o l t  o f  I 846 in  th e  B anquette  de Conxo.
In  F eb ruary  1856 La O liv a  had been founded by th e  Chao b ro th e r s  
and was p r in t e d  in  Vigo by Juan  Companel. M urguia was in v i te d  
to  take charge  o f  t h i s  P ro g re s s iv e  v e n tu re  a lth o u g h  he saw h is  
work as cam paigning f o r  G a l ic ia  th ro u g h  th e  n a t io n a l  p re s s  o f  
M adrid, He n e v e r th e le s s  c o l la b o ra te d  w ith  h i s  f r ie n d s  e x te n ­
s iv e ly  in  La O liv a , p u b lis h in g  th e re  v a r io u s  a r t i c l e s  and 
" f o l l e t i n "  n o v e ls  and making a c la im  f o r  a  v e ry  much needed
H is to ry  o f  G a l ic ia .  He re v e a le d  th a t  he had been c o l le c t in g5item s u s e fu l  to  h i s to r i a n s  s in c e  I 85O* He b e l ie v e d  th a t  
G a lic ia n  h i s t o r i c a l  s tu d ie s  sh o u ld  be c lo s e ly  r e l a t e d  to  th e  
p rom otion o f  G a lic ia n  l i t e r a t u r e ;
Hemos p re se n ta d o  a  g ran d es ra sg o s  lo s  p un tos cu lm in an tes  
de n u e s t r a  h i s t o r i a  p o l i t i c a ,  iQue es de l a  l i t e r a r i a ?  
D olor nos c u e s ta  d e c i r lo ;  n u e s t r a  h i s t o r i a  l i t e r a r i a  
es ta n  e s c a s a  como l a  p o l i t i c a . 6
G a lic ia n  c u l tu r a l  i d e n t i t y  had to  be based  on h i s t o r i c a l  f a c t ,  
a cc o rd in g  to  Mua?guia, and n o t on th e  Romantic h i s t o r i c a l  f a n t a s i e s
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t h a t  V ic e t to  p r e f e r r e d .  I t  w ould th e n  he d iv u lg e d  th rough
l i t e r a t u r e ,  such  a c t i v i t y  b e in g  prom oted by th e  P ro g re s s iv e  
7p a r ty .
B ecause p r i o r i t y  was g iv e n  to  in fo rm ing  th e  r e s t  o f  th e  
P e n in s u la  o f  G a l i c ia ’ s s e p a ra te  i d e n t i t y ,  M urguia c o n tin u e d  to  
l i v e  and work in  M adrid and a ls o  c o n tr ib u te d  to  th e  G a lic ia n  
p r e s s .  Thus in  1856 he w ro te  f o r  E l Semanario P in to re sc o  
E sn an o l. La I b e r i a  and C ro n ic a  de Ambos Mundos as w e ll as La 
O liv a  and E l D efensor de G a l i c i a . He announced a  fo rth co m in g  
book, which n e v e r  app ea red , "Ensayos de una h i s t o r i a  l i t e r a r i a  
de G a lic ia " ,  and p u b lish e d  an im p o rtan t a r t i c l e  in  La I b e r i a  
e n t i t l e d  " L i t e r a tu r a .  De l a s  d iv e rs e s  cau sas  que ban in f lu id o  
de una m anera desfa v o ra b le  en e l  d e s a r r o l lo  de n u e s t r a  l i t e r a ­
t u r a  p r o v in c ia l" .  Here i s  th e  f i r s t  in d ic a t io n  o f  th o se  id e a s  
w hich would g iv e  r i s e  seven y e a r s  l a t e r  to  R o s a l ia ’ s C an ta res  
g a l le g o s » M urguia s t a t e s  th e  rea so n  f o r  th e  absence o f  a 
modern G a lic ia n  l i t e r a t u r e ;  p o l i t i c a l  and c u l t u r a l  s u b ju g a tio n  
by M adrid. How c o u ld  G a lic ia n  w r i te r s  ex p re ss  them selves 
a d e q u a te ly  in  C a s t i l ia n ?  M oreover, how c o u ld  a  c o l l e c t iv e  
co n sc ien ce  be c r e a te d  in  G a l ic ia  w ith o u t th e  p r o te s t s  o f  G a l i c ia ’ s 
own p o e ts?  M urguia com plains t h a t  th e re  i s  " n i  una voz que r e s o -  
nando en l a s  cumbres . . .  g r i t a s e  * ,despertadl ^ d e s p e r ta d i"
He shows he was aware th a t  each  language a r t i c u l a t e d  r e a l i t y  
d i f f e r e n t l y  because i t  o r ig in a te d  in  th e  s p e c i f i c  ways o f  th in k ­
in g  and a c t in g  o f  i t s  omi p a r t i c u l a r  s o c ie ty .  How cou ld  G a lic ia n  
w r i te r s  (who knew n o th in g  o f  th e  e a r ly  C ancioneros a t  th a t  p o in t )  
ex p re ss  th em se lv es  by tak in g  as  a  model th e  l i t e r a r y  t r a d i t i o n  o f  
C a s t i le ?  M urguia su g g e s ts  th e y  look  to  German and P o rtu g u ese  
l i t e r a t u r e  f o r  in s p i r a t i o n .  He m entions Camoens in  p a r t i c u l a r ,  
and f iv e  months l a t e r  E u log io  F lo re n t in e  Sanz p u b lish e d  th e  f i r s t  
v e rs e  t r a n s l a t i o n s  o f  H eine in  S p a in . The way was b e in g  opened 
f o r  R o s a lia ,  whose p o e t ic  a b i l i t y  M urguia had y e t  to  d is c o v e r .
In  f a c t ,  w ith  re g a rd  to  Sanz’ s t r a n s l a t i o n s ,  C arre  Aldao s t a t e s
th a t  M urguia " se  ap re su ro  a  h a c e r s e la s  conocer ( a  R o s a l ia ) ,





By 1857 th e  campaign f o r  th e  prom otion o f G a lic ia  
th ro u g h  th e  n a t io n a l  p re s s  had g a in ed  u n p reced en ted  s t r e n g th .
T h is  was most a p p a re n t in  two i l l u s t r a t e d  w e e k lie s , th e  
Sem anario P in to re sc o  E spanol and E l Museo U n iv e r s a l . M u rg u ia 's  
name h a rd ly  ap p ea rs  in  th e  fo rm er, a lth o u g h  he c o l la b o ra te s  
on B e c q u e r 's  H i s to r i a  de lo s  tem plos de E spana. He began a  
lo n g  p e r io d  o f  in te n s iv e  work f o r  E l Museo U n iv e rsa l in  1857, 
p u b l is h in g  a lm ost t h i r t y  a r t i c l e s  th e re  b e fo re  I 864, most o f  
them w ith in  th e  f i r s t  f iv e  y e a rs  o f  th e  j o u r n a l 's  fo u n d a tio n .
E l Museo was d i s t i n c t l y  p ro g re s s iv e  in  th e se  e a r ly  y e a rs  and, 
l i k e  La I b e r i a , sough t to  p re s e rv e  Span ish  l i t e r a t u r e  in  th e  
fa c e  o f  f o r e ig n  t r a n s l a t i o n s ,  e s p e c ia l ly  by re d is c o v e r in g  th e  
c u l tu r e  o f  th e  re g io n s .  S pan ish  c u l tu r e  wan seen  as an 
am algam ation o f  lo c a l  t r a d i t i o n s ,  and t h i s  gave p le n ty  o f 
scope to  th e  G a lic ia n s  to  e x p re ss  t h e i r  d i f f e r e n c e s ,  th rough  
l i t e r a t u r e  i f  n o t th ro u g h  p o l i t i c s .  Almost a l l  o f  th e  G a li­
c ia n  c o n t r ib u to r s  w ere f r i e n d s  o f M urguia. They l e f t  a d i s ­
t i n c t  mark on th e  jo u rn a l  u n t i l  I 864 when t h e i r  c o l la b o r a t io n  
and M u rg u ia 's  a l l  b u t c e a se d . T h is  was no doubt r e l a t e d  to  
th e  h a rd  l i n e  tak en  by th e  M oderates th a t  y e a r ,  l im i t in g  
P ro g re s s iv e  and Democrat a c t i v i t y . T h e  c o l la b o r a t io n  o f  
P i ,  C a s te la r ,  Salm eron, R oberto  R obert and C a rlo s  Rubio had 
a ls o  cea se d  by th e n , b u t th e  G a lic ia n s  had a lre a d y  made t h e i r  
p re sen ce  f e l t  in  M adrid. M urguia w ro te  l a t e r ;
Ho e r a  yo s o lo , e ra n  o t r o s  tam bien lo s  que 
a lim en tab an  lo s  mismos s u e n o s . . .  E l a r t e ,  l a  
p o e s ia ,  l a  misma c ie n o ia  nos p a r e c ia  s in  
m ision  n i  f i n a l id a d  cuando se sep arab an  d e l 
camino que l e s  habiam os t r a z a d o . . .  Cuanto e r a  
de G a l ic ia ,  cuan to  se  r e f e r i a  a  su pasado , 
cuan to  t e n i a  r e la c io n  d i r e c t a  con su  p o rv e n ir ,  
todo e r a  o b je to  de n u e s tro  e s tu d io  y  o b se rv a -  
c io n ; pues queriendo  l e v a n ta r  un p ueb lo , 
p re c is o  e r a  que se co n o c ie se  b ie n  y p ro n to .
S o c ia l ly ,  M urguia made many im p o rtan t f r ie n d s h ip s  d u rin g  
th e  f i f t i e s  in  M adrid, The m a jo r i ty  were G a lic ia n s  w orking in  
th e  c a p i t a l  l i k e  h im se lf .  The most s ig n i f i c a n t  c lo s e  f r ie n d s h ip
- i  Ÿ * i  JL /
was w ith  Eduardo Chao, a  Democrat who had a lre a d y  worked on th e  
underg round  p re s s  to  p re p a re  th e  R ev o lu tio n  o f  1854» and whose 
fa m ily  was to  prove most h e lp f u l  in  l a t e r  y e a r s .  M urguia was 
in  c lo s e  c o n ta c t  w ith  th e  w o rld  o f  A rt th ro u g h  h i s  f r ie n d s  
S e ra fn i  Avendano and F e d e ric o  R u iz , p a in te r s  o f  some renown, 
and w ith  th e  w orld  o f  e d u c a tio n  th ro u g h  Jo aq u in  Avendano, 
te a c h e r  and a u th o r  o f  e d u c a tio n a l  t e x t s  who p ro b ab ly  encour­
aged M urguia to  w r i te  a  p r im a ry -sc h o o l te x t-b o o k  f o r  G a lic ia n  
c h i ld r e n ,  La P rim e ra  Luz ( i8 6 0 ) .  I t  i s  s a id  t h a t  M urguia 
a t te n d e d  th e  s o i r e e s  o f  Carmen L ugin , R o s a l ia ’ s au n t in  M adrid, 
and met B ecquer, Nombela and R o s a l ia  th e re  around 1856, b u t 
th e re  i s  no ev idence  to  su p p o rt t h i s . ^ ^  M urguia made most 
c o n ta c ts  w ith  le a d in g  l i t e r a r y  and p o l i t i c a l  f ig u r e s  th rough  
h i s  work in  th e  n a t io n a l  p r e s s .  He a lso  m a in ta in e d  h i s  con­
t a c t s  in  G a l ic ia  th ro u g h  V ic e t to ,  F ondai, th e  Companel fa m ily  
and A u re lio  A g u irre  who w ro te  to  M urguia r e p e a te d ly  com plain ing  
o f  th e  ad v erse  c o n d it io n s  f a c in g  w r i te r s  in  G a l ic ia .  "A t i  t e  
rodean  p e rso n as  de t  a l  en to  n ad a  v u lg a r"  he w ro te to  M urguia 
in  November 1857»
. . . l e e n  tu s  p ro d u c c io n e s , y  t e  animan con una 
razo n a d a  c e n s u ra . A mi me rodean  o n e c io s  o 
i n d i f e r e n t e s . . .  Tu e s c r ib e s  porquo todo t e  o b lig a  
a  e l l o .  To duermo porque a  eso s6 lo  me in s p i r a  
cuan to  p asa  a  mi a l re d e d o r .  Tu e s c r ib e s ,  con­
s u l t a s  y  t e  c o r r ig e n .  Yo e s c r ib o ,  c o r r i j o  y  
a u to r iz o  p o r mi y  a n te  mi . . .  Por u lt im o , a  t i
T h is  was th e  p r ic e  a  w r i t e r  p a id  i f  he rem ained  in  th e  p ro v in ce s ,
M urguia’ s c o n t r ib u t io n  to  th e  r a d ic a l  p re s s  in  G a lic ia  
was c o n s id e ra b le ,  d e s p i te  h is  ab sen ce . La O liv a  le d  th e  way 
b u t was suspended  by governm ent o rd e r  in  May 1857* I t  r e ­
appeared  in  August under th e  name o f  E l Mino. a  name su g g es ted  
by M urguia, l e g a l i z e d  u nder th e  s ig n a tu re s  o f  A le jan d ro  Chao 
and Juan  Companel. M urguia l a t e r  s t r e s s e d  th e  r o le  t h i s
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p e r io d ic a l  p la y e d  in  en co u rag in g  re g io n a lism  a f t e r  18$6 and 
p re p a r in g  G a l ic ia  f o r  r e v o lu t io n :
Una v e rd a d e ra  noche r e in a b a  en e l  c i e lo  l i t e r a r i o  de 
G a l i c i a . . .  De todo aq u e l rum or, de to d a s  a q u e l la s  
e sp e ra n z a s  n a c id a s  a l  c a lo r  de l a  re v o lu c io n  de J u l io  
(l854])j lie quedaba mas que un eco , una e sp e ra n z a  que 
v iv r a ,  y  se  m a n ife s t aba  en l a s  columnas de E l Mine, 
e l  p e r io d ic o  que de una m anera d e c is iv a  in f lu y o  en 
lo s  d e s t in e s  de n u e s tro  p a r s . . .  en e l  se r e f l e j a b a  
e l  e s p i r i t u  de una g e n e ra c io n  que p a r e c ia  h ab er 
t r a id o  a l  mundo como u n io a  t a r e a  l a  de c r e a r  una 
nueva G a l i c i a .^6
On 13t h  May 1857? E l Mlno p u b lish e d  a  b r i e f  anonymous n o te  
rev iew in g  R o s a l i a 's  La E lo r , and E l I r i s  de G a l i c ia , d i r e c te d  by 
R icardo  P uen te y  B ranas, M u rg u ia 's  f r ie n d ,  r e p r in te d  th e  rev iew  
on th e  same day. E l I r i s  p u b lish e d  p o e try  by Fondai and A g u irre ; 
b u t th e  cue was ta k en  from  La I b e r i a , in  M adrid, where M u rg u ia 's  
o r ig i n a l  rev iew  o f  La P lo r  had  app ea red  on th e  1 2 th  May. A c lo se  
a f f i n i t y  e x i s t e d  betw een La I b e r i a  and E l M ino, th a n k s  la r g e ly  
to  M urguia, and th ro u g h  th e  a c t i v i t i e s  o f p eo p le  l i k e  him, th e  
P ro g re s s iv e s  were a b le  to  c a r ry  on t h e i r  campaign o f  o p p o s itio n  
bo th  in  M adrid and th e  p ro v in c e s .  The work o f  a  young G a lic ia n  
p o t e n t i a l l y  sy m p a th e tic  to  t h e i r  cause  w ould be prom oted by th e  
P ro g re s s iv e  p r e s s ,  and such was th e  case  o f  R o s a lia .
I t  was a t  t h i s  p o in t  t h a t  R o s a lia  became a  c lo se  f r i e n d  o f  
M urguia. She met th ro u g h  him many w ell-know n w r i t e r s .  Those 
m entioned  in  p a r t i c u l a r  a re  E u log io  F lo r e n t ino  Sanz and V en tu ra  
R uiz A g u i l e r a , M u r g u i a  h im s e lf  was an im p o rta n t f ig u r e ,  in  
M adrid as w e ll  as G a l ic ia ,  So much so t h a t  th e  young P erez  
G aldos, who had r e c e n t ly  a r r iv e d  in  M adrid, was im pressed  enough 
to  remember M urguia ' 3 e a r ly  y e a rs  w ith  a f f e c t io n  in  an a r t i c l e  
p u b lish e d  a lm ost te n  y e a rs  l a t e r :
D is tin g u e n se  la s  o b ra s  de M urguia po r un e s q u is i to  
g u s to  l i t e r a r i o ,  un s e n tim ie n to  y una te r n u r a  . . .
Y e s  que e s ta s  o u a lid a d e s  e x is te n  en alg im  grado 
en su e s p i r i t u  y  l e  hacen  verdaderam ente digno de 
l a  f e l i c i d a d  que h a  enco n trad o  a l  e n la z a rs e  con
5. .
buna de n u e s t r a s  mas d is t in g u id a s  e s o r i t o r a s ,  dona 
R o s a l ia  C a s t r o . . .  ‘Cuah l e jo s  e s t a  a h o ra  de aquel 
t r i s t e  p e rio d o  de su  p r im e ra  época l i t e r a r i a l  
seguram ente no so sp ech a  que to d a v ia  e x i s t e  e n tre  
sus a n tig u o s  amigos q u ien  l e  re c u e rd a  con p la c e r  
aq u e l tiem po j  no l e  c a u s a r ia  pena que v o lv ie s e .
G aldos p u b lish e d  t h i s  on M urguia’ s b ir th d a y  ( l 7 t h  May), 1868 16
The c irc u m stan c es  su rro u n d in g  th e  p u b l ic a t io n  o f  La F lo r  
in  M adrid in  1857? and o f  "L ied ers"  in  E l album d e l Mino (V ig o ),
J u ly  1858, have a lre a d y  been  sk e tc h e d , V ic e tto  encouraged 
M urguia to  make u se  o f  R o s a l i a 's  p o e t ic  t a l e n t s  f o r  th e  G a li­
c ia n  cause  in  h is  l e t t e r s  o f  J u ly  1858, A g u irre  s e n t  a l e t t e r  
to  M urguia c o n g ra tu la t in g  him on h is  r e c e n t  engagement th a t  
summer, b u t s h o r t ly  a f t e r ,  on 2 9 th  J u ly ,  was found drowned o f f  
th e  c o a s t o f  La Coruna, A g u irre  p o s s ib ly  com m itted s u ic id e ,  
m o tiv a te d  by th e  outcome o f  a  p a s s io n a te  lo v e  a f f a i r  w ith  a  
lo c a l  g i r l  whom he m entioned  in  h i s  l e t t e r s  to  M urguia, P i  
y  M a rg a ll 's  p a p e r  La P is e u s io n  s e t  up a  fu n d  to  h e lp  A g u ir r e 's  
m other and M urguia w ro te  to  Nicomedes P a s to r  D iaz, M in is te r  o f  
Grace and J u s t i c e ,  to  ask  f o r  h i s  c o n t r ib u t io n .  M urguia a lso  
approached P a s to r  D iaz abou t employment in  th e  C iv i l  S e rv ice  
a t  t h i s  tim e , b u t was p o l i t e l y  o f f e r e d  f r ie n d s h ip ,  n o t a  p o s t .  
F in a l ly ,  he and R o s a lia  w ere m a rr ie d  in  O ctober 1858.
The n e x t te n  y e a r s ,  le a d in g  up to  th e  R ev o lu tio n  o f  1868, 
w ere ones o f  In te n s e  l i t e r a r y  a c t i v i t y  f o r  R o s a lia  when she f i n a l l y  
e s ta b l i s h e d  h e r  name w ith  Cant a re s  g a l le g o s . D uring t h i s  p e r io d  
th e  couple f i rm ly  com m itted th em se lv es  to  G a lic ia n  s e l f - r u l e  b u t 
d id  n o t r e tu r n  to  G a l ic ia  on a  more perm anent b a s is  u n t i l  I 864 
when th e y  s e t t l e d  in  Lugo. M urguia th en  abandoned f i c t i o n  and 
immersed h im se lf  in  th e  s tu d y  o f  G a lic ia n  h i s to r y .
S h o r tly  a f t e r  t h e i r  m a rriag e  th e  coup le  r e tu rn e d  to  
G a l ic ia  f o r  about two y e a r s .  The r e tu r n ,  ac c o rd in g  to  M urguia, 
was provoked by R o s a lia ,  who had been i l l  in  M adrid and was
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17 /hom esick. But i t  was d i f f i c u l t  f o r  M urguia to  f in d  employ­
ment in  G a l ic ia .  He was f o r  a  w h ile  d i r e c to r  o f  E l B ia r io  de 
l a  Coruna, a p o s t o f f e r e d  to  him by V ic e t to ,  b u t t h i s  f r ie n d s h ip  
was d e t e r io r a t i n g  r a p id ly .  He d i r e c te d  E l Mino in  I860 , sub­
s t i t u t i n g  f o r  Ju an  Companel f o r  a  few m onths, b u t co n tin u e d  to  
seek  s ta b le  employment in  th e  C iv i l  S e rv ic e . A l e t t e r  from  a 
fo rm er u n iv e r s i ty  companion and G a lic ia n  p o l i t i c i a n ,  S a tu rn in o  
A lvarez  B u g a l la l ,  p rom ised  to  ask  P a s to r  B iaz to  o f f e r  M urguia
th e  " e n tra d a  en un i n s t i t u t e  de G a lic ia " ,  p r e f e r a b ly  a "C ated ra"
18in  L a t in ,  b u t no such p o s t was made a v a i la b le .  Such p o s ts  
co u ld  o n ly  be se c u re d  by f r ie n d s  in  M adrid and M urguia, who was 
n o t a  L ib e ra l  Union man, would have to  s a c r i f i c e  such p ro s p e c ts  
u n t i l  h is  f r ie n d s  came to  power a f t e r  th e  R e v o lu tio n , e s p e c ia l ly  
i f  he s ta y e d  ixi G a l ic ia .  The fa m ily , w hich now in c lu d e d  a  
d a u g h te r , A le ja n d ra  T e re sa , b o rn  on 12 th  May 1659 (named a f t e r  
h e r  g o d - fa th e r  A le jan d ro  Chao, th e n  in  Cuba), found i t  n e c e ss a ry  
to  supplem ent i t s  income by w r i t in g .
M urguia w ro te  r e g u la r ly  f o r  E l Museo U n iv e r s a l , p roduc­
in g  in fo rm a tiv e  a r t i c l e s  r a th e r  th a n  f i c t i o n .  He w ro te  a lso  
f o r  Las Hovedades and a  new jo u rn a l  s e t  up by th e  de l a  I g l e s i a  
b ro th e r s  in  La C oruna, G a l ic ia .  R e v is ta  U n iv e rs a l de e s te  r e in o .  
He p u b lish e d  v a r io u s  n o v e ls ,  in c lu d in g  one d e d ic a te d  to  R odriguez 
C o rrea , and La P rim e ra  Luz ( l8 6 o ) ,  d e c la re d  a  t e x t  book f o r  
G a lic ia n  p rim ary  sch o o l c h i ld r e n  by Royal d ec ree  in  A p ril I860 . 
The book was p u b lish e d  by Companel, who d e s c r ib e d  th e  o b je c t iv e
as  b e in g , "que e l  n in o , ta n  p ro n to  empiece a  l e e r ,  em piece a
19l a  vez a  conocer y amar a  su  p a t r i a " .  I t  was d e d ic a te d  to  
A le ja n d ra , M urguia w ro te :
Y tu ,  h i j a  m ia, v e n id a  a y e r  a  e s te  v a l l e  de la g rim a s ; 
tu ,  en qu ien  p ie n so  a l  e s c r i b i r  e s te  l i b r o ,  ap rende , 
h i j a  de mi alm a, a  amar a  e s t a  G a l ic ia  in fo r tu n a d a , 
en donde ban nac id o  tu s  p ad res  y en donde has  v is to  
l a  p rim era  l u z . . . 20
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In  1859 Companel p u b lish e d  R o s a l ia ’ s La h i j a  d e l m ar.
But p e rm iss io n  to  p u b lis h  was g iv e n  by th e  c e n so r , Esperon 
Novas, n o t to  R o s a lia  b u t to  h e r  husband as th e  law  s t ip u l a t e d ;
Supongo que nada  se h a b la r a  en e l l a  de p o l i t i c a  n i  
de r e l i g io n ,  lo  que p u d ie ra  a p a re c e r  en f a i t a  d e l 
c e n so r; pues su  s e h o ra  y lo  que me d ic e  e l  S r.
Companel, son s u f i c i e n te  g a r a n t i a . 2 1
R o s a l ia ’ s work was from  th e n  on in  M urg u ia 's  h an d s . He would 
be l e g a l ly  r e s p o n s ib le  f o r  R o s a lia ,  l i k e  i t  o r  n o t .  Any s o c ia l  
c r i t i c i s m  would have to  be v e i l e d  and o b liq u e . In  I 860 R o s a lia  
p u b lish e d  n o th in g  b u t had  a l re a d y  begun to  w r i te  G a lic ia n  p o e try .
By th e n  she wan q u i te  a  c e l e b r i t y  in  G a lic ia .  In  Jan u ary  I 860 
she took  p a r t  in  a  h i s t o r i c a l  drama p u t on by th e  S an tiag o  s tu d e n ts  
in  a id  o f  th e  c o n s c r ip ts  f i g h t in g  O’ D onnell’ s Moroccan War. La 
Joven  G a l ic ia  re p o r te d  on F eb ru a ry  5 th :
La a u to ra  de l a  " H ija  d e l m ar", l a  n o ta b le  e s c r i t o r a  
g a l le g a ,  h a  dado . , .  una  cum plida p ru e b a  de su t  a l  en to  
a r t i s t ic o , que e l  p u b lic o  h a  sab ido  a p r e c ia r  con 
r e p e t id a s  a p la u so s , llam m id o la  a l  f i n  a l  f o ro ,  a  
donde se l e  a r r o ja r o n  palom as, co ro n as , y  l e  le y e ro n  
un b e l l is im o  s oneto  d e l joven  sen o r Paz (Novo^  y 
u n a  com posicion  d e l S r . S e i ja s  (A g u ir re ’ s h a l f -b ro th e :0
Thus, on th e  wings o f  su c c e s s , a t  th e  end o f  I860 R o s a lia
re tu rn e d  w ith  M urguia to  M adrid where he took  up th e  p o s t o f
s e c r e ta r y  to  La C ro n ica  de Ambos Mundos, a  f o r t n i g h t l y  m agazine.
He w rote th e  "C ro n ica  g e n e ra l"  o f  each  is s u e  u n t i l  March 1862.
A gain, t h i s  was a  P ro g re s s iv e  jo u rn a l  in  fa v o u r  o f n  c o n s t i tu -
22t i o n a l  monarchy and " d e s c e n t r a l i z a c io n  b ie n  e n te n d id a " .
S h o r tly  b e fo re  M urguia jo in e d  th e  p ap e r, F ra n c isc o  de P au la  
C a n a le ja s  had rev iew ed  Sanz d e l R ib ’ s Id e a l de l a  hum anidad. . .  
and B ecquer had p u b lish e d  two " le y e n d a s" . O th e r c o n t r ib u to r s  
were S e lg a s , R uiz A g u ile ra , T rueba , V a le ra  and C am pillo , Mur­
g u ia  p u b lish e d  v a r io u s  a r t i c l e s  h e re ,  in c lu d in g  one s ig n i f i c a n t l y
24e n t i t l e d  "De l a  c e n s u ra  de l a s  n o v e la s  y  de su  in u t i l i d a d " .
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More im p o r ta n tly , R o s a lia  p u b lish e d  h e r  " f o l l e t i n "  n o v e l F la v io , 
h e r  on ly  n o v e l to  he p u b lish e d  in  th e  n a t io n a l  p r e s s ,  in  th e  
d a i ly  new spaper a s s o c ia te d  w ith  th e  m agazine from  th e  2 1 s t 
Jan u a ry  u n t i l  th e  8 th  A p ril 1 8 6 l. M urguia, m oreover, s t i l l  
w ro te  s t e a d i ly  f o r  E l Jlfciseo U n iv e r s a l , and i t  was h e re  th a t  
R o s a l ia ’ s f i r s t  G a lic ia n  poem, " »Adids qu’ eu voumel" ( 24th  
November, I 861) appeared , o n ly  one week a f t e r  F e r r ^ ’ 3 t r a n s ­
l a t i o n s  o f  H eine were p u b lish e d  by th e  same jo u r n a l .  Accord­
in g  to  M urguia, R o s a lia  was unhappy in  M adrid and ag a in  longed
25to  r e tu r n  to  G a l ic ia ,  I t  was in  t h i s  fram e o f  mind th a t  she 
w ro te  " * iA d io s ..* l"  and f i r s t  co n ce iv ed  o f th e  id e a  o f  a book 
in  G a lic ia n . Yet I 86I  was an im p o rtan t y e a r  f o r  R o s a lia .
She t r a v e l l e d  to  M urcia, A lic a n te ,  Salam anca and no doubt met 
Becquer and T rueba who w orked w ith  M urguia. In  f a c t  M urguia 
even w rote a  Beequer « l ik e  d e s c r ip t iv e  passage  p u b lish e d  in  
B ecquer’ s c o n s e rv a t iv e  p ap e r E l Gontemporaneo in  I 861. R o s a lia  
re c e iv e d  a  l e t t e r  from  a  p roud  u n c le , Jo sé  de C as tro  ( J u ly  I 861) ,
 ^ 26p r a i s in g  h e r  f o r  b e in g  " l a  ex cep c io n  de l a  r e g ia "  in  th e  fa m ily , 
and she re tu rn e d  home to  h e r  m other and d a u g h te r  a t  th e  end o f  
th e  y e a r  w h ile  M urguia rem ained  in  M adrid.
I 862 saw th e  coup le  in  G a l ic ia  ta lcing  an a c t iv e  p a r t  in  
th e  re g io n a l  l i t e r a r y  movement which was f i n a l l y  ta k in g  sh ap e .
The f i r s t  G a lic ia n  Juegos F lo r a le s  were h e ld  in  J u ly  I 86I  and 
a t te n d e d  by o v er a  th ousand  p e o p le . In  1862, an Album de l a  
C arid ad  came o u t w hich in c lu d e d  n o t o n ly  th e  w inn ing  c o n tr ib u ­
t i o n s  b u t a ls o  a  "mosaioo p o e t ic o  de n u e s tro s  v a t es g a lle g o s  
27contem poraheos". N e ith e r  R o s a l ia  n o r M urguia had been ab le  
to  ta k e  p a r t  in  th e  Games, b u t among th e  f i f t y - o n e  poems in  
th e  Album th e re  w ere th r e e  by M urguia (two in  C a s t i l i a n ,  one 
in  G a lic ia n )  and s ix  by R o s a lia ,  o n ly  one o f which was in, 
C a s t i l i a n ,  These were " îA d io s . . .* ." ,  "A Romania de B arca" ,
"0 c a ra v e l n e g ro " , " C a s t i l l a " ,  " i T e r ra  a  m inal"  and " î Mi 
raad re l" . A ll th e  G a lic ia n  poems were l a t e r  in c lu d e d  in  Cant a re s  
>_s. The p e r io d  o f  co m p o sitio n  o f t h i s  book was betw een
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1861 and 1863. I t  must have been n e a r  to  com ple tion  a t  th e  end
o f 1862; because  a t  t h a t  p o in t  i t  was a d v e r t is e d  by Companel on 
th e  cover o f  M u rg u ia 's  D ic c io n a r io  de e s o r i t o r e s  g a l le g o s  ( I 862) .  
But R o s a l i a 's  v e in  o f i n s p i r a t i o n  on b e h a lf  o f  th e  G a lic ia n  cause 
was in te r r u p te d  by th e  d ea th  o f  h e r  m other in  June 1862, T h is  
sad  even t made f o r  p o e try  o f  a  q u i te  d i f f e r e n t  n a tu re ;  a  pam phlet 
o f  fo u r  poems A mi m adre, w r i t t e n  a  month a f t e r  h e r  m o th e r 's  
d e a th  and p u b lish e d  in  1863. R o s a l ia  was d eep ly  a f f e c te d ,  as 
M urguia t e s t i f i e d :
E l p ro y ec to  que a b r ig a b a  de c o n sa g ra r  a  G a l ic ia  l a s  
p r im ic ia s  de su  musa, p o d ia  d a rse  p o r abandonado, 
pues nunc a como e n to n c e s  se s i n t i o  mas d is p u e s ta  a, 
s e p u l ta r s e  p o r com pleto y  p a ra  siem pre en l a  os o u r i -  
dad d e l h o g a r . . . . 2 8
N e v e r th e le s s ,  a t  th e  b eg in n in g  o f  I 863 M urguia handed o v er 
to  Companel m  Vigo c e r t a in  poems w r i t t e n  by R o s a l ia  to  be pub­
l i s h e d  w ith o u t h e r  know ledge, R o s a lia  was th e n  encouraged to  
f i n i s h  th e  book and w r i te  th e  p ro lo g u e , w hich was f i n a l l y  d a te d  
17t h  May I 863 , (M u rg u ia 's  b i r th d a y ) .  The e d i t io n  was l im i te d .  
M urguia w ro te ;
. . .  d e tu v ie ro n  a l a  a u to ra  lo s  l im i te s  im puestos p o r 
e l  e d i to r ,  que no q u e r ia  a r r ie s g a r s e  a  mas de lo  
p o s ib le  con un p u b lic o  a l  c u a l se daba p o r p rim era  
vez un volumen de v e rs o s  en g a l le g o .
R o s a l i a 's  aim, he added, was to ;
d a r v id a  y acc io n  a  l a s  m u l t ip le s  e so en as , p a i s a je s  
y  m arinas de G a lic ia ,  a s !  como cuan to  se r e f i e r e  a 
l a s  c o sa s  de lo s  hombres que l a  pueblan. y  l a s  p as io n es
que l e s  dom inan,39
But R o s a l i a 's  p u b l ic a t io n s  o f  I 863 d id  n o t end th e r e .  
Three poems ap p ea red  in  th e  s tu d e n ts ' p ap e r E l Eco E s c o la r  
(S a n tia g o ) ;  "0 g a i te r o " ,  "H ojas m a rc h ita s"  and "R eg ina". 
"San A ntonio B end ito"  from  G an ta re s  g a l le g o s . ap peared  in
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CaXendario G allego  p a ra  e l  ano b l s i e s t o  de 1864 (Lugo), and 
f i n a l l y  "Xuizo do Ano" in  t h i s  same m agazine which was p u b lish e d  
by Soto F r i e r e ,  M urguia*s p u b l i s h e r  in  Lugo.
How was R o s a l i a 's  work rece iv ed ?  La I b e r i a  and La 
D iscus io n  rev iew ed  A mi madre (22nd and 24 th  March 1863 ) .  La 
I b e r i a  r e p o r te d ,  "Damos l a  mas s in c e r e  enhorabuena a  l a  s e h o ra  
C astro  de Murguia,, cuyas ( a p t i tu d e s )  p a ra  l a  p o e s ia  l i r i c a  son 
a ltam e n te  reco m en d ab les" . La D iscu siô n  added; "Una p o é t is a :
La I b e r ic a  ( s i c )  hace l a  d e b id a  j u s t i c i a  a l  m e rito  de l a  seU ora 
dona R o s a lia  C as tro  de M urguia cuyos v e rso s  son siem pre n o ta b le s  
p o r lo  s e n tid o  y f a c i l e s " .  R uiz A g u ile ra  rev iew ed  Gan t a re s  
g a l le a o s  f o r  E l Museo U n iv e rsa l in  I 864 ( 29th  May and 5 th  J u n e ) .  
Lopez de Vega commented on th e  Can t a r  es in  G a l ic ia .  R e v is ta  
U n iv e rsa l ( l5 t h  August I 863) ,  and compared them, to  th e  work o f  
T rueba, B a r ra n te s ,  S e lg as  and H eine, Two o f  th e  C an ta res  were 
p u b lish e d  in  E l Museo U n iv e rs a l in  I 864 ( 27th  March) w ith  t h e i r  
r e s p e c t iv e  t r a n s l a t i o n s  in to  C a s t i l i a n .  Even B ecquer*s E l 
Gontemporaneo p u b lish e d  frag m en ts  o f  th e  poems in  e a r ly  1864*^^ 
F ra n c isc o  de P a u la  G an a le ja s  rev iew ed  th e  book in  C a s t e l a r 's  
La Democraoia (2 0 th  March I 864) w h ile , a c c o rd in g  to  M urguia,
31i t  was re c e iv e d  w ith  en th u siasm  in  C a ta lo n ia*  In  s h o r t ,  
R o s a l i a 's  work was prom oted by th e  P ro g re s s iv e  p r e s s ,  bo th  in  
M adrid and in  th e  r e g io n s ,  e s s e n t i a l l y  th ro u g h  th e  c o n ta c ts  
M urguia had  made,
M u rg u ia 's  j o u r n a l i s t i c  a c t i v i t i e s  had d e c re a se d  a f t e r  
1862, e s p e c i a l l y  in  th e  n a t io n a l  p r e s s .  He p u b lish e d  a r t i c l e s  
and p o e try  and s t o r i e s  in  th e  lo c a l  p a p e rs , such as G a l ic ia .  
R e v is ta  U n iv e rsa l and E l Eco E s c o la r . He c o n t r ib u te d  s p o ra d i­
c a l ly  to  E l Museo U n iv e rsa l and, more im p o r ta n tly , s e n t a  few 
s h o r t  l y r i c a l - p r o se p ie c e s  to  E l L ic e o . P u e rto  P r in c ip e ,  Cuba, 
no doubt th ro u g h  th e  m e d ia tio n  o f  A lejandro  Chao. M urguia 
sp e n t th e  l a t t e r  p a r t  o f  I 863 in  M adrid, r e tu r n in g  to  G a l ic ia  
in  May I 864. D uring  t h i s  tim e R o s a lia  s ta y e d  in  S an tiag o ,
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and was d e s c r ib e d  by th e  m u n ic ip a l census o f  I 864 as th e
32" a l im e n t is ta "  o f  h e r  fam ily* But t h i s  y e a r  marked a  tu r n in g  
p o in t  in  M u rg u ia 's  c a r e e r .  When he r e tu rn e d  to  G a l ic ia ,  he 
and R o s a lia  moved to  Lugo, and were to  rem ain th e re  u n t i l  th e  
o u tb rea k  o f  th e  R e v o lu tio n , He was t o t a l l y  immersed in  h is  
h i s t o r i c a l  s tu d ie s  d u r in g  th e s e  y e a rs  and had been prom ised  a  
p en sio n  by th e  B ip u tac io n  P ro v in c ia l  o f  P o n tev ed ra  to  f u r th e r  
h i s  work. He abandoned jo u rn a l is m  in  o rd e r  to  d e d ic a te  him­
s e l f  to  w hat he l a t e r  c a l le d  " l a  mas in s ig n e  em presa que haya
33acom eterse  e n t r e  n o s o tro s " .  Thus he and R o s a lia  abandoned 
th e  p o t e n t i a l  su c c e s s , fame and o p p o r tu n i ty  o f  M adrid in  o rd e r  
to  devo te  them se lv es  to  G a l ic ia ,  T h e ir  d e c is io n  was no doubt 
r e l a t e d  to  th e  s im i la r  tu rn in g  p o in t  in  P ro g ressiv e-D em o cra t 
s tr a te g y , a lso  in  I 864. Almost a l l  Democrat a c t i v i t y  from  
th e n  on was c o n fin e d  to  th e  p ro v in c e s ,  and i t  was among lo c a l  
o rg a n .iz a tio n s  t h a t  p r e p a ra t io n s  f o r  th e  R ev o lu tio n  began.
A f te r  I 864 th e  P r o g r e s s iv e s ’ s o le  aim was to  overth row  
th e  Queen;
Los dem dcratas co n sp irab a n  en to d a s  p a r te s  aolamando 
a l a  Dem ocraoia, que e r a  en to n ces  mds p e l ig ro s o  que 
v i t o r e a r  l a  R e p d b l ic a . . .  Y a l  lado  de Prim , de N ico la s  
Mâ R ivero  en La D is c u s io n , de C a s te la r  en La D em ocracia, 
de S a g a s ta  en La I b e r i a , y  de I'erndndez de lo s  R ios en 
Las N ovedades, m i l i ta b a n  o ie n to s  de v a l i e n t e s ,  que 
se g u ian  a  a q u e llo s  hombres con l a  fe  p u e s t r a  en e l l o s ,  
ad iv inando  a  sus e s p a ld a s  un r e s u r g i r  esp len d o ro so  de 
l a  i d e a .34
T his  was th e  s i t u a t i o n  in  1866. A lthough R o s a lia  and M urguia 
w ere in  G a lic ia ,  t h e i r  work had  been p u b lish e d  in  each  and ev e ry  
one o f  th e  le a d in g  p ap ers  o f  th e  O p p o sitio n  m entioned  above.
They had made c o n ta c t  w ith  le a d in g  v o ic e s  o f  th e  O p p o sitio n , in ­
c lu d in g  Eduardo Chao, R oberto  R o b ert, to  whom R o s a lia  d e d ic a te d  
a  poem in  C an ta re s  g a l le g o s , and E m ilio  C a s te la r ,  who r e f e r r e d  
to  M urguia in  1892 as "mi buen amigo d e l a l ma" , a l l  l a t e r  
M in is te r s  o f  th e  R ep u b lic , They had met a ls o  th e  le a d in g  
w r i te r s  o f  th e  O p p o sitio n  and jo in e d  them w ith  r e s o lu t io n .
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M urgufa t r i e d  now to  s p in  f u r t h e r  co n n ec tio n s  betw een th e  c u l t u r a l  
and p o l i t i c a l  w orlds o f  G a l ic ia  and M adrid, so id e n t i f y in g  G a li­
c ia n  i n t e r e s t s  w ith  th e  R e v o lu tio n .
The fo u r  y e a rs  in  Lugo were p re c a r io u s  ones f o r  th e  fa m ily  
f i n a n c i a l l y .  The p en s io n  prom ised  to  M urguia d id  n o t m a te r ia l ­
iz e  and B ecquer, on f a m i l i a r  te rm s w ith  G onzalez Bravo who was 
soon to  be Prim e M in is te r ,  w ro te  to  th e  P ro v in c ia l  G overnor o f  
P o n tev ed ra  u rgin g  bun to  pay u p ,^ ^  In  A p r il  I 865, a  c e r t a in  
S r , Romero recommended to  th e  D iput ac ion  th a t  M urguia sho u ld  be
an o f f i c i a l  " C ro n is ta  de G a lic ia "  w ith  a  f ix e d  s a la r y .  But
37Romero was made " c e sa n te "  and co u ld  no lo n g e r  h e lp .  N ever­
th e l e s s ,  th e  f i r s t  volume o f  M u rg u ia 's  monumental H is to r i a  de 
G a l i c ia , d e d ic a te d  to  R o s a lia ,  came ou t in  I 865 , and th e  second 
in  1866, b o th  p u b lish e d  by Soto P r e i r e  in  Lugo, M urguia r e ­
ce iv e d  im m ediate c o n g ra tu la t io n s  from  F ra n c isc o  Tubino, th e  
h i s to r i a n ,  who prom ised  to  rev iew  th e  book in  h is  R e v is ta s 
from  V en tu ra  R uiz A g u ile ra , who prom ised  to  a d v e r t i s e  i t  in
th e  South .American p e r i o d i c ^  and E l Museo U n iv e r s a l , and 
38from  P ondal. In  I 867 th e  D ip u ta c id n  w rote once ag a in  p ro ­
m isin g  a id  f o r  " l a  obra" b u t f a i l e d  to  p ro v id e  i t .  In  f a c t ,  
volume th r e e  was n o t  p u b lish e d  u n t i l  1888, In  th e  summer o f  
1867, Jdan  (Jucen?) w ro te  to  M urguia from  Salam anca, " v i s i t é  a l  
C hantre  y  se  lam enté oonmigo de que, consagrando Vds. su  v id a
39a  ensa3.zar su  p a t r i a ,  sean ta n  mal recom pensados". O f f i c i a l ­
dom was o b v io u s ly  n o t i n t e r e s t e d  in  th e  fo r tu n e s  o f  G a lic ia ,
R o s a lia ,  to o , c la sh e d  w ith  r e a c t io n a ry  s o c ie ty  w h ile  in  
Lugo. On th e  3 0 th  August I 864, B e c q u e r 's  E l Gontemporaneo 
re p o r te d  how th e  s e m in a r is ts  o f  t h a t  tovm broke th e  windows o f  
th e  d i r e c to r  o f  th e  Almanaque de G a l i c ia , Soto F r e i r e ,  because 
R o s a lia  was about to  p u b lis h  th e r e  "E l co d io " , a  " c o s tu m b ris ta "  
p ie c e  w hich p o s s ib ly  o ffen d ed  them and has  s in c e  been l o s t .
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S e ra f in  Avendano w ro te  to  M urguia: "En un p e r io d ic o  he le id o
que un e s c r i t o  de R o s a lia  h a h ia  causado una re v o lu c io n  en 
S a n tia g o . D ila  que yo no c r e i a  jam as fu e se  ta n  re v o lu c io n -  
a r i a .  . . I " . E a r l i e r  t h a t  y e a r  Ramon Segade Gompoamor had 
a lre a d y  w r i t t e n  to  R o s a lia  a d v is in g  h e r  n o t to  p u b lis h  v a r io u s  
poems d i r e c te d  a g a in s t  c e r t a in  in d iv id u a ls .^ ^  I t  seem s,th en , 
t h a t  she was in  an a g g re s s iv e  fram e o f mind.
R o s a l ia  fo llo w ed  C a n ta re s  g a lle g o s  w ith  a  number o f  
c r i t i c a l  w r i t in g s  p u b lish e d  in  th e se  fo u r  y e a r s ;  "Las l i t e r a t a s " ,  
( I 865) ,  "E l cad icen o "  ( I 865) in  th e  Almanaque de G a l i c ia ; "R uinas" 
in  E l Museo U n iv e rsa l ( I 866) ;  and f i n a l l y  h e r  t h i r d  and most 
s o c ia l  n o v e l; E l c a b a l le ro  de l a s  h o ta s  a z u le s  (Lugo, I 867) ,  
p u b lish e d  by Soto F r e i r e .  A ccording to  Ruiz A g u ile ra , some o f  
R osalia*  s poems w ere p u b lish e d  in  th e  R epub lican  p ap e r La S ober- 
a n ia  N ac io n a l in  th e  f i r s t  h a l f  o f  1866 and she had s e n t an 
a r t i c l e ,  "La mora g a l le g a "  to  th e  R epub lican  s a t i r i c a l  jo u rn a l  
Je rem ias  d i r e c te d  by M artin ez  V i l l e r g a s .  She co n tin u e d  to  
w r i te  p o e try  f o r  th e  lo c a l  p r e s s ;  "P o esia :A n g el"  ( Almanaque de 
G a l ic ia , I 865) ,  "A l a  lu n a"  ( Almanaque de G a l ic ia  and E l Angel 
d e l H ogar, 1866 ), l a t e r  in c lu d e d  in  En l a s  o r i l l a s  d e l S a r , and 
w ro te  "Tu p a ra  mi" a lso  in c lu d e d  in  th e  second e d i t io n  o f  En l a s  
o r i l l a s  d e l S a r . R o s a l ia  a ls o  t r a n s l a t e d  tw e n ty -fo u r  o f  R uiz 
A g u i le ra 's  Armonias y  c a n ta re s  (2nd ed . I 865) in to  G a lic ia n  and 
A g u ile ra  commented on h e r  work fa v o u ra b ly  in  a  l e t t e r  to  M urguia. 
He was a  c lo s e  f r i e n d  o f th e  fa m ily  and w ro te  a g a in  in  1866 th a t  
R o s a l i a 's  " G a ita  g a l le g a "  w ould n o t be in c lu d e d  in  h i s  new book 
I n s p ir a o io n e s , b u t in  th e  com plete  e d i t io n  o f  Ecos n a c io n a le s  
w hich he hoped to  p u b lis h  by 1867 .^^  Some o f R o s a l i a 's  poems 
w ere a ls o ,  i t  seem s, p u b lish e d  in  E l P rog reso  (P o n tev ed ra ) in  
1866, b u t th e s e  have n ev e r been d is c o v e re d . The G a lic ia n  
gramm arian Saco y  Arcs w ro te  to  M urguia in  I 867 a sk in g  p e rm iss io n  
to  in c lu d e  some o f  R o s a l i a 's  poems in  h is  fo rth co m in g  G ram atica  
G allea 'a  ( I 868) , th e  f i r s t  s e r io u s  work o f  i t s  k ln d .^ ^  F in a l ly ,  
R o s a lia  was in v i te d  t h a t  same y e a r  to  th e  F lo r a l  Games o f 
B a rce lo n a . Her i n v i t a t i o n  re a d , "Venga Vd. sen o ra ; s e r a  Vd l a
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 ^ 47r e in a  d e l certam eri", b u t R o s a l ia  d e c l in e d  th e  o f f e r .
I t  i s  i n t e r e s t i n g  to  n o te  M urguia and R o s a l i a 's  f r ie n d ­
s h ip  w ith  th e  P ro g re s s iv e  " p o e ta  f i l o s o f i c o - s o c i a l " V e n t u r a  
R uiz A g u ile ra  who had a  marked i n t e r e s t  in  p o p u la r  p o e try  and 
th e  " c a n ta r " ,  A g u ile ra  p ro b a b ly  met M urguia w h ile  th e y  b o th  
c o l la b o ra te d  on La I b e r i a . In  I860 he p u b lish e d  a  poem 
d e d ic a te d  to  M urguia, "La g a i t a  g a l le g a  (eco n a o io n a l)"  in  
E l Museo U n iv e rsa l^ ^ to  w hich R o s a lia  r e p l i e d  w ith  h e r  own 
"A g a i t a  g a l le g a "  in  Ga n ta re s  g a l le g o s . He rev iew ed  h e r  work 
and in c lu d e d  h e r  t r a n s l a t i o n s  in  h is  own books o f  p o e try .  H er 
t r a n s l a t i o n s  o f  h i s  "R uinas" ap p ea red  l a t e r  in  F o l la s  N ovas. 
A g u ile ra  re p la c e d  B ecquer as e d i to r  o f  E l Museo U n iv e rs a l in  
th e  autumn o f  1866. He w ro te  to  M urguia t h a t  y e a r  d e s c r ib in g  
th e  fo r tu n e s  o f  th e  jo u rn a l  u n d er th e  d i r e c t io n  o f  B ecquer:
Aqui todo  e s t a  m uerto , y  l a s  c u e s tio n e s  e d i t o r i a l e s  
p r in c ip a lm e n te  h u e l e n . . . .  Becquer . . .  d i r i g e  e l  
Museo. r e c ib e  e l  su e ld o  y hace lo  que O la v e r r ia  p a ra  
l a  A m erica, e s to  e s ,  s a c a  e l  o r ig in a l  que puede a  sus 
amigos y co n o c id o s, v iv e  é l  y lo s  demas ayunan.50
F or t h i s  rea so n  th e  group t r a d i t i o n a l l y  a s s o c ia te d  w ith  B ecquer; 
Nombela, G a rc ia  de Luna, R odriguez C orrea  and even G onzalez 
B ravo, c o n t r ib u te d  to  th e  jo u rn a l  a f t e r  I 864 e s p e c ia l ly .  T hat 
was p r e c i s e ly  when M urguia ce a se d  to  c o l la b o r a te ,  a lth o u g h  n o t 
R o s a lia , w hich c o in c id e d  w ith  th e  governm ent’ s s h i f t  to  th e  
r i g h t .
F o r R o s a l ia  and M urguia, th e  y e a rs  le a d in g  up to  th e  
R e v o lu tio n  were o b v io u s ly  ones o f h a rd  work in  ad v e rse  circiim - 
s ta n o e s . But t h i s  s i t u a t i o n  was a c c ep ted  r e a d i ly  w ith  en th u ­
siasm  on b e h a lf  o f  G a lic ia  and th e  p ro g re s s iv e  cause  in  general, 
As a  p a r t  o f  th e  O p p o s itio n , th e y  worked w ith  t h e i r  hopes s e t  
o p t i m i s t i c a l l y  on a b r ig h t e r  f u tu r e  which th e y  them selves were 
h e lp in g  to  c r e a te .  As f a r  as  l i t e r a t u r e  i s  concerned , t h i s  
was p ro b ab ly  R o s a l i a 's  most p ro d u c tiv e  p e r io d  when she w rote 
in  a  p o s i t i v e ,  a lm ost a g g re s s iv e  fa s h io n  w ith  v e ry  l i t t l e  room 
f o r  pessim ism .
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The o u tb re a k  o f  th e  R ev o lu tio n  in  Septem ber 1868, w hich 
crowned th e  e f f o r t s  o f  ov er a  decade, would have seemed to  h e r a ld  
th e  coming o f  a  go lden  f u tu r e .  The coup le  had moved to  S an tiag o  
in  J u ly ,  and R o s a l ia  was e x p e c tin g  a baby, born  in  December and 
named, s i g n i f i c a n t l y .  A ura, M urguia f i n a l l y  o b ta in e d  th e  f ix e d  
employment he had sough t in  th e  C iv i l  S e rv ic e .  H er f r i e n d  Ruiz 
Z o r r i l l a  and S a g a s ta , now members o f  th e  p r o v is io n a l  governm ent, 
in  November p ro c u re d  him a  p o s t as  d i r e c to r  o f  th e  G eneral 
A rch ives o f  Sim ancas. He rem ained  a  p a r t  o f  th e  "Cuerpo F a c u l­
t a t i v e  de A rc h iv e ro s , B ib l io te c a r io s  y A n tic u a r io s "  u n t i l  th e  
R e s to r a t io n ,  f i r s t  in  Simancas and a f t e r  I 87I  in  th e  G eneral 
A rch ives o f  G a l ic ia  in  La C oruna. R o s a lia  sp e n t most o f  I 869 in  
Simancas and p a r t  o f  I 87O in  M adrid. M urguia was n o t  happy in  
Simancas and h is  f r i e n d  G e le s tin o  V id a l ad v ise d  him in  e a r ly  I 87I  
to  " a ^ a r d a r  que e l  amigo P ic a to s te  s e a  nombrado D ire c to r  de 
Ih s tru c o io n  P u b lic a  . . .  E n tonces . . .  emprenderemos l a  campana de 
l a  t r a s l a c id n  de Vd . . . Ros a l i a  v i s i t e d  th e  M in is try  o f  
Development in  M adrid and p le a d e d  on b e h a lf  o f  M urguia, who had 
had to  d i s c i p l in e  an em ployee. She spoke "con u n a  c la r id a d  de 
c a l i f i c a c io n e s  y  un ju i c io  deta l l a d o  . . .  que l e s  h a  hecho e fe c to
52a  P ic a to s te  y  B ah a re s" , W hile she was in  M adrid she w itn e sse d
K ing Amadeo’ s e n tra n c e  in to  th e  c a p i t a l .  R o s a lia ,  to o , h a te d
Sim ancas, She found i t ,  a c c o rd in g  to  M urguia, " a b o r re c ib le  e 
53in h o s p i t a l a r i o " . She once ag a in  f e l t  n o s t a l g i a  f o r  G a l ic ia
and w rote in  Sim ancas many o f  th e  poems l a t e r  in c lu d e d  in  F o l la s  
N ovas, e .g .  " ( Padrbn , P a d ro n i" . F in a l ly  she and M urguia l e f t  
f o r  La Coruna, w here th e y  s ta y e d  u n t i l  1875.
P a ra d o x ic a l ly ,  th e  a r r i v a l  o f  th e  R epub lic  seems to  have 
p u t M urguia*s p o s t in  je o p a rd y . On th e  l6 t h  F eb ru a ry  1873, 
f iv e  days a f t e r  th e  R ep u b lic  was p ro c la im ed , Murguia* s f a th e r  
w ro te  to  him a sk in g  i f  i t  was t r u e  t h a t  " te  sacan  e l  d e s tin o  porque 
cayo Z o r r i l l a  y  que no e re s  de o p o s io io n " , M urguia want to  M adrid 
to  save th e  s i t u a t i o n ,  bu t h i s  f a th e r  w rote ag a in  in  O ctober to  
R o sa lia !
1Ayer he o ido  que se  sac  aha a  o p o sio io n  l a  p la z a  de 
A rch ivero  de l a  C oruna, y  que se  l a  sacahan  a M anolo.
E s to  y ( s i c )  i r s e  é l  a  M adrid me hacen dudar de s i  
s e r a  o ie r t o ,  que a  s e r lo  s e r a  o t r a  d e s g ra c ia  m a s . 54
I t  seems, how ever, th a t  th e  F e d e ra l R epublic d id  n o t r e l i e v e  
M urguia o f  h i s  p o s t .  But th e  u n c e r ta in ty  o f  t h i s  y e a r  must 
have been b i t t e r  f o r  R o s a lia  and M urguia as i t  was an u n c e r­
t a i n t y  c r e a te d  n o t by t h e i r  enem ies b u t t h e i r  f r i e n d s .
S ix  y e a rs  o f  s t a b l e  employment ended in  F eb ru a ry  1875 
w ith  th e  R e s to r a t io n .  M urgufa became a  " c e sa n te "  a  month a f t e r  
A lfonso X II cane to  th e  th ro n e ,  Canovas’ governm ent r e tu rn e d  
to  p r e - r e v o lu t io n a r y  l e g i s l a t i o n  and O rovio d ec re ed  th a t :
Quedan s in  e fe c to  to d o s  lo s  nom bram ientos y  ascensos 
a l  c u e r p o . . .  que h u b ie se n  re c a id o  en in d iv id u o s  que 
no reunan  lo s  t i t u l o s  y  co n d ic io n e s  que ex ige  e l  
d e c re to  o rg an io o  de . . .  I 867.55
Those who h e ld  p o s ts  b e fo re  1868 were r e in s t a t e d ,  M urguia was 
n o t  to  h o ld  a  s im i la r  p o s t u n t i l  1892, lo n g  a f t e r  R o s a l i a 's  dea th ,
P o l i t i c a l l y ,  M urguia was c l e a r ly  a f f i l i a t e d  to  th e  rev o ­
lu t io n a r y  cause  from  th e  s t a r t .  He was S e c re ta ry  o f  th e  P ro ­
g re s s  iv e -  Democrat J u n ta  s e t  up in  S an tiag o  fo r  a  s h o r t  w h ile  
in  O ctober 1868, a lth o u g h  by th e  end o f  th e  month he was once 
a g a in  in  M adrid, p o s s ib ly  to  a t te n d  th e  Democrat m eetings o f  th e  
1 1 th , 1 8 th  and 2 5 th  O ctober in  which i t  was d e c id e d  to  adopt
56R epub lican ism .
Eduardo Pondal w ro te  tw ic e  to  M urguia on November 23 rd ,
en co u rag in g  him to  s ta n d  as a  c a n d id a te  in  th e  Ja n u a ry  e le c t io n s
57on b e h a lf  o f  th e  P ro g ress iv e -D em o cra t com m ittee, Pondal de­
c la r e d  th a t  he and h i s  b r o th e r  and th e  whole o f  t h e i r  to m  Puente- 
ceso  would su p p o r t M urguia. He su g g es ted  t h a t  M urguia g e t in  
touch  w ith  Rua F ig u e ro a  in  La Coruna, who sh o u ld  th e n  persu ad e  
th e  P ro g re s s iv e s  and Democrats to  p u t fo rw ard  M u rg u ia 's  name.
He ended h i s  l e t t e r ,  " P a ra  s a l i r  d ipu tad o  n ad a  l e  f a l t a  a  V . . . " .  
Yet o b v io u s ly  M urguia was n e v e r  e le c te d ,  1/h e th e r  o r  n o t he
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s to o d  as a  c a n d id a te  i s  n o t Imown, b u t he d id  n o t seem too  
d is a p p o in te d .^ ^  M urguia was w ell-know n in  G a llo ia  fo r  h is  
r a d ic a l  id e a s .  The gram m arian and p r i e s t  Saco y  Arce w rote 
to  M urguia on 26 th  June and 15 th  J u ly  I 869 m ild ly  re p ro a c h in g  
him f o r  h i s  l i b e r a l  id e a s ,  e s p e c ia l ly  w ith  r e s p e c t  to  r e l ig io n ;
"no se  d e je  a lu c in a r  d e l b r i l l o  de modernas id e a s  que a  p e s a r
 ^ 59de l a  boga que o b tie n e n , no ta rd a r a n  en des a p a r e c e r . .
M urguia*s f a i t h  in  th e  p o s s i b i l i t i e s  f o r  G a l ic ia  u n d er 
a  F e d e ra l-R e p u b lic a n  governm ent were ex p re ssed  a t  one p o in t  to  
a  c e r t a in  E n riq u e  (Ju an ? j who r e p l i e d  to  M urgufa in  an as y e t  
u n p u b lish e d  l e t t e r  w r i t t e n  on 25th  May 1873* I f  M urguia was 
o p t im is t i c ,  h is  f r i e n d  was r e t i c e n t .  E nrique w ro te :
Creo que m ie n tra s  tu  y  yo no tengamos seguro  pu esto  
en S (S im ancas? S a n tia g o ? )  nad a  podemos a n t i c ip a r  de 
compromises . . . ,  to d a  vez no contamos con lo  mas 
p r e c i s o ,  que es r e c i b i r  p a ra  cuan to  mas a te n d e r  a  
lo s  p la z o s  que p u d ie ra  s u c e d e rse , con l a  v e lo c id a d  
d e l rayo  como d esg rac iad am en te  he p a lp a d o . . .  E nvid io  
t u  im ag inac ion  que . . .  t e  hace o lv id a r  como se  e x t in -  
g u ie ro n  ta n to s  p ro y e c to s  y  t a n t as i lu s io n e s  como 
t i e n e s  co n ceb idas en t u  v id a , s in  embargo de b r i l l a r  
ta n  p ia c e n te ra m e n te  como lo  que traem os e n t r e  manos.
Ya t e  d i j e  que p ropose  a  Eduardo (chao?0 to d o s  lo s  
m edios, po r s i  no p o d ia  s e r  e l  uno que f u e r a  e l  o t r o . . .  
y  e s to  ya  p o d r ia  em pezar a s e rv irn o s  de c im ien to  p a ra  
l a  gran o b r a . . .  P o r lo  déniés no te  p reocupes  de p ro y ­
e c to s ,  que sab es  hay e n t r e  n u e s tro s  p a is  anos muchos 
p r o y e t i s t a s ,  pero  muy pocos c o n s t r u o to r e s . . .  Se que 
tu  gen io  v iv e  un ido a  o t r o s  (y  por e so ? ) no t e  permit e 
v e r  l a s  co sa s  con e l  he lad o  p rism a con que yo l a s  veo 
hoy, y po r eso t e  reoom iendo calm a y p a c i e n c i a . . .  Por 
ml p a r t e ,  m ie n tra s  nos encontram os a is la d o s  a  nues t r a s  
p ro p ia s  f u e r z a s ,  am arga d e s i lu s id n  que tu  me r e v e la s te ,  
nada  oomprometo en l a  e v id e n c ia  de v e rme o r tig a d o  y 
a r r o l la d o  como en tiem pos p asad o s .60
The l e t t e r  su g g e s ts  t h a t  th e  u n f a i l in g ly  o p t im is t ic  Murguia, 
aware o f  th e  un ique o p p o r tu n i ty  a f fo rd e d  by th e  F e d e ra l R ep u b lic , 
in te n d e d  to  ta k e  up a n o th e r  o f  h i s  p r o je c ts  in  fa v o u r  o f  G a lic ia n  
s e l f - r u l e ,  " l a  g ran  o b ra " . I t  a ls o  re v e a ls  a  g e n e ra l m is t r u s t  
and la c k  o f  u n i ty  among th e  G a lic ia n s  th e m se lv es , and p o s s ib ly
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betw een th e  G a lic ia n  F e d e r a l i s t s  and th o se  in  M adrid, such as 
A lm ira ll had  d is c o v e re d  in  C a ta lo n ia .  M urgura’ s r a th e r  wry 
comments in  Los P re o n rso re s  ( l8 8 5 ) confirm  t h i s  m a s tru s t .  Re­
f e r r i n g  to  th e  '*generosa sa c u d id a  de 1868" he adds:
En a q u e l lo s  d ia s  de e s p e ra n z a  y de s o l ,  no p a r e c fa  s in o  
que to d o s  s e n t ran  a n s ia  de c a l  en t a r s e  a  su  c a lo r ,  8 a i ­
le ro n ,  como en d ïa  de to rm e n ta , to d o s  lo s  r e p t i l e s  a  l a  
s u p e r f ic i e ;  y  e n t r e  l a s  que te n ia n  derecho  a  v i v i r ,  
b ro ta ro n  l a s  p la n ta s  mas in f e c ta s .  En vano p re g u n ta -  
b a fs  q u i^n es  e ran  a q u e l lo s  a  qu ienes  en once anos de 
lu c h a  jam as h a b ia f s  en co n trad o  en e l  cam ino, n i  aun 
como enem igos. R ad ie  lo s  conoo ia , pero  e ran  lo s  de 
s ie m p re ..
O p p o r tu n is ts  le a p in g  on to  th e  bandwagon cau sed  resen tm en t among 
th e  o r ig i n a l  r e v o lu t io n a r i e s ,  b u t th e se  th e m se lv es , by 1873» were 
f a r  from  u n i te d  in  t h e i r  p u rp o se s .
R iv a lry  between V ic e t to  and Murgura broke o u t once ag a in  
in  1873, and t h i s  tim e in v o lv e d  R o s a lia .  In  volume V II o f  h is  
H is to r i a  de G a l ic ia  (E l P e r r o l ,  1873) V ic e tto  laun ch ed  h i s  a t ta c k  
a g a in s t  M urguia*s H i s t o r i a . , .  (Lugo, I 865) .  M urguia, to  r e f u te  
th e  g e n e ra l assum ption  th a t  G a lic ia n s  cou ld  n o t  w r i te  p o e try , 
had s ta te d :
O tra  p e rso n a  . . .  a q u e l la  cuyas d o te s  p o e t ic a s  no nos 
es  dado ju z g a r ,  y a  q u ie n  hemos ded ieado  e s te  l i b r e ,  
l a  a u to ra  en f i n  de lo s  G an ta re s  G a lleg o s , h a  probado 
p o r com plete que a  to d o s  lo s  m etros se  a d a p ta  n u e s t r a  
le n g u a , y  que se p r e s t a  a  to d o s lo s  a s u n to s .^ ^
V ic e t to  pounced on bo th  R o s a l ia  and M urguia, and tw is t in g  
M urguia*s w ords, w ro te  s c a th in g ly :
Fue g rande n u e s tro  asombro a l  v e r  que se l e i a  . . .  l a  
s ig u ie n te  a f irm a c io n  p u d o ro s is im a  : **Las p o e s ia s  de 
mi m u jer, R o s a lia  C a s tro , se ra n  siem pre . . .  un v ivo  
e sp e jo  en que se r e f l e j a  e l  genio  . . .  de una ra z a  
( l a  g a l l e g ^ . . , '*  \ Sublim e d e scu b rim ien to l -  se 
s a lv if  l a  p o e s ia  g a l i c i a l  -  Solo un m arido p o d ia
d e s c u b r ir  ta n to  encan to  en su  m ujer **. e n o an te s  que 
no desoudren  y que no podran  d e s o u b r ir  lo s  demas . * . I 
en lo s  v e rso s  de l a  s n ra  dona R o s a lia  C a s tro  de 
M urguia, hay mas a r t i f i c i o  que in s p i r a c io n  . . .  Pero 
6 a  que p ro s e g u ir  hab lando  de oosas que no v a le n  l a  
pen a? -  Paz a  lo s  m u e rto s ,°3
I f  R o s a lia  co u ld  excuse  th e  c r i t i c i s m  o f  th e  s e m in a r is ts  in  
1864? i t  w ould be more d i f f i c u l t  to  f o r g e t  t h a t  o f  a  le ad in g '
G a lic ia n  P ro g re s s iv e  and supposed  c o lle a g u e .
T h is  was a  p re lu d e  to  what was to  happen on a  f a r  w ider 
s c a le  d u rin g  th e  R e s to r a t io n ,  M urguia would e n te r  in to  a  
s e r i e s  o f  p o lem ics w ith  b o th  fe l lo w  r e g io n a l i s t s  (e .g *  Lamas 
C a rv a ja l)  and n a t io n a l  f ig u r e s  ( e .g .  Nunez de A rce, E m ilia  
Pardo Raz&i) and R o s a lia  and h e r  work, in e v i ta b ly  a s s o c ia te d  
w ith  M urguia, would be drawn in to  th e  argum ent. But t h i s  was 
y e t  to  come.
Por R o s a l ia  th e  ’'S ex en io ” was a  p e r io d  o f  c o n t r a s t s  and 
changes. The peak o f  h e r  l i t e r a r y  p o p u la r i ty  was around 1872,
In  t h i s  y e a r  th e  second, e n la rg e d  e d i t io n  o f  C an ta res  g a l le g o s  
came o u t ,  p u b lish e d  in  M adrid by Leocadio Lopez. I t  c o n ta in e d  
th r e e  e x t r a  poems, and announced on th e  co v e r th a t  th e  s u b s c r ip ­
t i o n  to  P o l l  as Novas was open . But P o l la s  N ovas, o r ig i n a l l y  
co n ce iv ed  as a  c o n t in u a tio n  to  C an ta res  g a l le g o s , was n o t to  
ap p ea r u n t i l  1880, R o s a lia  was in  M adrid in  1870, and A lex­
an d ra  M urguia, th e n  aged 11 , l a t e r  d e sc r ib e d  t h i s  s ta y :
■
A l l i  conocimos a  lo s  dos hermanos B ecquer. Tambien a 
F ro n t a u ra , Teodoro G u erre ro , F ed e ric o  B a la r t ,  J u l io  
Nombela. Los B ecquer te n ia n  un c h a le t  en l a s  V entas 
p a ra  e d i t a r  a l l i  una  r e v i s t a  l i t e r a r i a  y  a r t i s t i c a . . .  
pero  m urieron  lo s  dos herm anos, uno en sep tiem b re  y 
o tro  en nov iem bre ,°4 ■i
She goes on to  d e s c r ib e  h e r  v i s i t s  to  P a r lia m e n t w ith  h e r  f a th e r  
and th e  f a m i ly 's  a cq u a in ta n ce  w ith  th e  R epub lican  R oberto  R obert 
and th e  a t h e i s t  Sunyer i  C a p d e v ila , th en  n o to r io o u s  f o r  h is  
p u b lic  b la sp h em ies . I t  i s  p o s s ib le  th a t  B ecquer re a d  some o f  
th e  poems R o s a lia  w ro te  w h ile  in  Sim ancas, and l a t e r  in c lu d e d  in
9 o .
P o l la s  N ovas, b e fo re  h i s  d e a th  in  December I 87O. But th e  book 
was in e x p lio a b ly  d e lay ed . On 29 th  Jan u ary  1874 Lamas C arv a ja l*  s 
E l H eraldo  G all e go (O rense) p u b lish e d  th e  fo llo w in g  n o te :
La in s p i r a d a  p o é t i s a  g a l le g a  doina R o s a l ia  C as tro  de 
M urguia v a  a  p u b lic a n  muy en b reve un toino de p o e s ia s  
i n t i t u l a d o  P o l la s  Novas indudablem ente a h a d ira  un 
la u ro  mas a  su b ie n  re  p u t ado fama de e n t u s i a s t a  can - 
t o r a  de n u e s t r a  p a t r i a ,
R o s a lia  h e r s e l f  e x p la in e d  in  h e r  in t ro d u c t io n  to  P o l la s  Novas 
in  1880:
Mais de dez anos p a sa ro n  . . .  desque a  m aio r p a r te  d e s to s  
v e rso s  fo ro n  e s c r i t o s  . . .  E s c r i to s  no d e s e r to  de C a s t i l l a ,  
pensados e s e n tid o s  n as  so id ad es  da n a tu re z a  e do men 
c o ra z d n . . .^ 5
The chang ing  r o le  o f  th e  a u th o r  h e r s e l f  p ro b ab ly  c o n t r i ­
b u te d  to  t h i s  d e la y . On J u ly  2nd I 87I  th e  tw in s  G ala and O vidio  
were b o m  in  Le s tro v e  (P adron) and th e  census o f  1872 shows th e
fa m ily  l i v in g  in  La Coruna w ith  fo u r  c h i ld re n  and two dom estic 
66s e rv a n ts .  In  J u ly  1873 a  f i f t h  c h i ld ,  Amara, was bom  in  
La Coruna, M urguia, a lth o u g h  in  f ix e d  employment d u r in g  th e s e  
y e a r s ,  co u ld  n o t have been e a rn in g  a  h ig h  s a la r y .  The l o t  o f  
c i v i l  s e rv a n ts  was d e s c r ib e d  in  I 876 by th e  D ip u tac io n  o f La 
Coruna as "un e s t  ado lam en ta b le  de a n g u s tio sa  m is e r ia " .  I t  
d e s c r ib e d  th e  " la s t im e ro  abandono de g ran  numéro de f a m i l i e s " ,  
now " c e s a n te s " ,  and how " lo s  o b je to s  de lo s  f i e l e s  fu n o io n a r io s  
de sus m ujeres y  de sus h i j o s ,  se  venden p o r l a  ex ig u a  suma que
^ 67puede p ro p o rc io n a r  e l  a lim en to  mas in d isp e n sa b le  p a ra  e l  d ia " ,  
M urguia would f in d  h im se lf  in  s im i la r  c irc u m stan c es  a f t e r  th e  
coup o f 1874* A s ix th  c h i ld  was born  in  March 1875» A driano 
H onorato . In  th e  S p rin g  o f  1875» th e r e f o r e ,  M urguia was w ith ­
o u t employment, w ith  s ix  c h i ld r e n  (aged  15 , 6, tw in s  o f 3, 18 
months and new ly b o rn ) , h av in g  to  su p p o rt th r e e  s e rv a n t g i r l s .
But th e  f a m i ly 's  t r o u b le s  d id  n o t end th e r e ,  R o s a l i a 's  young 
son , A driano , f e l l  from  a  c h a i r  in  th e  summer o f  I 876 and d ie d  
in  November, She was a t  t h a t  p o in t  seven months p reg n an t and
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th e  l a s t  c h i ld ,  V a le n tin a , was ho rn  in  F eb ru ary  1877 on ly  to  
d ie  some h ou rs l a t e r .  These b le a k  y e a rs  ta k e  u s  in to  th e  
R e s to r a t io n ,  D uring th e " S e x e n io " , R o s a l i a 's  f a th e r ,  Jo se  
V io jo , had d ie d  in  I r i a ,  P adron , ( l3 t h  December, I 871) and h e r  
u n c le  Jo sé  de C a s tro , to  whom she had  f e l t  so a t ta c h e d , d ie d  a 
y e a r  l a t e r  ( 24th  March, I 872) ,  A f te r  Jo sé  de C a s t r o 's  d ea th  
th e  C astro  e s t a t e  f e l l  in to  r a p id  d e c l in e  and was g ra d u a l ly  
s o ld  o f f  to  th e  up-and-com ing r u r a l  b o u rg e o s ie . A ccording 
to  G onzalez B esada i t  was t h i s  lo s s  o f  f in a n c ia l  su p p o rt w hich 
had  le d  to  th e  1872 e d i t io n  o f  C an ta res  g a l le g o s :
Vendido e l  esoaso  p a trim o n io  de su  m adré, ag ravada  l a  
p e n u r ia  de su h o g a r, n e c e s i ta d o  M urguia de v o lv e r  a 
M adrid p a ra  c o n t in u a r  sus e s tu d io s  h i s t d r i c o s ,  o f r e c e la  
Ca R o s a l i ^  un e d i to r  a p re c ia b le  c a n t id a d  p o r l a  segunda 
e d ic io n  de C an ta res  g a l le g o s .
68She ag reed  " p a ra  p ro c u re r  m edics de s u b s i s te n c ia  a  su s  h i j o s " .
Up to  I 872 th e  f u tu r e  must have s t i l l  loo k ed  ro sy  f o r  
R o s a lia ,  b u t a f t e r  t h a t  h e r  fo r tu n e s  changed. She cou ld  come 
to  te rm s w ith  b i r t h s  and d e a th s  in  th e  fa m ily  w h ile  th e re  was 
f in a n c ia l  s e c u r i t y ,  bu t a f t e r  1874 t h i s  was s a d ly  la c k in g .  She 
c o u ld  surm ount p e rs o n a l d i f f i c u l t i e s ,  as she had  e a r l i e r  in  l i f e ,  
i f  she b e l ie v e d  in  h e r s e l f  as a  w r i t e r  w orking on b e h a lf  o f  an 
e s tim a b le , w o rth -w h ile  c a u se . But a f t e r  1874 th e  cause f o r  
w hich she and M urguia had la b o u re d  had l o s t  c r e d i b i l i t y  and 
had  f a l l e n  in to  d is r e p u te .  She co u ld  no lo n g e r  c o n s id e r  h e r s e l f  
th e  r e p r e s e n ta t iv e  v o ic e  o f  G a l ic ia ,  and so was i s o la te d  among 
h e r  p e rso n a l m is fo r tu n e s .  The "Sexenio" can be c o n s id e re d  a  
p e r io d  o f  t r a n s i t i o n  betw een y e a rs  o f  optim ism  le a d in g  up to  
th e  1868 R e v o lu tio n , and y e a rs  o f  d i s i l l u s i o n  fo llo w in g  i t s  
outcom e. A ccord ing  to  M urguia, R o s a l i a 's  moment o f  g lo ry  had  
a lre a d y  p a sse d  by 1875* In  E l a r t e  en S a n t la w  he s ig n ed  th e  
d e d ic a tio n  to  h i s  d au g h te r A le ja n d ra  on 8 th  November 1874 and 
a d d re s s in g  h e r  w ro te :
11 Sea pues; y  que l a s  h o ra s  p ro p ic ia s  hagan 
re v e rd e c e r  en tu s  s ie n e s  ju v e n i le s ,  a q u e llo s  
l a u r e le s  que, a g o s tad o s  y a  po r innum erab les 
d o lo re s ,  c in e n  to d a v ia  l a  f r e n te  de l a  que t e  
l le v o  en l a s  e n t r a n a s . . . i ^9
N e v e r th e le s s ,  th e  "Sexen io" a lso  w itn e ss e d  a  new d ev e lo p - 
ment which was to  be o f  trem endous im portance to  R o s a lia  in  l a t e r  
l i f e ;  su p p o rt and encouragem ent from  th e  G a lic ia n  em ig ran ts  in  
S outh  A m erica, On Ja n u a ry  2 8 th  1872 R o s a lia  was named h o n o ra ry  
member o f  th e  "S ociedad  de B e n e f ic e n c ia  de N a tu ra le s  de G a l ic ia " ,
La Habana, Cuba, due to  th e  in te r v e n t io n  o f  A le jan d ro  Chao, F or 
t h i s  rea so n  h e r  book F o i l  as Novas was d e d ic a te d  to  th e  " se n o re s  
da x u n ta  d i r e c t i v a  e m ais in d iv id u o s  que componen a Sociedade 
de B e n e f i c e n c i a , , . " ,  She w anted to  g iv e  a  p u b lic  d e m o n stra tio n  
o f  h e r  g r a t i tu d e ,  "x a  que p u b r ic a  f o i  tamén a  p ro b a  de e s tim a c iô n  
que a  su a  vez deron n a q u e l d i a  os meus p a isa n o s  n a  H abana",'
F o r t h i s  rea so n  to o , th e  book was f i n a l l y  p u b lish e d  b o th  in  La 
Habana and M adrid ,
T h is  b io g ra p h ic a l  sk e tc h  from  1858 u n t i l  1874 shows R o s a l i a 's  
i r r e f u t a b l e  invo lvem ent w ith  h e r  h u sb a n d 's  cam paign on b e h a l f  o f  
th e  P ro g re s s iv e  and G a lic ia n  c a u se . D uring t h i s  p e r io d  she w ro te  
most o f  h e r  work in  p ro s e , m ost c l e a r ly  e x p re s se d  h e r  c r i t i c i s m  o f  
th e  c u r re n t  s t a t e  o f  a f f a i r s  in  Spain  and was a t  h e r  most b e l l i ­
g e re n t w ith  re g a rd  to  s o c i a l  m a t te r s .  Her p ro g re s s iv e  view s a re  
m a n ife s t above a l l  in  h e r  n o v e l E l c a b a l le ro  de l a s  b o ta s  a z u le s  
( I 867); h e r  e f f o r t s  on b e h a l f  o f  G a lic ia n  s e l f - r u l e  a re  most 
obv ious in  C an ta re s  g a l le g o s  and o th e r  poems w r i t t e n  a t  t h i s  tim e , 
R o s a lia  was, o f  c o u rs e , i n t e r e s t e d  in  o th e r  i s s u e s  a p a r t  from  
th o se  r e l a t e d  to  M urguia, Her p rim ary  conce rn  f o r  th e  r o le  o f  
women in  s o c ie ty  i s  e x p re s se d  in  h e r  n ovel F la v io  ( I 861) and in  
th e  s h o r t  a r t i c l e  "Las L i t e r a t a s "  ( I 865) where she warns w ould-be 
women w r i te r s  o f  th e  d i f f i c u l t i e s  th e y  w i l l  have to  f a c e .  H ere 
she im p l i c i t l y  a s s e r t s  h e r  independence as a  w r i t e r  from h e r  
husband, c o n tra ry  to  contem porary  p u b lic  o p in io n :
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Por lo  que a mi r e s p e c ta ,  se  d ic e  muy c o rr ie n te m e n te  
que mi m arido t r a b a j a  s in  c e s a r  p a ra  hacerm e in m o rta l .  
V erso , p ro sa , bueno o m alo, todo e s  suyo; pero  sobre  
todo  lo  que l e s  p a re c e  memos malo .* .  p enosa  t a r e a ,  
p o r c i e r t o ,  l a  de mi m arido , que o o s ta n d o le  aun t r a -  
b a jo  e s c r i b i r  p a ra  s i  . . .  t i e n e  que h a c e r  ademas lo s  
l i b r e s  de su  m ujer, s i n  duda con e l  o b je to  de que d igan  
que t i e n e  una e sp o sa  p o é t i s a  ( e s te  p a la b ra  y a 11ego a 
hacerm e dano) o n o v e l i s t a , es d e o ir ,  lo  p eo r que puede 
s e r  hoy una m u je r .71
She adm its t h a t  "Todo e s to  , , ,  me ofende y la s t im a  mi amor 
p ro p io "  above a l l  because  i t  b e l i t t l e s  h e r  husband . She w r i te s  
to  h e r  f i c t i t i o u s  co rre sp o n d e n t:
todo  e s to  que redunda  en m enosprecio de t u  m arido no 
puede memos de h e r i r t e  m orta im en te s i  t i e n e s  s e n t i -  
m ien tos y  d ig n id a d , p o rque lo  prim ero que debe c u id a r  
una m ujer es de que l a  h o n ra  y l a  d ig n id a d  de su  
esposo  ray en  siem pre ta n  a l to  como s e a  p o s i b l e . . * 7 2
T h is  can be i n t e r p r e te d  a s  a  d e c la r a t io n  o f  independence and y e t  
a t  th e  same tim e o f  s o l i d a r i t y  w ith  M urguia. I t  su g g e s ts  t h a t  
t h e i r  r e la t io n s h ip  a t  th e  tim e was one o f  m utual r e s p e c t  and 
c o l la b o r a t io n .  R o s a lia  s h a re d  M urgu ia 's  g e n e ra l a t t i t u d e  tow ards 
th e  p ro g re s s  o f  hum anity  and G a lic ia n  independence, b u t she ex­
p re s s e d  h e r  p a r t i c u l a r  id e a s  and v a lu e s  in  h e r  own way th ro u g h  
h e r  l i t e r a t u r e ,  M urguia made t h i s  p o s s ib le  by com m unicating 
c e r t a in  ways o f  th in k in g  to  R o s a l ia ,  by p u t t in g  h e r  in to  c o n ta c t  
w ith  th e  a p p ro p r ia te  groups o f  p ro fe s s io n a ls  and i n t e l l e c t u a l s  
b o th  in  G a l ic ia  and M adrid, and by making i t  p o s s ib le  f o r  h e r  to  
have h e r  work p u b lish e d  e i t h e r  in  th e  r a d ic a l  p re s s  o r  by sym pa- 
t h e t i c  p u b l i s h e r s .  He no doubt re c o g n ise d  h e r  t a l e n t s  and 
th e  v a lu a b le  r o le  she co u ld  p la y , e s p e c ia l ly  in  G a lic ia .  But 
R o s a lia  was a  woman who th o u g h t f o r  h e r s e l f .  Yet h e r  way o f  
th in k in g  can o n ly  be d is c e rn e d  th ro u g h  h e r  c r e a t iv e  w r i t in g s ,  
as she l e f t  no a i i to b io g ra p h ic a l m a te r ia l  o r  f a c t u a l  in fo rm a tio n  
as to  h e r  s o c ia l  and p o l i t i c a l  v iew s.
I t  d s  e a s i e r  to  gauge M u rg u ia 's  id e a s  and to  approach 
R o s a l ia  th ro u g h  him* D uring t h i s  p e r io d  M urguia was p r im a r i ly
1u  a
a P ro g re s s iv e  w ith  s t r o n g  Democrat le a n in g s .  He believed , in  
th e  g ra d u a l p e r f e c t io n  o f  man and had g r e a t  f a i t h  in  human 
p ro g re s s .  In  th e  p ro lo g u e  to  h i s  H i s to r i a  he s t r e s s e s  h i s  
dem o cra tic  i n t e n t io n s .  H is  H is to r i a  was a  h i s to r y  o f  common 
man, th e  p r e s e r v e r  o f  t r a d i t i o n ,  th e  m o tiv a to r  o f  h i s to r y  and 
th e  hope f o r  a  b e t t e r  f u tu r e :
T v o s o tro s ,  hum ildes t r i b u s  de 1a b ra d e re s  y  m arin ero s  
cuyan pob res  v iv ie n d a s  acabamos de v i s i t a r ,  v o so tro s  
e n t r e  q u ien es  nacim os y p a ra  qu ien  e so rib im o s e s te  
l i b r o  que ta n to  tiem po t a r d a r e i s  en l e e r  . . .  somos 
de lo s  que me^ e sp e ra n  de v o s o tro s  . , .  a v o so tro s  
to o a  im p rim ir un m ovim iento de v ig o r  y  a c t iv id a d  a  
e s to s  p u eb lo s  d é c r é p i t e s .73
Hot s u r p r i s in g ly ,  M urguia c r i t i c i s e d  M oderate pragm atism  
and w arned a g a in s t  C a rl ism . Yet he a lso  came o u t a g a in s t  th e  
p e a sa n t u p r i s in g  in  L o ja  in  1 8 6 l, v iew ing  th e  ep iso d e  u n fav o u r­
a b ly  as a  D e m o c ra t- s o c ia l is t  c o n sp ira c y . T h is  too  was th e1 A.o f f i c i a l  p o s tu re  o f  th e  P ro g re s s iv e s  and D em ocrats, M u rg u ia 's  
complex id e o lo g y  was t y p i c a l  o f  th e  m id d le -c la s s  r a d ic a l s  o f  
h i s  tim e . I t  was e s s e n t i a l l y  a  developm ent o f  Romantic i d e a l ­
ism , th e  b e l i e f  th a t  th e r e  was in  th e  s p i r i t  o f  maci a:
deseo in n a to  de un b ie n  s u p e r io r ,  ig u a l  y  e te m o ,  como 
no puede o f r e c e r l e  e l  mundo, y que p o r eso amo siem pre 
abandonar l a s  r e a l id a d e s  de l a  v id a  y  r e f u g ia r s e  en e l  
t r a n q u i lo  p u e r to  de su  p a t r i a  e t e m a
i . e .  in  r e l i g io u s  tra n s c e n d e n c e .^ ^  Thus M u rg u ia 's  Romantic 
hero  in  " O liv ia "  i s  as fo llo w s :
de todo  dudaba en t e o r i a  y  en p r â c t i c a  amaba todo , 
c r e i a  en todo  . . .  su  duda y su c r e e n c ia  n a c ia n  d e l 
s e n tim ie n to  d e l momento . . .  Ho t é n i a  n ingun  s ls te m a  
f i j o  sohaba en e l  amor como en l a  d n ic a  f e l i c i -  
dad do l a  t i e r r a .7 6
But such vague u to p ia n ism , w hich c e n tre d  on woman, was soon 
en v isag ed  by M urgufa as h av in g  a  more p r a c t ic a l  p u rp o se . 
E ro t ic  lo v e  sh o u ld  be re p la c e d  by love  o f  th e  hom eland, ■ 
i . e .  G a l ic ia .  T h is id e a  em erges in  a  number o f  M urgu ia 's  
s t o r i e s ,  e s p e c ia l ly  in  " O liv ia "  where La Cordha i s  p u t fo rw ard  
a s  an o b je c t  o f  lo v e  to  r e p la c e  th e  woman O l iv ia .  In  "E l 
u ltim o  re c u e rd o " , an o ld  monk a d v ise s  a  younger, i d e a l i s t i c  b u t
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d i s i l l u s io n e d  c o lle a g u e  to  d i r e c t  h i s  e n th u s i a s t i c  lo v e  tow ards 
th e  hom eland, such  " lo c o s  pensam ien tos"  sh o u ld  have a m oral and 
s o c ia l  o b je c t iv e .  The younger monk, in s p i r e d  by th e s e  w ords, 
"animado d e l mâs grande y s a n to  amor por su p a t r i a ,  . . .  cam inaba 
d e la n te  de lo s  h u e s te s  p o p u la c e s . Los Hermandinos te n ia n  en e l  
un j e f e ,  un a p o s to l  y un so ld a d o " . M urguia e s ta b l i s h e s  t h a t  
t h i s  s to r y  i s  n o t ,  a f t e r  a l l ,  f i c t i o n ,  b u t h i s t o r i c a l  f a c t .  So, 
in  h is  l i t e r a t u r e ,  Romantic id e a lis m  and h i s to r i c i s m  combine to  
form  n a t io n a lis m , and Romantic p a s s io n  in s p i r e s  s o c ia l  and p o l i ­
t i c a l  o b je c t iv e s .  To lo v e  th e  community and n o t an id e a l iz e d  
woman was a  n o tio n  w hich M urguia re tu rn e d  to  r e p e a te d ly .  In  
th e s e  y e a r s ,  " l a  dama de n u e s tro  pensam ien tos e r a  l a  pequena 
p a t r i a " ,  he w ro te , w h ile  h i s  ad v ice  to  G a lic ia n  s c h o o l-c h i ld re n  
was: "Los hombres to d o s  tenem os siem pre una rnadre a  qu ien
debemos amar y  v e n e ra r : e s t a  madre es  l a  PATRIA ( [ s ic ) " .
T his i n t e r p r e t a t i o n  o f  R om anticism  was q u i te  d i f f e r e n t  to  t h a t  
o f  B ecquer and h is  fo llo w e rs .  I t  i s  th e  e t h i c a l  and s o c ia l  
c o n te n t o f  t h e i r  work w hich d is t in g u is h e d  M urguia and h is  f e l lo w  
w r i te r s  (R uiz A g u ile ra  and R o s a l ia  e s p e c ia l ly )  from  th e  B ecq u erian  
sc h o o l.
M urguia com plemented h i s  Romantic u to p ia n ism  w ith  a  dose o f  
H eg e lian  d i a l e c t i c s ,  K rausism  and s u b s t a n t i a l  borrow ings from  T aine 
and T h ie r ry . He b e l ie v e d  in  a  r a t i o n a l i z e d ,  p e rs o n a l r e l i g io n ,  
th e  ty p e  en v isa g e d  by th e  l i b e r a l  C a th o lic s  and th e  K r a u s is ts .  He 
d id  n o t q u e s tio n  th e  e x is te n c e  o f  God bu t co u ld  n o t condone b l in d  
f a i t h .  The n in e te e n th  c e n tu ry  was one o f  doub t, s c i e n t i f i c  en­
q u iry  and s o c ia l  co n ce rn . M an's d e e p -se a te d  need  f o r  b e l i e f
co u ld  n o t be c o n s t r i c te d  to  an i n s t i t u t i o n a l i z e d  Church. He
b e l ie v e d  th a t  f a i t h  in  hum anity  sho u ld  ta k e  p reced en ce  o v e r f a i t h  
7 Qin  God, The n in e te e n th -c e n tu ry  a r t i s t ,  w ro te  M urguia:
s in t ie n d o s e  f a l t o  de a q u e l la  fe  r e l i g i o s a  que en o tro  
tiem po i n f 1amo la s  m entes de n u e s tro s mas g randes 
a r t i s t a s  . . .  acud io  a l a  h i s t o r i a  en b u sca  de nuevas 
in s p ir a c io n e s  mas en oon so n an c ia  con e l  e s p i r i t u  d e l 
s i g lo .
He had d e c la re d  in  1855: " l a  fe  y  l a  d is c u s id n  se  ex c ln y en " ,
which fo llo w e d  th e  l i n e s  o f  P i ,  y e t  he c r i t i c i z e d  Pantheism  as
^ >• 81 " e s a  ah su rd a  r e l i g io n  in v e n ta d a  po r una f i l o s o f i a  in c r e d u la . . " •
From th i s  r a d ic a l  b u t n o t e x tre m is t  p e r s p e c t iv e ,  he saw th e  s o c ie ty
o f  1861 as s p l i t  in to  p ro g re s s iv e s  and t r a d i t i o n a l i s t s .  He co u n ted
h im se lf  among th e  fo rm er:
lo s  uno8, l l e n o s  de f e  en e l  p o rv e n ir ,  s o n r ie n  a l a  
f e l i c i dad f u t u r a , buscan  o t r o s  an e l  pasado recu e rd o s  
de una t r a n q u i l a  q u ie tu d . . .  Unos e sp e ra n , c re e n  y  aman 
ese  p o rv e n ir  que h a  de l i b e r t a r  a l  hombre de to d a s  l a s  
e s c la v i tu d e s ;  o t r o s  dudan y d esco n fran  de lo  v e n id e ro , . .gg  
1lo ra n  l a s  p e rd id a s  c re e n c ia s  y  m ald icen  de e s te  s i g l o . . .
A ccord ing  to  M urguia, th e se  l a t t e r  a re  enem ies o f  f r e e  th o u g h t, 
h y p o c r i t i c a l  d e fe n d e rs  o f  th e  Church, h y p o c r i t i c a l  because th e y  
w ere a t  one tim e L ib e r a ls .  T h is  in c lu d e d  M oderates, L ib e r a l  
Union men
to d o s  a q u e l lo s  que em pezaron renegando de Dios en nombre 
de l a  ra z o n , y  hoy re n ie g a n  de l a  razo n  en nombre de D ios. 
T orpes am biciosos que se  a r r a s t r a r o n  a  l a s  p u e r ta s  de 
to d o s  lo s  r i c o s ,  y  que se  e n r iq u e c ie ro n  con m ig a ja s . . . .
T h is  group had  tw is te d  th e  e t h i c a l  v a lu e s  o f  s o c ie ty  so much th a ,t 
th e y  now s e t  them se lv es  up as th e  "buenos" in  combat w ith  th e  
" im p io s" , "ech aro n  lodo  y m a ld ic io n e s  sobre  e l  que ib a  p o r v e rd a -  
dero  G amino B u t, c o n tin u e d  M urguia, " l a  so c ied a d  s ig n e  su/  Ilcamino de p e r fe c c io n  . . . .  The P ro g re s s iv e s  w ould co n tin u e/ 85" n u e s t r a  mis io n " , " l a  g ran  o b ra " .
M u rg u ia 's  concep t o f  th e  p ro g re s s  o f  hum anity  th rough
h is to r y  owed a  g r e a t  d e a l to  H e g e l 's  th e o ry  o f  a n t i t h e s i s  and
s y n th e s is .^ ^  At tim e s , ÎÆurguia reach ed  d e c id e d ly  M arx is t
p o s i t io n s .  In  th e  P ro logue  to  h i s  H is to ry , f o r  exam ple, he
w ro te , " to d o  problem a h i s to r i c o  se  re s u e lv e  en e s t a  s e n c i l l a
fo rm ula; lu c h a  e n t r e  e l  v encedor y  e l  v en c id o , e n t r e  e l  p o seed o r
87y  e l  que no t i e n e " .  He must c e r t a in l y  have f r ig h te n e d  some
o f  h i s  more c o n s e rv a t iv e  r e a d e rs  w ith  h i s  grim  w arn ing  in  th e  
same P ro logue:
Ya se s l e n t en, no lo  d u d e is , lo s  ru g id o s  de la s  
h o rd as  b arb an as  que ban de d e s t r u i r  e l  so b e rb io  
im perio  de l a  o la s e  m edia, des vane c ido  con lo s  
t r i u n f o s  de l a  re v o lu c io n , que y a  no puede c o n te n e r , 
p o r mas que lo  p re te n d a . E l p r o le ta r ia d o  que tuvo 
y a  su s  G racos, e s p e ra  que a p a re z c a  su -E sp a r ta c o , A 
e s a  in c o n sc ie n te  muchedumbre b a  encomendado aquel 
que r ig e  lo s  d e s t in e s  d e l  u n iv e rso  l a  regeneration  
m oral de una so c ie d a d  que em pieza a  c a e r  en l a  id o l -  
a t r i a  de lo s  goces m a te r ia le s .8 8
T his  em phasis on id e a ls  and e t h ic s  has i t s  o r ig in s  in  th e  works
o f  K rause and Proudhon. I t  was in e v i ta b le  t h a t  M urguia sh o u ld
come in to  c o n ta c t  w ith  th e  K r a u s is ts ;  th e re  i s  a lso  ev idence
t h a t  he p o sse sse d  a  copy o f  one o f  Proudhon’ s w orks. Ramon
Segade Compoamor w ro te  to  R o s a l ia  in  1862 a sk in g  h e r  to  f in d
89th e  copy and send  i t  to  him . T h is  would have to  be a  F rench  
v e r s io n ,  p e rh ap s  o f  Du p r in c ip e  f é d é r a t i f  ( I 863) i f  th e  d a te  o f 
th e  l e t t e r  i s  m istak en , becau se  P i  d id  n o t t r a n s l a t e  P ro u d h o n 's  
work in to  S pan ish  u n t i l  1868.
Above a l l ,  M urguia in tro d u c e d  to  G a l ic ia  th e  th e o r ie s  and 
p r a c t ic e s  o f  "na tio n -m ak in g "  w hich were tra n s fo rm in g  Europe d u r in g  
th e  f i f t i e s  and s i x t i e s  in to  a  c o l le c t io n  o f n a t io n - s t a t e s  (G er­
many, I t a l y ,  P o lan d , Hungary, e t c . ) .  Throughout E urope, th e  main, 
p ro p o n en ts  o f  n a t io n a l is m  b e lo n g ed , lilce  M urguia, to  th e  e d u c a te d , 
l i t e r a t e  c l a s s e s  who, as sm a ll i n t e l l e c t u a l  e l i t e s ,  a tte m p te d  to  
channe l f e e l in g s  o f  lo c a l  i d e n t i t y  and s e p a ra te n e s s  in to  th e  con­
s t r u c t io n  o f  n a t i o n - s t a t e s .  But because o f  a la c k  o f  mass su p p o rt 
th e y  d id  t h i s  e s s e n t i a l l y  by c r e a t in g  myths and d is s e m in a tin g  in -  
fo rm a tio n . T e r r i t o r i a l  u n i ty ,  a  common h i s to r y ,  lang u ag e , c u l tu r e  
and e th n ic  co m p o sitio n  were em phasized above a l l  e l s e .  The common 
s e p a ra te  c u l tu r e  w hich was re c o v e re d  was in e v i ta b ly  th a t  o f  th e  
" fo lk " ,  th e  p e a s a n t .  In  th e  words o f  E, J .  Hobsbawm, " th e  f i r s t
s ta g e  o f  'n a t i o n a l  r e v i v a l ' was in v a r ia b ly  one o f  c o l l e c t in g ,  r e -
90c o v e rin g  and a c q u ir in g  p r id e  in  th e  fo lk  h e r i t a g e " ,  th e  ta s k  
assumed in  G a l ic ia  by Murguxa and R osalna . T h is  f i r s t  phase 
g e n e ra l ly  gave vfay to  a  more p o l i t i c a l  phase prom oted by th e
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lo c a l  p re s s  and lo c a l  o r g a n iz a t io n s .  The n a t io n a l  language was
o f  prim e im portan ce ; " th e  moment when te x tb o o k s  o r  new spapers in.
th e  n a t io n a l  language a re  f i r s t  w r i t t e n ,  o r  when t h a t  language i s
u sed  f o r  some o f f i c i a l  p u rp o se , m easures a  c r i t i c a l  s te p  in  n a t -  
91io n a l  e v o lu t io n " .  Hence th e  im portance o f  Cani
I t  iS M t h i s  European fram ework th a t  M urguia and R o s a l i a 's  
work sh o u ld  be p la c e d , M urguia was most in f lu e n c e d  in  h is  h i s ­
t o r i c a l  s tu d ie s  by th e  Rom antic h i s t o r i a n s ,  in  p a r t i c u l a r  T h ie r ry , 
and by th e  n a t u r a l  d e term in ism  o f  T a in e . He developed  a  th e o ry  
o f  G a lic ia n  n a t i o n a l i t y  based  on s tu d ie s  o f th e  G a lic ia n  r a c e , 
i t s  h i s to r y  and lan g u ag e , docum ented by th e  most r e c e n t  work o f  
em inent European i n t e l l e c t u a l s  o f  th e  day. F o llo w in g  th e  P an g er- 
manic t r e n d s  in  con tem porary  European c u l tu r e ,  M urguia b e l ie v e d  
in  th e  s u p e r io r i t y  o f  th e  N orth  European r a c e s ,  e s p e c i a l l y  o f  th e  
A rians and C e l t s .  The aim o f  Volume I  o f  h is  H is to ry  was to  
i d e n t i f y  th e  G a lic ia n s  w ith  th e se  r a c e s ,  s t r e s s in g  th e  Suevian  
in f lu e n c e  in  G a l ic ia ,  and t r y in g  to  e s t a b l i s h  a  p s y c h o lo g ic a l 
co rresp o n d en ce  betw een them . The G a lic ia n  peo p le  were th u s  th e  
s u p e r io r  ra c e  in  th e  P e n in s u la , a l l  o th e r  p eo p le s  th e re  (e x c e p t 
th e  A s tu r ia n s )  h av in g  been d e f i l e d  by Arab o r  S em itic  b lo o d . The 
e s s e n t i a l l y  N orth  European q u a l i t i e s  o f  th e  G a lic ia n  ra c e  would 
ap p ea r in  i t s  lan g u ag e , l i t e r a t u r e ,  custom s and t r a d i t i o n s .  
Rom anticism  was in h e re n t  to  G a lic ia n  l i t e r a t u r e  and d is t in g u is h e d  
i t  from  th e  l i t e r a t u r e  o f  C a s t i l e .  Thus a  th e o ry  o f  e th n ic  id en ­
t i t y  gave way to  one o f l i n g u i s t i c  and l i t e r a r y  d i f f e r e n t i a t i o n .
A ccord ing  to  M urguia, G a lic ia n  was a  Romance language l i k e  
C a s t i l i a n  b u t had a p u re r ,  more f l e x i b l e  s t r u c t u r e  as i t  had n o t 
undergone Arab in f lu e n c e .  G a lic ia n  developed  in to  P o rtu g u e se , 
b u t i t s  grow th was r e s t r i c t e d  in  G a l ic ia  i t s e l f  because  o f  p o l i ­
t i c a l ,  econom ical and c u l t u r a l  su b ju g a tio n  to  C a s t i l e .  %b.en 
G a l ic ia  was autonomous h e r  l i t e r a t u r e  f lo u r i s h e d  e x p re s s in g  th e  
i n t r i n s i c  q u a l i t i e s  o f th e  G a lic ia n  r a c e ,  C a s t i l i a n  l i t e r a t u r e  
was q u i te  d i f f e r e n t .  I t  was c h a r a c te r iz e d  by " l a  b r i l l a n t e s  de 
su  f r a s e ,  . . .  to d a  l a  pompa y  g a la  de lo s  p a rs e s  m é rid io n a le s
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^ 92a t e u ta mas a  lo  que deslum bra  que a  lo  que conmueve". A
G a lic ia n  w r i t e r ,  th e r e f o r e ,  had  to  w r i te  n e c e s s a r i ly  in  h is  own
language and draw on th e  G a lic ia n  c u l tu r a l  t r a d i t i o n .  With th e
h e lp  o f h e r  p o e ts ,  G a l ic ia  c o u ld  re c u p e ra te  h e r  c u l tu r a l  autonomy
a t  l e a s t .
The key  f a c t o r ,  th e n , was th e  G a lic ia n  lan g u ag e . As
M urguia d e c la re d  on numerous o c c a s io n s  d u r in g  h i s  life fcsm e  ,
"Lengua d i s t i n t a ,  se  h a  d icho  s iem p re , d i s t i n t a  n a c io n a l id a d " ,
"Pueblo  que o lv id a  su  le n g u a  es  un pueblo  m u e rto ." , " e l  id iom a
de cad a  pueb lo  es e l  c a r a c t e r i s t i c o  mas puro  y mas poderoso  de 
93l a  n a c io n a l id a d " . The developm ent o f  G a lic ia n  would b reak
C a s t i l i a n  c u l t u r a l  hegemony. B ut G a lic ia n  had  n o t been a  l i t e ­
r a r y  language s in c e  th e  M iddle Ages. I t  was a  m in o r ity  lan g u ag e , 
r e s t r i c t e d  to  an o r a l  s t a t u s  among th e  r u r a l  s e c to r s  o f  th e p e p u la -  
t i o n . The ta s k  o f  th e  G alic ian , n in e te e n th  c e n tu ry  w r i t e r  was 
fo rm id a b le ; he would have to  c r e a te  a  G a lic ia n  l i t e r a r y  la n g u ag e , 
M urguia, w r i t in g  to  V a le ra  in  1896, e x p la in e d  why t h i s  was u rg e n t:
Pues muy senc i l l  anient e , po r que en cue s t i e n  de p o e s ia  en 
v e rs o , se q u iso , y  lo  que e s  p e o r , se  n e c e s i ta b a ,  l i b r a r s e  
de l a  hegem onia c a s t e l l a n a  que l le v a b a  n u e s tro s  p o e ta s  
a t ado8 de p ie s  y manos . . .  lo s  p o e ta s  g a l le g o s ,  p a ra  h a c e r -  
se  p o e ta s  modernes y  eu ropeos se v ie ro n  o b lig a d o s  a  aban­
donar e l  u se  de una le n g u a  que lo s  l ig a b a  p a ra  siem pre a  
lo  a r t i f i c i a l  y  conveneio n a l  . . .  P a ra  s a c u d ir ,  p ues, su 
yugo y poder e x p rè s a r  como hombres su s  s e n tim ie n to s  de 
g en te  c i v i l i z a d a ,  tu v ie ro n  que u s a r  e l  id iom a m ate rn e .
E l Castellano no l e s  s e r v i a . , . 9 4
B ecause th e  G a lic ia n  e th o s  and language had o n ly  su rv iv e d
among th e  p e a s a n ts ,  a  G a lic ia n  p o e t would n e c e s s a r i ly  be a p o p u la r
95p o e t, "un COrazo n  que s ie n te  p o r  to d o s " . Thus p o p u la r  c u l tu r e  
and l i t e r a t u r e  came to  be o f  p re -e m in e n t s ig n i f i c a n t  f o r  th e  G a li­
c ia n  r a d i c a l s .  A ccording  to  M urguia, w r i t in g  in  1858, such a  
p o e t was more l i k e l y  to  be a woman; " l a  m ujer a l l i  e s  l a  que 
compone en l a s  l a rg a s  v e la d a s ,  m ie n tra s  se d e d ic a  a  l a s  fa e n a s  
dom esticas  . . .  l a  m ujer e s  l a  que compone y  can t a  esos s e n c i i lo s
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96v e r s o s " .  But such a  p o e t sh o u ld  n o t c o n fin e  h im se lf  to
p a s to r a l  d e s c r ip t io n  and s u b je c t iv e  ly r ic is m . He sho u ld  w r i te
about th e  con tem porary  s i t u a t i o n  o f  th e  p e a s a n t ,  th u s  s t r e t c h -  •
in g  th e  G a lic ia n  language  to  encompass modern co n cep ts  w ith o u t
en d an g e rin g  i t s  i d e n t i t y .  I t  was n o t s u f f i c i e n t  to  copy down
songs h ea rd  in  th e  c o u n try s id e .  These sh o u ld  be i n s t i l l e d  w ith
a  dose o f  m o d e rn ity , co m p la in t and demands, d e s p i te  th e  f a c t
t h a t  t h i s  m ight r a i s e  th e  problem  o f  c e n s o rs h ip . G a lic ia n  com-
97p l a i n t  would be c o n s id e re d , in  1858, an "araenaza" in  M adrid.
Thus M urguia g ra d u a l ly  d ev e lo p ed  th e  th e o ry  w hich m o tiv a te d  th e  
w r i t in g  o f  C an ta re s  g a l le g o s .
H is view s on language and ra c e  a re  t i e d  up w ith  h is  con­
c e p t o f h i s to r y .  He a n t i c ip a te d  a  n o tio n  o f  " in t r a - h i s to r y "  in  
as much as he saw th a t  a  h i s t o r y  o f  G a l ic ia  would be one o f  th e  
common p eo p le  and n o t t h e i r  " c a u d i l lo s " .  Of c o u rse , th e  la c k  o f  
w r i t t e n  docum ents meant a ls o  t h a t  th e  d isc o v e ry  o f  a  p a s t  G a li­
c ia n  c i v i l i z a t i o n  would depend on th e  o r a l  t r a d i t i o n .  W rit te n  
ev id en ce  was n o t th e  o n ly  means o f  d em o n stra tin g  a  p e o p le ’ s 
in t e l l ig e n c e  and p o e t ic  s e n s i t i v i t y :
Hay o t r o s . . .  Los c a n ta r e s ,  l a s  le y e n d a s , lo s  cu e n to s , 
lo s  apo logos y  r e f r a n e s . . .  nos p re s e n ta n  e l  com plete 
cuadro  de una c i v i l  iz a c  io n  que no h a  te n id o  mas me d io s  
de m an ife s t a c io n  que lo s  em inen tes p o p u la re s ,
98Thus, th e  G a lic ia n  r a d i c a l s ’ i n t e r e s t  in  f o lk l o r e .
As a  Rom antic h i s t o r i a n ,  M urguia b e l ie v e d  t h a t  h i s to r y  
was an a r t  and t h a t  h i s t o r i c a l  e v e n ts  sh o u ld  be p re s e n te d  in  a  
c o lo u r f u l ,  d ram a tic  way in  o rd e r  to  in v o lv e  th e  r e a d e r  em otion­
a l l y .  The h i s t o r i a n  sh o u ld  " p r e s e n te r ,  p ues, en su p in to r e s c a  
v a r i e dad lo s  d i f e r e n te s  su ceso s  que c o n s ti tu y e n  l a  h i s t o r i a  de 
lo s  p u e b lo s , d am o s a  co n o ce r su s  costum bres y  r e la c io n e s
QQ  /s o c ia l e s " .  A ccord ing  to  R o s a lia ,  t h i s  to o  was th e  aim o f  
C an ta res  g a l le g o s : " d a r  a  co n o ce r como algunhas das nos as
p o e t ic a s  costum es in d a  co n serv an  c e r t a  f r e s c u r a  p a t r i a r c a l  e 
p r i m i t i v a " T h i s  p o e t ic  e x p re s s io n  o f  p o p u la r  c u l tu r e
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w ould, fu r th e rm o re , in s p i r e  th e  h i s t o r i a n  b ecau se , as M urguia
w ro te , "un v ie jo  o a n ta r ,  un ra sg o  d e l campes in o , una t r a d i c io n
o lv id a d a  . . .  l e v a n ta r à en e l  alm a d e l h i s to r i a d o r  un mundo
101l le n o  de v id a  y ta n  r e a l  como e l  n u e s t r o " .  ' R o s a l i a 's  
C an ta re s  g a l le g o s  were an e x te n s io n  o f  M u rg u ia 's  h i s t o r i c a l  
s tu d ie s .  The work o f  b o th  was n o t s im p ly  to  b e n e f i t  e r u d i­
t i o n ,  b u t was an e s s e n t i a l  p a r t  o f  a  p r im a r i ly  c u l tu r a l  b u t 
a lso  p o l i t i c a l  s t r a t e g y .
The f i n a l  o b je c t iv e  was to  r e h a b i l i t a t e  G a l ic ia  in  th e  
ey es  o f  th e  r e s t  o f  S pain  b e c a u se , f o r  S p a n ia rd s , a t  la r g e ,
G a l i c i a 's  image had been d i s t o r t e d  by o f f ic ia ld o m . But a lso  
co n fid e n ce  had  to  be b u i l t  up and c o n sc io u sn e ss  a ro u sed  in  
G a l ic ia  i t s e l f .  The p ro g re s s iv e  a l t e r n a t i v e ,  th e  s c i e n t i f i c  
en q u iry  and s o c ia l  concern  o f  hum an is ts  l i k e  M urguia would be 
c h a n n e lle d  tow ards c r e a t in g  a  p o p u la r , dem o cra tic  movement in  
G a l ic ia .
But G a l ic ia  was in  no p o s i t i o n  to  respond  to  n a t i o n a l i s t  
p o l i c i e s  e i t h e r  p o l i t i c a l l y  o r  eco n o m ica lly . The G a lic ia n  
c o l l e c t i v e  c o n sc ie n c e , a r t i f i c i a l l y  c r e a te d  by t h i s  sm all group 
o f  i n t e l l e c t u a l s ,  co u ld  o n ly  f in d  e x p re s s io n  th rough  c u l tu r e  
and l i t e r a t u r e .  The i n t e l l e c t u a l  movement i t s e l f  was h ig h ly  
ambiguous as i t  was prom oted by an u p ro o ted  i n t e l l i g e n t s i a  
w hich c o n f l i c t e d  w ith  i t s  s o c ia l  o r ig in s  and c o n fin e d  i t s e l f  
to  c lo se d  c i r c l e s  w ith in  th e  tow ns. Few p r o f e s s io n a ls  had 
d i r e c t  e x p e rie n c e  o f  p e a sa n t l i f e  o r  even know ledge o f  th e  G a li­
c ia n  lan g u ag e . R o s a l ia ’ s f i r s t - h a n d  e x p e rie n c e  o f  th e  language 
and o f  th e  p e a s a n ts ' w orld  view  w ould make h e r  a  v a lu a b le  a s s e t  
to  th o se  G a lic ia n s  who were a t te m p tin g  to  c r e a te  t h e i r  own c u l­
tu r e  by u s in g  t h e i r  ovni language and p u b lish in g  in  t h e i r  own lo c a l  
p re s s  o r  in  th e  S pan ish  r a d ic a l  p r e s s ,  C an ta re s  g a l le g o s  was th e  
fo u n d a tio n  s to n e  o f  th e  G a lic ia n  c u l tu r a l  and n a t i o n a l i s t  r e v iv a l .  
But R o s a l ia ’ s p a r t i c i p a t i o n  in  t h i s  c o l l e c t iv e  v e n tu re  endangered  
h e r  i n d iv id u a l i ty ,  e s p e c i a l l y  a s  a  w r i t e r .  S u b o rd in a ted  to  h e r
husband s o c i a l l y ,  l e g a l ly  and eco n o m ica lly , l i k e  most n in e te e n th -  
c e n tu ry  women, she became e n ta n g le d  in  h is  fe u d s , and h is  enem ies 
became h e r s .  M oreover, th e  d u a l r o le  o f  m other and w r i te r  co u ld  
h a rd ly  p e r s i s t  and in e v i ta b ly  th e  l a t t e r  was d e f e r r e d .  But even 
g ra v e r  was th e  f a c t  t h a t  a f t e r  1874 she co u ld  no lo n g e r  c o n s id e r  
h e r s e l f  p a r t  o f  a  homogenous, r a d i c a l  G a lic ia n  g roup , because 
t h i s  no lo n g e r  e x i s te d .  Thus she l o s t  h e r  re a so n  f o r  w r i t in g ,  
h e r  p u b lic ,  and a  means o f  p u b l ic a t io n .  She l o s t  h e r  r o le  as 
a w r i t e r ,  th e  v o ic e  o f  th e  G a lic ia n  c o l l e c t i v i t y .  The e n th u s ­
i a s t i c ,  o p t im is t i c  w r i t e r  gave way to  one o f  pessim ism  and r e ­
sen tm ent when, a f t e r  1874» R o s a l ia  was n o t o n ly  b e s e t  w ith  p e r ­
so n a l p rob lem s, b u t found t h a t  th e  whole id e o lo g ic a l  c o n te x t in  
w hich she was im mersed and w hich she had a c c e p te d  in  good f a i t h ,  
had c o l la p s e d .  Only developm ents o v e rsea s  co u ld  o f f e r  h e r  
f u tu r e  p o s s i b i l i t i e s .
R o s a l ia  and M urguia w ere , in  f a c t ,  a  p a r t  o f  th e  S pan ish  
G en era tio n  o f  1868, B efo re  1868 th e y  worked in  M adrid, b u t 
more e s p e c ia l ly  in  G a lic ia ,  f o r  th e  dow n fa ll o f  I s a b e l ,  in s p i r e d ,  
l i k e  t h e i r  com panions, by th e  n o t io n  o f  th e  r i g h t  and re s p o n s i­
b i l i t y  o f  each  in d iv id u a l  to  c o n t ro l  h is  own l i f e ,  i r r e s p e c t iv e  
o f  w e a lth  o r  s o c ia l  s ta n d in g , and o f  ev e ry  m in o r ity  n a t io n  to  
govern  i t s e l f ,  Lilce th e  o th e r  members o f  t h e i r  g e n e ra tio n , th e y  
s u f f e r e d  th e  v i c i s s i t u d e s  o f  r e v o lu t io n a ry  governm ent, and lilce  
them  a lso  th e  trem endous d i s i l l u s i o n  and sense  o f  f a i l u r e  when 
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C h ap te r T
The r i s e  o f  th e  -popular l y r i c  (1856-1872)
T hroughout Europe in  th e  f i r s t  h a l f  o f  th e  n in e te e n th  
c e n tu ry , th e  Romantic n a t i o n a l i s t  movements made way f o r  th e  
re d is c o v e ry  and r e - e v a lu a t io n  o f  lo c a l  f o lk  c u l tu r e s  and f o lk  
song* P r im i t iv e  o r  common man r e p re s e n te d  f o r  th e  R om antic, 
l i k e  th e  n o b le  savage o f  R ousseau, sim ple innocence and v i r t u e ,  
in  a  c o r r u p t ,  i n d u s t r i a l i z e d  s o c ie ty .  The p r im it iv e  commu­
n i t i e s  o f th e  p e a s a n t w ere seen  as an id e a l  form  o f  c o l le c ­
t iv is m , and p e a sa n t song was re g a rd e d  as p u re , sp o n tan eo u s, 
anonymous c r e a t i v i t y  w ith o u t a r t i f i c e  o r  te c h n iq u e . So 
common man was id e a l iz e d .  M ontaigne w ro te  in  h i s  E s s a is  
"La p o é s ie  p o p u la ire  e t  pu rgnen t n a tu r e l l e ,  a  des n a iv e te z  
e t  g ra c e s  p a r  ou e l l e  s e  compare à  l a  p r in c ip a le  b eau té  de 
l a  p o é s ie  p a r f a i c t e  s e lo n  l ' a r t " ,  th u s  s u s ta in in g  th e  a n c ie n tfa n t i t h e s i s  betw een N atu re  and A rt. W ordsworth d e s c r ib e d  th e  
s u b je c t  m a tte r  o f  L y r ic a l  B a lla d s  as " in c id e n ts  and s i t u a ­
t io n s  from  common l i f e "  e x p re s se d  in  a  " language  r e a l l y  u sed  
by men". H is re a so n s  w ere as  fo llo w s :
Humble and r u s t i c  l i f e  was g e n e ra l ly  chosen , b ecau se , 
in  t h a t  c o n d i t io n ,  th e  e s s e n t i a l  p a s s io n s  o f  th e  h e a r t  
f i n d  a  b e t t e r  s o i l  in  which th e y  can  a t t a i n  t h e i r  
m a tu r i ty ,  a re  l e s s  u n d er r e s t r a i n t ,  and speak  a  p la in e r  
and more em phatic language  . . .  and . . .  in  t h a t  co n d i­
t i o n  th e  p a s s io n s  o f  men a re  in c o rp o ra te d  w ith  th e  
b e a u t i f u l  and perm anent form s o f  n a t u r e .2
Sim ple p eo p le  w ere f r e e  from  " f a l s e  re f in e m e n ts , wayward and 
a r t i f i c i a l  d e s i r e s ,  f a l s e  c r i t i c i s m s ,  e f fe m in a te  h a b i t s  o f  
th in k in g  and f e e l in g " .^  Thus, th e  in h e re n t  w orth  o f  man, 
who was made in  th e  image o f  God, would r e v e a l  i t s e l f  when 
man was in  h i s  most n a t u r a l  s t a t e .
What i s  more, th e  o r a l  t r a d i t i o n  was c o n s id e re d  th e  t r u e  
e x p re s s io n  o f  a  p e o p le 's  c u l tu r e  and c o l l e c t i v e  c o n sc io u sn e ss
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and was a  b a s i s  f o r  o re  a t  in g  o r  r e a s s e r t i n g  n a t io n a l  i d e n t i t y .  
W ith t h i s  aim in  mind, th e  n a t i o n a l i s t  m iddle c la s s e s  approp­
r i a t e d  f o lk  t r a d i t i o n s  and song . They c o n v e rte d  fo lk  song 
in to  a  l i t e r a r y  t r a d i t i o n  w hich was n o t o n ly  p o p u la r , i . e .  
w r i t t e n  f o r  th e  "pueb lo"  u s in g  th e  co n v en tio n s  o f  t h a t  e s s e n ­
t i a l l y  o r a l  c u l tu r e ,  b u t a ls o  o f te n  p o p u l i s t  in  as  much as i t  
was e s s e n t i a l l y  d e m o c ra tic . Thus a  c o n v en tio n  b ased  on d i r e c t  
speech , f a c e - to - f a c e  c o n ta c t  and communal p a r t i c ip a t io n  was 
made a r t i c u l a t e  and s u i t a b l e  f o r  th e  w orld  o f  th e  l i t e r a t e .
T h is  i s  w hat R o s a l ia  d id  in  G a l ic ia  w ith  G an ta res  g a l le g o s  
and o th e r  poems o f  th e  s i x t i e s .  She w as, in  t h i s  se n se , a  
p o p u la r  p o e t .  The tim e l a g  betw een C an ta res  g a l le g o s  ( I 863) 
and com parable European c o l l e c t io n s ,  e .g .  L y r ic a l  B a lla d s  
( 1798) ,  M oore 's I r i s h  M elodies (1807-1834)» B um s Poems 
( 1786) ,  K a r a j i o 's  S e rb ian  F o lksong  (1823-1833)» e t c .  i s  due 
to  R o m an tic ism 's  l a t e  a r r i v a l  in  S pain , th e  backw ard n a tu re  
o f  G a lic ia n  s o c ie ty  and th e  f a c t  th a t  th e  e p ic  was encouraged  
in  Spain  b u t n o t  th e  l y r i c .  In  an u n d erd ev e lo p ed  a re a  such  
as G a l ic ia  th e  r e v iv a l  o f  th e  f o lk  t r a d i t i o n  was p r im a r i ly  a  
p o l i t i c a l  m a tte r .  Here " th e  f i r s t  d ic t io n a r y ,  grammar o r  
c o l le c t io n  o f  fo lk so n g  was an ev en t o f  m ajo r p o l i t i c a l  im por­
ta n c e , a  f i r s t  d e c la r a t io n  o f  in d ep en d en ce" .^  The develop ­
ment o f  p o p u la r  p o e try  was c lo s e ly  r e l a t e d  to  n a t i o n a l i s t  
demands and d em o cra tic  p o l i t i c s .  I t  was l i k e l y  to  be r e l a t e d  
a ls o  to  th e  s o c i a l l y  com m itted  p o e try  o f  th e  R om antics, e .g .  
o f  Hugo, U hland o r  th e  s o c i a l i s t  r e v o lu t io n a ry  H e in r ic h  H eine ,
In  post-R om an tic  S pain  th e  r e v o lu t io n a ry  p o e t s in  c a r  was
s t i l l  B spronceda, who had  d ie d  in  I 842, b u t whose B iab lo  Mundo
went th ro u g h  a t  l e a s t  te n  e d i t io n s  betw een I 84O and 1868. H is
work was s t i l l  deemed im p o rta n t .  As l a t e  as  1865 La S o b e ra n ia
Nac io n a l  commented "Haoe v e in  t e  y  t a n te s  anos que E spronceda
e s c r ib io  e s te  m agn ifico  a r t i c u l o ;  pa rece  s in  embargo de a c tu a -  
5l i d a d " .  F or t h i s  re a so n  th e  e a r ly  G a lic ia n  r a d ic a l s ,  such  as
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A u re lio  A g u irre , had m odelled  t h e i r  p o e try  on E sp ro n c e d a 's  
r a th e r  th a n  on p o p u la r  song . But th e  s t r u g g le  o f  th e  
Rom antic r e b e l  was n o t e n t i r e l y  r e le v a n t  to  th e  Spain  o f  
th e  I 8 6 0 's .  New i n i t i a t i v e s  stemmed from  th e  re g io n s  and 
from  th e  p o p u la r  s e c to r s .  The problem  was how to  r e l a t e  
t r a d i t i o n  to  p ro g re s s iv is m .
Of c o u rse , th e  more r e a c t io n a r y  S pan ish  R om antics, 
n o s ta lg ic  f o r  th e  M iddle Ages and f o r  a  S pain  o f  th e  A l ta r  
and th e  T hrone, had  lo n g  s in c e  made known th e  custom s and 
song o f  what th e y  c o n s id e re d  a  p io u s  and r e s p e c t f u l  peasan­
try *  Such was P em én  C a b a l le r o 's  Cuentos y  p o e s ia s  nonu- 
l a r e s  ( S e v i l l a ,  1859)* In  f a c t  S pan ish  p o e ts  had  drawn on 
th e  f o lk  t r a d i t i o n  f o r  i n s p i r a t i o n  p e r io d i c a l ly  s in c e  th e  
Golden Age, as d id  most o f  th e  Romantic p o e ts ,  in c lu d in g  
E spronceda . But p o p u la r  fo rm s, such as  th e  " c a n ta r " ,  w r i t t e n  
in  th e  language  th ey  w ere o r i g i n a l l y  sung in ,  d id  n o t become 
p o e t ic a l  form s in  t h e i r  own r i g h t  u n t i l  a f t e r  th e  m id -n in e te e n th  
c e n tu ry . T h is  was made p o s s ib le  by a  s i g n i f i c a n t  change in  
l i t e r a r y  t a s t e s  and p r a c t i c e s ,  more ap p a re n t a f t e r  I 856. I t  
r e s u l t e d  in  a  s h i f t i n g  o f  th e  b o u n d arie s  betw een p o p u la r  l i t e r a ­
tu r e ,  in c lu d in g  fo lk so n g , and l i t e r a t u r e  o f  a  more e r u d i te  
n a tu r e .  T h is  r e f l e c t e d  th e  grow ing im portance o f  th e  m asses 
in  th e  towns and th e  coun try»  and o f  th e  ed u ca ted  m iddle 
c l a s s e s  in  th e  re g io n s  who s tro v e  f o r  p lu ra lism *  The p ro s ­
t r a t i o n  o f  th e  l i t e r a t u r e  o f  o f f i c i a l  S p a in , w r i t t e n  in  Cas­
t i l i a n  f o r  a  le a rn e d  few, a f t e r  th e  d e c l in e  o f  Rom anticism , 
le d  to  a  p e r io d  o f  t r a n s i t i o n  d u rin g  th e  s i x t i e s .  R ealism  
d id  n o t emerge u n t i l  a f t e r  th e  R ev o lu tio n  o f  1868. The s ix ­
t i e s ,  th e r e f o r e ,  saw A rte  menor r a i s e d  to  th e  l e v e l  o f  A rte  
mayor as  p o p u la r  p o e try  and fo lk so n g  became a c c e p te d  conven­
t i o n s  in  t h e i r  own r i g h t ,  I n v ig o ra t in g  S p an ish  l i t e r a t u r e  w ith  
new sa p . On t h i s  o c c a s io n  th e  renewed i n t e r e s t  in  p o p u la r  
c u l tu r e  was g e n e ra l ly  th e  work o f  l i b e r a l s  and r a d i c a l s ,
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e s p e c i a l l y  th o se  in  th e  r e g io n s .  These b e l ie v e d  th a t  
S pan ish  l i t e r a t u r e  was t h a t  o f  th e  lo c a l  peo p le  and n o t 
s im ply  th a t  o f  th e  C o u rt.
R o s a l i a 's  f i r s t  poems, p u b lish e d  in  La F lo r . had 
fo llo w ed  th e  Rom antic co n v en tio n  and were m odelled  on th e  
p o e try  o f  E sp ronceda . By th e  s i x t i e s ,  how ever, she was 
w r i t in g  p o e try  o f  a  c o m p le te ly  d i f f e r e n t  n a tu r e .  I t  was 
b a s ic a l ly  a  re m o d e llin g  o f  th e  p o p u la r  G a lic ia n  l y r i c ,  a l ­
though th e  form s w ere s t i l l  m ain ly  C a s t i l i a n .  T h is  ch o ice  
was th e  r e s u l t  o f  a  c o l l e c t i v e  s t r a t e g y ,  b u t was n e v e r th e ­
l e s s  a  ch o ice  o f  g r e a t  s ig n if ic a n c e .  In  C an ta re s  g a lle g o s  
R o s a lia  c r e a te d  som eth ing  q u i te  new to  S p an ish  and G a lic ia n  
l i t e r a t u r e .  And y e t  h e r  work was v e ry  much a  p ro d u c t o f  th e  
tim e s .
The Romantic co n v en tio n  had  g iven  way to  two k in d s  o f  
poem; th e  l y r i c ,  d iv e s te d  o f  Romantic a n g u ish , and th e  
b a l la d .  The l y r i c a l  p o e try  "en  tone  menor" o f  th e  Rom antics 
P a s to r  B iaz , E n rique  G il o r  C a ro lin a  Coronado, was re p la c e d  
by th e  m e tic u lo u s  co m p o sitio n s  o f  S e lg as  (La p rim a v e ra , 1850), 
and Amao (Himnos v  que .ia s . 18 51; M e la n c o lia s . rim as v can­
t i n a s . 1857)* T h is  p o e try  was co n fo rm is t o r  e s c a p i s t  and owed 
l i t t l e  to  p o p u la r  song d e s p i te  A m a o 's  a tte m p ts  to  adap t h i s  
complex m e tres  to  m u s ic a l rhythm . Gone i s  Romantic r h e to r i c ,  
b u t so to o  i s  Romantic r e b e l l i o n  now s u b s t i tu t e d  by l a c r i -  
m o s ity . C ahete  w ro te  o f  A m ao, "En vez de e n to n a r  c a n to s  a  
E l verdugo y  de p o e t iz a r  La ram era . . • .  consagrd  su  i n s p i r a ­
c io n  a  o a n ta r  La a r a t i t u d " .^  T h is  p o e try  was p ro te c te d  by 
th e  c o n s e rv a t iv e  e s ta b l is h m e n t o f  th e  f i f t i e s .  I t  was n o t 
l i k e l y  to  in s p i r e  R o s a lia .
The developm ent o f  th e  b a l la d  was more co m p lica ted .
The b a l la d  form  was p a r t i a l l y  a  developm ent o f  R iv a s ' and 
Z o r r i l l a ’ s im i ta t io n s  o f  th e  t r a d i t i o n a l  "rom ancero" b u t was 
a lso  a  r e s u l t  o f  th e  in f lu e n c e  o f  th e  German b a l la d  in  S p a in .
1'
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I t  was a  b r i e f  l y r i c a l - n a r r a t i v e  co m p o sitio n  w ith  d ia lo g u e  
o r  a  d ram a tic  elem ent u s u a l ly  w r i t t e n  in  r e g u la r  s tro p h e s  o f  
consonan t rhyme o r  in  "rom ance". The n a r r a t i v e  elem ent
a f fo rd e d  space  f o r  th o se  p o e ts  who had som eth ing  to  say , o r  
who w ished  to  develop  an ec d o te s  i l l u s t r a t i n g  lo c a l  custom s, 
e t c .  V icen te  B a r ra n te s ,  whose B aladas e sp a n o la s  came o u t 
in  1853, had  v e ry  l i t t l e  to  say  in  h i s  n a r r a t io n  o f  m ain ly  
f o r e i g i  " le y e n d a s" . A p o e t who d id  manage to  c o n jo in  th e  
b a l la d  w ith  con tem porary  p a t r i o t i c  them es, th u s  c o n tin u in g  
th e  r a d i c a l  Rom antic t r a d i t i o n ,  was th e  P ro g re s s iv e , V en tu ra  
Ruiz A g u ile ra . The f i r s t  volume o f  h i s  Ecos nac  io n a l  es 
appeared  in  1849 (2nd ed . 1854)* Here he r e i t e r a t e d  th e  
s o c ia l  commitment o f  E spronceda  and B arra :
La t a r e a  • • •  de lo s  p o e ta s  mo dem os debe s e r  e s tu d i a r  
e l  e s p i r i t u  d e l s ig lo ;  conocer l a  so c ie d a d  en que 
v iv e n , in v e s t ig a r  qué v ic ie s  l a  o o rro en  y que v i r tu d e s  
l a  honran
7he w ro te  in  th e  p ro lo g u e  o f  th e  1849 e d i t i o n .  T h is s o c ia l  
m iss io n  o f  th e  p o e t sh o u ld  be e x p re sse d  in  p o e try  in s p ir e d  by 
p o p u la r  t r a d i t i o n  and made a c c e s s ib le  to  a l l  o f  th e  pop u la ­
t i o n .  I t  was as a  p o p u la r  p o e t t h a t  Ruiz A g u ile ra  d e c la re d  
h i s  aim to
p o p u la r iz a r  l a  p o e s fa  m odem a, p a ra  sac  a r i a  d e l 
g a b in e te  d e l l i t e r a t o  . . .  y  h a o e r la  p e n e t r a r  en 
e l  o i r c u lo  de l a  o la s e  m edia, en e l  t a l l e r  d e l 
a r te s a n o  y  en l a  choza d e l la b ra d o r .^
In  h i s  b a l la d s  he r e p la c e d  th e  "romance" d e s c r ip t io n  o f  th e  
p a s t  by a  c r i t i c a l  o b s e rv a tio n  o f  th e  p r e s e n t ,  b e l ie v in g  
th a t  th e  p o e t sh o u ld  n o t  o n ly  lo o k  to  h i s to r y  b u t a lso  to  
" e l  p ro g re so  de l a  hum anidad, lo s  a d e la n to s  c i e n t i f i c o s  . . .  
y  l a s  re fo rm as  que r e e l aman e l  p o rv e n ir  de to d a s  l a s  c l a s e s . . . "  
(P ro lo g u e  to  1854 e d i t i o n ) O n e  o f  th e  poems in  E co s. . . 
was "B alada  de C a ta lu n a"  d e d ic a te d  to  V ic to r  B a lag u er; o th e rs  
w ere, "B a lad a  de P o lo n ia "  d e d ic a te d  to  A le jan d ro  Chao; "B a la d a  
d e l p ro g re so "  d e d ic a te d  to  "Los t r a b a ja d o re s "  and "La G a ita
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G alleg a” d e d ic a te d  to  Manuel M urgufa. I t  was in  answ er to
t h i s  poem t h a t  R o s a lia  w ro te  ’’C a n ta r  29’*, '*A G a ita  G a lleg a ;
R ep o sta . Ao em inen te p o e ta  D. V en tu ra  R uiz A guilera '* con-
10ta in e d  in  Ga n ta re s  g a l l e g o s« R o s a lia  n o t  o n ly  fo llo w ed  
c lo s e ly  A guilera* s l i n e  o f  argum ent, h u t a ls o  Im ita te d  th e  
m e tre , v e rs e  form  and assonance o f  h i s  poem. To h i s  ques­
t i o n  o f  w h eth er th e  " g a i ta "  was c ry in g  o r  s in g in g ,  she 
answ ered, "eu  podo d e c ir c h e : /n o n  c a n ta ,  que c h o ra " . A g u ile ra , 
no d o u b t, o f f e r e d  R o s a l ia  many a  t i p  on how to  go about 
w r i t in g  Ga n ta r e s  g a l le g o s  l i k e  th o se  s u g g e s tio n s  he p u b lish e d  
in  1865:
E l p o e ta  que desee  im p rim ir a  sus o b ra s  c a r a c te r  
n a c io n a l , debe d escen d e r d e l pueblo  a l  v u lg o , 
a s im i lâ r s e l e ,  i d e n t i f i e a r s e  h a s ta  c i e r t o  punto  
con e l ,  h a c e r  un e s tu d io  s e r io  y  c o n s ta n te  de su  
m anera de s e n t i r ,  de p e n s a r  y  de e x p rè sa rs e
and from
sus palabras, sus g ir o s , sus locu cion es, sus 
refraneSjSUS id io tism es •••  de sus habla lle n a  
de impurezas, extraer lo s  m ateria lss que h an 
de s e r v ir le  en sus canta r e s .H
A g u ile ra 's  b a l la d s  were th e  p o e try  o f  th e  P ro g re s s iv e s ;  he 
e x a l te d  th e  w orkers ("G ancion  de lo s  t a l l e r e s ,  1 850"), p r a is e d  
th e  C h r is t  o f  th e  poor ("A nte un c r u c i f i j o " ) ,  a t ta c k e d  e s c a ­
p i s t  ly r ic i s m
Himnos can tan  lo s  p o e ta s ,
P e rp e tu o s  himnos de am ores,
M ien tras  ace rb o s  d o lo re s  
A flig e n  a  l a  n a c io n ,
("  5 Al cam pol", 1850)
acc la im ed  th e  R ev o lu tio n  o f  1868 ("E spana l i b r e " , "A p o te o s is" , 
e t c . )  in  su b seq u en t e d i t i o n s ,  and above a l l  ex p re ssed  t h a t  
pro found  p r e r e v o lu t io n a ry  f a i t h  in  th e  p o s s i b i l i t i e s  o f  man:
O -J, §
E x tran o s  lo c o s  se  han v i s to ;  
tLocoal a s i  lo s  llam aban  
Porque un id e a l  amaban . . .  
Como S o c ra te s  y  C r i s to .
Y e so s  lo c o s  en v e rd a d  
D ignos de p e rp é tu a  g l o r i a .
Son e l  alm a de l a  h i s t o r i a
Y ho n o r de l a  h im an idad .
Mas mi lo c u ra  h a  de s e r  
. . . I r  de una en o t r a  a v e n tu ra  
Buscando e l  b ie n  de l a  t i e r r a  
îG uerra a  l a  c o rd u ra , g u e r ra
Y b e n d i ta  l a  lo c u ra l
("A l in g e n io so  h id a lg o  D. Q u ijo te  de l a  Mancha", 
re a d  o u t in  th e  C o r te s , A p r il  186$).12
A d i f f e r e n t  a t t i t u d e  was tak en  by th e  b a l la d  w r i t e r  
A n ton ia  T rueba , a  f r i e n d  o f  A g u ile ra , whose L ib ro  de lo s  
G a n t a re  3 ap p ea red  in  M adrid in  1852, T rueba was a  s e l f -  
ta u g h t shop a s s i s t a n t ,  o r i g i n a l l y  B asque, H is la c k  o f  a  
fo rm al e d u c a tio n  meant t h a t  h i s  p o e try  c o u ld  h a rd ly  be con­
s id e r e d  a p a r t  o f  e r u d i t e  t r a d i t i o n .  H is was t r u l y  p o p u la r  
p o e try  w r i t t e n  f o r  th e  mass o f  l i t e r a t e  u rb an  w orkers and 
low er m iddle c l a s e s .  "No b u sq u é is  en e s te  l i b r o  e ru d ic io n  
n i  a r t e " ,  he w ro te , " 1  Que e n tie n d o  yo de g r ie g o  n i  de l a t i n . .1
Habladme • . .  de amores y  a l e g r i a s  y  t r i s t e z a s  d e l pueblo
11honrado y  s e n c i l l o ,  y  e n to n ces  os com prendere These
words echo R o s a l ia ’ s own in  th e  P ro logue to  C an ta re s  g a l le g o s , 
where she o p en ly  c o n fe s se d  h e r  deb t to  T rueba’ s book .^^
T ru e b a 's  te c h n iq u e  was to  g lo s s  a  p o p u la r  song o r  " c a n ta r " .
He c o n s tru c te d  a  d ram atic  n a r r a t i v e  around th e  l y r i c  to  form  
a  b a l la d  w hich echoed th e  assonance  o f  th e  " c a n ta r " ,  b u t in  
w hich th e  " c a n ta r"  i t s e l f  s e rv e d  o n ly  as  an e p ig ra p h  o r  cho rus. 
The r e c r e a t io n  o f  th e  s to r y  b eh in d  th e  song, u s in g  p o p u la r  
lan g u ag e , im agery, m etre  and above a l l  s i t u a t i o n s  f a m i l i a r  to  
h i s  p o t e n t i a l  r e a d e r s ,  u s u a l ly  r u r a l  e m ig ra n ts , was a  fo rm u la  
f o r  s u c c e s s .  The L ib ro  de lo s  Ga n ta re s  went th ro u g h  s ix  
e d i t io n s  in  te n  y ears*  Some o f  h i s  co m p o sitio n s  became a  
p a r t  o f  p o p u la r  o r a l  t r a d i t i o n .  For T rueba , t r u e  p o e try
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was to  be found  among th e  p o p u lace ; "E l pueblo  e s  un g ran  
p o e ta " ,  he w ro te  in  th e  P ro lo g u e  to  th e  1852 e d i t io n
porque posee  en a l t o  g rade  e l  s e n tim ie n to  que en 
mi c o n ce p to , es e l  alm a de l a  p o e s ia .  Su e s p re s io n  
03 comunmente d e s a l in a d a ,  pero  en cam bio, no so lo  
s i e n t e  mucho s in o  que apenas hay genero de poesxa 
que no l e  s e a  f a m i l i a r . 15
T rueba had  been m o tiv a te d  by th e  example o f  Rubio y  Ors*
Lo G ay ter de L lo b re g a t ( I 841) and even w ro te  some v e rse s
in  C a ta la n .^  A ccord ing  to  P é rez  B a l le s te r o s  (who was
l a t e r  to  c o l l e c t  th r e e  volum es o f  G a lic ia n  " c a n ta re s " )
T rueba was " e l  p rim er e s c r i t o r  p rop iam ente  r e g i o n a l i s t a
17en le n g u a  c a s te l l a n a " .  But a lth o u g h  h i s  p o e try  was 
im mensely p o p u la r , in  no way can i t  be c o n s id e re d  p ro g re ­
s s iv e .  T rueba e x a l te d  conform ism , th e  s t a t u s  quo, o r th o ­
dox r e l i g io n ,  s ta n d a rd  m oral v a lu e s ,  and even th e  G uard ia  
C iv i l ,  "ouando no hay  an E spana un co razon  honrado que no 
l a  b e n d ig a " .^ ^  He d id  n o t  a n a ly se  c r i t i c a l l y  th e  s i t u a ­
t i o n  o f  th e  p o p u la r  c l a s s e s ,  b u t l im i te d  h im s e lf  to  p r e s e n t in g  
f a m i l i a r  scen es  and an ec d o tes  w ith  w hich th e y  co u ld  id e n t i f y  
th e m se lv e s . T h is  was an id e a l iz e d  view  o f a  good, co m p lian t 
p e o p le , s im i la r  to  th e  v iew  o f  P em an  C a b a lle ro  o f  whom T rueba 
was a  g r e a t  a d m ire r . The r e b e l l io n  found in  th e  p o e try  o f  
A g u ile ra  and R o s a l ia  i s  t o t a l l y  la c k in g  in  Trueba* s book.
T h is  in f lu e n c e d  R o s a lia  in  m a tte r s  co n c e rn in g  form  and te c h ­
n iq u e  r a th e r  th a n  c o n te n t .  N e v e r th e le s s , c e r t a in  "oostum - 
b r i s t a "  e lem en ts  a re  common to  b o th  C an ta res  g a l le g o s  and 
L ib ro  de lo s  c a n t  a r e s . Compare f o r  example R o s a l ia ’ s "Nosa 
S enora da  B a rc a " , C an ta r  6 , w ith  T rueba’ s "La Romeria" o r  
h e r  C an ta r 13, "San A ntonio b e n d ito "  w ith  h i s  "La P rim era  
Verbena" to  w hich he added th e  fo llo w in g  comments
Las muchachas de n u e s tro  p a is  . . .  e re  en que e l  
b e n d ito  San A ntonio p ro p o rc io n a  nov io  a  l a s  que 
de co raz én  se  l e  p id e n . Ho sé  en que se  funda  
e s t a  c r e e n c ia ,  pero  s i  que e s t é  muy g e n e ra l iz a d a  
y  que y  a  e x i s t  £a en e l  s ig lo  XVII. ^ 9
.4 \
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T his was th e  b e l i e f  R o s a l ia  d e sc r ib e d  in  G a l ic ia .  A lso , 
th e  "c la v o "  m o tif  w hich R o s a l ia  u sed  in  G a n ta r e s  g a lle g o s  
(C a n ta r  2) and F o l la s  Novas appeared  f i r s t  in  T rueba’ s 
b a l la d  "ïïn c lav o  s a c a  o t r o  c la v o " .  He gave i t  th e  same 
i n t e r p r e t a t i o n  a s  R o s a lia :
Todos lo s  que padezcan  
de mal de amores 
busquen buenas muchachas 
y  no d o c to re s ,  
que a l  f i n  y  a l  cabo 
todo c lav o  se  s a c a  
con o tr o  c la v o .
H is poem "La v id a  de Ju an  so ldado"
La v id a  de Ju an  so ldado  
e s  muy l a r g a  de con t a r  
Que te n d e r  te n d e r ,  
que la v a r  la v a r ,  
que te n d e r  l a  ro p a  
en e l  re ta m a r
i s  v e ry  re m in is c e n t o f  R o s a l ia ’ s "Xan", in c lu d e d  in  F o l la s2q h—
N ovas. R o s a l ia  owed much, b u t n o t a l l ,  to  "0 L ib ro  dos 
Cant a re s  de don A ntonio T ru eb a , que me i n s p i r a r a  e d e ra
.':y
a le n to  p r a  le v a r  a  cabo e s te  t r a b a l l o . . . "  as she w ro te  in
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F in a l ly ,  th e  b a l l a d  form  was a ls o  u sed  by r e g io n a l  
p o e ts  such as Tomas A g u ilo , whose B aladas M allo rq u in as  
( l8 5 8 ) w ere w r i t t e n  in  th e  l o c a l  d i a l e c t ,  and a  h o s t o f  
C a ta la n  p o e ts  who in v a r ia b ly  c a l l e d  them se lv es  tro b a d o r ,  
j u g l a r ,  ta m b o rin e r , c o b le ja d o r ,  e t c .  But t h i s  l i t e r a t u r e  
was n o t C a s t i l i a n .
I t  was u n d e rs ta n d a b le  th a t  n in e te e n th -c e n tu ry  p o e ts  
sh o u ld  esteem  th e  b a l la d ;  S p a in ’ s e p ic  t r a d i t i o n s  had lo n g  
been known. But fo lk so n g  co u ld  b o a s t o f no such l i t e r a r y  
t r a d i t i o n  th e n . The " c a n ta r "  o r  " c o p ia " , f o u r  l i n e s  o f  
a l t e r n a t e  assonance  (on th e  even l i n e s ) ,  g e n e r a l ly  o c to ­
s y l l a b ic  b u t o c c a s io n a l ly  w r i t t e n  in  h e x a s y l la b le s ,  was
■:.V 1 - '  • '  v :
22C
by f a r  th e  most p o p u la r  v e rs e  form  o f  fo lk so n g  common to  
a l l  p a r t s  o f  S p a in . Common to o ,  was th e  " s e g u id i l l a "  
a  f o u r - l in e d  s ta n z a  o f  a l t e r n a t e  h e c ta s y l la b ic  and p e n ta ­
s y l l a b le  l i n e s ,  o f  a l t e r n a t e  assonance (o a o a ) . Three 
e x t r a  l i n e s  were u s u a l ly  added ( o f  f i v e ,  seven  and f iv e  
s y l l a b le s )  w ith  an assonance  (ao a ) w hich v a r ie d  from  t h a t  
o f  th e  " c o p ia " .  R o s a lia  u se d  bo th  th e  complex " s e g u id i l la "  
and th e  " c a n ta r"  in  Cant a re s  g a l le g o s . These sim ple  form s 
w hich made f o r  b r i e f ,  i n t e n s e ly  l y r i c a l  co m p o sitio n s , were 
n o t r e a d i ly  a c c e p te d  in to  le a rn e d  l i t e r a t u r e  w ith o u t a l t e r a ­
t i o n .  R uiz A g u ile ra  was one o f  th e  f i r s t  post-R om antic  
p o e ts  to  c u l t i v a t e  th e  fo rm . in  Ecos n a o io n a le s  (4 th  e d . , 
1873) h e  m entioned  h i s  p re d e c e s s o rs :
G o lecc ion  moderna de Ga n t a re s  o r ig i n a l e s ,  l a  p rim era  
fu e  de l a  D. Augusto F e rré n  a l C ésar lo  que e s  d e l 
C ésar; -  l a  segunda, l a  de Gampoamor . . . ;  y  l a  t e r -  
c e r a  l a  m ia, inm ed iatam en te  después de lo  o u a l . . .  
hubo v a  v e rd ad e ro  d i lu v io  de c a n t a r e s . 2 2
Gampoamor*s " c a n ta r e s " ,  in c lu d e d  in  su c c e s s iv e  e d i t io n s  o f  
P o lo r a s  ( f i r s t  ed . 1845), were c e r t a in l y  f o u r - l in e d  and o c to ­
s y l l a b i c ,  b u t  p o p u la r  assonance  was dropped in  fa v o u r  o f  con­
so n an t rhyme, and th e  lan g u ag e  o f  fo lk so rg w as e le v a te d  to  th e  
l e v e l  o f  r h e t o r i c .  As J . L .  C ossio  w ro te , Gampoamor*s p o e try
" fu e  siem pre p o e s ia  p a ra  l a  c l a s e  m edia, h a s t a  ouando h a c ia
23 ^’ c a n ta r e s ’ " .  A g u i le ra 's  Armonias v  c a n ta r es d id  n o t ap p ea r
u n t i l  1865; a lth o u g h  i n t e r e s t e d  in  p o p u la r  songs b e fo reh an d , 
he had  in c o rp o ra te d  them in to  h i s  b a l la d s .  A g3od i l l u s ­
t r a t i o n  o f  th e  t r a n s i t i o n  from  " c a n ta r"  to  b a l la d  i s  T ru eb a’ s 
w ork. T rueba  b o a s te d  o f  h av in g  c o l le c t e d  o v e r f iv e  th o u san d  
" c a n ta re s "  and he in c lu d e d  a  few in  an append ix  to  L ib ro  de 
lo s  c a n t a r e s . th e  t i t l e  o f  w hich was a  m i s n o m e r . B u t  he 
n e v e r  p u b lish e d  " c a n ta re s "  in  t h e i r  own r i g h t . R o s a l ia ’ s 
C an ta re s  g a l le g o s  was e q u a l ly  misnamed. B oth she and T rueba 
had  sim ply  g lo s s e d  th e  o r ig i n a l  fo lk s o n g s . However, in  1861 
a  le a rn e d  p o e t p u b lish e d  a  c o l l e c t io n  o f  h i s  own " c a n ta re s "
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^  25w hich im ita te d  th e  fo lk so n g s  o f  th e  A ndalusian  p e o p le .
Augusto P e rra n  p reced ed  h i s  co m p o sitio n s  by e ig h t^ fo u r  
fo lk songs he had h e a rd  sung in  th e  c o u n try s id e . In  h i s  
book La S o ledad  he  p re s e rv e d  p o p u la r  t r a d i t i o n  as f a r  as 
p o s s ib le ,  and in  h i s  l a t e r  volume La n e re z a  ( l 8 ? l )  in c lu d e d  
gypsy fo rm s, th e  " so le a "  and th e  " s e g u ir iy a " ,  ta k e n  from  
"G ante jo n d o " . To w r i te  w ith in  th e  c o n v en tio n s  o f  f o lk ­
song meant k e e p in g  lo c a l  fo rm s, p o p u la r  language and ex­
p re s s io n .  B ecause th e  fo lk so p g o f  A n d a lu s ia  n e i t h e r  posed  
a  l i n g u i s t i c  b a r r i e r  n o r  r e l a t e d  to  any r e g io n a l  problem , 
P e r ra n ’ s book was g e n e r a l ly  w e ll  a cc ep ted  in  S pain  by p o e ts  
o f  a l l  te n d e n c ie s  s e a rc h in g  f o r  such new form s o f  e x p re s s io n , 
and was a  b reak th ro u g h  f o r  th e  ly r ic *
I t  was in  t h i s  way th a t  th e  " d ilu v io  de c a n ta re s "  w hich 
A g u ile ra  m e n t i o n e d , c a m e  abou t in  th e  m id - s ix t i e s .  B ut to  
b reak  down th e  b a r r i e r s  betw een p o p u la r  song and e r u d i te  l i t e ­
r a tu r e  was n o t  an easy  ta s k .  I t  had a lre a d y  been accom plished  
by em inent p o e ts  o f  o th e r  c o u n t r ie s  s u c c e s s f u l ly ,  and one such 
p o e t was H e in r ic h  H ein e . H eine had  once w r i t t e n  to  h i s  
f r i e n d  M u lle r
desde hace  mucho tiem po vengo sometidndome g u sto so  
a  l a  in f lu e n c ia  d e l l i e d  p o p u la r  . . .  me he dado 
c u e n ta  de que es  p o s ib le  c o n s t r u i r  nuevas form as 
p o p u la re s  v a l ie n d o s e  de l a s  form as a n t ig u a s ,  s in  
que s e a  n e c e s a r io  im i ta r  l a s  a n tig u a s  to rp e z a s  y  
a sp e re z a s  id io m at i o a s •^7
H ein e’ s Buch d e r  L ie d e r  h ad  been p u b lish e d  in  Germany in
1827. The f i r s t  t r a n s l a t i o n  o f  h i s  work in to  S pan ish  was
28in  1842, b u t he was n o t p o p u la r  u n t i l  l a t e r .  In  1856 he 
d ie d  and a  y e a r  l a t e r  th e  P ro g re s s iv e  E u lo g io  P lo re n t in o  Sanz, 
who had good knowledge o f  German, p u b lish e d  f i f t e e n  o f  th e  
" l i e d e r "  in  E l Museo U n iv e r s a l , and c o n tin u e d  to  do th e  
same in  La Am erica ( l8 5 8 , 1 8 59 ). P e rra n  p u b lish e d  s ix ­
te e n  "T rad u ce io n es  e im ita c io n e s  d e l p o e ta  alem an.
30a g a in  in  E l Museo U n iv e rs a l ,  in  I 86I .  But h i s  v e rs io n s
resem bled  th e  " c a n ta r"  to  a  g r e a t e r  e x te n t th a n  Sanz’ s .
The t r a n s l a t i o n s  by Nombela (E l Museo U n iv e r s a l . 1862) and
by M ariano G il Sanz ( E l # is e o  U n iv e rs a l . I 867) w ere ag a in  
31d i f f e r e n t .  H eine c o n tin u e d  to  be t r a n s l a t e d  th ro u g h o u t 
th e  c e n tu ry  and reac h ed  h i s  peak o f  p o p u la r i ty  in  Spain  and 
South A m erica in  th e  1880’ s .  However, th e  s t y l e  g e n e ra l ly  
p r e f e r r e d  was t h a t  o f  th e  f i r s t  v e rs io n  o f  E .P . Sanz, and 
t h i s  was to  have a  s i g n i f i c a n t  e f f e c t  on S p an ish  p o e try ;
"e s  e l  H eine pas ado p o r Sanz e l  que h a  de pro  vo c a r  l a  re v o -  
lu c io n  I x r i c a  que se  c e n t r a r é  en e l  nombre de B écquer".
Sanz changed th e  German te t r a m e te r  to  a  co m bination  o f  
h e n d e c a s y lla b io  and h e p ta s y l ia b le  l i n e s ,  o r  a t  tim es  dodeca- 
s y l ia b le  and p e n ta s y l la b le  l i n e s .  Yet he  k e p t th e  p o p u la r  
c h a r a c t e r i s t i c s ;  r e p e t i t i o n ,  anaphora , c o n c is io n , b r e v i ty  
and c a r e f u l  word s e le c t io n ,  assonance and id io m a tic  p h ra s e s .  
T h is  combined w e ll w ith  th e  c h a r a c te r  o f  th e  S p an ish  " c a n ta r " .  
In  f a c t ,  th e  s l i g h t  v a r i a t i o n s  from  th e  " c a n ta r"  found in  
E e r ra n ’ s La So ledad  w ere e x p la in e d  by J a n e r  a s  th e  a u th o r ’ s 
" p r e d i le c c io n  p o r  c i e r t a s  can c io n es  a l émanas que, en r e a l i ­
dad, t i e n e n  a lg u n a  sem ejanza con lo s  c a n ta re s  e s p a n o le s" .
Thus E e rra n  a s s im i la te d  th e  German " l ie d "  in to  A ndalusian  
" c a n te "  w h ile  Sanz e s ta b l i s h e d  a  more r e f in e d  model w hich 
was to  renew  l y r i c a l  p o e try  in  S p a in .
T h is  was m ain ly  due to  th e  work o f  B écquer whose p o e try  
r e p re s e n ts  th e  co n flu e n c e  o f  p o p u la r  song and a r t i s t i c  form . 
He w ro te  h i s  " rim as"  a t  th e  t i n e  when R o s a lia  was composing 
C an ta re s  g a l le g o s . b u t h i s  p o e try  i s  q u i te  u n l ik e  h e r s .  He 
developed  th e  c o n v en tio n s  o f  th e  p o p u la r  l y r i c  f o r  a  d i f f e r ­
e n t p u rpose  in  a  d i f f e r e n t  way, and R o s a lia  was n o t  to  pub­
l i s h  s im i la r  p o e try  u n t i l  E o l la s  Novas. The f i r s t  "rim a" 
ap peared  in  1859 and m ost were p u b lish e d  in  th e  p re s s  by 
1866 .^^  B e c q u e r 's  m a n u sc rip t v e r s io n  o f  th e  c o l le c te d  
"rim as"  was l o s t  on th e  o u tb re a k  o f  th e  R e v o lu tio n  o f  1868
i
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when a crowd ransacked th e  house o f  the M in ister  Gonzales 
Bravo, h is  patron a t the tim e. Becquer d ied  in  I 87O and 
th e Rimas were p u b lish ed  postum ously in  I 87I ,  having been 
c o rrec ted  by C am pillo. But Becquer’ s death was hard ly  
m entioned in  th e p ress and h is  book was v ir t u a l ly  unknown; 
i t  d id  not s e l l  out u n t i l  1877* I t  was the second e d it io n  
( I 878 ) which met w ith  more su c c e ss , and i t  was during the  
R esto ra tio n  th a t Becquer’ s rep u ta tio n  was e s ta b lis h e d .
There i s  no doubt th a t Becquer knew both R o sa lia  and
Murguia. He w rote on b eh a lf  o f  Murgufa to  the D iputacion
P ro v in c ia l o f  Pontevedra, r e fe r r in g  to  Murguia as "un amigs
mio";^^ he and Murguia c o lla b o r a te d  on the same p e r io d ic a ls
during th e s i x t i e s A l e x a n d r a  mentioned a v i s i t  to  Bec«
37 /quer’ 8 c h a le t;  Becquer had w r itten  to  R o sa lia ’ s cou sin
José de l a  Hermida m entioning a common fr ie n d  E lv ir a
Avendano, and to  F rancisco  de l a  I g le s ia ,  another common
38 ^fr ie n d  in  G a lic ia , ask in g  him fo r  money; R o sa lia  was 
l i v in g  in  th e  same s t r e e t  as Becquer in  Madrid when he d ied . 
But Becquer s in g le d  h im se lf  ou t from h is  c o lle a g u e s  because  
he was not in  the l e a s t  concerned about contemporary e v e n ts , 
not even during th e  im passioned p eriod  le a d in g  up to  the  
R evolu tion . He d ista n ced  h im se lf  from th e P ro g ressiv es  
and r a d ic a ls  because he open ly  connived w ith  an extrem ely  
r e p r e ss iv e  government fo r  p erson al b e n e f it .  He worked on 
the co n serv a tiv e  E l Contemporaneo fo r  f iv e  y e a r s , and was 
appointed censor o f  n o v e ls  in  I 864 under N arvaez. N arvaez’ s  
government f e l l  on account o f  "La noche de San Daniel" when 
stu d en ts were f ir e d  on, and Becquer lo s t  h is  p o s t . He 
recovered  i t  in  1866 and l o s t  i t  again when the R evolution  
broke o u t. H is p ro tec to r  was Gonzalez Bravo, hated  by the  
r a d ic a ls ,  who even a lte r e d  th e  reg u la tio n s  so th a t Becquer 
cou ld  take up h is  p o s t . The p u b lica tio n  o f  the Rimas was 
to  be fin an ced  by the M in iste r , whom Becquer defended
f ) ,-  :
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. 39p u b lic ly  and whom he accompanied in to  e x i le  a f t e r  1868.
H is p ost had e n ta ile d  cen so rsh ip , according to  Nombela,
"para que l a  propaganda rév o lu e io n a r ia  . . .  no pudiera  
guarecerse en la s  paginas de la s  populares entregas" .^^
This propaganda was th a t o f  the O pposition , the P ro g ressiv es  
and Democrats among whom were R o sa lia  and Murguia. Murguia 
c o n sta n tly  raged g a i n s t  th e  censorsh ip  o f  l i t e r a t u r e ,  
w hile R o sa lia ’ s E l ca b a llero  de la s  botas a zu le s  ( I 867 ) 
must have passed  through Bécquer’ s hands. Becquer was, 
th e r e fo r e , very  much on th e o th er  s id e  o f  th e  fen ce; as 
Benjamin J a m és  once s a id , "Besa la s  manos de quien l e  
favorece s in  saber s i  a q u e llo s  manos son lim pias" .^^ Some 
o f  the la te n t  f r ic t io n  between him and Ruiz A gu ilera , fo r  
example, ei 
U n iversa l.'
merged during t h e ir  c o lla b o r a tio n  on E l Museo
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C onsequently, i t  was from a purely  a e s th e t ic  p o in t o f
view , and not because o f  in t e r e s t  in  the populace, th a t
Becquer d ec lared  in  h is  prologue to  Eerran’ s La Soledad
( I 861 ) h is  p referen ce  fo r  popular poetry; i t  was
n a tu r a l, b reve, seca , que b rota  d el alma como una 
ch isp a  e l e c t r ic a ,  que h ie r e  e l  sen tim ien to  con una 
palabra y  huye, y , desnuda de a r t i f i o i o ,  desembara- 
zada dentro de una forma l ib r e ,  d e sp ie r ta , con una 
que la s  to ca , la s  m il id ea s  que duermen en e l  oceano 
s in  fondo de l a  fa n ta s ia  . . .  l a  p o e s ia  popular es l a  
s in t e s i s  de l a  p o e s ia  •*• E l pueblo ha s id e , y  sera  
siempre e l  gran  p oeta  de todas la s  edades.
R eferrin g  to  popular songs he wrote "Todas la s  n acion es la s
t ie n e n . Las n u e s tr a s , la s  de toda l a  A ndalucia en p a r tic u la r
son acaso la s  m ajores". I t  was a genre which "Goethe,
S c h i l l e r ,  Uhland, H eine, no se  han des den ado de c u lt iv a r lo ;
es  mas, se han g lo r ia d o  de h acer lo " . Yet in  Spain, Becquer
lam ented, popular songs were n ot con sid ered  worthy o f  learn ed
poets:
Trueba la s  ha ^ losado con una espontaneidad y  una 
g r a c ia  admirable; Eem én C aballero ha reunido un 
gran numéro en sus obras; pero nad ie ha tocado ese  
genero para e le v a r lo  a l a  ca te g o r ia  de t a l  en e l  
terren e d el a r te
ex cep t, o f  cou rse , Perran. Becquer b e lie v e d  th a t the poet  
should u se  popular song as a model and then r e f in e  i t  to  a 
poetry  o f  a more cu ltu red  l e v e l .  This was what E .P. Sanz 
had done to  th e p oetry  o f  H eine, and Heine in  turn to  the  
popular " lied" I
B écquer's prime concern was p o e tic  ex p ress io n . As 
Rodriguez Correa wrote in. th e  prologue o f  th e  second e d it io n  
o f  the Rimas. Becquer* s poems d e a lt  w ith
nada que d irectam ente e x c i t e  e l  in te r e s  o la s  
p asion es c o le c t iv a s  de sus contemporaneos . . .
T ienen en s i  todo lo  id e a l;  pero s in  acomoda- 
m ientos de epocas n i  dudas, in d ign acion es o 
esperanzas de im pios o fa n a t ic o s .
There i s  no referen ce  to  "pasiones p o l i t ic a s  o de problemas 
s o c ia le s  y  r e l ig io s o s " .  They exp ress on ly  personal em otions 
and p erson al fan tasies .'^ ^  Such ly r ic a l  p oetry  was hard ly  
re lev a n t to  p re -rev o lu tio n a ry  Spain, but was fa r  more ex­
p r e ss iv e  o f  the c lim ate  o f  the R esto ra tio n . I t  w i l l  be 
stu d ied  in  d e t a i l  in  Chapter 11 . At t h is  p o in t i t  s u f f ic e s  
to  say , in  the words o f  D iez Taboada, th a t in  Becquer* s 
poetry
l a  M elodia y  e l  L ied  se  id e n t if ic a n  en la  cop ia  
e s t i l i z a d a ,  que p arte d e l cantar popular andaluz 
y  lo  e le v a  a c a te g o r ia  a r t i s t i c a ,  fundando a s i  
l a  nueva cancion  l i r i c a  espanola , que r é s u lta  
puent e en tre  e l  Romanticisme y  e l  M b d e m i s m o . 4 4
Of cou rse , t h is  reassessm ent o f  fo lk so n g and i t s  
a s s im ila t io n  in to  learn ed  l i t e r a t u r e  was not th e work o f  
p oets o n ly . P rogressive-m inded  th in k ers and c r i t i c s  
cou ld  hard ly  f a i l  to n o t ic e  and encourage a c u ltu r a l pheno­
menon o f  t h is  k in d . O thers were not so e n th u s ia s t ic .
Juan V alera  r a i le d  a g a in st  what he con sid ered  a "mezola
h ib r id a , e s e  ayntamiento monstruoso de lo s  l i e d e r  alemanes
45con la s  s e g u id i l la s  y  co p ia s  de fandango andaluzas".
O ssoria  y  Bernard was eq u a lly  d ev a sta tin g  when he wrote:
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Balada. Gomposicidn 
de todo e s c r i t o r  ramplon; 
v erso s  que, fru to  d el numen, 
nada d icen  en resumen.
Fruto l ig e r o  y  s e n c i l lo ,  
in s ip id o  a l paladar  
y , como d ic e  Caspar, 
germ&iico s u s p ir i l l o .4 °
He re fe rred  to  Caspar Nunez de A rce's well-known d erisory  
comment on the "rimas".^^ But in t e l le c t u a ls  l ik e  the young 
F rancisco  C iner de lo s  R io s , who had ju s t  "begun h is  career  
in  Madrid, b e lie v e d  th a t t h i s  rem odelling o f  fo lk so n g  was 
the ex p ressio n  o f  a new more dem ocratic Spain and the o n ly  
v a lid  co n tin u a tio n  o f  Romanticism. In h is  a r t i c l e  "Dos 
rea cc io n es  l i t e r a r ia s "  ( I 863 ) Ciner s ta te d  th a t Romanticism  
had been " espresion  C sic) de un inmenso progreso en l a  
human idad", but was by the I8 6 0 's
Un anacronismo estupendo en tiem pos que se  ap lican  
con a ten cion  p re fer en te  a educac en l a  moralidad  
d e l b ien  a l  in d iv idu o  y  a c o n stru ir  e l  mundo s o c ia l  
y  aun la s  r e la c io n e s  p o l i t i c a s  sobre l a  firm e base 
de un mas r igoroso  derecho.
But how was such an e th ic a l  code to  be found? The middle 
c la s s e s  who were working to  b u ild  a new Spain had lo s t  t h e ir  
id e a ls .  They a lso  lacked  a c u ltu r e , a l i t e r a r y  ex p ression  
o f  t h e ir  own. Hence, C iner concluded, p oetry  was e i th e r  
too  r h e to r ic a l or v u l g a r . T h i s  id ea  was repeated  in  
"Poesia e r u d ita  y  p o e s ia  vulgar" (l8 6 3 ):^ ^  "La obra e ru d ita  
m a n ifie s ta  e l  d iv o rc io  en tre  e l  e s p ir i tu  d e l e s c r i to r  y  e l  
de su tiempo" because i t  was governed by conventions which 
r e s t r ic t e d  in n ovation  and fr e e  ex p ress io n . On the o th er  
hand
l a  p o e s ia  vu lgar • • •  se  r e la c io n a  con todo lo  
a c c id e n ta l . . .  con todos lo s  elem entos in s ig n i-  
f io a n te s  de su época s in  ahondar en su verdadera  
c o n s t itu e  io n .
Ay f j  j
There was a s o lu t io n , and t h is  was to  he found in  popular 
p o e t iy . Ciner wrote
l a  p o e s ia  popular, r iq u is im a  elah oracion  d e l 
sen tim ien to  de un pueblo en lo  que t ie n e  de mas 
p ersonal y c a r a c te r is t ic o  . . .  la s  mas a l t a  mani- 
fe s ta o io n  que haoen de s i  la s  naoiones . . .  en 
e l l a ,  e l  p oeta  es l a  p a tr ia  ®  reune en l a  san ta  
comunidad d el sen tim ien to  a todos sus h i j o s ,  
v iv if ic a n d o  sus tr a d ic io n e s , perpetuando su  
pasado . . .
(an id ea  vAiioh Murguia r e i t e r a te d  in  h is  H i s t o r y . F o r
Ciner popular poetry  was where "se encuentra a l a  vez un
estremado co lo r id o  lo c a l  y  un prof undo sen t ido u n iv ersa l
humane". This was to be found n e ith e r  in  the "afeotada
pu lcritud"  o f  the é l i t e  nor in  the "ciego c u lto  de la s  
51muchedumbres". Thus th e songs o f  the anonymous "folk"  
should be appropriated  by in d iv id u a l p o ets  o f  th e  middle 
c la s s e s  and converted  in to  popular poetry  i . e . ,  poetry  
w ritten  by the a r t i s t  fo r  th e peop le u s in g  fa m ilia r  con­
ven tio n s as w e ll as a p erson a l s t y le .  Ciner no doubt 
had in  mind the p oetry  o f  h is  fr ie n d  Ruiz A gu ilera  who was 
la t e r  to  be th e f i r s t  s e c r e ta r y  o f  the I n s t i tu e ion  Libre de 
EnseHanza.
I n te l le c t u a ls  in  the reg ion s were a lso  keen to  promote 
in te r e s t  in  th e cu ltu re  o f  the lo c a l  peop le as t h is  helped  
rea ffirm  the sense o f  a sep arate  id e n t i t y .  One such man 
was Manual M ila y  F on tan a ls. H is O bservaciones sobre l a  
n o e s ia  popular (1 8 5 3 ), "P oesia  de lo s  troveros"  ( I 858 ) ,  
" P oesia  provenzal" ( I 8 5 6 ) ,  "L iteratura-A ntonio  de Trueba" 
( I 863 ) ,  De lo s  Trovadores en Espana ( I 8 6 1 ) ,  e t c .  were 
in d ic a t iv e  o f  th e  mass o f  e ru d itio n  su s ta in in g  the in t e r e s t  
in  popular p o etry . In h is  a r t ic le  "Del a n t i - t r a d ie ionalism o  
en poesia" ( I 86B) M ila s ta te d  th a t i f ,  as i t  was commonly 
b e lie v e d , "una sociedad  regenerada n e c e s i ta  de un nuevo a rte  
y de nue VO 8 asuntos" , t h i s  cou ld  not be ach ieved  by p oets
: 2  8
who ignored  l i t e r a r y  tr a d itio n *  Romanticism was tr a d i­
t i o n a l i s t  in  as much as i t  ap p reciated  n a t io n a l, popular  
t r a d it io n s ,  hut i t  la t e r  degenerated in to  mannerism. Un­
s u r p r is in g ly , the forw ard-look ing p oets o f  the s i x t i e s ,  
concerned w ith  contemporary a f f a ir s ,  tended to  avoid t r a d i­
t io n  as i t  im plied  the A lta r  and the Throne. M ila was 
su g g estin g , as he had as e a r ly  as 1854 in  "C ultiva de l a  
l i t e r a t u r a  p r o v in c ia l" , th a t the poet should  look  to  the  
oth er  t r a d it io n ,  th a t o f  th e  common people in  order to  
renew h is  a rt:
Ih sp ir e se  pues e l  p o e ta  por medio de l a  p o e s ia  
popular que no es  l a  de V illa fo g o n a s  n i  lo s  
Goudoulis y  devuelva en su misma lengua a l pueblo 
(a l  verdadero pueblo, a l  pueblo de l a  t r a d ic io n ) , 
lo  que da de s i  e l  mismo pueblo, pero ennoblecido  
y  p u r i f ie ado.
To borrow from and "purify" fo lk son g  was th e aim o f  most 
p oets o f  th e  s i x t i e s .  The move was away from r h e to r ic a l  
v e r b o s ity . As J . C oll y  Vehi in s tr u c te d  in  h is  Compendio
La p o e s ia  debe se r  n a c io n a l y  popular en e l  buen 
sen t ido de l a  palabra . . .  Reune e s ta s  condic iones  
ouando crece  espontaneamente a l  c a lo r  de una in s p i-  
ra c io n  s in o era , y  generaimente la s  p ierd e  ouando 
n a cid a  so lamente d e l e stu d io  y d e l a r t i f i o i o * ..5 4
A good in d ic a tio n  o f  how in te r e s t  in  popular cu ltu re  
was converging during the s i x t i e s  w ith  the red isco v ery  o f  
the reg io n s and t h e ir  c u ltu r e , w ith  German ly r ic is m  and 
dem ocratic p o l i t i c s  i s  provided  by th e  in d ic e s  o f  one o f  
th e most rep re se n ta tiv e  jo u rn a ls  o f  th is  p er iod , E l Museo 
U n iv e r sa l. The f i r s t  year o f  p u b lic a tio n , 1857, caw E .P . 
Sana's tr a n s la t io n s  o f  H eine, Manuel M urguia's f i r s t  
a r t i c l e  and F rancisco  de Paula G analejas "E studios c r i t i c o s .  
P oetas ca ta la n es  contemporaneos", In 1858, Murguia's 
a r t ic l e  on contemporary G a lic ia n  p oetry , a r t i c l e s  by
_ \  A 'A '- A A -r,.iA _
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G astelax  and P i y  M argall, and poetry  by Ruiz A guilera .
In 1859» co n tr ib u tio n s  by Murguia and A gu ilera  which in ­
cluded a review  o f  th e  la t e  A urelio  A gu irre's  work. In 
I860 , Antonio Trueba, P i y  M argall, N ico la s  Salmeron, 
Roberto Robert and Manuel d e l P a la c io  (a  Democrat p oet)  
a l l  co n tr ib u ted . A g u ile r a  d ed ica ted  "La g a it  a ga llega"  
to  M u r c ia  and Murguia w rote on Gamoens. In 1861 A gu ilera  
p u blish ed  a s e r ie s  o f  "Proverbios ejem plares", Trueba a 
number o f  sh ort s t o r ie s  and poems, Murguia f iv e  a r t ic le s  
and P lo ren c io  Janer h is  review  o f  Perran’ s La Soledad.
"La p o e s ia  popular. La Sol edad. . Thi s  in terru p ted  a 
s e r ie s  o f  a r t i c l e s  by Janer about M edieval Spanish c u ltu r e , 
one o f  which was "Fragmentes de la s  ca n tig a s  d e l Rey Don 
A lfonso e l  Sabio". ^ o s a l ia  a lso  p u blish ed  in  1861 one o f  
her "cantares" . The fo llo w in g  year, 1862, Nombela pub­
l is h e d  h is  tr a n s la t io n s  o f  Heine; Perran and Rodriquez 
Correa con tr ib u ted  fo r  th e f i r s t  time and B en ito  V ic e t to 's  
G alic ian  poem, "Ti e eu . Sono d 'unha n o ite  d'vrao"  
appeared. 1863 saw a lo n g  s e r ie s  o f  "cantares" , w r itten  
by A gu ilera , Melchor Palau and o th ers; poems by P errm ; 
a review  o f  Balaguer* s " P oesias cata lanes"  ; G iner’ s 
a r t ic le s  " P oesia  e r u d it a . . ."  and "Dos rea cc io n es l i t e r ­
arias" ; Janer’ s " P oesia  c a s te lla n a  d e l s ig lo  XV" and 
f i n a l l y  Amador de lo s  R ios’ e ssa y  on "Primeros monumentos 
de l a  p o e s ia  c a s te lla n a " . In I 864 A gu ilera , Aguado y  
A larcon, and A.J. Perchet p u b lished  more "cantares"; 
A guilera  review ed Cantares g a l le g o s ; Janer con trib u ted  
an a r t i c l e  on Aribau; Pereda and Trueba co lla b o ra ted ;
J .  Lopez de l a  Vega, a G a lic ia n , wrote on "La l i t e r a tu r a  
portuguesa", and "Ehsayos sobre l a  h is t o r ia  de l a  l i t e r a ­
tu ra  catalana" came o u t, p o s s ib ly  w r itten  by Perran. In 
I 865 f i v e  more p o e ts , in c lu d in g  the P ro g ressiv e  Carlos 
Rubio, p u b lish ed  more "cantares"; Trueba h is  "Cahtioos 
d e l nuevo mundo"; Trueba, A gu ilera , Roberto Robert,
Perran and Janer con tr ib u ted  p rose , and Bécquer made an 
appearance w ith  s ix  d e s c r ip t iv e  commentaries on h is  b rother
2V aler ian ô’ s sk e tch es , o f te n  o f  lo c a l  custom s. In 1866 
Becquer p u b lish ed  more o f  th ese  as w e ll as e ig h t  "rimas"; 
R o sa lia ’ s s to r y  "Ruinas" ran from February to  A pril; th ere  
were poems by Gampoamor and the u n lik e ly  a r t i s t s  Gonzalez 
Bravo and O’ D onnell; more s e r ie s  o f  "cantares"; tran s­
la t io n s  o f  U hland's " lied s" ; G iner’ s "Observaciones acerca  
de l a  p o e s ia  e p i c a . a n d  an a r t ic le  on "La raza  c e l t i c a  
y su p o e s ia  popular" sign ed  "M", who was no doubt Murguia. 
There was l i t t l e  o f  in t e r e s t  during the f in a l  three y ea rs . 
A guilera  continued  to  p u b lish  p oetry  and prose in c lu d in g  
"Cuatro palabras sobre lo s  Juegos F lo r a le s  de Barcelona"  
in  1868. Becquer, Giner and Trueba a lso  co n tr ib u ted  
p rose, and G il Sanz's tr a n s la t io n s  o f  Heine appeared in
1867.
A ll in  a l l ,  over tw enty p oets p u b lish ed  "cantares",
55A gu ilera  b ein g  the g r e a te s t  co n tr ib u to r . Becquer’ s  
"rimas" gained  r e c o g n it io n , and the German p oets H eine,
Uhland, Goethe and S c h i l l e r ,  a l l  in flu en ced  by fo lk  tr a ­
d it io n , were tr a n s la te d  and im ita ted . The French p oets  
who appeared were the Romantic and ra d ic a l Hugo, Déranger 
and Lam artine. As John E nglekirk  w r ite s :
S u rely  th e  p o p u la r ity  o f  the German "Lied" and the  
extraord inary  flo w er in g  o f  the Spanish rima, balada  
and can tar during th ese  years cannot be a ttr ib u te dw holly  to  co in c id en ce .5 6
They were a l l  m a n ifesta tio n s  o f  a s h i f t  in  Spanish c u ltu r e ,  
one which accounted a lso  fo r  th e  p ro g ress iv e  and dem ocratic 
o r ie n ta t io n  o f  E l Museo U n iv e r sa l, and i t s  marked in te r e s t  
in  r eg io n a l c u ltu r e . The l i t e r a t u r e ,  the informed a r t i c l e s ,  
the review s and the engravings a l l  p o in ted  to  what the journal 
had s ta te d  in  i t s  prospectus:
Ningun p a is  p résen ta  como Espana t ip o s  n a o ion a les  
tan variados y n o t a b le s . . .  E l Museo U n iversa l . . .
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se  propone r e f l e ja r  lo  mas f ié lm en te  p o s ib le  
e l  e s t ado s o c ia l  d e l p a is  en la s  d iv e r se s  épocas de su d e s a r r o l lo . ,*57
A modem Spain cou ld  o n ly  be crea ted  by red isco v e r in g  the  
cu ltu re  o f  i t s  p eop le , and t h is  was predom inantly not the  
cu ltu re  o f  C a s t i le ,  Madrid and the Court.
T his ir r e fu ta b le  tru th  was recogn ised  by some o f  the
more en lig h te n e d  p oets  w r it in g  in  C a s t i l ia n , Ruiz A guilera ,
fo r  example, had a number o f  h is  own "cantares" tr a n s la te d
not on ly  in to  major European la n g a g e s  (P ortuguese, German,
E n g lish , e t c . )  but a lso  in to  m in ority  languages such as
C atalan, Provençal and G a lic ia n . Balaguer tr a n s la te d
the former; R o sa lia , th e  l a t t e r .  R o sa lia  su p p lied
tw en ty-fou r t r a n s la t io n s , a s e le c t io n  which had been
58chosen by A gu ilera  h im se lf .
There was a lso  a s ig n if ic a n t  r i s e  in  th e number o f  
p o ets  In C ata lon ia  and G a lic ia  w r itin g  in  t h e ir  own la n ­
guages during the s i x t i e s .  But th ese  two l i t e r a r y  tra ­
d it io n s  had developed ra th er  d if f e r e n t ly .  Catalan had 
been taught in  sch o o ls  u n t i l  as la t e  as 1786, w h ile  G ali­
c ia n  had gone out o f  o f f i c i a l  u se three hundred years  
e a r l ie r .  A Catalan l i t e r a t u r e  had e x is te d  u n t i l  the  
tim es o f  the R enaissance, w h ile  G a lic ian  l i t e r a t u r e  be­
longed to  the Middle Ages. By the beginn ing o f  the  
n iu eteen th  cen tu ry , C atalan f lo u r ish e d  among th e ra p id ly  
growing working c la s s e s  not o n ly  o r a l ly  but a lso  in
59popular l i t e r a t u r e ,  in  lo o s e  sh e e ts  and b road sid es.
There was hard ly  such a development in  G a lic ia . F in a lly ,  
th e C atalan b o u rg eo is ie  was stron g  enough to  i n i t i a t e  a 
l i t e r a r y  r e v iv a l during th e  ^omantic p er io d . Rubio y Ors* 
Lo Gayter de L lobregat ( I 841 ) was contemporary w ith  El 
D iablo Mundo. In I 84I  th e  "Real Academia de Buenas
r > f
Letras" organ ized  the f i r s t  p oetry  com p etition  in  Cata­
lo n ia  fo r  fou r c e n tu r ie s  and th a t same year Ahddh T errades, 
Mayor o f  P igueras and la t e r  R epublican, wrote h is  revo lu ­
tio n a ry  song "La Gampana". Thus, although g r e a t ly  weakened, 
C atalan l i t e r a t u r e  was e s s e n t ia l ly  an autonomous t r a d it io n .  
G alic ian  p oetry  had n o th in g  s im ila r  to  o f f e r  during Roman­
t ic is m . There was m il ita r y  r e v o lt  (a s in  I 846) but no 
con sid era b le  l i t e r a t u r e  u n t i l  the 1850*s .
But because C atalan s o c ie ty  was one o f  working masses 
and a r ic h , e n te r p r is in g  b o u r g e o is ie , th ere  was a co rres­
ponding marked d iv is io n  between eru d ite  and popular C atalan  
l i t e r a t u r e .  This was n ot th e case in  G a lic ia  where th e  
on ly  l i t e r a r y  t r a d it io n  a v a ila b le  was fo lk so n g .
The C a ta la n  "R enaixenca" was i n i t i a t e d ,  l i k e  th e  
G a lic ia n , by th e  lo c a l  i n t e l l e c t u a l  é l i t e *  T h is  e l i t e  
in  C a ta lo n ia  was c o n s e rv a t iv e .  Rubio y  Ors had  d e c la re d  
th a t  C a ta lo n ia  "puede a s p i r a r  a  l a  in d e p en d en c ia  l i t e r a -  
r i a  . . .  no a  l a  p o l l t i c a  3h 1859 R ubio , M ila
y F o n ta n a ls  and o th e rs  asked  th e  B arce lo n a  town c o u n c il 
f o r  p e rm is s io n  to  h o ld  F lo r a l  Games on May 1 s t .  T his 
M edieval c e le b r a t io n  had  d ie d  o u t in  th e  14th  c e n tu ry  
b u t was re d is c o v e re d  in  1854 by th e  P ro v en ça l p o e ts  u n d er 
F re d e r ic  M is t r a l ,  But th e  Games were p u t on in  a  con­
f in e d  space  in  f r o n t  o f  an o f f i c i a l  aud ien ce  o f  c i v i l  
s e r v a n ts .  T here was no c o n ta c t  w ith  th e  p eo p le  who 
a c tu a l ly  spoke th e  la n g u a g e .^ ^
A more popular type o f  Catalan l i t e r a t u r e  was en­
couraged by the r a d ic a ls ,  o fte n  R epublicans and a n ti­
c l e r i c a l .  They r id ic u le d  the F lo r a l Games and appealed  
to  the "C atalâ qu'ara e s  p arla" . This was the Catalan  
a c tu a lly  in  use and understood by a l l ,  w ith ou t archaisms 
and n eo lo g ism s. I t s  proponents, F ederico S o le r , V a len tin
,  .   ______
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Â lm ira ll, José  Anselme C lavé, Joaquin B a rtr ln a  and F,
P e la i  B r iz  among o th e r s , brought out a f t e r  1856 the  
C alendari. These were pamphlets o f  in form ation  and 
advice fo r  th e peasants and were w r itten  in  sim p le , 
c o l lo q u ia l  C atalan. In I 864 the C alendari was com piled  
by P e la i  B r iz  as an arm o f  propaganda fo r  the ra d ic a l  
Catalan n a t io n a l i s t s .  Between 1866 and I 867 P e la i  
p u blish ed  f iv e  volumes o f  Cangons de l a  te r r a . Cants 
popular3 ca ta la n s  w ith  t h e ir  corresponding m usic. In 
1845» C lavé, a  R epublican, son o f  a worker and s e l f -  
ta i^ h t m usician , had founded a Philarm onic S o c ie ty  o f  
workers, th e  f i r s t  o f  i t s  type in  Spain. From 1854 
onwards t h is  sung in  C atalan o n ly , in  songs r e la t in g  to  
th e w orld o f  the urban and ru ra l w orkers. E d itio n s  o f  
th ese  songs appeared in  1858 and 1861.^^ Both humor­
i s t i c ,  s a t i r i c a l  journalism , the work o f  such p e r io d i­
c a ls  as Roberto R obert's Un tr o s  de paper, and l ig h t  
com ical drama or " sa in etes"  were common in  the s i x t i e s .
Not so in  G a lic ia  where such a current cou ld  hardly  
f lo u r is h  w ithout a working c la s s .
The p o s it io n  which most resem bled th e  one taken by 
R o sa lia  and Murguia in  G a lic ia , was th a t o f  V ic to r  Balam 
guer. He was a P ro g ressiv e  C atalan, o r ig in a l ly  a suppor­
t e r  o f  E spartero and la t e r  in  league w ith  th e R epublicans, 
He emerged as an important f ig u r e  during th e  "Bienio" and 
p u blish ed  h is  f i r s t  Catalan poems in  1856. Yet h is  innum­
erab le  n o v e ls  and h is  H is to r ia  de Cataluna y de l a  Corona 
de Aragon (B arcelona, I 86O -I863) which no doubt served  as 
a model fo r  Murguia were w r itte n  in  C a s t i l ia n .  A volume 
o f  Catalan poems came out in  1866 and two more volumes in
1868. The R epublican hymn "Cuatre p a ls  de sanch" had a 
v e r se , " Î ay C a s t i l la  c a s te lla n a !  Î ay de t i  s i  rompes63l a  cu arta  barra de sangre", which echoes Balaguer* s
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e a r l ie r :
I Ai C a s te l la  c a s t e l la n a  
S i l a  te r r a  ca ta la n a  
No t ’hagues couegut m a il^4
and R osalia* s:
C a ste lla n a  de C a s t i l la  
tan  bon i t  a e tan f id a lg a .
(Cantar 23 ) .^ 5  
A ll t h is  a c t iv i t y  r e s u lte d  in  a number o f  in te r e s t in g  
works b ein g  pu b lish ed  in  C ata lon ia  during th e la t e  f i f t i e s  
and s i x t i e s :  the anthology Trobadors nous e d ite d  by A, de
B o fa ru ll in  1858; Gramatica de l a  lengua c a ta la n a . by 
Estorch y  S ig u es , 1857 ; H is to r ia  de l a  l i t e r a t u r a  ca ta ­
la n a . Magih Pers y  Ramona, 1658; the f i r s t  n o v e l in  Cata­
lan  La o rfa n a ta  de Menargues. by B o fa r u ll, 1862; E studio  
sobre l a  lengua ca ta la n a . again  by B o fa r u ll ,  1864 ; Gramatioa 
de l a  lengua c a ta la n a . by B o r fa ru ll and B lanch, I 8 6 7 , e t c .  
which cou ld  not f a i l  to  encourage the budding G alic ian  
"Rexurdimento '* •
The G a lic ia n  language had evolved  from L atin  w ith in  
a lim ite d  geograp h ica l zone; the Roman province o f  Gal- 
a e c ia  in  th e  n orth -w estern  quarter o f  the p en in su la . Por­
tuguese and G a lic ian  were o r ig in a l ly  the same language. 
G a lic ia n , formed around th e e ig h th  cen tu ry , was used u n t i l  
th e f i f t e e n t h  century by a l l  s o c ia l  s e c to r s  o f  th e  kingdom 
where L atin  was n o t o b lig a to r y . I t s  s ta tu s  as an o f f i c i a l  
language ended wi%h the form ation o f  th e  modem Spanish  
s t a t e ,  the d iv is io n  o f  G a lic ia  and P ortu ga l, and the sub­
ju g a tio n  o f  th e  G a lic ian  n o b i l i t y  to  th e C ath o lic  Monarchs 
( 1474 ) .  G a lic ia n  cou ld  en joy  no o f f i c i a l  s ta tu s  once 
autochthonous econom ical and p o l i t i c a l  p rogress had been  
impeded. From the fo u rteen th  century onwards, G a lic ia  was
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grad u ally  p en etrated  by a C a stilia n -sp e a k in g  o lig a r c h y . 
C a s t il ia n  became the language o f  o ff ic ia ld o m , s o c ia l  pro­
m otion, ed u cation  and refin em en t. G a lic ian  was re le g a te d  
to  the s ta tu s  o f  an o r a l ,  ru ra l language spoken by peasants  
who had no d ea lin g s  w ith  th e  Court and th ere fo re  no co n ta ct  
w ith  th e h igh  cu ltu re  o f  th e  learn ed  e l i t e s .  As e a r ly  as 
1535  Juan de V aldes d ec lared  th a t C a s t i l ia n  was spoken 
throughout G a lic ia  "aun en tre  gente v u l g a r " . C a s t i l i a n  
was a lso  the p r e s c r ip t iv e  norm o f p e r fe c tio n  in  the e igh ­
teen th  cen tu ry , and was the language used  by the urban middle 
c la s s e s  ( o r ig in a l ly  from Madrid or C ata lon ia  on the whole) 
and o f f i c i a l  in s t i t u t io n s  during the n in e teen th  cen tu ry .
I t s  u se was encouraged as part o f  government c e n tr a l iz a t io n  
p o lic y . The u se  o f  G a lic ia n  th erefo re  came to  sym bolize  
among th e  p ro g ress iv e  b o u rg eo sie , co n fro n ta tio n  w ith  the  
M adrid-orien tated , C a stilia n -sp e a k in g  o lig a r c h y . For 
th e se  s e c to r s ,  to  speak G alic ian  in vo lved  a p o l i t i c a l  
stance; i t  a lso  posed a ch a llen g e .
G a lic ia n  was a m in ority  language and "whether or n ot  
a language i s  a m inority  one has noth in g  to  do w ith  the  
language, but every th in g  to  do w ith  the s itu a t io n  in  which 
i t  f in d s  i t s e l f "  Because G alic ian  was not the language
used  in  ed u cation , p u b lic  a d m in istra tion , e t c .  i t  was re ­
garded as in f e r io r .  I t  was the mother tongue but was 
r e s t r ic t e d  to  peasant fa m ily  c i r c le s  where i t  was a lso  
con sid ered  in f e r io r .  I t  had no w r itten  ex p ress io n , and 
th ere fo re  no standard v e r s io n . I t  was sim ply the lan ­
guage spoken by th,e common people among th em selves, re­
la t in g  to  a w orld which t o t a l l y  c la sh ed  w ith  the c e n tr a l­
iz e d , co n serv a tiv e  s ta t e  emerging in  Spain . Those members 
o f  the G a lic ia n  educated c la s s e s  who a lso  found them selves  
at odds w ith  t h is  Spain took up the cause o f  the common 
people and, o f  cou rse, o f  t h e ir  language.
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The f i r s t  s ig n s  o f  w r itte n  G alic ian  in  th e n in e­
teen th  century appeared during the war w ith  France, Pam­
p h le ts ,  t r a c t s ,  son gs, e t c . ,  tran scrib ed  from lo c a l  d ia ­
l e c t s ,  in sp ir e d  and u n ited  th e peasant f ig h t in g  fo r c e s .
From then on more t e x t s  cropped up m ainly during p eriods  
o f  reform when p ress  freedom was a t i t s  g r e a te s t ,  i . e .  
1820-1823 and 1836-1837, or when P ro g ressiv e  o p p o sitio n  
was most a c t iv e ,  1845-1849 and 1856-1868. The e a r l ie r  
samples were u su a lly  d ia lo g u e s , e . g .  Proezas de G a lic ia  
( l 8 1 0 ) ,  sh o rt d ia logu es w r itte n  by a fa c to r y  worker, 
Femdhdez N eira; Os ro,s:08 de un g a lleg o  ( I 8 I 3 ) w r itten  
by an e n th u s ia s t ic  L ib e r a l, Pardo de Andrade, to  censure  
the Church and th e In q u is it io n ;  D ialogo en tre  dos 1 abra­
de res g a lle g o s  a f l ig id o s  ( l8 2 3 )  p ublished  by th e governor  
o f  La Coruna, supporter o f  R iego, to  s ta t e  peasant r ig h ts  
and a tta ck  th e Church, p a r t ia l ly  in, popular d ia le c t ;  and 
T e r tu lia  de P icanos ( I 8 3 6 ) ,  c ir c u la te d  in  Santiago to  
s a t i r i z e  s t a t e  bureaucracy and, again , th e  Church. San­
tia g o  s p e c ia l iz e d  in  r a d ic a l p u b lica tio n s  during the  
e a r ly  f o r t i e s ,  b efore the r e v o lt  o f  1846.^^ C learly  
G alic ian  had been used  in  prose s in c e  the beginn ing o f  
th e century fo r  p o l i t i c a l  ends.
There was l i t t l e  l y r ic a l  poetry  w r itte n  in  G alic ian  
b efore 1850. A prominent example was Nicomedes P astor
Diaz*8 "A Alborada" p u b lish ed  in  El Museo U n iversa l 
(Madrid, 1828) ,  the f i r s t  p ie c e  o f  eru d ite  G alic ian  
l i t e r a t u r e  p u b lish ed  in  th a t cen tury. G enerally  speak­
in g , l y r ic a l  p oetry  rep la ced  the s a t i r i c a l  t r a c t s  a f t e r  
the f a i lu r e  o f  I 846 . I t  was the work o f  forw ard-look ing  
p oets who used  th e G a lic ian  language but n ot popular con­
v e n tio n s . Thus although th e  scen es d escr ib ed  were u s u a lly  
p a sto r a l and th e poems in  G a lic ia n , the v erse  forms and 
m etres belonged  to  the conventions o f  the Court. This 
was the ca se  w ith  the r a d ic a l poet F rancisco  Anon, whom
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Murguia d eclared  to  be " e l decano de lo s  e s c r lto r e s
69g a lle g o s" . H is p oetry  was sc a tte r e d  in  the p r o v in c ia l 
p ress during the f o r t i e s  and was v ir tu a l ly  unknown to  h is  
contem poraries. Anon cou ld  n o t w rite  p o l i t i c a l  p o e tiy  
because o f  cen so rsh ip , as Murguia la t e r  reco g n ised . But 
h is  com positions did not resem ble the tr a d it io n a l G alic ian  
l y r ic  e i th e r .  H is u se o f  a lexand rines and the " o c ta v i l la  
aguda" turned them in to  b u c o lic  e c lo g u es .
Par more popular in  ch aracter  were the c a r o ls  w r itten
by A lberto Gamino, the second o f  the p oets mentioned by
70Murguia in  h is  a r t i c l e  " P oesia  g a lle g a  contemporanea".
Camino was a Church o f f i c i a l  and was w e ll  versed  in  the 
l i t u r g ic a l  t r a d it io n .  A number o f  en lig h ten ed  men or c le r g y  
had composed sh o r t, ly r ic a l  p ie c e s ,  u s u s a lly  o c to s y lla b ic  
"romances", fo r  r e l ig io u s  f e s t i v a l s  throughout the cen tury . 
Such were the c a r o ls  sung in  Mondonedo ca th ed ra l, "nadales", 
"aninovos", e t c . ,  composed between 1800 and 1820. In 1820 
Companel p u b lish ed  Canciones a l  nacim iento de Nuestro Senor 
J e s u c r i s t o . . . .  a  c o l le c t io n  o f  c a r o ls  sung in  the Orphanage 
o f  S an tiago , where R o sa lia  was alm ost in tern ed . Gamine wrote 
a number o f  such c a r o ls ,  m od ellin g  them on popular song. He 
a lso  wrote n o n -r e lig io u s  p oetry  in  the same v e in . "0 de soon- 
solo"  and "Nai chorosa" appeared in  1845* The la t t e r ,  a l ­
though composed o f  h en d eca sy lla b io  l in e s  o f  a lte r n a te  con­
sonant rhyme, c lo s e ly  im ita te d  c o l lo q u ia l ,  dramatic speech .
The on ly  o th er  p oet who s e r io u s ly  attem pted to  w r ite  in  
G alic ian  around th e  m id-century was Juan Manual P in to s , th e  
th ir d  o f  Murguia* s foreru n n ers . H is A g a ita  g a lle g a  tocada  
po lo  G aitero . ou se a  C arta de C ristu s para i r  deprendendo a 
1er , e s c r ib ir  e f a la r  ben a lengua g a lle g a . e ainda mais 
(Pontevedra, 1853) was w r itte n  fo r  d id a c t ic  and p h ilo lo g ic a l  
purposes. The book, a m ixture o f  v erse  and p rose , con tained  
the f i r s t  G a lic ia n  e ty m o lo g ica l vocabulary. But the p oetry  
was not popular in  any way. P in to s  t r ie d  to  squeeze the
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" m in e ir a "  rhythm  in t o  I t a l i a n  h e n d e c a s y l la h le s ,  and t r a n s ­
l a t e d  a  lo n g  poem from  L a t in  in t o  G a l ic ia n .  H is  p o e tr y  
w as more c l a s s i c a l  th a n  G a l ic ia n .  B ut s o c i a l  p r o t e s t  w as 
n o t  a b s e n t .  P in t o s ,  a d d r e s s in g  G a l ic ia ,  d e s c r ib e d  th e  
C a s t i l i a n  o l ig a r c h y  a s
. . . e s e s  in g r a t e s
ou v ib o r a s  que p o s t a s  o t e u  p e i t o
80 th a t
. . .ou a lesq u er  podenco fo r a s te ir o  
Te v a fa , de vergonza s in  m ig a lla .7 1
Here P in to s  p ick s up the overwhelm ingly predominant72theme o f  th e  tim es in  G a lic ia ;  G alician  lam ent. The
p e r s o n if ic a t io n  o f  a mournful G a lic ia , the "mater dolorosa"
or "morrinosa" was d if fu s e d  by l i t e r a t u r e  and the p ress a lik e
in  both C a s t i l ia n  and G a lic ia n , and i s  found in  a number o f
R o sa lia 's  poems, e s p e c ia l ly  Cantar 29 "A G aita  Galle?ga"«^^
This image o f  pathos was unhealthy in  as much as i t  was
f a t a l i s t i c ,  but i t  was a s ig n  o f the tim es . According to
Murguia, b efore  1854, a "verdadera noche reinaba  en e l  c i e lo
74l i t e r a r i o  de G a lic ia " . The c lim ate  was one o f  r e s ig ­
n a tio n  and com pliance w ith  C a s t i l ia n  c u ltu r a l hegemony. In 
p oetry  th e r e fo r e , although a gestu re  was made by w r it in g  in  
G a lic ia n , the forms were s t i l l  th ose  o f  the educated é l i t e  
and the Court. Moreover, a d iscrepancy appeared between 
th e  standard, a r t i f i c i a l l y  crea ted  G alic ian  o f  the l i t e r a t e ,  
and the n a tu ra l d ia le c t s  o f  the p ea sa n ts . The fundamental 
paradox o f  th is  p oetry  i s  th a t i t  was d ir e c te d  to  a p u b lic  
which hard ly  spoke G a lic ia n . There was l i t t l e  readersh ip  
and few means o f  p u b lic a t io n . But more im portantly , the  
a tt itu d e  o f  th ese  p o ets  towards the peasant and popular song  
was one o f  e i th e r  d isd a in , d isregard  or in  the b est o f  ca ses  
benevolent p a tern a lism . The peasants were g e n e r a lly  con­
s id ered  uncu ltured  and t h e ir  language f i t  on ly  fo r  p a sto r a l 
them es. P oetry  w r itte n  in  G a lic ian  was con seq u en tly  o fte n
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r e s t r i c t e d  to  th e  e c lo g u e , and in  doing  t h i s  th e  p o e ts ,  
however w e l l - in te n t io n e d ,  sp u m e d  th e  o n ly  t r u l y  G a lic ia n  
l i t e r a r y  t r a d i t i o n ,  t h a t  o f  p o p u la r  c u l tu r e .  To r e s to r e  
G a lic ia n  l i t e r a t u r e  one had  to  r e v e r t  in e v i ta b ly  to  p o p u la r  
song.
T h is  was a l l  th e  more t r u e  because  th e  le a rn e d  G a li­
c ia n  l i t e r a t u r e  o f  th e  p a s t  had  n o t y e t  been  re d is c o v e re d . 
The p o e ts  o f  th e  f i r s t  h a l f  o f  th e  n in e te e n th  c e n tu ry  d id  
n o t  know th a t  t h i r t e e n t h  and fo u r te e n th -c e n tu ry  C ancioneros 
e x i s t e d .  P a r t s  o f  what was l a t e r  known a s  th e  G ancionero 
de l a  B ib l io te o a  V a tic  ana  w ere p u b lish e d  in  P a r i s  in  1847, 
frag m en ts  o f  th e  G ancionero  de A.1uda ap p eared  in  L isbon  in  
1823 and a  red u ced  e d i t io n  came o u t in  M adrid , in  1849.
But such rem nants d id  n o t  p o in t  to  a  s u s ta in e d  t r a d i t i o n .
The C ancioneros w ere n o t f i n a l l y  p u b lish e d  u n t i l  a f t e r  1875* 
As l a t e  as  1858, M urguia c o u ld  o n ly  assume t h a t  c e r t a in  
" tro b a d o re s "  had  u sed  G a lic ia n .  The problem  was s t i l l  an75" e n o jo sa  c u e s t io n " .  He w as, how ever, f a m i l i a r  w ith  th e  
G ancionero de Baena (M adrid , 1 8 5 l)* ^ ^  But t h i s  was a  l a t e  
c o l l e c t io n ,  and d e s p i te  " c a n t ig a s "  and " d e s i r e s "  o f  A lvarez  
de V i l l a  Sandino and M acias, th e  b u lk  o f  th e  p o e try  was in  
C a s t i l i a n .
I t  was d u r in g  th e  s i x t i e s  th a t  f u r t h e r  frag m en ts  o f  
th e  M edieval in h e r i ta n c e  were d is c o v e re d . J a n e r  p u b lish e d  
some o f  A lfonso  "E l S ab io "* s  l y r i c a l  p o e try  in  E l Museo 
U n iv e rs a l in  1862 and th e  p re v io u s  y e a r  A lfo n s o 's  "Como 
S an ta  M aria  r e s u c i to u  un Menino en Co i r a  huma a ld e a  que é
77v i s t a  u n iv e r s a l  de e s te  r e in e .  But more im p o rta n tly ,
p re to  de S e v i l la "  ap p ea red  in  th e  p e r io d ic a l  G a l ic ia .  Re-
th e re  was a  fundam ental change in  a t t i t u d e  tow ards th e  
p o p u la r  s e c to r s  and t h e i r  c u l tu r e  a l l  o v e r S p a in , as we 
have se e n . They were now e v a lu a te d  p o s i t i v e ly ,  and p o e ts
no lo n g e r  had  qualms abou t borrow ing  from  o r  im i ta t in g  th e
form s and language  o f  o r a l  t r a d i t i o n .
a
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2The f i r s t  p o e t to  do t h i s  in  G a l ic ia  was R o s a lia .
But C a n ta re s  g a l le g o s  was n o t a  s o l i t a i y  specim en. R a th e r
i t  was produced  am idst a  c l im a te  o f  much c u l t u r a l  a c t i v i t y ,
i n i t i a t e d  by th e  foun d in g  o f  G a l ic ia .  R e v is ta  u n iv e r s a l  de
e s te  mundo in  I8 6 0  by th e  de l a  I g l e s i a  b r o th e r s ,  and th e
c e le b r a t io n  o f  th e  f i r s t  F lo r a l  Games, in  La Goruffa, in
I 861. B oth  were P ro g re s s iv e  v e n tu re s .  The Games were
f in a n c e d  by Jo se  Lopez G orton , a  w ea lth y  G a lic ia n  and l a t e r
F e d e ra l R ep u b lican  who p u b lish e d  some e x tre m e ly  r a d ic a l
78C an ta re s  p o l i t i c o s  in  1873. A n ton ia  de l a  I g l e s i a  o u t­
l in e d  th e  s t r a t e g y  b eh in d  th e  Games in  h i s  speech  on th e  
o c c a s io n :
6 es ah o ra  una n e o e s id a d , l a  mas u rg e n te  de l a  n a c io n , 
e l  d e s a r r o l lo  de l a  l i t e r a t u r a  o d e l h a b la  c a s te l la n a ?  
No, no lo  e s ; y  de a q u i . . .  que n u e s t r a  j u n t a  p re -  
p o r a to r i a  haya  m irado a l  g a lle g o  con l a  p r e d i le c c io n  
n a t u r a l .  79
The Album de l a  C arid ad  ( I 862) ,  an an th o lo g y  o f  th e  work o f  
some f o r t y  G a lic ia n  p o e ts ,  com piled  by F ra n c isc o  de l a  
I g l e s i a ,  fo llo w e d  in  th e  wake o f  th e  Games. R o s a lia  and 
M urguia had  n o t p a r t i c ip a t e d  in  th e  Games b ecau se  th e y  were 
in  M adrid, b u t a  number o f  t h e i r  poems were in c lu d e d  in  th e  
Album. R o s a l ia  c o n t r ib u te d  s ix ,  f iv e  in  G a lic ia n , The 
o th e r  c o n t r ib u to r s  w ere from  th e  p r o f e s s io n a l  m iddle c l a a s e s ,  
am ateur v e r s i f i e r s  who w ro te  m ain ly  in  C a s t i l i a n .  There were 
d o c to rs ,  la w y e rs , te a c h e r s ,  governm ent o f f i c i a l s ,  e t c .  who 
had  u s u a l ly  s tu d ie d  in  S a n tia g o  U n iv e r s i ty  and w ere m ain ly  
P ro g re s s iv e s .  The de l a  I g l e s i a  b r o th e r s ,  A lb e rto  Camino, 
P in to s ,  Lopez C orton  and R o s a l ia  c o n tr ib u te d  m o st.^^  But 
t h e i r  work r e v e a ls  t h a t  th e  sch ism  between p o p u la r  and a r t i ­
f i c i a l l y  e r u d i t e  v e rs e  had  s t i l l  n o t been overcome co m p le te ly , 
The g e n e ra l ten d en cy  o f  th e  Album was f o r  con tem porary  them es 
to  ta k e  C a s t i l i a n  fo rm s, i f  n o t la n g u ag e . T here were excep­
t io n s  how ever, such  as  A ntonio de l a  Ig le s ia *  s "M u in e ira  do 
f e r r o c a r r i l " .  Even p a s to r a l  them es to o k  C a s t i l i a n  fo rm s. 
F ra n c isc o  de l a  I g le s ia * s  " iF u x e , mina r u l a ,  fu x e l"  was
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w r i t t e n  in  " o c t a v i l l a s  agudas*' (oaab  occb , where o m 
im rhym ing l i n e ) .  So too  was "P a ra  mi no hay  c o n so le " , 
w hich d e s c r ib e d  a  shep h erd  a t  th e  fo o t  o f  a  fo n n ta in  remem­
b e r in g  h i s  u n g ra te fu l  lo v e r , "Os la m en te s" , where a  young 
boy and g i r l  lam en ted  t h e i r  l o s t  lo v e s , "0 rogo do namorado" 
e t c .  a l l  composed by d i f f e r e n t  a u th o rs .  "D esdiohas do meu 
amor" even em ployed " o c ta v a s  r e a l e s " .
R u ra l them es e x p re s se d  in  p o p u la r  form s a re  found in  
th e  work o f  F ra n c isc o  de l a  I g l e s i a  ("M u in e ira  dos f i l l o s  
da  A urora", "M uineira  de se g a  de t r i g o " ,  " P a ix o lin a " ,  e t c . )  
o r  in  t h a t  o f  M a rc ia l V a lla d a re s .  H is " A . . . . "  i s  a  p e n ta -  
s y l la b ic  "romance" com p la in in g  o f  th e  absence o f  lo v e . The 
cho rus i s  r e m in is c e n t o f  th o s e  o f  th e  " c a n t ig a  de am igo",
" 6 One e de t f  agora/m eu ay , ay , ay ?" . Rut t h i s  k in d  o f  
p o e try  i s  s c a r c e .  Even r a r e r  a re  poems w ith  p o p u la r  form s 
and r u r a l  them es which d e a l  w ith  some a s p e c t o f  th e  contem­
p o ra ry  s i t u a t i o n  o f  th e  p e a s a n t .  A lberta  G amino ’ s "As mal as 
novas" a tte m p te d  t h i s .  I t  i s  a  s e r i e s  o f  " c a n ta re s "  deal Ing 
Hilhthe d e a th  o f  a  boy in  O 'D o n n e ll 's  A fr ic a n  War. L ik ew ise , 
"Horaboa" i s  a  b a l la d  in  w hich a  p e a sa n t com plains o f  p o v e r ty , 
b u t i s  c a r e f u l  a ls o  to  p r a i s e  th e  Queen,
P in to s ,  known as th e  G a lic ia n  D éranger, to o k  a  more 
p o l i t i c a l  s ta n c e  in  h i s  v e r s e ,  b u t u sed  A rte  mayor and a  
p o lis h e d  G a lic ia n .  Two ec lo g u es  u se  p o p u la r  d ia lo g u e  to  
c a l l  f o r  governm ent re fo rm ; "E g loga de D olo res e A lexandra" 
com plains about th e  ta x e s  th e  po o r pay, and " J a c in to  e 
Ga t r in a "  p r o t e s t s  abou t c o n s c r ip t io n .  B oth ec lo g u es  a re  
in  s ta n z a s  o f  f o u r  l i n e s  (AbAb) o f  e lev en  and seven  s y l l a ­
b le s ,  fo llo w e d  by h e p ta s y l la b ic  " o c t a v i l l a s " .  E v id e n tly , 
th e  problem  in  G a l ic ia  was how to  u n i te  p o p u la r  form s and 
them es w ith  con tem porary  s o c ia l  p r o t e s t .  I t  was an is s u e  
M urguia had  ta k e n  up in  1858 when he d e c la re d  h e  had  w r i t t e n
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una com posicion guerrera  . . .  para que se  v ie r a  
Gomo e l  du loe len gu aje  g a lle g o  se  p r e s ta  . . .  a 
la s  imagenes y  a lo s  pensam ientos da xma p o e s ia  
c o n tr a r ia  enteram ente a lo  que se  c r e e .^ l
As in  C a ta lo n ia ,  i n t e r e s t  in  m in o r i ty  lan g u ag es and 
c u l tu r e s  had g iv e n  r i s e  to  a  number o f  r e p u ta b le  p u b l ic a t io n s  
concerned  w ith  G a lic ia n  language- and l i t e r a t u r e .  Examples 
a re : M artin  S a rm ien to ’ s R eco p ilao io n  de muchas p a la b r a s ,
voces V f r a s e s  de l a  le n g u a  gallegca. b ro u g h t o u t by P in to s ,  
P o n tev e d ra , 1859» an an th o lo g y  e d i te d  by J .  de Dios de l a  
Rada y  D elgado, V ia .ie  de S3 MM vAA n o r C a s t i l l a .  Leon, A stu r­
i a s  V G a l i c i a . . . .  M adrid , I860  which c o n ta in s  n in e  G a lic ia n  
poems; a  t r a n s l a t i o n  o f  th e  G ospel o f  S t .  Matthew in to  G a li­
c ia n  d i r e c te d  by N ap o leo n 's  nephew, London, 1861; Ensavos 
n o e t ic o s  en d ia le c to  b e rc ia n o . Leon, 1861 by Fernandez M o ra les , 
an army o f f i c e r ;  D ic c io n a r io  g a l l e g o - o a s te l la n o , e d i te d  by 
A. de l a  I g l e s i a ,  La C oruna, 1663; Compendio de g ra m a tic a
g ra l le g a -c a s te l la n a  s ig n e d  by M iras in  1864; P o sa d a 's  volume
/ 82 o f  Poe3f a s , p a r t l y  in  G a lic ia n  "ofdo de v iv a  v o z " . 1865;
Saco y  A rc e 's  G ram âtica  g a l l e g a . p u b lish e d  in  Lugo by Soto 
F r e i r e ,  1868 and th a t  same y e a r  C u v e iro 's  a n th o lo g y  H abla 
g a l le g a . P o n te v e d ra . Saco y  Arce added an appendix  o f  
p ro v e rb s  ta k e n  from  I f e rg u fa 's  H i s to r i a . Lugo, 1865; " s i e n do 
lo s  r e f r a n e s  o p ro v e rb io s  l a s  e x p re s io n e s  en que mæ v iv a -  
mente se  r e f l e j a  e l  gen io  e fn d o le  de l a  le n g u a " , th e  aim 
to  " h o n ra r  p e r  ta n to  y  e n a l t e c e r  una le n g u a , es  h o n ra r  y  
d a r  p r e s t i g io  a l  pueb lo  que en e l l a  e x p re sa  su s c o n c e p to s" .^ ^
Saco h im s e lf  composed a  G a lic ia n  v e rs io n  o f  H o ra c e 's  Ode 
"B eatus i l l e  q u i p ro c u l n e g o t i i s " ,  e n t i t l e d  "A v id a  do campo", 
n in e ty - tw o  f o u r - l in e d  s t ro p h e s ,  o f  h e n d e o a sy lla b ic  l i n e s  
in  a l t e r n a t e  a sso n an ce . But above a l l ,  p eo p le  began to  ta k e  
more i n t e r e s t  in  th e  songs and say in g s  o f  th e  G a lic ia n  c o u n try ­
s id e ,  and to  a p p re c ia te  t h e i r  v a lu e .  Only t h i s  G a lic ia n  fo lk  
t r a d i t i o n  had  s u rv iv e d  s in c e  th e  f i f t e e n t h  c e n tu ry . D id a c tic ism  
abounded in  p a r a b le s ,  ap o lo g u es, s h o r t  r e f r a i n s  and p ro v e rb s  
which r e s o r te d  to  th e  f ig u r e s  o f  speech  o f  c o n v e rs a t io n a l  G a lic ia n ,
Kw S:
The to n e  ran g ed  from  i r o n ic  detachm ent to  sarcasm  and o v e r t  
s a t i r e ,  and th e  c o n te n t was f r e q u e n t ly  s o c ia l  c r i t i c i s m :  f o r  
exam ple, when r e f e r r i n g  to  had  w ea th e r, "hoxe naceu  un e s c r i -  
bm io", to  s o c ia l  i n j u s t i c e ,  "ao s  r ic o s  h a s ta  l i e  p a ren  oiS. 
h o is " ,  o r  to  a s c e t is ic m , "comamos, hehamos, ponamos g o rd o s" .^ ^
The songs were r e l a t e d  to  th e  p r e c i s e  s o c ia l  p r a c t i c e s  
o f  th e  t r a d i t i o n a l ,  r u r a l  w o rld . But once d e p r iv e d  o f  t h e i r  
o r ig i n a l  s o c i a l  s ig n i f ic a n c e  and background, th e s e  songs were 
bound to  ap p e a r a n a c h r o n is t ic ,  anomolous o r  s im ply  q u a in t to  
a  n in e te e n th -c e n tu ry  u rb an  p u b l ic ,  t h o u ^  n o t  to  a  G a lic ia n  
r u r a l  s o c ie ty ,  s t i l l  s t r u c tu r e d  s o c ia l ly  and eco n o m ica lly  on 
a  M edieval p a t t e r n .  They p a sse d  on, in e v i ta b ly ,  th e  v a lu e s  
and a t t i t u d e s  o f  an a n c ie n t ,  c o l l e c t iv e  s o c ie ty .  Mast o f  th e  
l y r i c a l  form s w ere r e l a t e d  to  p o p u la r  e n te r ta in m e n t,  w ith  dance 
(" m u in e ira s " , " r i b e i r a n a s " ) o r  w ith o u t ( " a lb o ra d a s " ,  " a l a l a s " ,  
" c a n t ig a s " ) ,  to  r e l i g io u s  r i t e s  (" ro m e rfa " )  o r  dom estic  l i f e  
( " b e r c e s " ) .  The most common v e rs e  form s and m e tres  were 
th e  " c a n ta r " ,  a lre a d y  d e s c r ib e d ; th e  a s s o n a tin g  o c to s y l la b ic  
t e r c e t  (ao a ) o f te n  found  in  s e r i e s  c a l l e d a n t a r  de p an d e ie ro "  
o r  " c o s a n te " ,  and th e  "m u in e ira"  i t s e l f  ( a  form  o f  m usic , dance 
and p o e t r y ) .  T h is  was a  h e n d e o a sy lla b ic  l i n e  w ith  s t r e s s  on 
th e  f i r s t ,  f o u r th ,  se v e n th  and te n th  s y l l a b le s  to  f i t  th e  6 /8  
m u sic a l rhy thm . Menendez Pelayo  c a l le d  i t  th e  " e n d e c a s ila b o  
de g a i t a  g a l le g a " ;^ ^  e .g .
T an / t o / b a i / l e /  c o n / l a /m o /z ^ d e l /  c u / r a ,
t i n /  t o /  b a i /  l é /  que/m e/ d i o / c ^  l& i/ t u /  r a .
The b a s ic  h e m s titc h  o f  th e  "m u in e ira"  was t h a t  o f  th e  "v e rso
de a r t e  mayor" ; iluwfl* T h is  rem ained  in v a r ia b le  b u t c o u ld  be
p reced ed  o r  fo llo w ed  by one o r  two u n s t r e s s e d  s y l l a b l e s .  In
87t h i s  way, th e  rhythm  was k e p t b u t th e  m easure v a r ie d .  The 
rhythm  depended on a c c e n t and s t r e s s  r a t h e r  th a n  s y l la b le  coun t 
in  a m e tr ic a l  l i n e s  l i k e  th e s e .  Because th e  f i r s t  h e m s titc h  
co u ld  be o f f i v e  o r  s ix  s y l l a b le s  (w ith o u t a n a c r u s i s ) ,  th e  
rhythm  co u ld  a ls o  be a d a p te d  to  th e  d o d e o a sy lla b ie  l i n e .  From 
th e  f i f t e e n t h  c e n tu ry  onw ards, th e r e f o r e ,  t h i s  p o p u la r  dance
rhythm  had  e n te r e d  c o u r t ly  p o e try ,  co n ce iv ed  as a  p e n ta ­
s y l l a b le  l i n e  fo llo w ed  by a  h e x a s y lla b ic  l i n e ,  w ith  s t r e s s  
on th e  f o u r th  and se v e n th  b e a t s .  Juan  de P a d i l l a ,  f o r  
exam ple, had  u sed  th e  m etre  th ro u g h o u t th e  s ta n z a s  o f  h i s
T r iu n fo s . So, a lth o u g h  r a r e ,  th e  m etre was n o t t o t a l l y
88new to  le a rn e d  l i t e r a t u r e .
But a lth o u g h  G a lic ia n  fo lk so n g  had  i t s  own p a r t i c u l a r  
m e tre s , r e l a t e d  to  a  v e r y  p a r t i c u l a r ,  l o c a l  way o f  l i f e ,  and 
was w r i t t e n  in  G a lic ia n  d i a l e c t s ,  i t  was h a rd ly  d i f f e r e n t  from 
th e  r e s t  o f  th e  l y r i c a l  " p o e s ia  de t ip o  t r a d ic io n a l" ^ ^  o f  th e  
P e n in s u la . As Menendez P id a l  a ff irm e d  in  1919*
Las can c io n es  a n d a lu s ie s  p r im i t iv e s ,  l a s  c a n t ig a s  
de amigo y  lo s  v i l l a n o i c o s  c a s te l la n o s  ap arecen  
c la ram en te  como t r e s  ram as de un mismo tro n c o  
e n ra iz a d o  en e l  s u e lo  de l a  P e n in s u la  h is p a n ic a .  • • 
l a  form a a n d a lu s i  se  a s o c ia  mas in tiraam en te  con e l  
v i l l a n c i c o  C a s te l la n o  que con l a  c a n t ig a  g a la ic o -  
p o rtuguesa*
*51The re d is c o v e ry  o f  th e  G a lic ia n  " v e ta  de t ip o  t r a c io n a l "  
d u r in g  th e  s i x t i e s  was j u s t  p a r t  o f  th e  re d is c o v e ry  o f  th e  t r a ­
d i t i o n a l  p e n in s u la r  l y r i c .
The t r a d i t i o n a l  l y r i c  i s  c h a r a c te r iz e d  by i t s  form  o f  
a u th o rs h ip  w hich fo llo w s  a  s p e c i f i c  p a t te r n ;
Gomega p o r t e r  um a u to r ,  le t r a d o  ou i l e t rad o ; 
d e s p o is ,  de boca em b o ca , cedo se  t o m a  anon im a.. .
M antem-se o tem a fu n d am en ta l, mas . . .  a  cad a
e x ib iç a o ,  a  p eça  se  r e c r i a  . . .  So n e s te  s in t id o  a
temo:§ p o r  c o le c t iv a  . . .  um s u c c e s s i f  de v a r ia n te s
em que m u ito s oolaboram  . . .  E assim  se  perpetuam , 
a c tu a l iz a n d o - s e ,  o s  tem as u n i v e r s a i s * ^ ^
T h is  la c k  o f  a  f i n a l ,  com plete  v e rs io n  and th e  c o n s ta n t ly  
chang ing  v a r i a t io n s  w ere due to  th e  ly r i c * s  b e in g  p assed  on 
by song . The same words c o u ld  be sung to  d i f f e r e n t  tu n e s  and 
t h i s  demanded rhy thm ic  v a r i a t i o n  and im p ro v is a tio n . The co re
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o f  th e  " c a n ta r "  ( u s u a l ly  th e  in t ro d u c to ry  p h ra se )  and th e  
r e f r a i n  te n d e d  to  rem ain . But th e re  would he i n f i n i t e  
v a r i a t io n s  on a  red u ced  number o f  them es. To f a c i l i t a t e  
o r a l  Im p ro v isa tio n  and r e n o v a t io n , a  r e l a t i v e l y  r i g i d  form  
and f ix e d  p a t t e r n s  were n eed ed . The form s w ere b r i e f  and 
f u l l  o f  mnemonic d e v ic e s  such  as  r e p e t i t i o n ,  a n t i t h e s i s  and 
p a r a l le l i s m  a t  a l l  l e v e l s  (so u n d s , w ords, se n te n c e  s t r u c t u r e ,  
co n c e p ts , s tro p h e  s t r u c t u r e  e t c . ) .  The b in a ry  s t r u c t u r e  o f  
th e  "can ta r"w h ich  o f te n  to o k  th e  form  o f  d ia lo g u e , h e lp e d  
a l s o .  The u se  o f  language  was most im p o r ta n t .  Connota­
t i o n  and a s s o c ia t io n  p r e v a i le d  o v e r s ta te m e n t and v e r b o s i ty .  
The key was p o e t ic  economy; to  e x p re ss  th e  maximum w ith  th e  
minimum o f  m eans. Sim ple words u se d  in  g e n e ra l c o n v e rsa tio n  
changed o r  r e in f o r c e d  t h e i r  m eanings when r e l a t e d ,  th ro u g h  
m etaphor o r  o th e r  sem an tic  a s s o c ia t io n s ,  to  a  l i t e r a r y  t r a d i ­
t i o n  and p e a sa n t w orld -v iew  o u ts id e  th e  t e x t .  Each m o t if ,  
image and word r e f e r r e d  back  to  a  common w o rld , was f a m i l i a r  
and g a in e d  im pact. Syn tax  was d e c e p tiv e ly  sim ple  because 
th e  b r i e f  form s r e s t r i c t e d  w ord -use , and each  word, s e le c te d  
th ro u g h  a  lo n g  p ro c e s s  in  tim e , had  n e c e s s a r i ly  to  p u l l  i t s  
own w e ig h t. M eanings w ere n o t  a c q u ire d  th ro u g h  l o g i c a l ,  
g ram m atical r e l a t i o n s ,  a s  in  p ro s e .  C o n c isio n  meant t h a t  
u n n e c e ssa ry  words w ere o m itte d , and i f  th e s e  e x p la in e d  " l a s  
r e la c io n e s  e n t r e  lo s  e lem en tos oomparados; e l  l e c t o r  es 
q u ien  t i e n e  que e s t a b l e c e r  p o r s£  mismo t a l  r e la c io n " .
Such was th e  a n t i t h e s i s  o f  p ro sa ism .
The them es o f  th e  fo lk - s o n g  l y r i c  r e l a t e d  to  th e  w orld  
o f  th e  p e a s a n t .  The most common was th e  co m p la in t o f  th e  
g i r l - i n - l o v e  and u s u a l ly  in v o lv e d  absence o r  i n f i d e l i t y  o f  
th e  lo v e r .  The r h e t o r i c a l  a r t i f i c e  whereby th e  p o e t speaks 
th ro u g h  a  fem ale n a r r a t o r  (a s  in  th e  " c a n t ig a s  de amigo") 
was im p o rta n t , a s  was d ia lo g u e . D ialogue c o u ld  be betw een 
th e  g i r l  and h e r  lo v e r  ( o f te n  a  n o b le  o r  so lT dm r), th e  g i r l
1:,' f
and h e r  m other o r  th e  g i r l  and N a tu re . N a tu ra l phenomena, 
s p r in g s ,  b i r d s ,  f lo w e rs  e t c .  became sym bols, o f te n  p a r t s  o f  
a  la n d sca p e  w hich was r e a d i ly  i d e n t i f i a b l e  and lo c a te d  by 
p la c e  names o r  p r e c i s e  p o in ts  ( th e  ch u rch , v i l l a s ,  m o u n ta in ). 
Thus lo v e  o f  th e  home and th e  fam ily  were s ig n i f i c a n t  them es 
and so , c o n se q u e n tly , w ere  f a r e w e l l s ,  ab sences and n o s ta l g ia .  
The r e l i g io u s  f e s t i v a l  o r  " ro m eria"  was o f te n  d e s c r ib e d  w ith  
i t s  r e l a t e d  e x h ib i t io n s  o f  b e a u ty  and d r e s s .  May f e s t i v a l s ,  
th e  dawn and th e  p a s to r a l  w ere a l l  sung t o .  May and S p rin g  
would s ig n i f y  r e b i r t h ,  and W in te r c o n t r a s t in g  a s c e t ic is m . 
F in a l ly ,  f a v o u r i t e  s a in t s  and V irg in s  cropped  up as  f r e q u e n t ly  
as pagan r i t e s ,  a u g u r ie s ,  c u r s e s ,  e t c .  Common im ages w ere; 
th e  b i r d  o r  r i v e r  c a r ry in g  a  l e t t e r ;  a  h e a r t  p ie rc e d  by a  
th o rn  o r  d a g g e r, o r  c lo s e d  by a  key; th e  cocks crow ing a t  
dawn; th e  tu r t l e - d o v e  m o tif ;  w a te r  e q u a ted  to  r e b i r t h  and 
f e r t i l i t y ,  d rough t to  d e a th , and so o n .^^
These w ere th e  co n v e n tio n s  o f  th e  fo lk -s o n g  l y r i c .
A ll th e  m e tre s , v e r s e  fo rm s, p o e t ic  d e v ic e s , themes and
im ages so f a r  enum erated  w ere employed by R o s a l ia  in  h e r
p o e try .  She l e a r n t  from  f o lk  t r a d i t i o n  s im p l ic i ty  and
b r e v i ty  o f  form , m u s ic a l i ty  in  rhythm , su g g e s tio n  and nuance
in  la n g u ag e , th e  u se  o f  r e p e t i t i o n  and a n t i t h e s i s ,  th e  u se
o f  im agery ta k en  from  N a tu re , and above a l l  a  deep sense  o f
i d e n t i t y  w ith  th e  lo c a l  la n d sc a p e , th e  custom s and th e  l i v e s
o f  th e  peo p le  o f  r u r a l  G a l ic ia .  But becau se  th e  fo lk -so n g s
had  n o t been c o l le c t e d  and v e ry  few w r i t t e n  down, and becau se
th e  C anoioneros had  been l o s t ,  R o s a lia  had  to  r e ly  on th e
songs she h e a rd  sung in  th e  c o u n try s id e , o r  in  h e r  home by
th e  v i l l a g e  women who h e lp e d  h e r ,  M urguia had  begun th e
ta s k  o f  c o l l e c t i n g  "rom ances" in  th e  f i f t i e s  and was on th e
95p o in t  o f  p u b li s h in g  an an th o lo g y  o f  th e s e .  He a ls o  In ­
c lu d ed  a  la rg e  number o f  " c a n ta re s "  in  h i s  H is to ry .  R o s a l ia
24T
was k een , to o .  Seven u n d a te d  s h e e ts  were found  in  h e r  hand­
w r i t in g ;  on one, e n t i t l e d  "Romances y  c a n ta r e s " ,  she had 
co p ied  a  "rom ance", th e  "P ad ren u es tro "  in  G a lic ia n  and a  
c a r o l ;  on th e  second a  "rom ance" and a  p o p u la r  song where 
two o c to s y l la b ic  l i n e s  w ere ru n  on to g e th e r  to  form  l i n e s  
o f  s ix te e n  s y l l a b l e s ,  and n o te s  on c h i ld r e n 's  games in  Sim- 
an cas; on th e  t h i r d  a  "c a n c io n  de c ie g o s"  c o p ie d  in  S a n tia g o ; 
and on th e  o th e r s  a  number o f  t e r c e t s  and " c a n ta re s "  from  
L e s tro v e  to  w hich R o s a lia  r e f e r r e d  in  a  n o te ,  " E s ta s  c o p ia s  
o e s t r i b i l l o s  de t r e s  v e rs o s  se  can tan  p o r  lo  r e g u la r  h a c ia  
l a  p a r te  o c c id e n ta l  de G a l ic ia ,  o an tan d o la s  con c i e r to  tono96e s p e c ia l " .  H er work a s  a  f o l k l o r i s t  supp lem ented  th a t  
as  a  p o e t .  R o s a lia  re d is c o v e re d  th e  p o e try  o f  th e  co u n try ­
s id e  and th u s  a  s e p a ra te  G a lic ia n  c u l tu r e  and a  d i s t i n c t  
G a lic ia n  l i t e r a r y  t r a d i t i o n .  She was, in  f a c t ,  th e  p o e t 
M urguia had  clam oured f o r  when he had s a id ;
Se n e c e s ita r a  un gran poet a, a l  mismo tiempo que 
un gran conocedor de n u estro  d ia le c to ,  costumbres 
y  se n tim ie n to s , para que nos d ie se  no so lo  e l  modelo 
de n u estra  p o e s ia , s in o  tambien de n u estr a  lengua  
l i t e r a r i a . 97
R o s a l ia  l a i d  th e  b a s is  o f  a  t r u l y  G a lic ia n  contem porary  
l i t e r a t u r e .
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C h a p te r  8
P o p u la r  p o e t r y î C a n t a r e s  g a l l e g o s  a n d  y o X Ia g  N o v a s#
I t  w a s  d u r in g  t h e  s i x t i e s  a n d  s e v e n t i e s  t h a t  R o s a l i a .w r o t e  
m o st o f  h e r  p p e t r y  i n  Q a .l lc la n ,,  T h e r e  w a s n o  r e c o g n i z e d  s t a n d a r d  
fo r m  o f  t h e  la n g u a g e  a t  t h e  t i m e ,  s o  s h e  w r o te  G a l i c i a n  a s  i t  w a s  
s p o k e n  i n  t h e  a r e a  w h er e  s h e  g rew  u p ,  a r o u n d  A m a h ia , IJ llA n  an d  
P a d r 6n i n  t h e  s o u t h - w e s t *  She h ad  n o  i n t e n t i o n s  o f  p u r i f y i n g  o r  
e n r i c h i n g  th e  la n g u a g e  i n  o r d e r  t o  make i t  m ore c u l t u r e d  a s  h ad  
t h e  e a r l y  P r o v i n c i a l i s t s * She d id  n o t ,  t h e r e f o r e ,  p r o y id e  G a l i c i a n  
w i t h  a  s t a n d a r d  n orm . The c o l l o q u i a l  G a l i c i a n  s h e  u s e d  i s  a  s u r e  
i n d i c a t i o n  o f  h e r  p o p u l i s t  i n t e n t i o n s *  S he in t r o d u c e d  te r m s  fro m  
o t h e r  d i a l e c t s  t h a n  h e r  own a n d  b o r r o w e d  f r e e l y  fr o m  C a s t i l i a n ,  
t h u s  c l o s e l y  i m i t a t i n g  t h e  la n g u a g e  o f  t h e  p e a s a n t s *  4A q u e le s " ,  
f o r  e x a m p le ,  i s  u s e d  t w e n t y - s i x  t i m e s  i n  g a n t a r e s  g a l l e g o s  w h i l e  
t h e  G a l i c i a n  " a q u d s"  i s  u s e d  o n ly  t w ic e *  R o s a l i a  d id  n o t  d i f f e r e n ­
t i a t e  b e tw e e n  o r a l  and w r i t t e n  la n g u a g e  *, She w r o te  a s  t h e  coB ^ on  
p e o p le  s p o k e ,  h e n c e  t h e  im p a c t  o f  h e r  b ook *  N e v e r t h e l e s s ,  s h e  w a s  
a w a re  o f  norm s s u c h  a s  t h e  " s e s e o " ,  w h ic h  s h e  r e s e r v e d  f o r  p e a s a n t  
d i a l o g u e ,  a n d  t h e  " g e a d a "  w h ic h  s h e  r e j e c t e d  i n  a o G o rd a n o a  w i t h  
M u r g u ia 's  b e l i e f  t h a t  " e l  s o n id o  f u e r t e  de l a  * g ' y  l a  * j  * r é p u g n a  
a l  d i a l e c t o  g a l l e g o ” .^
R o s a l i a ' s  f i r s t  G a l i c i a n  ] ^ t r y  w a s p o p u la r  p o e t r y ,  u s u a l l y  
b a l l a d s  w h ic h  g l o s s e d  a  p o p u la r  '^ ca n ta r"  or r e f r a i n *  A lt h o u g h  n o t  
a l l  t h e  C a n ta r e s  g a l l e g o s  w e r e  b a l l a d s , t h i s  w a s R o s a l ia ^  m o st  
r e p r e s e n t a t i v e  b o o k  o f  t h e  p e r i o d .  B u t ,  a s  we k n o w , P o l l a s  N o v a s  
w a s m ea n t t o  be a n  im m e d ia te  f o l lo w - u p  t o  C a n t a r e s  g a l l e g o s  a n d  
w a s a d v e r t i s e d  on t h e  b a c k  c o v e r  o f  t h e  l 8?2  e d i t i o n  o f  t h e  
C a n t a r e s  a s  " u n a  n u e v a  c o l e c c i ô n  d e p o e s i a s  e s c r i t a s  e n  d i a l e c t o  
g a l l e g o  * * * c o m p le ta m e n te  i n é d i t e s " ,  C a n t a r e s  g a l l e g o s  (l8%2) 
vras a l s o  m arked  " P r im c ir a  p a r t  e h ,  t h e  s e c o n d  p a r t  b e i n g  p r e s u W b ly  
a n  e a r l y  v e r s i o n  o f  P o l l a s  N o v a s * Much o f  P o l l a s  N o v a s  w as p o p u la r  
p o e t r y  to o *  A l s o  w r i t t e n  i n  t h e  sam e v e i n  w ere; "Tu p a r a  m i" ,  
s i g n e d  i n  l 86?  a n d  fo u n d  i n  t h e  l a t e r  e d i t i o n  o f  E n l a s , o r i l l a s
"" " ' ' ' ' '    '
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d e l  g a r ,  a n d  "A l a  l u n a " ,  f i r s t  p u b l i s h e d  i n  l 8 66  a n d  i n s e r t e d  i n  
t h e  1 8 8 4  e d i t i o n ,  o f  R o s a l i a ' s  l a s t  b o o k *  T h e se  tw o  p o e m s , h o w ey e r*  
w e r e  in  C a s t i l i a n *  O th er  p oem s w r i t t e n  d u r in g  t h e  p e r i o d  w ere  
n e i t h e r  G a l i c i a n  n o r  p o p u la r ;  t h e  b o o k l e t  "A m i madre** ( 1 8 6 5 ) ,
" R o ja s  m a r c h it a s "  a n d  " R e g in a "  p u b l i s h e d  i n  t h e  l o c a l  p r e s s  i n  
1863  a n d  " P o e s ia "  p u b l i s h e d  i n  I 865  w e r e  a t y p i c a l * ^
B e c a u s e  R o s a l i a  d a t e d  o n ly  a  h a n d f u l  o f  p o e m s , i t  i s  
d i f f i c u l t  t o  know w h ic h  o f  th o se  i n  F o l l a s  N o v a s  w e re  w r f t t e n  
o v e r  t e n  y e a r s  b e f o r e  t h e  b o o k  w as p u b l i s h e d *  R o s a l i a  h e r s e l f  
c o n f ir m e d  t h a t  t h e r e  w e r e  m any; " M dis de d e s  a n o s  p a s a r o n  • • •  d e s q u e  
a  m a io r  p a r t e  d e s t o s  v e r s o s  f o r o n  e s c r i t o e  * * * P . F o rm a l c r i t e r i a  
a r e  t h e  b e s t  w ay o f  d i s t i n g u i s h i n g  t h e  p o p u la r  p o e t r y  o f  F o l l a s  
N o v a s * A l l  e x c e p t  tw o  o f  t h e  Q a n t a r e s  g a l l e g o s  a r e  g l o s s e s  an d  
t h e r e  a r e  a  num ber i n  F o l l a s  N o v a s * Some g l o s s e s  i n  F o l l a s  N o v a s  
a r e  w r i t t e n  i n  p o p u la r  m e t r e s ; " % P a d r ôn* * * ! ,  îp a d r ô n * * . ! "  ( w r i t t e n  
i n  S im a n o a s ,  I 870 - I 87I  a c c o r d in g  t o  M u r g u ia ) ,  "M ih a c a s ih a * ! ,
" y i v i r  p a r a  v e r "  ( w i t h  c o n s o n a n t  r h y m e ) ,  %A p o b r in a ,  que e s t ^  , 
x o r d a , . .  Î " ,  " N 'h a i  p e o r  m e ig a  que u n h a  g r a n  p e n s ’*, o t h e r s  a r e  n o t :  
"Bu p o r  v o s " ,  "C ada co u sa , n o  s e u  te m p o " ,  a s t u t o ’’ * A s e c o n d  
f o r m a l  c r i t e r i o n  i s  t h i r d - p e r s o n  n a r r a t i o n  o r  n a r r a t i o n  by, a  
f i c t i o n a l  p e r s o n a ,  w r i t t e n  i n  t r a d i t i o n a l  v e r s e  fo r m s  a n d  m e tr e s #  
T h e s e  p oem s a r e  u s u a l l y  c o n c e r n e d  w i t h  t h e  p e a s a n t  w o r ld - v i e w ;
"Vamos b eb en d o "  ( i n  " s e g u i d i l l a s " ) ,  "Non c a n t e s ,  n on  c h o r e s "  ( w i t h  
t h e  " m u ih e ir a "  b e a t ) ,  " P r e m it a  D i o s " , "X an" , " T a n to  e  ta n t o O ,
"P e l o u r 0 que ro d a "  e t c *  A num ber o f  l o y e  l y r i c s  h a v e  t r a d i t i o n a l  
i o r m e ,  b u t  i t  i s  a lm o s t  i m p o s s i b l e  t o  know  i f  t h e  f i r s t - p e r s o n  i s  
a  p e r s o n a  o r  t h e  a u t h o r  h e r s e l f *  T he c o n t e x t  o f  C a n t a r e s  g a l l e g o s  
r e s o l v e d  t h e  a m b ig u i t y  i n  t h a t  b o o k . I t  w a s o b y i o u s ,  g i v e n  t h e  
o t h e r  p oem s i n  t h e  c o l l e c t i o n ,  t h a t  l y r i c s  s u c h  a s  " N a s c lp  c a n d o  a s  
p r a n t a a  n a se n "  a n d  " P a s a ,  r i o ,  p a a a ,  r i o "  w e re  i n  t h e  m ou th  o f  a  
c o u n t r y  g i r l *  B u t i n  F o l l a s  N o v a s t h i s  i s  l e s s  c l e a r *
R o s a l ia  m ig h t  o r  m ig h t  n o t  h a v e  b e e n  u s in g  t h e  c o n v e n i i o n s  o f
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t h e  t r a d i t i o n a l  l y r i c  t o  e x p r e s s  h e r  own f e e l i n g s  i n  t h e s e  p oem s  
o f  w h ic h  t h e r e  a r e  many e x a m p le s :  "Non c o id a r é "  ( a  " c a n t a r " ) ,  t h e  
p a r a l l e l i s t i c  t e r c e t s  " &Por qué m ifia  a lm in a ? " ,  t h e  " c o p ia "  " % io  
l o n g o " ,  t h e  t e r c e t s  o f  " T r i s t e s  r e c o r d o s " ,  t h e  p a r a l l e l i s t i c  
p r a c id a m e n te  h r i l a n " ,  "0  meu o l id o '*  ( a  " c o p i a " ) , "Eu l e v o  u n h a  
p en a "  e t c #  A c c o r d in g  t o  a  s t u d y  c a r r i e d  o u t  h y  H# J .  B a r t a ,  f i f t y -  
f i v e  o f  th e  1 3 7  p oem s i n  F o l l a s  N o v a s ,  i e #  a b o u t  4cg6# p r e s e n t  
a f f i n i t i e s  o f  th em e o r  fo r m  w i t h  t h e  t r a d i t i o n a l  l y r i c I t  w a s  
i n  t h i s  p a r t  o f  h e r  p o e t r y  t h a t  R o s a l i a  made t h e  t r a n s i t i o n  fro m  
t h e  p o p u la r  b a l l a d  a n d  l y r i c  t o  t h e  t y p e  o f  p e r s o n a l  l y r i c  fo u n d  
i n  F o l l a s  N o v a s  a n d  E n l a s  o r i l l a s  d e l  G a r# F i r s t l y ,  l i k e  T r u e b a ,
s h e  i n c o r p o r a t e d  t h e  t r a d i t i o n a l  l y r i c  i n t o  h e r  b a l l a d s  a n d  o t h e r.. .
p o e m s , a sr in  C a n t a r e s  g a l l e g o s # T h e n , l i k e  F e r r d n ,  s h e  w r o te  h e r  
own l y r i c s  i m i t a t i n g  f o l k s o n g ,  l i k e  t h o s e  l i s t e d  a b o v e # L a s t l y ,  
s h e  d e v e lo p e d  t h e  t r a d i t i o n a l  i y r i c  t o  e x p r e s s  p e r s o n a l  f e e l i n g s  
i n  a  m ore p e r s o n a l  s t y l e #  T h i s  c h a p t e r  d e a l s  w i t h  t h e  f i r s t  tw o  
s t a g e s #
The i n f l u x ,  o f  p o p u la r  p o e t r y  made t h e  fo r m s  a n d  t e c h n i q u e s  
u s e d  i n  C a n t a r e s  g a l l e g o s  r a d i c a l l y  d i f f e r e n t  fro m  t h o s e  u s e d  i n  
La ^ l o r .  The o n ly  v e r s e  fo r m s  i n  common a r e  t h e  " o c t a v a  r e a l"  
( R o s a l i a  j u s t i f y i n g  h e r  u s e  o f  t h j s , i n  C a n ta r e s  g a l l e g o s  w i t h  a  
f o o t n o t e ) ^ ,  t h e  " q u i n t i l l a "  a n d  t h e  " r e d o n d i l l a " # Gone a r e  t h e  
" o c t a v i l l a s  a g u d a s " ,  t h e  h e n d e o a s y l l a b i c  t e r c e t s  a n d  t h e  " e s c a l a  
m é t r ic a "  o f  t h e  R o m a n tic s#  New t o  C a n t a r e s  g a l l e g o s  a r e  th e   w—  u 
" c a n t a r " ,  " s e g u i d i l l a " ,  o c t o s y l l a b i c  t e r c e t ,  t h e  b a l l a d  fo r m ,
o r  " r o m a n c e " , o f  f i v e  t o  e i g h t - s y l l a b l e  l i n e s ,  an d  t h e  " m u in e ir a " .
New t o o  a r e  t h e  " s e p t i l l a "  a n d  " d é c im a " , t a k e n  p e r h a p s  fro m
C a m o en s. The p o e t r y  i s  m ore f l e x i b l e ,  f r e e d  fro m  s t r i c t  s y l l a b l e
c o u n t ,  c o n s o n a n t  rhym e a n d  r i g i d ,  g r a n d i lo q u e n t  v e r s e  fo rm s#
R o s a l i a  l e a r n e d  i n  C a n ta r e s  g a l l e g o s  t o  w o rk  b y  e a r  w hen a s s e s s i n g
r h y th m  r a t h e r  b y  s y l l a b l e  c o u n t ,  e n c o u r a g in g  s t r e s s  v a r i a t i o n ;  t o
u s e  t h e  s im p le  fo r m s  o f  a r t e  m enor w i t h  d e x t e r i t y  b y  c o m p r e s s in g
t h e  c o n te n t  i n t o  b r i e f  fo r m s ;  a n d  t o  h a n d le  a s s o n a n c e  w ^ th  c o n f i -
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d e n c e .  B u t ,  b e c a u s e  t h e  m o st  common fo rm  i s  t h e  b a l l a d ,  t h e  p o e t r y  
i n  C a n t a r e s  g a l l e g o s  i s  n o t  e s s e n t i a l l y  l y r i c a l #  R a th e r  i t  i s  
n a r r a t i v e  w i t h  d r a m a t ic  a n d  l y r i c a l  e le m e n t s #
R o s a l i a  c h o s e  t h e  b a l l a d - f o r m  b e c a u s e  i t  w a s a t  t h a t  p o i n t  t h e  
m o s t  a c c e p t a b l e  w ay o f  w r i t in g  p o p u la r  p o e t r y ,  t h a n k s  t o  t h e  e x a m p le  
s e t  b y  T r u e b a , w h o se  b o o k  had  b e e n  e n o r m o u s ly  s u c c e s s f u l  am ong t h e  
lo w e r  m i d d l e - c l a s s e s  i n  t h e  to w n s# ^  B u t t h e  fo rm  i t s e l f  s u i t e d  
h e r  p u r p o s e s #  I t  p r o v id e d  s p a c ç  f o r  s h o r t  a n e c d o t e s  w h ic h  d e s c r i b e d  
t h e  e x p e r i e n c e s ,  a t t i t u d e s  a n d  f e e l i n g s  o f  t h e  G a l i c i a n  r u r a l  
com m u n ity#  R o s a l i a  d r a m a .t iz e d , o r  made l y r i c a l ,  s c e n e s  w h ic h  w ere  
f a m i l i a r  t o  e v e r y  G a l i c i a n  p e a s a n t # A s M u rgu ia  iiad  w a n ted , i n s t e a d  
o f  l i s t i n g  pea^anfc c u s to m s  a n d  c h a r a c t e r i s t i c s - ,  s h e  made t h e s e  com e 
a l i v e  i n  h e r  b a l l a d s #  T he " c a n t a r "  w a s i n a p p r o p r i a t e ; a l t h o u g h  i t  
w a s r e p e a t e d  a n d  v a r i e d  i n  s o n g ,  on p a p e r  i t  w a s  t o o  b r i e f  an d  
i n t e n s e  f o r  t h e s e  p u r p o s e s .  T he l y r i c  i s  a t e m p o r a l  r a t h e r  th a n  
h i s t o r i c  an d  s u g g e s t i v e  r a t h e r  th a n  a s s e r t i v e  # R o s a l i a  n eed ed  t o  
f i l l  t h e  m a r g in  o f  s i l e n c e  a r o u n d  t h e  l y r i c  w i t h  e x p l a n a t i o n  an d  
i n s t r u c t i o n ;  s h e  n e e d e d  t o  c r e a t e  o b j e c t i v i t y ,  a n d  t h a t  w a s m ore  
p o s s i b l e  i n  t h e  b a l l a d *  B u t t h e r e  w ere  d r a w b a c k s  t o  g l o s s i n g  a  
" c a n t a r " ,  a s  C o s s i o  n o t e d  i n  t h e  w o rk  o f  T ru eb a #  The t e n d e n c y  t o  
" a m p l i f i c a r  e x c e e iv a m e n t e  e l  s e n t i d o  e  i n t e n c i 6n  de l a  c o p i a  
g l o s a da" l e a d s  t o
e s a  d i l u c i ô n  y  p a r i f r a s i s  Cdonde3 e s t â n  t o d o s  
l b s  r i e s g o s  d e  d e b i l i t a r  y  a u n  b o r r a r  e l  e n c a n t o  
d e l a  c o p i a  g l o s a d a ,  de l a  p a la b r é r i a  x n e x p r e e i v a ,  , 
de l a  d i f u s i ô n  y  e v a n e s c e n c i a  de l a  m a t e r ia  p o é t i c a #
M o st c r i t i c s  a g r e e  t h a t  R o s a l i a s  b a l l a d s  a r e  a n  im p r o v e m e n t on t h e  
m o d e l .  H er w i d e r ,  m ore d e t a i l e d  u s e  o f  t r a d i t i o n a l  l y r i c a l  
e l e m e n t s  l e n d s  a  c o m p a c tn e s s  a n d  h o m o g e n e ity  t o  C a n t a r e s  g a l l e g o s  
w h ic h  p r o d u c e s  a n  im p a c t  q u i t e  l a c k i n g  i n  T r u e b a 's  b ook# T h is  
im p a c t  w a s a l s o  l o s t  i n  s i m i l a r  p o em s i n  t h e  m ore d i f f u s e  F o l l a s
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N o y a s # I n  Q a n t a r e s  g a l l e g o s  * t h e  im p a c t  h a s  much t o  d o  w i t h  t h e  
c o l l e c t i o n ' s  s i n g u l a r i t y  o f  p u r p o s e ,  i n t e n s i f i e d  b y  t h e  p o l i t i c a l  
c o n t e x t  o f  t h e  1 6 6 p s#
11R o s a l i a  s t a t e d  h ^  a im s  i n  t h e  p r o lo g u e  o f  C a n t a r e s  g a l l e g o s .  
T h ey  w e r e  t o  e n h a n c e  G a l i c i a ' s  r e p u t a t i o n  i n  th e  r e s t  o f  S p a in  
a n d  " d e s y a n e o e r  %os e r r o r e s  q u e m anehan e  o f e n d e n  i n x u s t a m e n t e " : 
t o  g i v e  e v id e n c e  o f  t h e  b e a u t y  o f  t h e  l a n g u a g e ,  s h o w in g  t h a t  i t  
w a s  a p t  f o r  a l l  k in d s  o f  v e r s i f i c a t i o n ;  an d  t o  make know n e a c h  
c u s to m  a n d  "pensam ento** o f  t h e  c u l t u r e  o f  t h e  G a l i c i a n  p e o p l e ,
" a  q u en  m o i t o s  cham an e s t d p i d o  e  a  q u en  q u i s â i s  x u z g u e n  i n s e n -  
s i b r e ,  e s t r a f i o  â d e v in a  p o e s i a " .  R o s a l i a  w as on t h e  d e f e n s i v e  
a n d  h e r  t o n e  a g g r e s s i v e #  S h e  r e a c t e d  1» t h e  p r e d o m in a n t  p u b l i c  
o p in i o n  o f  a  c o n s e r v a t i v e  s o c i e t y  w h ic h  fo rm ed  a s s u m p t io n s  c o n ­
c e r n i n g  G a l i c i a  t h a t  d id  n o t  c o r r e s p o n d  t o  t h e  f a c t s #  She nam ed  
t h e  c u l p a b l e  r e g i o n s ;  G a s t i l e ,  E x tr e m a d u r a , A l i c a n t e  a n d  M u r c ia ,  
a n d  a t t a c k e d  th e m , b u t  n o t  on  p o l i t i c a l  g r o u n d s  * h e r  d e f e n c e  o f  
G a l i c i a  w a s b a s e d  on R o m a n tic  i d e a l i s m #  S o  w h i l e  i n  G a l i c i a  t h e  
l a n d s c a p e  i s  on e o f  w a t e r f a l l s ,  m o u n ta in s  a n d  w i l d  w o o d s , " d o n de 
t o d o  é  e s p o n t â n e o  n a  n a t u r e z a  e  e n  d on d e a  man d o  home c e d e  o s e n  
p o s t o  â  man de D i o s " , M u rc in  " a m o s tr a  a  s û a  v e x e t a c i ô n  t a l  com o  
p a i s a x e s  p i n t a d o s  nun  c a r t ô n  c o n  A r b o r e s  p o s t o s  s im é t r i c a m e n t e  e  
e n  c a r r e i r i n o s  p a r a  d i v e r t d s x 6n d o s  n e n o s  . # • "  G a l i c i a  i s  " sem p re  
un x a r d in  d o n d e s e  r e s p i r a n  a ro m a s  p u r e s  ,  f r e s c u r a  e  p o e s ia "  
w h er e  t h e  p r i m i t i v e  c u s to m s  a r e  " p q é tic a s? * #  B e c a u s e  G a l i c i a  i s  
m ore R o m a n t ic ,  i t  i s  b e t t e r  t h a n  t h e  r e s t  o f  S p a in #  I t s  p e o p l e ,  
t o o ,  a r e  n a t u r a l l y  R o m a n tic  ( l e ,  s e n t i m e n t a l ,  i d e a l i s t i c ,  i n n o ­
c e n t ) ;  t h e i r  f o l k s o n g  i s  " t q d a  m û s iç a  y  v a g u e d a ^ e "  ( l a k e  t h a t  o f  
N o r th e r n  E u r o p e ) ,  a n d  t h ç i r  la n g u a g e  i s  " s o a v e  e  m im osoû*
F o r  t h e s e  r e a s o n s ,  R o s a l i a  c a n n o t  u n d e r s t a n d  why G a l i c i a  i s  
s c o r n e d  b y  t h e  r e s t  o f  S p a i n ,  e v e n  b y  t h o s e  w ho h a v e  s e e n  G a l i c i a  
f o r  t h e m s e l v e s ,  " in d a  o s  que p e n e t r a r o n  e n  G a l i c i a  e  g o z a r o n  d a s  
d e l i c i a s  que o f r e c e  a t r e v é r o n s e  a  d e c i r  que G a l i c i a  e r a  « # # I  un
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G o r t e l l e  in m u n d o  « . . I "  G a l i c i a  w as o b v io u s l y  a  " p r o y i n c i a  
h o m i l la d a  de q u en  n unc a  s e  a c o r d a ,  com o n o  s e a  p r a  h o i i ^ l l a l a  
in d a  m d is ."  Y et R o s a l i a  u s e s  t h e  la n g u a g e  s p o k e n  b y  t h e  common 
p e o p le  i n  t h i s  p a r t  o f  S p a in  i n  h e r  p o e t r y ,  " a q u e la  que b a s t a r d e a n  
e  c lia m p u rra n  t o r p e m en te  n a s  m à is  i l u s t r a d i s i m a s  p r o y i n c i a s  cu n h a  
r i s a  de m o fa  q u e ,  a  d e s i r  v e r d a de # * .  d e m o s tr a  a  i n o r a n c i a  m d is  
c r a s a " ,  a n d  s h e  c o m m its  h e r  b o o k  t®  t h e  d e s c r i p t i o n  o f  t h e s e  
p e o p l e ' s  hum ble l i v e s ,  She d id  t h i s  b y  im m e r s in g  h e r s e l f  i n  
p o p u la r  c u l t u r e ,  b y  s e e i n g  r e a l i t y  a s  t h e  p e a s a n t s  w o u ld  s e e  i t  ; 
" p u x en  o  m a io r  c o id a d o  e n  r e p r o d u c i r  o v e r d a d e i r o  e s p r i t o  do  
n o s o  p o b o " , T h u s s h e  i m i t a t e d  t h e  a b s t r a c t  m u s i c a l i t y  o f  f o l k s o n g  
i n  a  la n g u a g e  l e a r n e d  b y  e a r  a n d  l a c k i n g  s t a n d a r d  r u l q s  an d  
s p e l l i n g
n 'h a b e n d o  d e p r e n d id o  e n  m â is  e s c o l a  que a  d o s  
n o s o s  p r o b e s  a l d e â n s ,  g u ia d a  s ô l o  p o r  a q u e l e s  
c a n t a r e s ,  a q u e la s  p a la b r a s  c a r i û o s a s  e  a q u e l e s  
x i r o s  n u n ca  o l v i d a d o s  que t a n  d o s e m e n te  r e s o a r o n  
n o s  m eus b id o s  d e s d e  a  cu n a
C a n t a r e s  g a l l e g o s  w a s in d e e d  a  " g r a n d e  atrevem enfcp^* an d  i t s ,  
p r o lo g u e  i s  R o s a l i a ' s  p e r s o n a l  m a n i f e s t o ,  I t s  c o a t e n t ,  a  p a r t  
o f  t h e  r e g i o n a l x s t  o f f e n s i v e ,  w a s  n o t  o n ly  r a d i c a l  an d  p o p u la r ,  
b u t  a l s o  i n t r i n s i c a l l y  G a l i c ia n #  T he p o p u la r  b a l l a d  w i t h  i t s  
r a d i c a l  % c o n t e n t  w a s  i n f u s e d  w i t h  t h e  c o n v e n t i o n s  o f  t h e  G a l i c i a n  
t r a d i t i o n a l  l y r i c .
S e v e n t e e n  y e a r s  l a t e r  R o s a l i a  r e f e r r e d  t o  C a n t a r e s  g a l l e g o s  
i n  t h e  p r o lo g u e  t o  F o l l a s  N o v a s "Un l i b r o  de t r e s c e n t a s  p A x i-  
n a s ,  e s c r i t o  lo  d o c e  d i a l e c t o  do  p a i s ,  e r a  n a q u e l  e s t o n c e s  c o u s a  
n o v a ,  e p a s a b a  p o l o  mesmo t o d o  a t r e v e m e n t o " * H er p u b l i c  a c c e p t e d  
i t ,  "e i e u  c o m p r e n d in  q ue d e s d e  e s e  m om ento q u e d a b a  o b r ig a d a  a  
que n on  f o s e  o  p r im e ir q  i  o  û l t i m o " .  T h is  w a s h e r  m a in  m o t iv e  f o r  
p u b l i s h i n g  F o l l a s  N o v a s ; " N 'e r a  c o u s a  d e ch am ar a s  x e n t e s  A g u e r r a  
e  d e s e r t a r  da b a n d e ir a  que e u  m e sm a h a b ia  l e v a n t a d o " . R o s a l i a  w a s  
w r i t i n g  i n  I 880  a s  a  d i s i l l u s i o n e d  woman* C a n t a r e s  g a l l e g o s  b e lo n g e d  
t o  h e r  d a y s  o f  y o u t h  a n d  h o p e  an d  i n  i t  G a l i c i a  w a s " o  o b x e t o ,
260
a  a lm a  e n t e i r a " ,  w h i le  i n  F o l l a s  N o v a s  G a l i c i a ,  i s  "A s v e c e s ,  t a n
s o l o  a  o o a s i ô n ,  a n q u e sem p re  o  fo n d o  d o  o u a d ro " #  F o l l a s  N ovas, i s
f u l l  o f  s u b j e c t i v e  i n t r o s p e c t i o n  a n d  p e r s o n a l  la m e n t#  Y e t -R O sa-  
l i a  s t a t e d  q u i t e  c a t e g o r i c a l l y  t h a t  o v e r  a n d  a b o v e  t h i s  ty p e  o f  
p o em , s h e  s t i l l  p r e f e r r e d
a q u e la s  o u t r a s  q u e # .#  e s p r e s a n  a s  t r i b u l a c i ô s  
d o s  q u e ,  u n s  t r a s  o u t r o s ,  e  de d i s t i n t o s  mo o s ,
v i n  d u r a n t e  l a r g o  tem p o  s o f r i r  6 meu a r r e d o r e  #
E î s ô f r e s e  t a n t o  n e s t a  q u e r id a  t e r r a  g a l l e g a I
l i b r b s  e n t e i r 06 p o id e r a n  e s c r i b i r s e  f a l a n d o  
d o  e t e r n o  i n f o r t u n i o  que a f r i x e  6 s  n o s o s  a l -  
d eA n s e  m a r i h e i r o s ,  s o i a  e  v e r d a d e i r a  x e n t e  d o  
t r â b a l l o  nd  n o s o  p a l s #
T h i s  w a s i t s e l f  a  d a r in g  t h i n g  t o  s a y  i n  l88o. R o s a l i a ' s  m a in  
c o n c e r n  h ad  n o t  v a r i e d  a n d ,  i n  f a c t ,  t h e  b u lk  o f  t h e  p r o lo g u e  o f  
t h a t  y e a r  o u t l i n e s  t h e  c h i e f  s o c i a l  p r o b le m  I n  G a l i c i a  a c c o r d in g  
t o  h e r ;  t h a t  o f  t h e  p e a s a n t  women# T h e s e  w om en, s u f f e r i n g  t h e  
e f f e c t s  o f  h a r s h  l a b o u r ,  p o v e r t y ,  m o th e r h o o d , e m ig r a t i o n  an d  
c o n s c r i p t i o n ,  a r e  h e r o i n e s  f o r  R o s a l i a ,  a n d  t h e i r  s t o r y  a  " t a n  
s e n o i l i a  com o d o lo r o s a  e p o p e ia "  t o  b e  t o ld #  I n  F o l l a s  N o v a s # 
t h e r e f o r e ,  we c a n  e x p e c t  s i m i l a r  p oem s t o  t h o s e  i n  C a n t a r e s  g a l l e « 
g o s t p o p u la r  a n d  r a d i c a l #  B u t f o r  t h e  l a s t  t i m e .  The p oem s w e re  
o l d  " e  û l t i m a s ,  p o r  q ue paga.d^ x a  a  d eu d u  e n  que me p a r e  c i a  e s  t a r  
c o a  m ih a  t e r r a ,  d i f i c i l  A q u e v o l v a  a  e s c r i b i r  m A is v e r s o s  na  
l e n g u a  m a t e r n a #"
R o s a l i a ' s  a t t e m p t s  t o  r e c o n c i l e  G a l i c i a n  t r a d i t i o n  w i t h  c o n ­
te m p o r a r y  r a d i c a l  i d e a s  a n d  s o c i a l  p r o t e s t  i n  t h e  s u b j e c t  i m t t e r  
o f  h e r  p o e t r y  a r e  a p p a r e n t  i n  t h r e e  r a t h e r  d i f f e r e n t  k in d s  o f  
p o p u la r  poem# T h e r e  a r e  t h o s e  w h ic h  a r e  m o st c l o s e l y  r e l a t e d  t o  
t h e  t r a d i t i o n a l  l o v e  l y r i c  ; t h e  a n c i e n t  " c a n ta r , de a m ig o q  # T h e s e  
r e c r e a t e  i n  C a n t a r e s  g a l l e g o s ,  i f  n o t  i n  F o l l a s  N o v a s # a  s o l i d  
b o d y  o f  u n e o n t r o v e r s i a l  a t t i t u d e s  a n d  v a l u e s  t y p i c a l  o f  a  s t a b l e  
r u r a l  co m m u n ity . A s e c o n d  g r o u p  o f  p oem s i n t r o d u c e s  w i t h i n  t h i s
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t r a d i t i o n a l  fra m e of, b a l l a d  a n d  l y r i c  o b l iq u e  s o c i a l  com m ent an d  
" c o s t u m b r is t a "  d e s c r i p t i o n ,  a n d  t h e  t h i r d  i n s e r t s  m ore o v e r t  
s o c i a l  a n d  p o l i t i c a l  p r o t e s t #
I n  Q a n t a r e s  g a l l e g o s  t h e r e  a r e  s e v e r a l  poem s o f  t h e  f i r s t  
k i n d ,  l y r i c a l  f e m a le  m o n o lo g u e s  o r  m ix ed  d i a l o g u e s  on t h e  th em e  
o f  l o v e .  T h ey  i l l u s t r a t e  w e l l  R o s a l i a ' s  c o m p le x  u s e  o f  t r a d i t i o n a l  
m o t i f s  a n d  th e m e s  w i t h i n  t h e  fra m ew o rk  o f  t h e  b a l l a d , .  The p oem s a r e
l i n k e d  b y  t h e i r  common u s e  o f  t r a d i t i o n a l  e l e m e n t s  o r  b y  t h e i r
common r e f e r e n c e  t o  a  w e l l - k n o w n  l y r i c a l  t r a d i t i o n  o u t s i d e  t h e  
t e x t .  F o r  e x a m p le , t h e  " c a n t a r "  R o s a l i a  g l o s s e s  i n  C a n ta r  2 o f  
C a n t a r e s  g a l l e g o s  h a s  a n  o b v io u s  b in a r y  s t r u c t u r e
0 meu C oras6n che mando 
cunha chaye para o a b r x r ,
M in e u  t e n o  m â is  que d a r c h e ,  
n ih  t i  m A is que me p e d i r .
A p o p u la r  G a l i c i a  s o n g ,  l a t e r  c o l l e c t e d  b y  B a l l e s t e r o s ,  v a r i e d  t h e
k e y / h e a r t  m o t i f  o f  t h e  f i r s t  p a r t ;
A h i t e l - o  meu c o r a a ô n  
f e c h a d i h o  c o n  d ü â s c h a v e s ;
A b r e o , m f t e t e  d r e n t o  
q ue t i  s b l i h a  b en  c a b e s .
R o s a l i a  d id  n o t  u s e  t h i s  p a r t i c u l a r  l y r i c ,  w e l l - k n o w n  i n  G a l i c i a ,  
b u t  a  v a r i a t i o n  cf i t s  s e c o n d  m o t i f  , t h e  1 o v e r - i n - t h e - h e a r t , i s  
fo u n d  i n  t h e  " c a n t a r "  g l o s s e d  i n  C a n ta r  3 1 :
A i  t e s  o meu c o r a s 6 n  
S i  o  q u e r e s  m a tà r  b eh  p o d es  
p e r q ,  com o e s t à s  t i  d e n t r o  
ta m é n , s i  t i  o l a t a s ,  m d r ie s .
I n  o t h e r  w o r d s ,  i t  i s  p o p u la r  c u l t u r e  w h ic h  r e l a t e s  t h e  poem s t o  
e a c h  o t h e r .  The 1 o v e r - i n - t h e - h e a r t  m o t i f  c r o p s  up i n  f o l k s o n g
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fr o m  a l l  o v e r  S p a i n ,  a s  s e e n  i n  t h e  ccQ L lec tlo n s  o f  R o d r ig u e z  
I4 a r ln  a n d  T o rn er# ^ ^
R o s a l i a  d id  n o t  j u s t  u s e  th e  t r a d i t i o n a l  e l e m e n t s  o f  t h e  
" c a n t a r e s "  s h e  g l o s s e d .  F o r  e x a m p le ,  s h e  i n t r o d u c e s  t h e  " c r a v o "  
m o t i f  i n t o  t h e  b o d y  o f  t h e  b a l l a d  i n  C a n ta r  2 ,  " f ^ r o  c r a v o  me 
e n c r a v a c h e s  /  c o n  e s e  t e u  m a l d e c i r " ,  a n d  d e v e lo p e s .  i t  l a t e r  m ore  
f u l l y  i n  "Unha v e z  t i v e n  u n  c r a v o "  i n  F o l l a s  N o v a s . C a n t a r  3 1  
i n t r o d u c e s  p o p u la r  m o t i f s  l i k e  t h i s  i n t o  t h e  b a l l a d  on  a  f a r  
w id e r  s c a l e  a n d  i s  a n  am algam  o f  p o p u la r  t h e m e s .  A ny o f  t h e  l i n e s  
w r i t t e n  b y  R o s a l i a  i n  C a n ta r  3 1  c o u ld  w e l l  b e t h o s e  o f  a  p o p u la r  
" c a n t a r " ,  e g :
L e v A r o n te  a s  o n d a s  f e r a s  
ou t e  p e r d e c h e 6 n o s  m o n te s?  
Vqu p o r g u n ta n d o  ô s  a i r i n o s  
Vou p e r g u n ta n d o  6 s  p a s t o r e s ,  
A s v e n d e s  o n d a s  p e r g u n t o  
e  n in g u é n ,  l a i ! , me r e s p o n d e
The theme o f  th e  g i r l  a d d r e s s in g  N ature f o r  news o f  h er lo v e r  
was one o f  th e  m ost a n c ie n t  in  l y r i c a l  t r a d i t i o n ,  and one t o  w hich  
R o s a l ia  r e tu r n e d  f r e q u e n t ly .  Such a g i r l  sp ea k s  t o  th e  r i v e r  i n  
C antar 19* in  w hich  R o s a l ia  s k i l f u l l y  im i t a t e s  t r a d i t i o n  in  th e  
f o l lo w in g  l i n e s ;
P a s a ,  p a s a ,  c a l a d i h o ,
CO t e u  m aneo r e b u l i r
e l e v a  e s t a s  la g r im in a s  
s i  has de ch egar  por a l l ,  
p r e t ih o  dos meus am ores, 
p r e t in o  do meu v iv i r *
I f  th e s e  l i n e s  are compared t o  a p o p u la r  P o rtu g u ese  " c o p ia " , i t  
w i l l  be s e e n  th a t  th e y  a re  n o t r e a l l y  o r i g in a l ;
9 3
o r i o  que v a e s  c o î r e n d o  
de p e n e d o  em p e n é d o ,  
r i o ,  i e v a - m é  üma e a r t a
a o  meu am or em s e g r e d o . 17
Com pare ^ e o  w i t h  t h e  l i n e s  o f  M a r t in  C o d a x , a  o a n e io n e r o  p o e t
O ndas d o  m ar de V ig o  
s e  v i s t e s  meu a m ig o ?  - g  
e  a i  Deu s ,  s e  v e r r A  c e d o î
o r  t o  t h o s e  o f  Don D i n l s :
A i  f l o r e s ,  a i  f l o r e s ,  d o  v e r d e  p in o  
s e  s a h e d e s  n o y a s  d o  meu a m ig o ?
A i D e u sI  e  u  é  ?
I n  F o l l a s  N o v a s  t h e r e  a r e  t h e  f o l l o w i n g  e x a m p le s  i n  tw o  o f  
R o s a l i a ' s  m o st t r a d i t i o n a l  l y r i c a l  " r o m a n c e s" ;
O r e la s  v i z o s a s  
d o  M iho s e r e n e  
• • * • • • • ♦  
v 6 s  s o l a s  s a h e d e s  
o meu s e n t i m e n i o
a n d
A n d u r ih a  que p a s a c h e  
c o n  A1  a s  o n d a s  d o  m ar; 
a n d u r i f ia ,  v o a ,  y o a ,  o n  
v e n  e  d im e e n  6nde e s t â *
»■
I n  t h e  f i r s t , t h e  g i r l  w i s h e s  s h e  w e re  one o f  th e  r i v e r  h a n k s .  I n  
C a n ta r  1 9  o f  C a n t a r e s  g a l l e g o s  s h e  w a n te d  t o  b e  a  " l a g r im ih a " $ 
i n  C a n ta r  9  a  i l o w e ? ,  t h e  g r a s s ,  t h e  dew a n d  a l l  p a r t s  o f  N a tu r e  
t o u c h i n g  h e r  lo w e r , i n  C a n ta r  1 7  a  b i r d  a n d  s o  on# C o m m u n ica tio n  
w i t h  N a tu r e  w hen u n d e r  e m o t i o n a l  s t r e s s  i s  n o t ,  t h e r e f o r e ,  a  th em e
2o r i g in a l  t o  H o s a lia  b u t a t r a d i t i o n a l  one w hich  sh e u sed  b o th  
i n  Q an tares g a l l e g o s  and F o l la s  Novas and w bich  sh e  d ev e lo p e d  
i n  l a t e r  poetry^
A nother c o n v e n tio n  o f  th e  t r a d i t i o n a l  l y r i c  i s  th e  a n a lo g y  
drawn by R o sa lia , i n  C antar 19 betw een  th e  co u rse  o f  th e  r iv e r  
l e a v in g  th e  f lo w e r s  on i t s  m y , and th e  co u rse  o f  lo v e  w hich  d oes  
l ik e w is e  t o  th e  g i r l .B o t h  c o u r se s  le a d  t o  i n f i n i t y  ; th e  s e a .  A 
p o p u la r  fo lk s o n g  gave a more o p t im is t ic  in t e r p r e t a t io n
A l a  mar van a  p a r a r ,  
more n a , t  od o s  l o s  r l o s , 
y a l i i  se  ir â n  a juntarp^  
tu s  am ores y l o s  mibs*
C antar 19 p a ra p h ra ses  i n  s u c c e s s io n  th e  / c o n te n ts  o f  o th er  fo lk s o n g s  
and i e  j u s t  one example o f  R o s a l ia ' s  in n o v a t io n  and v a r ia t io n  o f  
t r a d i t io n .T o  r e tu r n  to  C antar 3 1 , h ere  R o s a l ia  w r it e s
A16 a s  m ontahas c o n fu sa s  
de e s p e s a s  n ie ia ra s se  c ro b en , 
y a  c a sa  branca en  que e l  v i v e ,  
en sombra e s p e s a  s e  , é n y o lv e .
En vaho m iro e m âis m iro , 
que o s  v e ib e  da n egra  n o i t e  
e n tr e  e l a  i  o s meus o lî if iO s  
tra id o ra m e n te  se  pbhen .
Here sh e p a ra p h ra ses  " ca n ta res"  su ch  as, th e  fo l lo w in g  c o l l e c t e d  
by B a l l e s t e r o s :
D end'a c a sa  de meu p a l  
v ex o  a c a sa  de meu s o g r o ;  
h a c h 'o  de s e r  q u ir id in a ,  
h a c h 'o  de s e r  s i  non morro.
and
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D 'aq u l donde e s t o u  v ex o  
a a l t u r a  que te n  o mar 
tamën v ex o  os meus am ores  
e non I l e a  podo f a l a r .
F u rth er  in s t a n c e s  ap p ear i n  th e  Q n n cion eros de Anuda  
and PortuguA s da V a tic a n a  # But R o s a l ia  has a  fa r  more 
l i t e r a l  im i t a t io n  w r i t t e n  a t  an  unknown d a te ;
Daqui v e x o  os se u e  cam poe, 
ddqui v ex o  a  s # a  c a s a , be e c u s  n a b a ls ; 
é s i  a lA  de s o i i i s  me con su m ia . 
hora de pena me bbnsumo acA .
A m an u scr ip t v e r s io n  p u b lis h e d  by Juan Naya pArez e x i s t s  
w hich  v a r ie s ,  th e  f i r s t  l i n e  t o  "Aqui v e x o  os  s e n s  can s y os  
s e u s am igos"* ^ In; o th e r  w qrda, th e  poem and i t s  v a r ia n t  f a l l  
w e l l  i n t o  p o p u la r  t r a d i t i o n .  Y et th e y  have been  c o n s id e r e d  a s  
h ig h ly  s u b j e c t iv e  t o  such; on e x t e n t  th a t  one c r i t i c  saw them  
a s  an in d ic a t io n  th a t  R o s a l ia ,  a t  some s t a g e ,  had a  lo v e r  inpc . .  ■ . - - ,  ■
Padrôn*
The w ell-k n ow n  l y r i c a l  m o t if  o f  th e  widowed t u r t le - d o v e  
was u sed  i n  Q an tares g a l l e g o s .  i n  Qantar 2 6 , and d ev e lo p e d  on 
a fa r  more sy m b o lic  l e v e l  i n  F o l la s  Novas i n  th e  poem " S in  
n ih o " # The p o ig n a n t d ia lo g u e  o f  C antar 26 draws an a n a lo g y  
b etw een  a g i r l  who r e j e c t s  a  b o y 's  a p p roach es b eca u se  h er  lo v e r  
has d ie d ,  and th e  dove w hich  i n  siW L lar c ir c u m sta n c e s  a l i g h t s  
o n ly  on dry b ran ch es and d r in k s  c lo u d y  w a te r . T h is  i s  th e  m o t if  
o f  th e  g lo s s e d  " can tar"  and was p o p u la r  in  o r a l  and e r u d it e  
l i t e r a t u r e .  R o s a l ia ' s  p ro b a b le  so u r c e  f o r  the g lo s s e d  " cantar"  
was M u rgu ia 's H is to r y ,  where i t  i s  in c lu d e d . But s im i la r  so n g s  
abounded, f o r  exam ple th e  P o rtu g n ese  son g
A r o la  f e x  juram ento  
de agua f r i a  nab b eb er  
tamben eu  ju r o  e a ffx rm o  
o u tr o s  am ores nâio t e r .
2 G S
.
'•The ü a l i c ia n  ’’oantar*’ p ro b a b ly  stemmed from th e  a n c ie n t ,  b a l la dpg" F ontefrida!*  w hich  R q s a lia  fo llo w e d  c l o s e l y  i n  h er  poem, ' But 
w hereas i n  " F on tef r id a "  th e  doye r e j e c t s  th e  s o l i c i t o u s  n ig h t in ­
g a l e ,  R o s a l ia  s e e s  th e  drama i n  human te r m s . In  " S in  n ifio"  th e  
l a s t  s tr o p h e  r e f e r s  t o  t h i s  m o t if  c l e a r l y ;
IA i ,  probe pomba, un tempo 
ta n  q u er id a  e ta n  bran ca  Î 
6Onde v a i  o te u  b r i lo ?  
p te u  am or, ^6hde anda? (FR, 2 l 6 )
A gain  th e  drama i s  human and p o s s ib ly  r e f e r s  i n d i r e c t l y  
t o  th e  p o e t ' s  own.
Two fu r th e r  l i n e s  i n  G antar 26 g a in  im p act from  a n o th er  
s o u r c e ,  "Para un dor que non te n  cu ra  /  para  un mal que non s e  
acaba" r e l a t e  t o  a w hole s e r i e s  o f  f o lk s o n g s  d e a l in g  w ith  
in e x p l ic a b le , ,  in c u r a b le  s u f f e r in g  or unknown a n x ie t y .  The 
f o l lo w in g  was a  G a l ic ia n  fo lk s o n g ;
iQué t e no? Todos m 'o d ic e  n 
que d in  en  e n t n s t e c e r  ; 
eu d ig o ;  non t e no nada.
Ipro a lg o  q u ix e r a  t e r î
Trueba g lo s s e d  i n  h is  poem " M elan co lia"  th e  f o l lo w in g  " cop ia"
Nada me a f l i g e , y  t e ago  
m e la n o o lfa îy o  no s é  en  que c o n s i s t e  
l a  pena m la ,
and Ferrdn  w rote
Yo no s é  l o  que ten go , 
n i  s é  l o  que a  mi me f a l t a ,  
que siempre e s p e f o  una c o sa  
que no s é  comb s e  l la m a ,
 S i .
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F o l la s  Novas i s  a l s o  f u l l  o f  su ch  p o e tr y ;  "M édico, d o i l l e  a  
ca b eza  • • • "  (a  " c o p ia " ) ,  " ïe n o  un mal que non te n  cura" (a  
s e r i e s  o f  " r e d o n d i l la s " ) ,  "ÎCÔmo l i e  d o i a  ia lm a"  ( h e p t a s y l la b ic  
" rom ance"), " îQuérome i r e ,  quérome i r e l "  (" ca n ta r"  fo r m ), "^Qué 
p asa  6 red  or de min?" ( i r r e g u la r  fo r m ), "Anque me d es v if lo  do 
i î ib e ir o  de A via" (d  ode e a sy  l l a b i ç  "rom ance") e tc #  The d evelopm en t o f  
t r a d i t i o n a l  m etres  t o  more p e r s o n a l ,  a r t i s t i c  on es m atch es th e  
m ould ing  o f  a p o p u la r  m o t if  su ch  a s  t h i s  i n t o  an a p t  v e h ic le  fo r  
e x p r e s s in g  p e r so n a l a n x ie ty #
The h a p p in e ss  o f  o th e r s  c a u s in g  th e  s u b je c t  t o  become unhappy 
i s  a n o th e r  t r a d i t i o n a l  m o t if  in  C antares. g a l l e g o s # e s p e c i a l l y  in  
C antar 2 6 .  R o s a l i a \ r i t e s  " . # . e s e s  so n s  de amor ê. v id a  /  rompen a s  
m inas e n tr a h a s" , v o ic in g  th e  c o m p la in ts  o f  th e  wooed g i r l#  In  " 6  
s o l  fu n  quentarme" i n  F o l la s  N o v a s , w r it t e n  i n  h e p t a s y l la b ic  
"rom ance", th e  n a r r a to r  e x c la im s
î-Üna alm a d o r id a ,
meu corp o  i n x e l i n o ,
f a i VOS mal a g a l t a ,
dâvos o s o l  f r io #  (FN, 29 8 )
b u t i t  i s  n ot c l e a r  i f  R o s a l ia  i s  r e f e r r in g  to  h er own f e e l i n g s  
h ere#  Far more p e r s o n a l i s  "Aquel romor de c â n t ig a s  e r i s a s "  where 
she 0 om plains
a quel a ,  en f i n ,  v i t a l id a d e  in q u ié t a  
x u v e n i l ,  t a n to  mal 
me f i x o ,  que l i e s  d ix e n ;
Iv o s  e non v o lv A s (FN, 171)
Not su r p r is in g ly ,h e r e  th e  v e r s e  form  i s  an e la b o r a te  "romance" o f  
h e n d e ç a s y l la b ic  and h e p t a s y l la b ic  l i n e s  in  t e n - l i n e d  s t r o p h e s ,  n o t  
a form  found i n  p o p u la r  p o etry #
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The m o t if  o f  th e  g lo s s e d  " can tar"  o f  C antar 4 o f  
O a n ta res  g a l l e gos i s  th e  t r a d i t i o n a l  w aking o f  lo v e r s  a t  dawn 
by co ck cr o w s. The " cantar"  i t s e l f  was c o l l e c t e d  by M urguia from  
o r a l  s o u r c e s  and p u b lish e d  in  E l  Museo U n iv e r s a l  (2 8  F eb . I 8 5 8 ) .
A s im i la r  l y r i c  had a lr e a d y  b een  p u b lis h e d  by Fernân C a b a lle r o ,  
" -V e te , que ya  c a n ta  e l  g a l l o  /  v e t e ,  que amanece e l  d ia " , and  
o th e r  v a r ia t io n s  were w e l l  known i n  f o l k s o n g . A  s im i la r  poem 
o f  s u s ta in e d  d ia lo g u e  i s  i n  th e  C a s t i l i a n  C an cion ero  de B a rb ier i , 
b u t C antar 4 d i f f e r s  from  t h i s  and m ost v e r s io n s  b eca u se  o f  i t s  
e x p l i c i t  m o r a liz in g .  The g i r l  la m en ts  "-Conraigo, meu q u e r id in o , /  
m itd  da n o i t e  p a sa ch es  " but he a n sw e r s , "-î^îais en  ta n t o  t i  
d o rm la s, /  co n te n té im e  con  m ira r te"  . Thus th e p e a s a n ts  are  
i d e a l i z e d  and p u r e . Trueba d id  much th e  same i n  h i s  C antar 37 
where th e  boy e x c la im s  t o  th e  g i r l
N i e l  padre S a n to  en  Roma 
h ic i e r a  l o  que y o  he hech o  
p a sa r  c o n t ig o  una noche  
y no to c a r t e  e l  cu e r p o .
There i s  a  h in tc  o f  humour i n  C antar 4 when th e  v a lu e s  o f  th e  
d o w n -to -e a r th  p e a sa n t boy ar® c o n tr a s te d  t o  th e  o v e r -z o a lo n s  
r e l i g i o u s  d e v o t io n  o f  th e  g i r l .  She w i l l  n o t concede him a  good­
bye k i s s  f o r  f e a r  o f  h a v in g  t o  c o n fe s s ,  "un pecad o  ta n  gran d e" .
But h i s  c o n s id e r a t io n  fo r  Church d i s c i p l i n e  i s  m in im al
P o is  c o n f é s a t e .  Mari c a ,  
q u e , cando casarne®  o a s e n ,  
non;che ban de v a l e r ,  men i ha* 
n in  c o n fe s o r e s  n i n f r a d e s .
Such l i g h t  m ockery o f  th e  Church i s  found i n  th e l a s t  o f  th e s e
l y r i c a l  lo v e  b a l la d s  to  be c o n s id e r e d , C antar 9* In  t h i s  humorous
c o m p o s it io n , R o s a l ia  p a r o d ie s  r e l i g i o u s  duty  and r e v e a l s  the  
a b s u r d ity  o f  r e g a r d in g  lo v e  a s  a  s i n .  The poem b e g in s  w ith  a g i r l
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c o m p la in in g
Dixorne n a n tr o n te  o cu ra  
que é p ecad o
î'îa is a q u é ï de t a l  fon d ura  
icôm o o f a c é r  d esb o ta d o ?
The g i r l  i s  torm en ted  l i k e  th e  d e v i l .  But t h i s  g r e a t  s i n  i s  
s im p ly  h er  f e a r  t h a t  "non me q u e ir a  J a c in t o  /  n in  so lteL ra  n in  
c a sa d a " . The d ep th  o f  a n x ie t y  ju x ta p o s e d  to  su ch  an i n s i g n i f i c a n t  
problem  p rod u ces humour fo r  anyone n o t  accu stom ed  t o  th e  s t r a n g le ­
h o ld  o f  th e  Church i n  r u r a l  d i s t r i c t s .  Church a u t h o r i t y  c o n s t r a in s  
n a tu r a l  im p u lse  and h ere th e  g i r l  r e b e l s .
In  h er  f i r s t  l o v e - b a l l a d s ,  t h e r e f o r e ,  R o s a l ia  r e p e a t s  and 
v a r i e s  f o l k  l y r i c s ,  in n o v a t in g  on th e  w r i t t e n  page i n  a way c lo s e ly  
a n a lo g o u s  t o  th e a c t u a l  c o m p o s it io n  o f  o r a l- fo r m u la ic  p o e t r y .  F o lk  
l y r i c s  a r e  a l s o  in c o r p o r a te d  i n t o  th e  v a r io u s  p o e t ic  fo rm s, in  
p a r t ic u la r  th e  b a l la d .  Thus h er p o e tr y ,  d e s p it e  p o s s ib l e  non- 
t r a d i t i o n a l  form s, i s  c o n s i s t e n t  w ith  th e  f o lk  cu ltu re  o f  G a l ic i a ,
Gnce h a v in g  l e a r n t  t h i s  techni^que, R o s a l ia  u sed  th e  same c o n v e n t io n s  
i n  l a t e r  p o e tr y  t o  e x p r e s s  p e r s o n a l f e e l i n g s .  An ea.r3y exam ple o f  
t h i s  i s  C antar 33 i n  C a n ta res  g a l l e g o s  where R o s a l ia  w r i t e s  ab ou t  
her own home and f a m iÿ  i n  " q u i n t i l la s "  o f  co n so n a n t rhym e, tîany  
more exam p les o f  s u b j e c t iv e  poems l i k e  t h i s ,  w h ich  i s  w oven  around  
th e  p o p u la r  aong "C6mo chove m iu d ih o" , a re  i n  F o l la s  N o v a s , a s  w i l l  be 
s e e n .
D uring th e  s i x t i e s ,  i n  O an tares g a l l e g o s , R o s a l ia  was more 
in t e n t  on u s in g  th e  c o n v e n t io n s  o f  th e  t r a d i t i o n a l  l y r i c  to  
su p p o r t an d , i n  a s e n s e ,  mask s o c i a l  comment and s o c i a l  p r o t e s t .
There was a h in t  o f  s o c i a l  comment i n  O an tares 4 and 9 i n  r e l a t i o n  
t o  th e  C hurch, In  o th e r  poem s, u s u a l ly  " co stu m b rista "  l y r i c a l  or  
n a r r a t iv e  p o e tr y ,  im p lie d  c r i t ic i s m  o f  s o c i a l  c o n d it io n s ,  i s  more 
e v id e n t*  Buchr a  poem i n  O a n ta res  g a l l e g o s  i s  C antar 2 4 . Here t im e -
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honoured n o s t a lg ia  f o r  th e  homeland i s  r e la t e d  s u b t ly  t o  e n fo r c e d  
s e p a r a t io n  due t o  c o n s c r ip t io n .  A ls o ,  i n  th e  f i n a l  l i n e s  o f  th e  
poem, w r i t t e n  new  o f  th e  l o v e r ,  a n o th e r  t r a d i t i o n a l  m o t i f ,  i s  
r e l a t e d  t o  i l l i t e r a c y  and g iv e n  a  p a r a d o x ic a l t w i s t ;  th e  
r e c i p i e n t ,  i n  any c a s e ,  can n ot r e a d , R o s a l ia  g l o s s e s ,  and  
s l i g h t l y  v a r i e s ,  th e  f i n a l  tw o %n®# o f  a  p o p u la r  so n g , " e s c r ib ir a s m '  
unha c a r ta  /  n -a s  a la s  d 'u n  paxarifio"* She u s e s  th e  m o t if  o f  a  
b ir d  c a r r y in g  a l e t t e r  b etw een  lo v e r s  t o  s t r e s s  n o t th e  doubt o f  
lo v e  but th e  b a r r ie r  im posed  by th e  g i r l ' s  i n a b i l i t y  t o  r e a d ,
0 om m unication i s  n e c e s s a r i l y  o r a l  by means o f  an in te r m e d ia r y ,  
R o s a l ia  i s ,  i n  e f f e c t ,  p a ra p h ra s in g  th e  f i r s t  p a r t  o f  a n o th e r  
p o p u la r  son g  n o t in c lu d e d  in  h er b ook , " E scrib lrach '-U nha c a r ta  /  
s i  me t i  so u p era s  1 e r " , P a rt o f  h er  b a lla d  ru n s
R o s iha de doce o l i d o  
que s i  t i  xa 1 e r  so u p e ra s  
o s  p a lo t e s  que eu  e sc r x b o  
e s c r ib lr a c h e  Unha c a r ta  
n as a la s  de un p a x a r ih o
th e  f i n a l  two l i n e s  b e in g  th e  " c a n ta r " . The t o t a l  c o n te n t  o f  
C an tar  24 re se m b le s  th a t  o f  a  C a s t i l i a n  " cantar"
iQué l i e v a s  en e l  p ic o ,  
p a lo m ita  b la n ca ?  ■
Tengo a  mi amor so ld ad O , 
l i é v a le  e s t a  c a r t a ,
But the m essage i s  c l e a r ; c o n s c r ip t io n  and i l l i t e r a c y  a re  draw backs 
th a t  p e a sa n ts  have to  con ten d  w ith .
The theme o f  n o s t a lg ia  i n  C antar 24 was one to  w hich  R o s a l ia
r e tu r n e d  f r e q u e n t ly  in  C antare s  g a l l e g o s . The jo y  aid, b ea u ty  o f  
N ature i s  c o n tr a s te d  w ith  th e  sa d n e ss  o f  th e  s u b j e c t .  In  C antar
2 4 , th e  se p a r a te d  lo v e r s  a re  unhappy and th e  boy la m en ts
__________
9to d o  e s t é  vende e fr o n d o so ,  
to d o  e s t a  f r e s c o  e f r d f id o ;  
s ô l o  nôs* BosaV faXtamps 
n a q u e le s  v e r  de s  cam piflos.
The theme ap p eared  b r ie  f l y  i n  C antar 2 6 , t o o ,  b u t i s  f a r  more 
fr e q u e n t  i n  F o l la s  N ovas where i t  i s  o f t e n  found i n  poems o f  
p o p u la r  form s* The f o l lo w in g  " ca n ta res"  ta k en  from r o l l a s  Noyas 
c o u ld  e a s i l y  ixave been  in c lu d e d  i n  O an tares g a l l e g o s ;
No c e o ,  a z u l  c r a r is im o ;  
no ch an , v erd o r  in te n d o ;  
no fon d o  da alma mxha, 
to d o  som b riso  e negro#
C u b ertos de v e r d u ra , 
b r i la n  os campos f r e s c o s ;  
m entras que a  f e l  amarga 
reb o sa  no meu p e ito *  (FN, I 8 9 )
The same a p p l ie s  t o  t h i s  p a r a l l e l i s t i c  poem o f  F o l la s  N ovas;
Î Qué p racidam e n te  b r i la n  
o r l o ,  a  fo n te  i  o sp ill 
Gânto b r i la n  # • # ,  m ais non b r i la n  
para m in , non# (FN, 194 )
Compare th e s e  l i n e s  w ith  the. in t r o d u c t io n  t o  th e  v ery  s u b j e c t iv e  
poem "San Lorenzo" o f  F o l la s  N ovas;
0 m irar c a l  de novo n os campos
ib a n  a  a b r o c h a la s  r o s a s ,
d ix e n :  ' lEn ôn d e, B id s  M o ,
i r é i  a  e s c onderme a g o r a ! ' (FN, 273 )
and w ith  th e  p op u lar  G a l ic ia n  so n g ;
S u id a d es danmbs cam pos, 
a s  v ih a s  xa  v in d im ia d a s  
e os p a x a r ih o s  can tan d o  
n as ta r d e s  e itadrugadas#
. 1P 7 9a Kw
A fa r  more com pressed  and m oving v e r s io n  o f  t h i s  theme i n  
F o l la s  N ovas i s  i n  a n o th e r  o f  R o s a l ia ' s  more s u b j e c t iv e  poem s, 
"En C orn és" ;
O d lo te , campo f r e s c o  
c o s  t e n s  v e r d e s  v a la d o s ,  
c o s  te n s  a l t o s  Id u r e x r o s  
1  os t e n s  cam inos b ran coe
Î For que v o s  am éi ta n to , 
ê porque a s i  vOs b d iq l (FN, 2 7 3 )
Here R o s a l ia  has in f u s e d  th e  t r a d i t i o n a l  c o n t r a s t  b etw een  j o y f u l  
N ature and a  p e r s o n 's  u n h a p p in ess  w ith  a  v i o l e n t  r e j e c t i o n  q u ite  
uncommon to  fo lk so n g #  More im p o r ta n t ly ,  sh e l i n k s  th e  thbtie t o  
p e r s o n a l em o tio n s and p e r s o n a l p a s t  e x p e r ie n c e s #  She a l s o  r e l a t e s  
th e  c o n t r a s t ,  r e i t e r a t e d  i n  a n o th e r  way in  a  d i f f e r e n t  p a r t  o f  
th e  poem, w ith  s o c i a l  p r o t e s t #  So th e  l i n e s
Porque e s e s  t r i o s  de p â x a r o s ,
e s e s  e c o s  3. e s a s  b rétem as
vap o ro sa s  x e s a s  f r o r e s ,
na alm a t r x s t e ,  ic â n to  p esa n i (FN, 273 )
a r e  e x p la in e d  n o t s o  much by p e r s o n a l a f f l i c t i o n  b u t by th e  
a n e c d o te  R o s a l ia  d e s c r ib e s :
P o la s  s i l v e i r a s  e r r a n te  
v ex o  unha menxha o r fa  
que t r i s t e  v a i  marmurando;
-  îNa V ir x e , quén r o s a  fo r a !
«  &Por qué qués s e r  r o s a ,  n en a?-  
l l e  p r e g u n té i  c a r iü o sa #
I  e l a  c o n te s ta  s o r r in d o :
-  Porque non té n  fame a s  r o sa s#  (FN, 2 7 4 )
Im p lie d  s o c i a l  comment w ith in  a t r a d i t i o n a l  fram ework i s  
s i g n i f i c a n t  i n  C antare s  g a l l e g o s ; i n  C antar 3  ( th e  p r e c a r io u s  
s i t u a t i o n  o f  the o ld )  , C antar 2 0  ( th e  p l ig h t  o f  th e  new ly b o r n ) ,
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C antar 3 ( t h e  Church im p ed in g  s o c i a l  m o b i l i t y ) ,  C antar 23  
( th e  g reed  provoked i n  o th e r w ise  n a t u r a l ly  good p e a s a n ts  by 
sudden m a te r ia l  w e a lth )  and C antar 21  ( th e  c o n fu s io n  c r e a te d  
by new m oral v a lu e s  r e p la c in g  th e  o ld .
However, one o f  R o s a l ia ' s  g r e a t e s t  a c h ie v e m e n ts  was t o
a s s i m i la t e  e x p l i c i t  s o c i a l  p r o t e s t  s u b t ly  i n t o  th e  corp u s o f,
G a lic ia n  fo lk so n g #  J u s t  a s  s u f f e r in g  and i n j u s t i c e  become a  
n a tu r a l p a r t  o f  th e  G a lic ia n  la n d s c a p e , a s  in  th e  above exam ple  
ta k en  from F o l la e  N oyas# s o  to o  d o es  in d ig n a t io n #  In  C antare s  
g a l l e  g Oi > ;C antare s  17  and 1 5  i n  c o n ju n c t io n  a re  a  good exam ple o f  
t h is #  C antar 1? i s  one o f  th e  m ost t r a d i t i o n a l  i n  O an tares  
g a l l e g o s # I t  d e a ls  w ith  lo v e  o f  th e  l o c a l i t y ;  th e  f a m ily ,,  lo v e d  
o n e , h o u se , fa r m -a n im a ls , d a n c e s , m u s ic , th e  v ery  a i r ,  ie *  
n o s t a l g ia  fo r  home when in  a d i s t a n t  len d *  The poem w a s, i n  f a c t ,  
w r it t e n  when R o s a l ia  was i n  C a s t i l e  and i s ,  in  t h i s  s e n s e , a 
s u b j e c t iv e  poem# But i t  i s  s o  t y p i c a l  o f  p op u lar  so n g s  th a t  i t  can  
be rea d  p e r f e c t l y  w e l l  a t  th a t  l e v e l#  R o s a l ia ' s  so u r c e  was a g a in  
a  so n g  heard  i n  th e  c o u n tr y s id e  by Murguia who p u b lis h e d  i t  i n  
h is  1 8 5 8  a r t i c l e #  C antar 17 i s ,p e r h a p s  more than  any o th e r  o f  
R o s a l ia ' s  poem s, a  s e r i e s  o f  " o a n ta res"  r e la t e d  t o  e a c h  o th e r  
n o t o n ly  by th e  c e n t r a l  theme b u t a l s o  by a s u c c e s s io n  o f  p o p u la r  
m o t if s  and t r a d i t i o n a l  c o n v e n tio n s#
A g a in , as. i n  O an tares 9 * 19 e t c .  th e s u b je c t  w ish e s  sh e  were 
a p a r t o f  N a tu re , t h i s  tim e a " p a x a r ih o  /  de l e v e s  a l a s  l i x e i r a s " # 
As a p o p u la r  son g  r a n , "Q,uen me d era  a a s  t e r  /  a s  a l a s  d 'unha  
p e r d is " # Other t r a d i t i o n a l  im ages in  th e  b a lla d , a r e  h e a lth y  
c o lo u r  compared t o  a c h e r r y ;  a p a le  g i r l  compared t o  a w i l t i n g  
r o s e ;  th e  m etam orphosis o f  th e  g i r l  i n t o  s ig h s  and t e a r s ;  th e  
r e f e r e n c e s  to  " so id d s" , m u s ic , th e  dawn, and t o  l i f e  a f t e r  d ea th ;  
u g l in e s s  compared t o  th e  d a rk n ess  o f  a  b la c k b e r r y  where R o sa lia : 's  
words "morena /  c a l  unha mourifia" ech o  th o se  o f  f o lk s o n g ,  "morena 
cpmo una mora"# The c o n te n t  o f  th e  w hole poem i s  s im i la r  t o  th a t  o f
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a  C b stilia n  " ca n ta r" ;
Pues que en esta  t i e r r a  
no te n g o  a h a d ie ,  
a i r e s  de l a  M a  
v e n i  a  l le v a r m e , '
or t o  a  poem in c lu d e d  i n  th e  O ancxonero de B vora;
A ty e r r a s  agenan
q u ien  me tr a x o  a e l l a s ,
Yo v iv o  m uriendo 38
ver-m e e s t r a n g e r o .
R o s a l ia  w r i t e s  i n  C antar 1? " s o la  nunha t e r r a  e s t r a n a ,  /  donde 
e s tr a f ia  me alom ean" and l a t e r  to o k  up th e  theme i n  F o l la s  N ovas  
i n  th e  v ery  p erson a l. " E s tr a n x e ir a  na su a  p a tr ia " #  There seem s to  
he v e r y  l i t t l e  o r i g i n a l i t y  i n  C antar 1? y e t  i t  i l l u s t r a t e s  w e l l  
R o s a l ia ' s  tec h n iq u e  o f  b orrow in g  from p o p u la r  song# A f i n a l  
com parison  can be made w ith  th e  P o rtu g u ese  " ca n ta r" :
Oh a r e s  da minha t e r r a  
v in d e  por a q u i , l e va i-m e  que o s  a r e s  de t e r r a  a lh e i a  
nao fazem  eensfo ma t a r  me # ^
C antar I 5 , w here R o s a l ia  u s e s  th e  same tech n iq u e , o f  b o rro ­
w ing  from f o lk s o n g ,  i s  in  many ways an ac.tension  o f  C antar 17*
In  C antar I 3  lo v e  o f  th e  hom eland i s  e x p r e s se d  by an e m ig r a n t 's  
fa r e w e l l*  The v e r y  s p e c i f i c  l o c a l i t y  w ith  w hich  th e  s u b je c t  i s  
i d e n t i f i e d  i s  r e p r e se n te d  by. a w e a lth  o f  d e t a i l ;  th e  house where 
he was born; th e  v e g e ta b le  garden  w ith  h i s  f i g - t r e e ;  th e  l o c a l  
V ir g in ;  th e  v i l l a g e  and ch u rch ;, th e  t r a c k s ,  b e l l ,  c e m e te r y , lo v e d  
one , th e  b la ck b err y  b u sh es  e t c , , a l l  w e ig h ty  sym bols i n  th e  
t r a d i t i o n a l  l y r i c  and found i n  many so n g s  and v a r ia n t s  u s u a l ly  
b e g in n in g  w ith  " îA d ib s I" , fo llo w e d  by th e name o f  a p r e c i s e  v i l l a g e
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Mifia t e r r a ,  mifia t e r r a ,  
laifia t e r r a  ÿ eu  aqux? 
ïAnxos d 'o  c e o  levâxm e j. . 
a t e r r a  d on d 'eu  n acln #
Xa C antar 1? i t  i s  v i r t u a l l y  im p o s s ib le  t o  s e p a r a te  H o s a l ia ' s  
p o e tr y  from f o lk  l y r i c s  and p erh ap s fo r  th a t  r e a so n  sh e u sed  f u l l  
rhyme r a th e r  than  a s s o n a n c e . But th e  g lo s s e d  " can tar"  was n o t  
in c lu d e d  i n  th e & r s t  p u b l ic a t io n  o f  th e  poem w hich  s u g g e s t s  
th a t  R o s a lia  c o n c e iv e d  i t  n o t a s  a  g lo s s  b u t a s e r i e s  o f  p o p u la r
or s t r e e t .  Many l i n e s  in  R o s a l ia ' s  b a l la d  c o r r e la t e  t o  th e  
f o l k  so n g s  she m ust have known. L in e 37 " îA d iôs tam éa, q u e r i-  
d in a î i s  ech o ed  i n  a so n g  B a l l e s t e r o s  c o l l e c t e d ,  " A d iô s , |
ad iÔ s q u ir id ih a ,  /  a d i 6 s , meu s i  e meu n o n " , T h e  f i n a l  l i n e s  
o f  a n o th e r  so n g , " a d iô s ,  c a s a  de meus p a d res  /  i  ç a n d 'a  v o lv e r é i  
a  ver"  a re  v a r ia n t s  o f  R o s a l ia ' s  l i n e s  22 and 6 4 ,^ ^  Numerous
a n a lo g ie s  can be drawn. The g e n e r a l theme o f  th e  b a l la d ,  f o r  
exa m p le , i s  s im p ly  a  p arap h rase  o f  su ch  fo lk s o n g s  a s  " A d iô s , 
que che m'embarco /  d ' e s t a  t e r r a  p a r 'o u tr a " , w h ile  R o s a l ia  
ev en  r e p e a t s  odd l i n e s  ta k en  d i r e c t l y  from fo lk so n g *  Her l i n e  
^*Adi6s, a d iô s  q^ ue me vou" i s  found i n  a n o th er  l y r i c , "A diôs q u e  
che me vou /  a d iô s  que che m 'h e i d ir"^^ and th e  f i r s t  l i n e s  o f
C antar 1 7 ,  "Mifia t e r r a ,  miha t e r r a ,  / t e r r a  donde me eu  c r i é i î ’ 
a r e  v a r ia n t s  o f  a n o th er  fo lk s o n g
Î
," c a n ta r e s " . As T aib o  commented, " R o sa lia  a t r i b û e l l a  na sd a  t o t a -
l id a d e  o povo ##•" ^ , E very  w ord, im age and m o t if  i n  t h i s  b a l la d,
draws on t r a c t i o n  fo r  m ean in g , d ep th  and im p a c t . So th e  poem 
o b ta in s  " bread th  by mere a l l u s i o n  t o  e le m e n ts  o f  th e  t r a d itx o n  
w hich  p r e c e d e s  and su rrou n d s i t  " , The im p l ic a t io n  o f  o th e r  
l a n d s ,  v i l l a g e s  and c h e r ish e d  a r t i c l e s  l e f t  b eh in d  and o th e r  
r e a s o n s  fo r  l e a v in g ,  r e i n f o r c e s  th e  em otion  o f  sh a red  r u r a l
e x p e r ie n c e s  and v a lu e s .  R o s a l ia ' s  o r i g i n a l i t y  l i e s  i n  th e s e l e c ­




Y et i n  th e  m id d le o f  t h i s  m edley o f  t r a d i t i o n a l  v e r e e ,
R o s a l ia  in tr o d u c e s  fo u r  " q u in t i l la s "  w hich  va ry  th e  ton e  and 
theme i n  an o r i g in a l  way. The c l e v e r  p la c in g  o f  th e  seco n d  
l i n e  in  th e  s e v e n th  s tr o p h e  c o n t r a d ic t s  th e  w hole o f  th e  b a l la d ' s  
t r a d i t i o n a l  c o n te n t ;  "a mina t e r r a  n 'e  m ina". S trop h e se v e n  ru n s
M ais so n  probe e Imal p e c a d o Î 
a mxna t e r r a  n e mina* 
que h â s tr a  l i e  dan de p r e s ta d o  
a  b e ir a  por que cam ina  
Ô que hacéu  d e s d ic h a d o .
I t  was fo llo w e d  i n  th e  f i r s t  p u b l ic a t io n  o f  th e  poem., in  I 8 6 I ,  
by an e v e n  more c o n t r o v e r s ia l  s tr o p h e  w hich  wan l a t e r  o m itte d ;
Por x ia d a s ,  por c a lo r e s  
De8de qu'am ahece o d ia  
Dou à t e r r a  o s  meus su d ores*  
Maxs* c a n to  e e a  t e r r a  orxa  
Todo • • •  to d o  ê  dos s e d o r e s . iThe p e a sa n t s e n s e . o f  i d e n t i t y  w ith  th e  la n d  c la s h e s  w ith  th e  m iddle c l a s s  l e g a l  sy s te m , and u n ju s t  la n d  d i s t r ib u t io n  le a d s  
t o  e n fo r c e d  e m ig r a t io n . T h is  was s t e r n  s t u f f  in  th e  s i x t i e s ,  
b u t was an i s s u e  to ,w h ic h  R o s a l ia  re tu r n e d  i n  l a t e r  p o e tr y  
d e a l in g  w ith  e m ig r a t io n  i n  more d ep th  i n  F o l la s  Nova s .  C antar  
1 3  shows how R o s a l ia  in tr o d u c e s  s o c i a l  p r o t e s t  i n t o  a t r a d i t i o n a l  
fram ew ork.
The theme o f  lo v e  o f  th e  home d ev e lo p e d  fo r  i n d i r e c t  s o c i a l  
comment i s  found i n  F o l la s  Novas a l s o .  The "romance" "V inde  
S a n tia g o  a Padrôn" g l o s s e s  a son g
M na c a s in a ,  meu l a r ,  
îc é n ta s  o n c ifla s  




th e  f i r s t  l i n e  o f  w h ich  R o s a l ia  had u sed  t o  end C antar 13#
The "romance" t e l l s  o f  th e  f r u g a l  e x i s t e n c e  o f  a  p ea sa n t  
woman who, a f t e r  much h a r d sh ip , manages to  f in d  a h a n d fp l 
o f  f l o u r ,  a  few  s t i c k s  and a .c a h b a g e  to  make h er supper# Her 
r e s u l t i n g  " c a ld o  de g r o r ia "  f i l l s  h er  w ith  su ch  s a t i s f a c t i o n  
th a t  she e x c la im s
Meu l a r ,  meu fo g a r ,  
îc â n ta s  o n c in a s
de oUro me v a i s I (FH, 2 31 )
The s im p le  v a lu e s  o f  th e  p e a sa n t l i v i n g  a t  s u b s is t e n c e  l e v e l  
a r e  th u s  fa v o u r a b ly  c o n tr a s te d  t o  th e  v a lu e s  o f  th e  more 
m a t e r i a l i s t i c  and c o m fo r tT lo v in g  s e c t o r s  o f  s o c ie t y #  O ther 
poems i n  F o l la s  N ovas# e s p e c i a l l y  i n  th e  f i f t h  s e c t i o n ,  combine 
th e  d e n u n c ia t io n  o f  e m ig r a t io n  w ith  th e  t r a d i t i o n a l  f a r e w e l l  theme 
a s  i n  C antar 13# An exam ple i s  " IT erra a n o s a lh ,  a lth o u g h  th e  
"romance" ta k e s  a  more a r t i s t i c  form  ( t w e lv e - l in e d  s tr o p h e s  o f  
h e n d e c a s y lla b tc  and h e p t a s y l la b ic  l i n e s )  i n  t h i s  ca se#  More o f t e n  
in  F o l la s  Novas R o s a l ia  u s e s  a  t r a d i t i o n a l  f a r e w e l l  t o  a b e lo v e d  
l o c a l i t y  t o  e x p r e s s  s u b j e c t iv e  em o tio n s#  The f i r s t  p a r t o f  th e  
poem " ÎA d iô s!"  c o u ld  w e l l  have b een  in c lu d e d  i n  G an tares g a l l e g o s :
A d iô s , m ontes e p r a d o s , ig r e x a s  e cam panas;
A d i ô s ,  S a r  e  S a r e l a  c u b e r t o s  d e  e n r a i i ia d a ;
A d iô s , V idân a l e g r e ,  m ofhbs e  hondahadas (FN, 174)
R o s a l ia  has c r e a te d  h ere a more c u ltu r e d  form  by u s in g  th e  t r a d i ­
t i o n a l  h e p t a s y l la b le  a s  th e  h e m is t ic h  o f  an A lex a n d r in e  w h ich , 
l i k e  th e  m ed iev a l Cuaderna v i a , h e s  th e  same a sso n a n ce  i n  ea ch  l i n e  
She a l s o  adds an o r i g in a l  c o u p le t ,  o f  d e c a s y l la b ic  and h e x a s y l la b ic  
l i n e s ,  a t  th e  end o f ea ch  s tr o p h e #  The t r a d i t i o n a l  f a r e w e l l  o f  th e  
f i r s t  s tr o p h e  g iv e s  way i n  th e  s e c o n d  t o  th e  p e r s o n a l r e f l e c t i o n s
o f  th e au th or#  A g a in , R o s a l ia  u s e s  a t r a d it io n a l  theme and g iv e s  i t  
a . r e f in e d  form t o  e x p r e s s  h er  own f e e l in g s #  An in te r m e d ia te
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s ta g e  i s  s e e n  in  th e  poem " ïP a d r6n # , # ï  îP a d rô n # .* !"  w hich  
c o u ld  have f ig u r e d  i n  C a n ta res  g a l l e g o s . T h is  i s  a  g l o s s  o f
IP a d r ô n ,, , Î *P a d r ô n ,, « î 
S an ta  M a r i a * Les t r o v e , , ,
ÎA d iôsî ÎA d iô sï (FN, I 9 6 )
w r i t t e n  in  " ca n ta res"  and "rom ance", a t  t im e s  w ith  some v a r i a t i o n ,  
Padrôn was R o s a l ia 's ;  hom e-tow n. The poem, i n  th e  c o n te x t  o f  
F o l la s  Novas * i s  e v id e n t ly  s u b j e c t iv e  and i s  a n a lo g o u s  t o  C antar  
33 o f  C an tares g a l l e  g o s  where a g a in  R o s a l ia  u se  d a p o p u la r  
f a r e w e l l  theme f o r  h er own p u r p o se s , w ith o u t d iy e r M ^ S  to o  much 
from  t r a d i t i o n a l  form . Y et a new and s i g n i f i c a n t  n o te  e n t e r s  
F o l la s  Novas w hich  c o n t r a d ic t s  th e  e s s e n c e  o f  lo v e  fo r  th e  home.
In  th e  f i r s t  s e c t i o n ,  "V aguedds", w hich  was p ro b a b ly  w r it t e n  
around I 8 8 0  ( s e e  poem V ) , R o s a l ia  e x c la im s
A lgd n s d in ;  l ^ n a  t e r r a !  
Din o u tr e s :  îmeu c a r ih o î
Eu s 6 non d ig o  n ad a ,
Eu s 6 nunca s o s p ir d  (FN, I 6 7 )
Thus i n  b o th  O an tares g a l l e g o s  and F o l la s  Noyas, th e  theme o f  
f a r e w e l l  t o  a  b e lo v e d  home I s  u sed  a s  a su p p o rt f o r  s u b j e c t iv e  
e x p r e s s io n  and s o c i a l  comment and p r o t e s t .
F u rth er  exam p les o f  s o c i a l  p r o te s t  d is g u is e d  by t r a d i t i o n  
a r e  t o  be found i n  C a n ta res  g a l l e g o s .  In  C antar 23  th e  
g r o u n d le s s  s u p e r io r i t y  o f  C a s t i l e  x s  a t ta c k e d  and r i d i c u le d  by 
c l e v e r l y  p la c in g  a  p o p u la r  m u le te e r  son g  w ith in  a c o n te x t  o f  
c o u r t ly  l y r i c .  The lo v e r  b id s  f a r e w e l l  t o  th e  d i s d a in f u l  
C a s t l ia n  la d y  and d e c la r e s  h i s  p r e fe r e n c e  fo r  G a l ic ia n  g i r l s *
In  th e  p o p u la r  v e r b a l  d is p u t e s  o f  G a l i c i a ,  known a s  "enchoyadas"  
an i r o n i c  t in e  was a c h ie v e d  by a p e a sa n t g i r l ' s  b e in g  a d d resse d  
fo r m a lly ;  th e  f i r s t  l i n e  u s u a l ly  ran  "Digam e, u s t e d e ,  s e n o r a " ,-?  
C antar 23  k e e p s  t h i s  ir o n y  by means o f  th e  a n t iq u a te d  mode o f
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a d d r e ss  "v6s" and " d e slm e , mina senora"  e tc *  I r p n ic  s u p e r la ­
t i v e s  a re  a c h ie v e d  by r e p e a t in g  th e  adverb  "tan»i i n  l i n e s  l i k e  
th e  fo l lo w in g :
• • • #debe sa b e r  C a s t i l l a  
que de ta n  grande se  a la b a ,  
que sempre a  so b e r b ia  to rp e  
f o i  f i l l a  de a lm as b a s ta r d a e ,  
e sen d o  VÔS ta n  ea b id a  
nunca de v 6 - lo  p e n s a fa ,  
que de ta n  a l t o  b a lxan d o  
VOS em p orcases na lama#
The " C a s te lla n a  de C a s t i l la "  i s . ,  o f  c o u r s e ,  a  p e r s o n i f i c a t i o n  
o f  C a s tx le  i t s e l f *  So c r i t i c i s m  o f  th e  c e n t r a l  r e g io n  i s  
p o in te d  but in d ir e c t #  A G a l ic i a n ' s  r e j e c t io n  o f  a  C a s t i l i a n  
l a d y ,  m oreover, made n o n sen se  o f  th e  p op u lar  C a s t i l i a n  b e l i e f  
th a t  a C a s t i l i a n  woman sh o u ld  n o t c o n se n t  t o  h a v ip g  a G a l ic ia n  
lo v e r #  As l a t e  a s  l8 ? 8  Lôpez de A ya la  had w r it t e n :
# # . # 81  no fu e r a  
porque l a  vergU enza me da 
de que l a  g e n te  me vea  
l lo r a h d o  por un g a l l e go
E s to  de haoerme g a l l e ga 
l a  verdad  me ca u sa  grima#
F i n a l l y ,  C antar 28 i s  p ro b a b ly  th e  m ost in v e c t i v e  o f  th o se
poems w r it t e n  i n  th e  t r a d i t i o n a l  meüd* R o s a l ia  g lo s s e s  a  p op u lar
so n g  th e  f i r s t  l i n e  o f  w hich  ra n  o r i g i n a l l y  "H apacihos de C a s t i l l a /
t r a ta d e  ben 6s  ga llegos." .»  S t r e s s in g  th e  i d e n t i t y  o f  th e  c u l p r i t s
and d rop p in g  th e  a f f e c t i v e  d im in u t iv e , she changed, t h i s  t o
" C a s te lla n o s  de C a s t i l l a  /  t r a ta d e  ben ôs g a lle g o s " . A g i r l  s p i t s
out c u r s e s  a s  she mourns th e  d e a th  o f  her lo v e d  one who had gone
t o  C a s t i le  t o  rea p  w heat# R o s a l ia  h e r s e l f  had spoken  t o  some
G a l ic ia n  r e a p e r s  i n  C a s t i l e  and was sh ock ed  a t  th e  in fo r m a tio n  
50th e y  gave her# G a l ic ia n  g r ie v a n c e s  went back  a lo n g  tim e and
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were w e ll-fo u n d e d #  A p op u lar  G a l ic ia n  " cantar"  ran
A C a s t i l l a  van oe homes, 
a  C a s t i l l a  por ganar  
C a s t i l l a  queda-na t e r r a  
para quen quer t r a h a l la r *  ^
and a C a s t i l i a n  song gave th e  o p p o s ite  v iew
Venga a l  g a l l e go a s e g a r ,  
m isero .b le j o r n a le r o , 
que l o s  hombres de C a s t i l l a  
t ie n e n  e l  t r a b a jo  a men os.#
But R o s a l ia ' s  p r o t e s t  i s  s t i l l  i n d i r e c t ,  v o ic e d  by an i n t e r ­
m ed ia te  c h a r a c te r  whose m ourning j u s t i f i e s  c u r s e s  su ch  a s  th e s e
C a s te l la n o s  de C a s t i l l a  
ten d es, çora zô n  de a c e i r o  
alm a como a s  p en as dura, 
e s i n  e n tr a h a s  o p e i t o î
En verdad  non h a i ,  C a s t i l l a ,  
nada como t i  ta n  f e i o ,  
que a in d a  me1 1 or que C a s t i l l a  
v a le r a  d e c ir  in fe r n o #
Add t o  t h i s  l i n e s  su ch  as, " s ô lo  h a i para m in, C a s t i l l a  /  a  mala  
l e i  que che t e no" , "C a s te l la n o s  que a b o r r e so " , " s e c o s  f i l l q s  do 
d e s e r t o" , C a s t i l l a  " m isera b le  fa n fa rro n a "  e t c # , and i t  i s  n o t  
s u r p r is in g  t l ia t  the poem p r q v q k e i_ o o n tr o y e r sy  in  Madrid* There 
was ev en  a s tr o n g  h in t  o f  a n t i - c e n t r a l i s m :
En t r o s  de pa11a s e n ta d o s ,  
s i n  fundam ent o s , so b e r b q s ,  
p e n s^  que os n o so s  f i i l i h b s  
para s e r v iv  os naceron#
E nunca ta n  to r p e  id e a ,  
ta n  c r im in a l pensam ento  
coupo en  m âis fa tu a s  ca b eza s  
n i  en  m âis fa tu o s  se n tim e n to s#
pR ulz A g u i le r a ,  a P r o g r e s s iv e  and fr ie n d  o f  th e  f a m ily ,  a t ta c k e d  
t h i s  poem f o r  i t s  ex trem ism  in  h i s  r e v ie w  o f  C an tares  g a l l e g o s  
i n  1 8 64;
A l l i e g a r  a l  romance 23 (^icD  un s e n t im ie n to  
de so r p r o s a  y de d o lo r  se  àpodera de mi a lm a, que 
q u is ié r a  v e r  b o rrad as d e l  l i b r e  de lo ^  c a n ta r e s  
g a l l e g o s  l a s  c in c o  pâgxnas ***iC 6mo R o s a l ia  C a str o ,  
que t i e ne le r n u r a , que L%ene e lo c u e n c ia * #* s ô lo  
gu ard a , a l  p a r e c e r  -p u e s  no me a tr e v o  a creor. l o  
c o n t r a r io -  mal du. c i  one s  y  d e s p r e c io  para l a  h o s p i -  
t a l a r i a  C a s t i l la *  • * iîD .sera b le  fa n fa r r o n a  C a s t i l l a ,  
e s t e  pedazo  de t i e r r a  h e x ô ic a ? . R o s a l ia  C a str o  e s  
e l  c a n to r  de G a lx c ia ;  p e r o  s i  en  a lg o  e s t im a s e  mi 
p a r e c e r , yo  l a  d i r i à  que en  v e z  dé â lim é n ta r  r e n -  
c o r e s  in v e te r a d o s  ** . lé v a n te  su  voz. .* •  para  
in s p ir a r  a  s u s  p a x sa n o s  l à  f r a té r h id a d ,  e l  amor a  
l a  r e l i g i o n ,  a l a  l i b e f t a d ,  a l a  p a t r ia ,  a  l a  
v ir t u d , 35
W ith t h i s  poem R o s a l ia  showed th a t  she was more r a d i c a l l y  
r e g io n a lx s t  than  th e  tjiadrid -based  P r o g r e s s iv e s ,  apd was a t' th e  
vanguard o f  th e  G a lic ia n  o f f e n s iv e *  C antar 2 8 , w ith o u t i t s  
arm ature o f  t r a d i t i o n a l  form s and m o tifs , would p ro b a b ly  have 
been  cen sored *
Most o f  C antar 28 c o n t r a s t s  th e  E d e n - lik e  G a l ic ia  t o  a dry  
d e s e r t - l i k e  C a st ile * A  v e r y  s im i la r  poem in c lu d e d , i n  r o l l a s .  N ovas  
e n t i t l e d  " T r is t e s  rec o rd o s"  d oes t h i s  a ls o *  I t  w a sjn o  douot  
w r it t e n  s h o r t ly  a f t e r  R o s a l ia ' s  r e tu r n  from G im ancas, around  
1 8 7 0 , and a g a in  d e a ls  w ith  G a l ic ia n  r e a p e r s  i n  C a s t i l e .  The 
poem i s  w r it t e n  i n  t r a d i t i o n a l  t e r c e t s  b u t e x p r e s s e s  R o s a l ia ' s  
p e r s o n a l and m a lic io u s  r e j e c t i o n  o f  th e  C a s t i l i a n  la n d s c a p e ,  
r a th e r  th an  s o c ia l ,  p r o te s t*  She mocks C a s t i l e  w ith  sc o r n  and  
sarcasm * A d d re ss in g  h e r s e l f  t o  God sh e a s k s ,  " P q sib re  s e r d  /  
que a q u é la  C terra ) a  f i x e s e s  Vôs?" and an sw ers
F ix e s t e s  ta n  t r i s t e s  l l a n o s ,  
m ais f i x é c h e o s ,  D io s  cre m en te ,  
s ô io  para os  c a s t e l l a n o s *
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Î A l l ,  cada pomba ô se u  n ifîo
cada conexQ 6 s e u  to b o ,
oada ia lm a  6 s e u  car ifto*  (FN, 279 )
The s t a r k  c o n tr a s t  b etw een  th e  tw o la n d s c a p e s ,  one a r i d ,  th e  
o th e r  lu x u r ia n l ly  g r e e n , a c q u ir e d  sy m b o lic  c o n n o ta t io n s  in  
R o s a l ia ' s  l a t e r  p o e try #  In  " T r is t e s  r e c o r d o s" , a s  i n  C antar 28 
o f  C an tares g a l l e g o s , th e  c o n tr a s t  i s  s t i l l  n o t m e ta p h o r ic a l:
ÎA d iô s , p in a r e s  queim ad asl 
ÎA d iô s, a b ra sa d a s  t e r r a s  
e côm arbs d é s o la d o s î
P e c h é i os o l i o s  e v in  # * #;
v in  f o n t e s ,  prados e v e ig a s
te n d id o e  6 pe de min# (FN, 231)
R o s a l ia  i s  one en v ironm en t w is h in g  sh e were i n  a n o th er#  But in  
th e  l a t e r  p o e tr y  o f  F o l la s  Novas ( e g .  th e  s e c t io n  "V aguedas") 
and i n  En l a s  o r i l l a s  d e l  Bar tiie a n t i t h e s i s  d r y n e s s /h u m id ity ,  
common in  th e t r a d i t i o n a l  l y r i c ,  became e x tr a -m e a n in g fu l fo r  
R o s a l ia  and sh e r e tu r n e d  t o  i t  f r e q u e n t ly .  A s s o c ia t io n s  b e lo n g in g  
t o  o b j e c t iv e  r e a l i t y  were tr a n sp o se d  t o  a  p e r s o n a l ,  em otive  
p la n e  a s  sym bols o f  in n e r  c o n f l i c t ,  h u m id ity  meant harmony, 
p e a c e ,  s e c u r i t y  a s  w e l l  a s  l i f e ,  f e c u n d it y ,  c r e a t io n ,  s e l f -  
f u l f i l m e n t  and op tim ism . A r id i t y  was a s s o c ia t e d  w ith  d e a th ,  
i n e r t i a ,  r e s ig n a t io n ,  b i t t e r n e s s  and a l s o  e m o tio n a l c o ld n e s s  
and h o s t i l i t y .  For ex a m p le , a  d e e p ly  p r iv a t e  s e n se  o f  e m o tio n a l  
I n c a p a c ity  was e x p r e s s e d  i n  F o l la s  Novas ("V aguedâs X I) t h i s  way;
Ique no fon d o  ben fon d o  das e n tr a h a s  
hay un de s e  r t  o pâramô
que non s e  en ch e con r i s a s  n in  c o n te n to s  (FN, 169)
L ik e w ise  i n  p a r t  X l l l  o f  "Vaguedâs" th e  t h i r s t  fo r  l i f e ,  fo r  a  
v i t a l  im p u lse  i s  "unha sede"  th a t  can o n ly  be a ssu a g ed  by " r ip s  
da v id a " , and in  p a r t  XIX R o s a l ia ' s  s e a r c h  fo r  b e a u ty , p ea ce  and 
harmony i s  d e s c r ib e d  th u s :
28 o^
Ando buscando m e le s  e f r e s c u r a s  para o s  meus la b io s  s e c o s ,
îeu  non s e l  ç6mo a to p o , n in  por 6nde,
qu eim ores e am arguexosj (FN , 17 3 )
The exam ples- a re  numerous*
C e r ta in  c o n c lu s io n s  oan be made ab ou t th e  a n a ly s i s  o f  
c o n te n t  c a r r ie d  ou t s o  fa r#  R o s a l ia  began in  h er e a r ly  G a l ic ia n  
poem s, th o se  o f  C a n ta res  g a l l e g o s  above a l l ,  tio a b sorb  th e  
c o n v e n t io n s  o f  th e  t r a d x tx o n a l l y r i c  o f  G a lic ia n  fo lk s o n g  
i n t o  o th e r  p o e t ic  fo rm s, p red o m in a n tly  th e  p o p u la r  b a lla d *
Her p o e tr y  th e r e  to o k  g e n e r a l ly  th r e e  d i r e c t i o n s ;  th e  l y r i c a l  
lo v e  b a l la d ,  " co stu m b r ista "  b a l la d s  w hich  d e s c r ib e d  a p a r t ic u la r  
a s p e c t  o f  G a l ic ia n  l i f e , u s u a l ly  w ith  s o c i a l  comment i n  m ind, 
and b a l la d s  w hich  in tr o d u c e d  s o c i a l  p r o t e s t .  T hese l a s t  were 
v e r y  im p o r ta n t, a s  th e y  p o in te d  t o  a  th em a tic  c o n f lu e n c e  o f  
r a d ic a l  id e a s  w ith  th e  im m em orial v a lu e s  o f  th e  G a lic ia n  
c o u n tr y s id e .  P r o t e s t  was a s s im i la t e d  i n t o  G a l ic ia n  fo lk lo r e *
The them es and f ig u r a t i v e  c o n te n t  o f  C an tares g a l l e g o s * 
t h e r e f o r e ,  a re  n e i t h e r  R o s a l ia ' s  own nor b e lo n g  t o  R o m u tic  
c o n v e n t io n , but a re  p o p u la r  and t r a d i t i o n a l .  Each poem i s  
homogenous w ith  th e  o th e r s  o f  th e  c o l l e c t i o n ,  a n d : r e la t e s  t o  a  
v e r y  s p e c i f i c  r u r a l  w o r ld v ie w . Language i s  s t r o n g ly  c o n n o ta t io n a lf  
a  mere to u c h , an im p r e s s io n  su ch  a s  "mina c a s in a ,  meu la r "  sp a rk s  
o f f  arch a in  o f  a s s o c i a t i o n s .  But th e  p o e tr y  was in n o v a to r y  a s  w e l l  
a s  t r a d i t i o n a l ,  a s  i t  com bined th e  v a lu e s  o f  tw o w id e ly -  c o n t r a s t in g  
c u l t u r e s ;  th a t  o f  th e a n c ie n t  G a l ic ia n  r u r a l  community and th a t  
(£ c i t y  l i f e  and r a d ic a l  i d e a s . A s  G a r b a llo  C a le r o w r i t e s ,  " E sta  
p o e s la  e s  una p o e s ia  n a c lo n a l  en  e l  s e n t id o  p o p u la r , una p o e s la  
s o c i a l ,  d e m o c r â tic a , c o n t e m p o r d n e a " T h i s  was r e l a t e d  t o  th e  
p o l i t i c a l  and i d e o l o g i c a l  s ta n c e  o f  R o s a lia  and h er grou p .
C an tares  g a l l e g o s  was by no means an anom aly i n  R o s a l ia ' s  
l i t e r a r y  work . In  f a c t  her f a m i l i a r i t y  w ith  and u se  o f  p o p u la r
___
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them es and m o t i f s  was t o  have a profound  e f f e c t  on h er  l a t e r  
p o etry *  Many o f  th e  poems o f  r o l l a s  Novas co u ld  have b e e n  
in c lu d e d  i n  C an tares  g a l l e g o s * a s  was o r x g in a l ly  p lanned# T hese  
a re  lo v e  l y r i c s ,  p o p u la r  " co stu m b r ista "  p ie c e s  or b a l la d s  
in tr o d u c in g  s o c i a l  p r o te s t#  But more o f te n  th e  poems were r e v i ­
sed# T h e ir  m etres-a n d  form s became more c u ltu r e d  and e la b o r a t e ,  
ev en  when d e a l in g  w ith  p o p u la r  them es# I t  was n o t n e c e s s a r y  to  
d is g u is e  , s o c i a l  p r o t e s t  betw een  1868 and 1 8 7 4 , and s o  th e  p o e tr y  
o f  p r o t e s t  i n  F o l la s  Novas was n o t p a r t ic u la r ly  a s s im i la t e d  i n t o  
fo lk so n g *  There w a s, in  f a c t ,  a n  a n te c e d e n t  i n  C a n ta res  g a l l e g o s * 
C antar 2 9 ,  w r it t e n  i n  answ er t o  R u iz  A g u i le r a 's  "A g a i t a  g a l l e g a " ,  
was one o f  R o s a l ia ' s  m ost d arin g*  A lth ou gh  composed i n  o c to ­
s y l l a b i c  "rom ance", th e  poem i s  d iv id e d  n e a t ly  i n t o  s i x t e e n -  
l i n e d  s tr o p h e s  e a c h  f i n i s h i n g  w ith  a c o u p le t ,  and th e r e  i s  
n o th in g  o f  p op u lar  la n g u a g e  and co n v en tio n #  Y e t  i t  was h ere th a t  
R o s a l ia  d e s c r ib e d  h o r r i f i c  s c e n e s  o f  s t a r v in g  G a l ic ia n s ,  b o th  i n  
G a l ic ia  and A m erica e x c la im in g
Probe G a l ic i a ,  non d eb es  
cham arte nunca e s p a h o la ,  
que Espana de t i  s e  o lv id a  
cando e r e s ,  î a i i ,  ta n  herm osa, 
C al s i  na in fâ m ia  n a c e r a s ,  
torp e ., de t i  se  a v e r g o n z a ,  
i  a  n a i que un f l l l o  d q sp resa  
n a i  s i n  c o ra s6 n  se  noma*
N aide por que t e  l e v a n t e s  
che I, a la r g a  a  man bon dad o sa ; . 
G a l ic i a ,  t i  non t e s  p a tr x a ,  
t i  v iv e s  no muhdo s o la  #,*
T h is  i s  th e  typ e  o f  d i r e c t  rem on stran ce, found l a t e r  i n  F o l la s  
N o v a s. R o s a l ia  u sed  and d e v e lo p e d  p o p u la r  them es and m o t if s  
i n  F o l la s  Novas more a s  a  means o f  e x p r e s s in g  her own e x p e r i e n c e s , 
p r im a r ily  b ecau se  h er aim s and r e a so n s  fo r  w r i t in g  had changed  
ov er  th e  y ea rs#  By l8 8 0  sh e  was no lo n g e r  f ir m ly  com m itted  to  
th e  p o p u la r  G a lic ia n  cau se#  So sh e w rote  i n  th e  p ro lo g u e  t o
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F o l la s  N o v a s, " e s te  meu I tb r o  n e ,  en  c e r ta  manei r a ,  f i l l o  da 
mesma in s p ir a c io n  que dou de s i  o s  C a n ta res  g a l l e g o s ."  But 
th e  p r o c e s s  was slow # As m en tion ed  b e f o r e ,  ab ou t 4 g^  o f  F o l la s  
N ovas owes som eth in g  t o  th e  t r a d i t i o n a l  ly r ic #  The hom ogen eity  
o f  C an tares g a l l e g o s # a s e r i e s  o f  r e l a t e d  poems e n c lo s e d  w ith in  
th e  s t r i c t  l i m i t s  o f  a  v e r s i f i e d  p ro lo g u e  and e p i lo g u e ,  was l o s t  
i n  th e  more d i f f u s e  F o l la s  N ovas# where p o p u la r  m o t if s  and them es  
were d is p e r s e d .  I t  h as b een  se e n  how some o f  th e  p o p u la r  e le m e n ts  
o f  C a n ta res  g a l l e g o s  w ere c a r r ie d  over t o  F o l la s  l o v a s . There  
were o th e r s  w hich  were in tr o d u c e d  i n t o  F o l la s  N oyas fo r  the  
f i r s t  tim e or become more s i g n i f i c a n t  in  th a t  book#
The main t r a d i t i o n a l  m o t if s  d ev e lo p e d  by R o s a l ia  in  F o l la s  
N ovas were : th e  c o m p la in t o f  th e  g i r l  i n  lo v e  w hich  o f t e n  le d  
t o  a denua&i'ahion o f  e m ig r a t io n ;  lo v e  o f  th e  l o c a l i t y  and  
n o s t a l g ia  r e la t e d  a l s o  t o  e m ig r a t io n ;  th e  b ea u ty  o f  N ature  
c o n tr a s te d  t o  the u n n a tu r a l sa d n e ss  o f  th e  s u b j e c t ;  th e  h a p p i­
n e s s  o f  o th e r s  sa d d e n in g  th e  s u b j e c t ;  f e a r  o f  good fo r tu n e ;  
i n e x p l i c a b l e ,  u n r e l ie v e d  a n x ie ty #  Other l e s s  im p o rta n t t o p ic s  
a re  ; th e  May theme ; th e  r e j e c t i o n  o f  s e x u a l a d v a n ces w hich  ,
u s u a l ly  le a d s  to  th e g i r l '  s  b e in g  d e c e iv e d  by th e  "amigo" i n t o
57a c c e p t in g  him; th e  f a r e w e l l  etc#"^'  ^ Some o f  th e  im ages o f  th e  
e a r ly  poems o f  C a n ta res  g a l l e g o s  d e v e lo p  i n t o  sym bols in  
F o l la s  Novas e g .  th e  d o v e , th e  fo u n ta in ,  th e  d e s e r t ,  th e  n a i l .
The b la c k  shadow i s  in t e r e s t i n g #  I t  e v o lv e s  from an a s s o c ia t io n  
w ith  s a d n e s s ,  n ig h t  and f e a r  in  C an tares  g a l l e g o s  t o  a complex 
p e r s o n a l sym bol in  l a t e r  p o e tr y #  T hus, l i n e s  su ch  a s  "Todo er a  
som bras no c e o ,  /  Todo e r a  l o i t o  na te r r a "  (C antar 2 0 ) a r e a  
p re lu d e  t o  th e "negra sombra" o f  th e  poem "Cando p en so  que te  
fu ch es"  i n  F o l la s  Novas#
F o lla s  Novas a ls o  abounds in  poems where the f ig u re  o f the 
"Caballero" o f the "cantar de amigo" appears d r a m t ic a l ly ,  
u su a lly  to  d eceive the g ir l#  "N'hai peor meiga", a tr a d it io n a l
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"romance" and g l o s s ,  in c lu d e s  n o t o n ly  t h i s  f ig u r e , h u t o th e r  
t r a d i t i o n a l  e le m e n ts  su ch  a s  th e  m oth er-d au gh ter  d ia lo g u e ,  pagan  
f e r t i l i t y  r i t e s ,  omens and th e  lo n g  h a ir  o f  v i r g i n s .  The "nobre 
c a b a le ir o "  i s  a l s o  i n  th e  more c u ltu r e d  poem "0 e n c a n to  da ped ra  
ch an " , in  th e  s im i la r  " IV a io r  1, que anque e r e s  como branda cera"  
and i s  im p lie d  i n  " ÎNin d s  e s c u r a s î" .  The w ooing o f  p e a s a n t-  
g i r l s  by n o b le s  was a t r a d i t i o n a l  theme , o f  c o u r s e ,  s e e n  in  
su ch  l y r i c s  a s
Aquel C aballero , madre, que de am ore s» me hablo, 
mas que a mi l e  qu iero  yo
A yer v in o  un C ab allero , 
mi m adre, a  me enam orar; eg 
no l o  puedo yo o lv id a r
or "Matarâdesme p rim ero  /  que d ej arm e, e l  ca b a lle r o " ^ ^  e tc #  The 
women were u s u a l ly  b e tr a y e d , and s o  R o sa lia  borrowed, t h i s  p o p u la r  
m o t if  t o  e x p r e s s  one o f  h er  m ost ponstant p req ccu p a -tio n s; women 
d e c e iv e d  and th e  v ic t im s  o f  men*
The May theme a p p ea rs  i n  F o l la s  N ovas i n  "Era h 'o  mes de 
mayo", n o t w r it t e n  i n  t r a d i t i o n a l  v e r s e  form , and '^Maio lon go"  
w hich  i s ,  on th e o th er  hand, a  tru e  "copra":
Maio lo n g o  . . . , m a i o  lo n g o ,
to d o  c u b e r to  de r o s a s :
para a l g d s , t e l a s  de m orte:
para o u t r e s ,  t e l a s  de b o d a s . (FN, 193 )
A p o p u la r  son g  ran  s i a i i l a r l y :
Ha v e n id o  mayo 
b ie n v e n ld o  s e a  
para l a s  o a sa d a s   ^
v iu d a s  y d o n c e i î a s .
 :______
287
But R o s a l ia ' s  " cop ia"  ta k e s  on a  d e e p ly  p e s s i m is t i c  s u b j e c t i ­
v ism  i n  th e  secon d  p a r t ,  a s  was th e  ten d en cy  i n  th e  poems o f  
F o l la s  N ovas,  F i n a l l y ,  a  theme ap p ea rs in  F o l la s  N ovas  
a s s o c ia t e d  w ith  th e  p o p u la r  maxim t h a t ,  in  th e  lo n g  term , 
h a p p in e ss  w i l l  be p u n ish e d .  P op u lar  aphorism s, r a n , "Aquel que 
mds a l t o  sube / c o n  n^s c a ld a  bajard"  and
Tu quere s  s u b ir  ao  a l t o ,  
ao  a l t o  q uere s  s u b ir  ; 
mas quern a o ,m âis a l t o  s o b e ,  
ao  m ais b a ix o  vem c a ir *
A p o p u la r  son g  in  G a l ic ia  w aa, "Por unha n o it e  de g u s to  /  
déchem 'un c e n to  de p en a" , and one w r i t t e n  by C erv a n tes  r a n ,  
"M il penas c u e s ta  una g l o r i a ,  /  un c o n te n to ,  m il  e n o jo s" .^ ^  
T h is  t y p i c a l l y  r u r a la s c e t ic i s m  i s  i n  many o f  R o s a l ia ' s  poems# 
In  one poem th e  s u b je c t  e x c la im s
And a g a in ,  i n  th e  poem,- "A V entura ê  t  r a id  ora"
Tembra a que unha inm ensa d ich a  
n e s te  mundo t e  so rp ren d a ;  
g r o r ia s ,  a q u i ,  so b r e humanas 
tr â n  d e sv e n tu r a s  suprem as (FN, l8 8 )
The theme p e r s i s t e d  i n t o  En l a s  o r i l l a s  d e l  B ar, f o r  exam p le , 
i n  t ie  poem "No su b as ta n  a l t o " ;  "que e l  que mâs a l t o  sube mâs
P o is  c o n s ô la t e ,  R osa , 
que m oit o  te n  que p a d ecer  na v id a  
quen m oit o  d e là  goza# (FN, 307)
In  a more s u b j e c t iv e  poem in  "V aguedâs", R o s a lia  w r it e s i
Cando un é moi d ic h o s o s ,  moi d ic h o s o ,  
îin co m p ren sib re  a r c a n o l  
câ s iq u e  - n ' é  m en tira  anque a p a r e z a -  
11e a un p esa  de o s e r  ta n to #  (FN, l6 9 )
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hondo cae" and "Por e s c  l a s  gran d es dxchas de l a  t i e r r a  /  
t ie n e n  siem pre por térm xno gra n d es ç a t â s t r o f e s " • But none o f  
th e s e  poems i s  w r it t e n  in  p o p u la r  v e r s e - fo r m s  or m e tr e s , w hich  
s u g g e s t s  th a t  th e  theme was one w hich  s u i t e d  th e  e x p r e s s io n  o f  
R o s a l ia ' s  own f e e l i n g s  l a t e r  in  l i f e . I t  d oes n o t appear in  
C a n ta res  g a l le g o s .* and may w e l l  have som eth in g  t o  do w ith  the  
p s y c h o lo g ic a l  com plex o f  P o l i c r a t e s  ie #  th e i n a b i l i t y  to  a c c e p t  
ha.pp iness w ith o u t f e a r ,  a s  s u g g e s te d  by Marina M ayoral#
Hot o n ly  d id  R o s a l ia  borrow th e  them es and m o t if s  o f  p op u la r  
l y r i c s  i n  h er f i r s t  G a l ic ia n  poem s, bu t she a l s o  l e a r n t  th e v ery  
s p e c i a l  te c h n iq u e s  o f  p o p u la r  c o m p o s it io n  w hich  were t o  have a 
l a s t i n g  e f f e c t  on her p o e try *  The t r a d i t i o n a l  l y r i c  depended on 
two .major r h e t o r i c a l  d e v ic e s ;  r e p e t i t i o n  and a n t i t h e s i s #  These  
became th e  m ost im p o rta n t d e v ic e s  u sed  by R o s a l ia  i n  a l l  h er  
p o e try #  The c o n s c io u s  u se  o f  r e p e t i t i o n  and p a r a l l e l i s m  f x r s t  
ap p eared  e x t e n s iv e l y  i n  C a n ta res  g a l l e g o s  The r e i t e r a t i o n  o f  
v o w el p a t te r n s  i s  found i n  th e  more sx n p le  s tr o p h e s  o f  C a n ta res  
1  and 3 0 , where th e  r e p e a te d  s t r e s s e d  v o w e ls  a re  s l i g h t l y  v a r ie d  
f o r  c o n tr a s t#  N ote th e  p a t te r n  a - e  in  th e  f o l lo w in g  l i n e s  w hich  
i s  v a r ie d  t o  e - e  a t  th e  end;
G anta, s i  c u e r e s  
rap aza  do d^mo; 
c a n ta ,  s i  q u o res;  
B ard ich e un m antelo*
O ften  th e s t r e s s e d  v o w e ls  o f  th e  seco n d  l i n e  a re  p a r a l l e l  to  th o se  
o f  th e fo u rth #  Even th e  u n s tr e s s e d  can  fo l lo w  a  p a t t e r n ,  a s  s e e n  
b elow :
;G aohi I , îG aoh iï 
*<^ ue dene ho de g a t  of 
ICÔmo s ?  f a r t a  
no prbbe do p r a to f  
ÎD inacre de Xan^ 
que non c o r r e  h in  to a l  
Ben h a x a , amén, 
quen OS o s o s  che roa#
In  many poems th e  s t r e s s e d  v o w el o f  th e l in e - e n d in g  i s  r e p e a te d  
th rou gh p u t th e  s t r o p h e .  I n  th e  f o l lo w in g ,  C antar 5 3 , t h i s  h e lp s  
t o  throw  i n t o  r e l i e f  th e  c o n t r a s t in g  c o n c e p ts  o f  "truha" and  
"alum a", and th o se  o f  "crube" and " d escu b re" ;
ÎG^mo a  t r i s t e , branca nube 
tru b a  o s o l  que in q u ie ¥ o  alum a; 
câE o crube 1 b d e s c u b r e , ~
p a sa , t b /h à ,  v o lv e  e""sube, 
e n r is a d a , b ran ca  prumaI
D if f e r e n t  p a r a l l e l  v o w el se q u e n c e s  can  appear i n  s e p a r a te  l i n e s ,  
so  form ing v a r i a t i o n s .  In  t h i s  exam ple th e  main p a t te r n  i s  
e - e - a  w ith  v a r i a t i o n s ,  but i n  l i n e s  2 and 3 th e p a t te r n  i s  o - e .  
A g a in , a c o n t r a s t  i s  drawn b etw een  " re fresca n d o "  and " a r d e n te " ;
SeB i£llando le_V£ g asa  q u ^ s o tx l  £  V£nt£~moye 
£ n ^ fr o ta n t£  onda^ p asa  
r £ fr £ sc £ n d o  c a n to  a b ra sa  
que o s o l  a r d e n te  crobe
In  th e  n e x t exam p le , ta k en  from  C antar 3 2 , th e  s t r e s s e d  v o w els  
ta k e  a p a t te r n  o f  o - i  (o r  i - o )  and o -a  (o r  a - o ) :
A sombra dos n in o s , H a r ic a , tqué co u sa s  
c h i s t  o s a s  p a sa r  o n ! , îquT rj.r  t  b le ir ^ n  !
H el£u ca  de a r r x b a , r e lo u c a  de a b a ix o ,
ifiam bs, , viham os i  o bdm bo.. .  îpon! . . . î p o n î  ••#
Som etim es the v o w e ls  form a m ir r o r -im a g e :
S in  £ l a  v i v i r  non p£do
non podo v i v i r  c o n te n ta  (C antar 17)
T h is  d e x tr o u s  use o f  v o w el p a t t e r n s  le n d s  m u s ic a l i t y  to  th e  
l y r i c s .  So to o  d oes co n so n a n t a l l i t e r a t i o n  w hich  i s  p l e n t i f u l  and 
e f f e c t i v e  in  th e s e  e a r ly  poem s. The s o f t ,  e n d e a r in g  e f f e c t  o f  th e
f o l lo w in g  s tr o p h e s  i s  due t o  p la y  on th e n a s a l  c o n s o n a n ts ,  
p a r t i c u l a r ly  th e  p a la t a l  / f t / ,  and on / ! /  and / r / ;
muiaio dos c a s t a n a r e s ,  
n ox t’e s  c r a r a s  dZ T u ar, 
ca%p%xftas tri^hadbrhs  
da x g rex ifta  d p ^ iu g a r ,
am orinaa das s i l v e i r a s
que"~eu l i e  daba”*6 mWu' umor,
cam ininois a n tr e  o m i l l o ,
la d ie s ,  para  sem pre a d i ô s I (C an tar 15)
O nom atopoeia i s  u s u a l ly  a s s o c ia t e d  d i r e c t l y  w ith  m usic a s  in  
" x a s -c o -r r a s -c h d s  das c u n c h in a s , /  x u r r e -x u r r e  das pande r a s "  or  
w ith  c o l l o q u i a l  lan gu age
i C h u rras I , Î c h u rras Î 
îC hurrifias Î , ï c h u rras !
Gas- q u i - 1 6., 
que e s c o r r é n t a - la s  h u rras#  (C an tar 3 0 )
T h is  u se  o f  sound was common i n  p o p u la r  p o e tr y ,  a s  i n  "A rou  ro u , 
rou  r o u , meu amor" or " T i r o - l i r o - l i l - m i - n a - g a i t a  /  t i r o - l i r o - l i i -  
que che fa it  a " , b u t  n o t i n  e r u d it e  p o etry #  I t  was th e r e fo r e  a 
m ajor in n o v a t io n  in  w r i t t e n  co m p o s it io n s#  The t r a d i t i o n a l  l y r i c  
u sed  th e s e  p h on ic  p a t t e r n s  fo r  symmetry and u n ity ;  p a r a l l e l i s m  o f  
sound c o u ld  I n d ic a te  e q u iv a le n c e  or c o n tr a s t  o f  m eaning# l i k e  
th e s e  l y r i c s ,  R o s a l ia ' s  p o e tr y  g a in ed  i n  m u s ic a l ,  c o n n o ta t io n a l  
and s y n a e s t h e t i c  q u a l i t i e s #
The m ost f r e q u e n t ly  u sed  p o e t ic  d e v ic e  in  O an tares g a l l e g o s  
i s  w ord, l i n e  and s y n t a c t i c a l  r e p e t i t io n #  Exam ples o f  word 
r e p e t i t i o n  a re  p r o fu s e ;  "L evaim e, le v a lm e , a ir i f t o s  /  lev a im e  # . ."  
or " M eigu in o , m e ig u in o , m eigo  /  m eigo  que me nam oraste #•#"# B oth  
th e s e  exam p les make u se  o f  th e  a f f e c t i o n a t e  G a l ic ia n  d im in u tiv e  as. 
a v a r ia n t*  Anaphora o c c u r s  i n  m ost poem s, u s u a l ly  in v o lv in g  words 
w ith  l i t t l e  sem a n tic  c o n te n t  e g .  co n ju n c .t io n s  or r e l a t i v e  pronouns
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"que", " m ais" , " îq u é ï" ,  " G ântosl"  e t o . ) .  O ften  t h i s
i n d i c a t e s  s y n t a c t i c a l  r e p e t i t io n #  The fo l lo w in g  s tr o p h e , from  
C antar i s  b u i l t  around th r e e  su b o r d in a te  c la u s e s  r e la t e d  by 
"q u e" ;
T ras da c a la d e  v i s e r a  
que h a i uns o l i o s  f e r id o r e s  
que nos m ira n , se  d ix e r e i  
que nos d in :  to d o  e quxmera 
n ee t e  mundo de d o lb r e s#
The m ost e f f e c t i v e  ty p e  o f  r e p e t i t i o n  i s  th a t  o f  th e  l i n e  
w h ich  i s  v a r ie d  s l i g h t l y  a e a c h  time, i t  o c c u r s ,  a s  i n  th e  tradi*"  
t i o n a l  l y r i c  when su n g , by in v e r s io n  o r , more o f t e n ,  by s u b s t i t u ­
t io n *  I n v e r s io n  a l t e r n a t e l y  s t r e s s e s  th e  l a s t  word o f  th e  l i n e #  
S u b s t i t u t io n  a l lo w s  th o se  e le m e n ts  w hich  a re  r e p e a te d  t o  be 
r e in fo r c e d *  S im u lta n e o u s ly  th e  y a r y in g  e le m e n ts , a re  em p h asised  
b eca u se  th e y  c o n tr a s t  w ith  th e  s t a t i c  b ase  o f  th e  poem* Exam ples 
a r e ;  "e que ch o v era  ou v e n ta r a  /  e que. v e n ta r a  ou chovera"  
( i n v e r s i o n ) , "cam iho do mar s a la d o ,  cam iho do mar s i n  f in "  
( s u b s t i t u t i o n ) ,  "crbbeme unha sombra e s p e s a  /  crôbem ç unha 
e s p e s a  nube" ( in v e r s io n  and s u b s t i t u t i o n ) ;
durmo na b e ir a  das f o n t e s
durmo na b e ir a  dos r e g b s
durmb na punta  dos m ontes ( s u b s t i t u t io n )
Meniha ben v e s t i d a ,  
m enina ben c a la a d a ,  
que t e n roupa de c o t e , 
que te n  roupa de gard a;  
m enina que ben f o l g a ,
m enina que anda maja ( s y n t a c t i c a l  p a r a l l e l i s m ,  l i n e
r e p e t i t ib n  and word s u b s t i t u t i o n # 
G antare s  22 and 2 1 )
C antar 1 i m i t a t e s  th e  sp o n ta n eo u s  im p r o v is a t io n  o f  p o p u la r  
son g  and r e p e t i t i o n  o f  w o rd s, l i n e s ,  s y n t a c t i c a l  s t r u c t u r e s  e tc #  
l i n k s  th e  s tr o p h e s  a s  i n  a  c h a in  or "encadenam iento"# C o n cep tu a l
r e p e t i t i o n  a l lo w s  an oth erw ise , s t a t i c  , poem to  c i r c l e  around  
on i t s e l f  and t o  va ry  c o n t in u a l ly  a v ery  s im p le  theme* " G a lic ia " ,  
" o u b er ta " , "espuma" e tc *  a re  s u c c e s s iv e ly  s t r e s s e d :
Lugar m ais herm oso  
iioh hoiibo na t e r r a  
que a q u e l que eu  m irab a , 
que a q ü e l que me dera#
Lugar m ais herm oso  
no ' muhdO'"0 ;'- ha:chai% 
que g q u e l de G a i i c i a . 
iG a l ic ia  e n c a n ta d a l
îG a l ic ia  f r o l i d a !
Cal e r a  n in gh u n a , 
de f r ô l e s  c u b e r ta # 
cu b e r ta  de e spumas *
De espum as que o mare .*  e tc *
The m ost com plex form o f  r e p e t i t i o n  i s  the. G a l ic ia n  p a r a l l e l i s t i c  
t e r c e t s  (" o o sa n te " )#  R o s a l ia  fo l lo w e d  t h i s  m odel i n  G aptar 11^ 
w hich  k e p t th e  paused  g r a v i ty  o f  th e  t r a d i t i o n a l  l y r i c *  She 
r e p e a te d  th e  f i n a l  word or p h ra se  o f  a  s tr o p h e  a t  th e  b e g in n in g  
o f  th e n e x t ,  th u s  u s in g  th e  a n c ie n t  tec h n iq u e  known a s  " l e i x a -  
p ren " :
Gada e e t r e l a ,  o s e u  d iam an te;  
cada n ube, branca prxima ; 
t r i s t e  a  Id a  marcha d ia h t e *
P la n te  marcha cra rex a n d o  
v e i g a s ,  p r a d o s ,m on tes, r i  o s ,  
donde o d ia  vax ia l t a h d o *
F a ]ta  o d i a # e n o i t e  e sc u r a  
b aJxa , b a i x a ,  pouco a p ou co , 
por monta n a s  de v e r d u r a *
De verd u ra  e de fo lX a x e  . , *etc*
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The im p r e s s io n  g iv e n  i s  one o f  s lo w , p r o g r e s s iv e  movement and  
o f  la p s e  o f  tim e*
T h is  s k i l f u l  f l a i r  f o r  r e i t e r a t i o n  and p a r a l l e l i s m  was 
c a r r ie d , over i n t o  th e  p o e tr y  o f  F o l la s  Novas and En l a s  o r i l i a s  
d e l  Gar* Exam ples in  F o l la s  R ovas a re  to o  numerous t o  quote a t  
any le n g th *  Sound r e p e t i t i o n  and onom atopoeia  s t i l l  p la y  an  
im p o rta n t r o le  ; "o sun sun dos p in o s " , ” Î T a s - t i s  , . t a s - t i s l , 
na s i l e n c i o s a  n o ite "  e tc *  S o  d oes p op u lar  la .nguage; e s p e c i a l l y  
i n  " ÎA p ro b ih a  que e s t â  x o rd a " $ "Tanto e t a n t o n o s odiam os" , 
" -P rem ita  D io s ' que te  v e x a s  /  c a la s  c o b reg a s  de r a s tr o "  e tc *  
E xam ples o f  word and s y n t a c t i c a l  r e p e t i t i o n  a re  found in  th e  
f o l lo w in g  " ca n ta res"  ta k en  from  F o l la s  Novas,:
A un b a t id o ,  o u tr o  b a t id o ;
a unha d o r , outrO d e lo r  ;
t r a s  dun o lv id o ,  b u tro  o lv id o ;
t r a s  dun am or, o u tro  amor* (FN, 171)
Hon c o id a r e  xa os r o s a le s
que te  ho, s e  u s ,  n in  ds pombos ;
que se q u e n , cqmo eu  me s e c o ,
que m orran, corao eu  me morro* (FH, 2 S9 )
0  meu ô l id o  m âis puro
d érache s i  eu  fo r a  r o s a ,
o meu marmurio m âia brando
s i  é  que db mar fo r a  onda,
o b ic o  m âis am oroso
se  fo s e  r a io  da a u r o r a ,
s i  D ios * * * M ais ben s e l  que t i
non qués de min n in  a g r o r ia *  (FH, 294)
or in  a "rom ance":
Xa c o l l a s  para S a n t ia g o ,
xa c o l l a s  para o P o r t a i ,
xa en San A ndrés t è  d e te h a s ,
xa ch eg u es  a  San CidrAn •« « e tc *  (FH, 295)
Anaphora i s  p r o l i f i c  n o t  o n ly  in  p o p u la r  v e r s e s  su ch  a s  th e s e
I
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" se g u id illa s M
IhedL de vende l o s  c a r  o s  
p o lo  x a n e ir o ;
1 h e i  de x u n ta r lp s  c a r t o s  
para  uh m antel o  
i  h e in o  de le v a r  p o s to  
no ca fam en to;  
i  h e i  . . , - P o i s  m ira , f fe r ic a  .# # e tc *  (FN, 2 0 6 )
b u t a l s o  in  e r u d it e  c o m p o s it io n s  su ch  a s  "Ha toaiba do X en era l 
in g ld s .  S ir  John Moore";
e s i  s e n t i s  r e b u l ig a r  a s  c in a a s ,
e s i  e s ç o i t â s  in d e f in i b r e s  v o c e s ,
e s i  e n te n d é s  o que e s a s  v o c e s  d ig a n  (FH, 224 )
R e p e t i t io n ,  th e n , i n t e n s i f i e s  sem a n tic  c o n te n t  and makes fo r  
th e  rh yth m ic and m u s ic a l e f f e c t s  u s u a l ly  a s s o c ia t e d  w ith  th e  
e s s e n t i a l l y  t a u t o l o g i c a l  p op u la r  l y r i c ,
iS iB îilar in  q u a l i t y  t o  r e s ta te m e n t  or p arap h rase was th e  o th e r  
p o e t ic  d e v ic e  in h e r e n t  t o  th e  t r a d i t i o n a l  l y r i c :  a n t i t h e s i s *  
R o s a l ia  was t o  make t h i s  one o f  h er  m ost c h a r a c t e r i s t i c  means 
o f  e x p r e s s io n ,  e s p e c i a l l y  i n  p o e tr y  w r it t e n  d u r in g  th e  s i x t i e s *
In  G antare s  g a l l e g o s * a n t i t h e s e s  a re  i n  l i n e s ,  p h r a se s  or s ta n z a s  
b u t seldom in  words* Two o f  th e  r a re  exam ples o f  oxymoron a re  
" negro  c a r a v e l"  and " tr o s  de p a lla" .*  C o n tr a st  i s  u s u a l ly  to  
u n d e r lin e  c o n f l i c t  or d is r u p t io n  i n  an o th e r w ise  harm onious 
s i t u a t i o n ,  w hether th a t  be one o f  lo v e  or o f  r u r a l  p e a c e . In  
f a c t ,  th e  dom inant s t r u c t u r e  o f  O an tares g a l l e g o s  i s  one w hereby  
G a l ic ia  ( i e *  harmony) in v o lv e s  r e p e t i t i v e  and cu m u la tiv e  d e s c r ip ­
t i o n ,  w h ile  o u ts id e  d is r u p t io n  i s  e x p r e s s e d  by a n t i t h e s i s *
C o n tr a st  and r e p e t i t i o n  a re  u s u a l ly  found to g e th e r *  The 
te c h n iq u e  i s  s e e n  in  th e  f o l lo w in g  s tr o p h e s , o f  C antar 2 1 , where 
a co n fu se d  o b se r v e r  n o te s  th e  d is r u p t io n  o f  t r a d i t i o n a l  v a lu e s :
9  n P:
Menina ben v e s t id a  
m enina ben d a lz a d a , 
que te n  roupa de c o t e ,  
que te n  roupa de gard a;  
menina que ben f o l g a ,  
m enina que anda m aja, 
i  e p o b re , m alp ecad o , 
como unba t r i s t e  arana*
The sudden r e v e r s a l  comes a s  a shock  a f t e r  th e  h y p n o tic  r e p e ­
t i t i o n *  Modern custom s mean th a t
Xa s e n d o  n o i t e  o s c u r a  
d in e  h e gue'fj-^ c r a r a ;
x a  e s t a n d o  o m ar s e r e n e  
c h e  d in  que f a i  b o r r a s e a ;
v e r â s  qu^ b e n  s e  a m ah an  
h o n r a d o s  e  s i n  h o n r a ,  
r a m e i r a s  e ’ b e a t a s  ; ' ' 
v b r ^ ; .  ■ c o r  d e  s i r e a x a  . 
q u e h  f o r  c o r  d e  e s m e r a l d a # 
i  a  q u e  l e  5  t a n  a z i i e s  ' ' 
q u e  s a n g r e  a a u l  m a n a b a n ,  
m a n a r s a n g r e  b e r m e l l a  
p o ia  m ode f h a  u s a n z a
Here th e r e  i s  c o n tr a s t  o f  c o lo u r ,  m oral c o n d it io n ,  movement and 
t o n a l i t y .
In  C antar 2 3 , c o n f l i c t  i s  b rou gh t n o t by modern custom s but  
by th e  " c a s t e l i a n a " * A g a in , c o n c e p ts  a re  c o n tr a s te d :
i  e s c  m irar de pombiha 
V o lv é  h c h f o s c a  m irad a * 
torn an d o  en  so m b risa  m b ite  
o d ia  que en  s o l  s e  b ah a*
In  C antar 28 a l s o  C a s t i l e  b r in g s  c o n f l i c t  and a n t i t h e s i s
Cando f o i*  ib a  s o r r in d o . 
cando vèu* v in a  m orrendo
iT rocar cam pinos f r o l i d o s  
por t r i s t e s  campos s i n  r e g o l





que anque e l e s  son  como r o s a s * 
t r a t â d e lo s  como n e g r o s *
In  t i l l s  and th e  fo l lo w in g  exam ple from  C antar 2 9 , R o sa lia ''e  s k i l l
.X
The o ld  o rd er  o f  th e  p a s t  I s  c o n tr a s te d  t o  th e  p r e s e n t  i n  C antar
5 3 :
R is a s * c a n t o s ,  arm onla  
brandas m û s ic a s * c o n t e n t o * 
t e s ta s Y  d a n sa s , a ïe g r ia ^ ' 
se  trocÔ u na t r x s t e  e f r l a  
xorda v o s  de f o r t e  v e n to
,i:;¥
i s  t o  b u ild  up a c e r t a in  p ic tu r e  by c o n c e p tu a l r a th e r  th an  l e x i c a l■or s y n t a c t i c a l  r e p e t i t i o n ,  o n ly  t o  w ipe i t  ou t i n  th e  f i n a l  l i n e s  :
v ex o  e s t a  t e r r a  b e n d ita  
donde o ben de D io s  r e b e ta
e donde a n x in o s  herm osos
Ite a n  b r i l l a n t e s '^.cproas^x ' m a is , lay  1 , c’omo .tamén' y ex o  p a sa r  m a c ile n ta s  som bras, 
g r i l o s  de f e r r o  a r r a s tr a n d o  
a n tr e  s o r r i s a s  do mofa *#*
The th em a tic  c o n t r a s t ,  t h e r e f o r e ,  betw een  C a s t i l e  and G a l ic ia  
or betw een  G a l ic ia  as. i t  i s  and G a l ic ia  a s  i t  sh ou ld , b e , g iv e s  
way t o  form al c o n t r a s t  i n  C a n ta res  g a l l e  gos.* These c o n f l i c t s  
make fo r  d ram atic poems where t ie  s t r u c tu r e  i s  one o f  a n t i t h e s i s *  
In  C antar 23 V id a l 's ,  d e g r a d a tio n  c o n t r a s t s  w ith  th e  i d e a l  la n d ­
sca p e  Î in  C antar l 8 th e  s i t u a t i o n  o f  th e g i r l  from th e  i n t e r i o r  
m ounta ins c o n t r a s t s  w ith  t h a t  o f  h er  com panions; i n  O an tares 3 
and 9 th e  im p e tu o s ity  o f  th e  g i r l  c o n t r a s t s  w ith  th e  d i s c i p l i n e  
o f  th e  Church* D ram atic c o n f l i c t  i n  m ost poems i n  C an tares  
g a l l e g o s a r i s e s  when so m eth in g  im pedes i d e a l  l o v e , i d y l l i c  
G a lic ia n  co u n try  l i f e ,  n a tu r a l  im p u ls e , G a l ic ia n  p r o s p e r it y  or  
id e n t i t y *  In  ap p earan ce G a l ic ia  i s  r i c h  and f e r t i l e , ;  i n  r e a l i t y  
i t  i s  sad  and p o o r , r iv e n  w ith  in n e r  c o n tr a d ic t io n s *  G a l ic ia  i s
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a sym bol o f  h ig h  s p i r i t s  m asking deep  so rro w , a m artyr " cos  
p ee  cra v a d o s  de e s p if ia s  /  c a s  mans, c u b e r ta s  de r o s a s " # "aunque 
c o n te n ta  a g a i t i n a  /  o probe g a i t e r o  to e a " , "a g a i t a  g a l l e ga /  
n on can ta  que ch o ra " # The a u th o r 's  a t t i t u d e  i s  a l s o  one o f  
fu n dam en ta l p arad ox  I , "que a v e c e s  por fo r a  un c a n ta  /  m entras  
por d e n tr o  un ch o ra " » The m artyr symbol, and i t s  accom panying  
a n t i t h e s i s  ap p eared  a l s o  i n  F o l la s  Hovas i n  " îT erm  a  n osa l" #
R o s a l ia  w r i t e s  " &por quê a n tr e  a s  f r o r e s  a s  e s p in a s  /  e n t r e t e x id a s  
van
In  C antares. g a l l e  g os th e  s u b je c t  m a tter  p r e c o n d it io n e d  t o  a  
g r e a t  e x t e n t  th e  s t r u c tu r e  o f  th e  book and , more im p o r ta n t ly , th e  
form o f  th e  poem s. R e p e t i t io n  la c e d  th e book t o g e t h e r .  A n t i t h e s i s  
p ro v id ed  dram atic  n o te s  and th e  b a s i s  fo r  a s e r i e s  o f  c o n f l i c t i n g  
r e l a t i o n s h i p s .  The u n d e r ly in g  p o s i t i v e / n e g a t iv e  c o n t r a s t  betw een  
G a l ic ia  and C a s t i l e  l e f t  th e  rea lm s o f  n a t i o n a l i s t  id e o lo g y  and  
p e r s i s t e d  i n  R o s a l ia ' s  p o e tr y  t o  form a p e r s o n a l s t y l e .  In  R o s a l i a ' s  
l a t e r  p o e tr y  th e  fo l lo w in g  were endowed w ith  p o s i t i v e  q u a l i t i e s :  
c o lo u r ,  h u m id ity , c o o l n e s s ,  f r e s h n e s s ,  p e a c e , s o f t n e s s ,  f r i e n d l i n e s s  
and p u r i t y .  T h e ir  a n t i t h e s e s  were n e g a t iv e :  h e a t ,  a r i d i t y ,  dark­
n e s s ,  p r id e ,  h a r sh n e ss  and c o r r u p t io n . To be more s p e c i f i c ,  
th e  f o l lo w in g  words are  " a s s o c ia te d  i n  C an tares  g a l l e g o s w ith  
G a l ic ia  ie #  th e  p o s i t i v e :  b ra n co , v e r d e , p r a ta ,  o u ro , f o n t in a s ,  
r i o s ,  espum as, o r b a l lo ,  onda®, reg & d e ira , frondoeto, b o sq u e s ,  
p r a n ta s , v e r d u r a s , herm oso, e n c a n ta d o , p la c e n t e i r o ,  r iso S .0 , d o c e ,  
E d é n ,â n x e le s ,  p a z , s o r r in d o ,  c a r ih o s o ,  compafia, a m ig a b le , a r r u l l o s ,  
h o m ild e , a a m n tes , a l e g r e ,  m e l, p u ro , lim p o , m aln a , b ra n d a s , mimo­
s a s ,  suave*  The seco n d  l i s t  d e a ls  w ith  C a s t i l e  or th e  n e g a t iv e :  
n e g r o , s e c o ,  p o lv o , l l a n u r a ,  d e s e r t o ,  a rd en te ., c a le n tu r a ,  f e b r e ,  
a n s ia s ,  in f e r n o ,  v a id a d e s ,  am argo, s o b e r b o s , v a n a s , f o s c a ,  q u e im a ,  
in g r a t a , f e r a ,  f e l ,  p e s o n o s a s , corrom pido , en v en en a d a s , f e r r o  
and a c e i r o .  An exam ple o f  how th e s e  c o n c e p ts  a c q u ir e d  sy m b o lic  
q u a l i t i e s  in  l a t e r  p o e tr y  i s  ta k en  from En l a s  o r i l l a s  d e l  Gar
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Ya no mana l a  f u e n t e ,  s e  agotÔ  e l  m a n a n tia l;  
ya e l  v ia je r o ; .  a l l l  nunca va su  sed  a ap agar  
# # # # # # # # * * # *  * # # * * # « * # #
S 6l o  e l  cau ce a r e n o s o  de l a  s e c a  c o r  r i e n  te  
l e  r ecu erd a  a l  s e d ie n t o  e l  h orror  vde l a  m u e fte .
( 0 8 ,  3 4 2 )
In  F o l la s ,  Moyas s t y l i s t i c  c o n t r a s t s  do n o t n e c e s s a r i l y  im p ly  
t h i s  th em a tic  s t r u c t u r a l  c o n t r a s t ,  th e  " r a is o n  d 'ê 'tre"  o f  C anta-  
r e s  g a l l e g o s * But c o n t r a s t  i s  found a t  a l l  l e v e l s  in  F o l la s  
H o v a s;'b e tw een  w ord s, l i n e s ,  strop hes, c o n c e p ts  e tc *  in  v e r y  much 
th e  same way a s  i n  th e  t r a d i t i o n a l  l y r i c # An exam ple i s  t h i s  
"romance"
A g o r a  c a b e l o s  n e g r o s , 
indis" t a r d e  c a b e l o s  b r a n c o s ; 
a g o r a  d e n i e s  de p r a t a , 
k h n ân  c h a v e l l o s  g u e r b a d o s ; 
h b x e  f a z u l a s  de r o s a s ,
'iïîah&n de c o i r o  e n r u g a d o  (F H , 2 4 4 )
or th e  more c u ltu r e d  poem
R ic o  ou  p ro b e;, a i g u  n , d i a  
îc o n  g u é  c o n t e n i o  e  p r a c i d e z  f o l g a b a !  
I  a g o r a ,  p r o b e  ou  r i c o , 6 d e s d ic h a d o  
i t o d o ,  t o d o  l i e  f a L t a ï
The v ery  t i t l e s  o f  th e  poems i n  F o l la s  Hovas p o in t  to  t h i s  
b i p o la r i t y ;  "Ti o n to , mahân eu " , "Eu por v 6s , e v o s  por outrpp  
or th e  two ju x ta p o se d  poems# "Bos Amores" and "Amores c a t i v o s ’l# 
Even th e  t i t l e  o f  th e c o l l e c t i o n  was deemed, c o n tr a d ic to r y  a c c o r ­
d ing. t o  R o s a l ia # , "Hon F o l la s  n o v a s; r a $ a l lo  /  de toxo.s e s i l v a s  
s 6s"#
One o f  th e  b e s t  i l l u s t r a t i o n s  o f  R o s a l ia ' s  te c h n iq u e  o f  
com bin ing r e p e t i t i o n  and c o n tr a s t  i n  one poem e f f e c t i v e l y  t o  
e x p r e s s  s u b j e c t iv e  em otion  i s  "Cando p en so  que t e  fu ch es"  from
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F o lla s .  N ovae, ( p .  I 8 7 )# T h is  i s  an  a p p a r e n tly  s im p le  poem 
c o n s i s t in g  o f  a  "romance" d iv id e d  i n t o  fo u r  s t r o p h e s ,  and an 
i n t r i c a t e  in t e r p la y  o f  form al and c o n c e p tu a l p a r a l l e l i s m ,  
r e p e t i t i o n  and c o n t r a s t .  L o g ic a l  s y n t a c t i c  s t r u c tu r e  and n a tu ­
r a l  d i c t i o n  con vey  s i m p l i c i t y  and p r e c i s i o n .  The m u s ic a l i t y  i s  
th e  r e s u l t  o f  th e  s k i l l e d  u se  o f  phonic d e v ic e s ,  w h ile  th e  
se n se  o f  u rgen cy  produced  by cu m u la tiv e  r e p e t i t i o n  i s  ech oed  
i n  th e  p e r s p e c t iv e  o f  d i r e c t  a d d r e s s .  A s e r i e s  o f  c o n t r a s t s  
r u n s  th rou gh  th e  poem; l i g h t  and d ark , d is ta n c e  and p r o x im ity ,  
movement and s t i l l n e s s ,  a s  d o es  th e  c o r r e la t io n  b etw een  "td"  
and " yo" . There i s  c o n c e p tu a l p a r a l l e l i s m  l in k in g  th e  f i r s t  two 
s tr o p h e s ;  l i n e  1  d e n o te s  T im e, l i n e  2 S u b je c t ,  l i n e  3 P la c e ,  
l i n e  4 A c t io n ,  l i n e  5 Time once a g a in ,  l i n e  6 P la c e  and A c t io n ,  
l i n e  7 S u b je c t  and L ine 8 S u b je c t :
Cando p en so  que te  fu c h e s  
n egra  sombra que me a s om bras, 
6 pe dos meus p a b e s a le s  
t orn as facéndom e m ofa .
Cando m axino que e s  I d a ,  
no mesmo s o l  t e  me a m o str a s ,  
i  e r é s  a e s t r e l a  que b r i l a ,  
i  e r e s  o v e n to  que z o a .
The f i r s t  s i x  l i n e s  a l s o  show s y n t a c t i c  p a r a l l e l i s m ;  a d v e r b ia l  
c la u s e s ,  in tr o d u c e d  by "cando" , fo llo w e d  by a d v e r b ia l  c la u s e s  o f  
p la c e  ( " 6  pe dos meus c a b e s a le s "  and "no mesmo s o l " ) ,  m o d ify in g  
th e  main v e r b s  " t ornas"  and " a m o stra s" . L in e s  7 and 8 ,  th e  t h ir d  
s t r o p h e ,  and l i n e  13 a re  a s e r i e s  o f  m eta p h o rs. T hese grow in  
i n t e n s i t y  t o  fo rm  f i n a l l y  a  sym bol o f  m u lt ip le  c o n n o ta t io n ;  th e  
" negra sombra":
S i  c a n ta n , e s  t i  que c a n ta s ;  
s i  ch o ra n , e s  t i  que c.horas; 
i  e s . o marmurio do r i o ,  
i  e s  a  n o i t e ,  i  e s  a  au ro ra
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En tod o  e s t d s  e t i  e s  to d o ,  
pra min i  en  min meama m oras, 
n in  me abandonarâs: n unca , 
sombra que sem pre me a s om bras<
A c o n s ta n t  r e p e t i t i o n  o f  gram m atica l s t r u c t u r e ,  sou nd s and key­
words throw  i n t o  r e l i e f  th e  v a r io u s  a t t r i b u t e s  o f  th e  "sombra" 
and a s  th e s e  a ccu m u la te , e a c h  c o n c e p t i s  m o d ifie d  by p r e v io u s  
o n e s .  The p leonasm  " i  e r e s " , w hich  i n  G a l ic ia n  i s  " i  e s  " , i s  
i n s i s t e n t .  Y et t h i s  p e r s o n a l v erb  form  a lw a y s r e l a t e s  to  an  
in a n im a te  o b j e c t ,  and th e  v e r b s  " ch ores"  and " ca n to s"  w hich  need  
a  human s u b je c t  a re  by im p l ic a t io n  a s s o c ia t e d  w ith  inanim ate: 
o b j e c t s  a ls o *  Thus th e  "sombra" i s  p e r s o n i f i e d ,  made f a m il ia r  and  
u n iv e r s a l  a t  th e same t im e . The c lim a x  o f  th e s e  m etaphors i s  
l i n e  13# "en to d o  e s t d s  e e s  t i  to d o " , a  geometrically b a la n ced  
l i n e  i n  i t s e l f  (com p lem ent, v e r b , c o n ju n c t io n , v e r b , com p lem en t)* 
The f i n a l  th r e e  l i n e s  o f  th e , poem are  l in k e d  by a l l i t e r a t i o n  o f  th e  
n a s a l  c o n so n a n ts  and th e  " sh . T hese e u p h o n ic , humming l i n e s  con vey  
a  s u g g e s t iv e  m y stery .
The ^"negra sombra" was one o f  th e  most f o r c i b l e  and r e c u r r e n t  
sym b ols c r e a te d  by R o s a l ia .  I t  i s  th e  e x t e r n a l  m a t e r ia l i z a t io n  o f  
an om inous p r e se n c e  s e n se d  by i n t u i t i o n  and stem m ing from  a n g u is h .  
The c o r r e la t iv e  o f  th e  sym bol i s  s im p ly  s u g g e s te d  and th e "sombra" 
i s  th e  o n ly  im age u s e d . T en s io n  i s  m a in ta in ed  by th e  e f f e c t s  o f  
r e p e t i t i o n ,  a n t i t h e s i s  and th e  p r e c i s e  u se  o f  v o c a b u la r y , m etre  
and sound a l l  o f  w h ich  R o s a l ia  l e a r n t  from th e  t r a d i t i o n a l  ly r i c *
A fram ework was th u s  form ed on w hich  the main image c o u ld  d e v e lo p .  
E m otion and c o n f l i c t  were s u g g e s t e d ,  c r e a te d  and c o n t r o l l e d  by  
form , n o t by em p h asis or e x c la m a tio n  a s  w ith ,  f o r  ex a m p le , th e  
R o m a n tics . T h is  te c h n iq u e  c h a r a c t e r iz e s  R o s a l ia ' s  l a t e r  p o e tr y .
F i n a l l y , a word ab ou t th e  rh yth m ic tech n iq u e  R o s a l ia  u sed  
a f t e r  her en co u n ter  w ith  p o p u la r  p o etry *  R o s a l ia ' s  i n t e r e s t  in  
s tr e s s -r h y th m  r a th e r  th an  th e  more c o n v e n t io n a l s y l la b l e - c o u n t
i s  i l l u s t r a t e d  i n  h er u se  o f  th e  p op u lar  G a l ic ia n  b e a t ,  th e  
" m u in e ira " , m entioned  i n  Chapter?/* T h is  f i r s t  ap p eared  in  
O an tares g a l l e g o s . The rhythm  was k e p t  by th e  u n v a ry in g  d a c -  
t y l l i p  group 7 y y y , a l a o  th e  b a s ic  h e m is t ic h  o f  th e  " v e r so  de 
a r t e  m ayor". But u n lik e  t h i s ,  th e  "m uineira" l i n e  depended on 
a c c e n tu a l  rhythm  and n o t s y l l a b i e  c o u n t , s o  th e  number o f  s y lla *  
b le s  i n  ea ch  l i n e  c o u ld  v a r y . In  th e  words o f  Tomâs N avarro  
Tomds, "muifieir a "  l i n e s  " c o n s is t e n  en  un ndmero v a r ia b le  de 
c ld u s u la s  d e l  mismo t ip o  r i tm ic o " .  ^ The m etre was n o t t o t a l l y  
new t o  w r i t t e n  l i t e r a t u r e ,  o f t e n  h a v in g  b een  confhsed  w ith  th e  
d o d e e a s y l la b ic  l i n e .
R o s a l ia  u sed  th e  " m uineira"  c l e a r l y  in  G a n ta r e s t1  and 3Q* 
C antar 1 i s  w r i t t e n  a s  a  s e r i e s  o f  " ca n ta res"  b u t th e  s y l l a b l e  
co u n t v a r i e s  b etw een  f i v e  and se v e n
Hds de c a n tâ r  
me h ih a  g a i t é i r a ; 
hds de c a n tâ r ,  
que me m6rro de
g:
T hese l i n e s  a r e ,  i n  f a c t ,  heimiGtichS o f  a  " m u ih e ira " , u s u a l ly  . 
w r it t e n  a s  a  c o u p le t .  A lth o u g h  t h e ir I f h g t h s  v a r y , th e  to n ic ,  
s y l l a b l e s ,  th e  1 s t ,  4 t h ,  7 th  and 3 0 th ,  do not. The sam e. p a t te r n  i s  
fo llo w e d  i n  C antar 3 0  where th e  h e m is t ic h s  a re  v e r y  ir r e g u la r :
? é n t e ,  rap d oa , 
vd n te , m i^ n a ,  
v ê n te  a la v d r  
no p i lô n  da fon ttn a
b ut a l s o
P i c a ,  p i c a ,
s u r ih a ,  p i c a , - 
lê v a l le ^ u h  grdh  6 t e u  f i l l o  ha b ic a .
7.1;
C a n ta res  2? and 32 k eep  th e  b e a t  b u t a re  i s o s y l l a b i c .  C antar 52  
i s  form ed o f  r e g u la r  " c u a r te to s"  o f  a l t e r n a t e  rhyBie where ea ch  
l i n e  i s  a  d a c t y l l i c  d o d e c a s y l la b le  w ith  a marked h e m is t ic h  and  
i n t e r n a l  a s so n a n c e . The m etre c o u ld  be c o n s id e r e d  a r e g u la r iz e d  
form  o f  " m u in e ira " ;
Goa v i s t u  trubada,. c o s .  o i l  os d o rm en tes, 
s o r r in d o ,,  com endo, p ifa n d o  e a in d a  m d is , 
ïqué a p e r t o s ,  qué o i la d a s  ta n  ch u sca s  tro ca b à n  
a s  ne nas, de xen xo  c o s  m ozos de C aisJ
T h is  rhythm  o ccu rs  r e p e a te d ly  i n  C an tares  g a l l e g o s * ta k in g  
d i f f e r e n t  form s# The f o l lo w in g  s tr o p h e  from C a n ta r ,3 i s  com­
p o se d , i t  w ould seem , o f  d a c t y l l i c ,  p e n t a s y l la b le s *  But i t  c o u ld  
be r e w r it t e n  .a s  a s e r i e s  o f  d a c t y l l i c  d e c a sy lla b le s  i e  * a "muineira."  
The s t r e s s  r h y th m ,is  s o  s t r o n g  th a t  i t  becom es h y p n o tic :
C p s tu r e ir ih a ,
c omprimen te  i r a ,
sachèino campo,
m a lla  ha e i r h ,
la v a  no r i o ,
v a i  apahar
to x in O s s e c o s
a n tr e  o p in a r ,* *• e t c  *
Other ex a m p les , u s u a l ly  r e l a t e d  t o  p ea sa n t s ^ e c h  or dance a re  
th e s e  l in e s |" Q u ix 0 n te  ta n to  m enina" , " M ile  que d é l i e  ô a r g a d é lp " ,  
" B ia s  iQ uqu ihas b a ila b a n "  and
donde r e c h in a n
haGta c a n sa r se
mozos e v e i l o s ,
nenos e grandes#  (C an tar  7 )
In  F o l la s  Novas th e  same r h y t h ^ c u l  p a tte r n  i s  much used# The poem 
"A x u s t i c i a  p o la  man" was w r i t t e n  i n  d o d e c a s y l la b le s  com parable t o  
th o se  o f  C antar 52^ "Aquds quo te n  fama da honrados na v x la " ,
_ ____________ , - 7 '  I ■ ___________
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S h o r te r  form s a re  "Una v e z  t iv e n  un o ra v o " , " G r ilo s  e r a l o s ,  ra n s  
a lb a r if ia s"  e t c .  In  En l a s  o r i l l a s  d e l ,  Gar exam p les are  "En su  
c â r c e l  de e s p in a s  y r o s a s " ,  " D el a n t ig u o  cam ino a l o  la r g o " ,  
p a r t s  I I  and I I I  o f  "Los R ob les"  e t c ,  . The p red o m in a n ce .o f  t h i s  
rhythm  i s  due t o  th e  e a r ly  in f lu e n c e  o f  th e  "m uiheira"  on R osa­
l i a ,
S ig n i f i c a n t  to o  i s  C antar 5 3 i u s u a l ly  d is m is s e d  a s  p o l im e t r ic ,  
b u t where R o s a l ia  made an e x p l i c i t  a ttem p t t o  f i t  w ords to  m u sic , 
so  much s o  th a t  th e  m u s ic a l b ea t became the. p r i o r i t y  and th e  
w r it t e n  l i n e s  were s p l i t :
V a i t e , n o i­
te  , - v a i  f u x in -  
d o , -V e n te , a u ro ­
r a , .  -v e n te  a b r in -  
d o , -  CO te u  r o s -  
t r o -  q u e , s o r r in ­
d o , -  Î I la  6 ombra e s p a n t a l Ï I
The words were w r i t t e n  th u s  t o  f i t  a  p a r t ic u la r  m elod y , an  
" A lborada^ . The poem i s  s o  i r r e g u la r  th a t  i t  has. l i n e s  ra n g in g  
from  two t o  e le v e n  s y l l a b l e s :
I S a l , , *  ! ^
sen o ra  en  to d o  m al. i_ ' - '  , .'7::que o s o l  j
xa b r i l a  « i
nas cu n ch in a s  do a r r e a l ; 
que a  lu z  
do. d ia
v i s t e  a  t e r r a  de a l e g r i a ;  
que o s o l
d e r r e te  con amor a e s c a r c h a  f r i a .
T h is  s tr a n g e  form , h ow ever, h id e s  a n o th er  w hich  i s  more con­
v e n t io n a l ,  The s tr o p h e  can be r e w r it t e n  a s  a  " cp p la  m ix ta " ; a 
" r e d o n d illa "  a s so n a te d  r a th e r  th an  rhym ed, and a t e r c e t  or 




t r a d i t i o n  and M acias had su ch  a c o m p o s it io n  in  th e  O an cion ero  de 
Baena w hich  Murguia knew# R e w r it te n , th e  poem r e a d s
iS a l  *♦ , !  se n o r a  en  to d o  m ^,
que o s o l  xa  b r i l a
n as cu n ch ih a s  dp a r e a l
que a lu z  de d ia
v i s te  a t e r r a  de a l e g r i a ;
que o so l d erre  te
con amor a e s c a r c h a  f r ia #
D e s p ite  th e p e n t a s y l la b le  l i n e s  i t  i s  u n l ik e ly  th a t  R o s a l ia  was 
n o t c o n s c io u s  o f  th e  u n d e r ly in g  form# Her rearran gem en t show s, 
t h a t  ev en  a t  th is  e a r ly  s t a g e ,  she was e x p e r im e n tin g  w ith  v e r s e -  
form  and m e tr e # R ath er th an  c r e a te  f r e e l y ,  sh e recom posed  
a c c e p te d  fo rm s . In  En l a s  o r i l l a s  d e l  S a r * fo r  ex a m p le . she  
jo in e d  two n i n e - s y l l a b l e  l i n e s  t o  form  e i g h t e e n - s y l l a b l e  l i n e s ,  
and two o c t o s y l l a b l e s  t o  form  s i x t e e n - s y l l a b l e  l i n e s .  In  C antar  
35  " co p ia s"  and a " v i l l a n c ic o "  a re  th e  b a s i s  o f  a se e m in g ly  e r r a t i c  
fprm .
As fa r  a s  m etre and v e r s e  form a r e  co n cer n e d , t h e r e f o r e ,  R osa­
l i a  to o k  from  p op u lar  p o e tr y  and fo lk s o n g  s t r e s s  rhythm , o c to ­
s y l l a b i c  and a s s o n a t in g  "rom ance", f l e x i b l e  v e r s i f i c a t i o n ,  
in n o v a t io n  and b r i e f  s t r o p h e s .
To c o n c lu d e ;  a  s tu d y  o f  R o s a l i a ' s  f i r s t  G a l ic ia n  poem s, th o se  
o f  C an tares  g a l l e g o s  and many of  F o l la s  N ovas, shows how th e  
in f lu e n c e  o f  fo lk s o n g  and p o p u la r  c u ltu r e  le d  to  a change in  th e  
way R o s a l ia  w rote h er  p o e t r y .  The th em es, m o t if s  and tr o p e s  o f  
h er poems were now th o se  o f  th e  t r a d i t i o n a l  l y r i c a l  c o n v en tio n #
She f a m i l ia r iz e d  h e r s e l f  w ith  th e  form al p a t t e r n in g s  and r h e t o r i c a l  
f ig u r e s  o f  su ch  o ra l-  fo r m u la ic  p o e tr y  and ad op ted  p o p u la r  m etres  
and v e r s e  form s. The poems were h e ld  to g e th e r  by a c o n v e n tio n  o f  
e t h o s ,  th a t  o f  r u r a l  G a l i c i a .  But a lth o u g h  the c u l t u r a l  c o n te x t  o f  
th e  p o e tr y  vms G a lic ia n  tr a d it io n , R o s a l ia  was w r it in g  a l s o  from the
p e r s p e c t iv e  o f  a r a d ic a l  L ib e r a l  c u ltu r e *  T h ere fo r e  she was se ld om  
the . p r o ta g o n is t  i n  th e poem s, more o f t e n  an o b serv er#  Hence th e  
p o s s i b i l i t i e s  o f  ir o n y  and humour#
R o s a l ia  d id  n o t ad op t th e  te c h n iq u e s  o f  fo lk s o n g  fo r  p u r e ly  
a e s t h e t i c  r e a s o n s ,  as d id ,  fo r  exam p le , Bécquer# Her m o tiv e  was 
i d e o l o g i c a l ,  t o  e x a l t  G a l i c i a ,  common man, p o p u la r  c u ltu r e ,  in  th e  
fa c e  o f  in c r e a s in g  p r e ssu r e  from  C a s t i l e ,  th e  c u ltu r e  o f  " f in e s s e "  
and e r u d it io n #  The t r a d i t i o n a l  l y r i c  was u sed  n o t s im p ly  t o  im it a te  
fo& song but t o  in f u s e  q u a s i - t r a d i t io n a l  c o m p o s it io n s  w ith  s o c i a l  
p r o t e s t .  The them es and form s o f  fo lk s o n g  were put t o  a r a d ic a l  
p u r p o se . For t h i s  r e a s o n , th e  poems were n o t u s u a l ly  so n g s  but 
r a th e r  n a r r a t iv e  b a l la d s  w h ich , by p r o v id in g  an in s t r u c t i v e  i n t e r ­
p la y  betw een  c u l t u r a l  background and f i c t i o n a l  p e r s o n a e , i l l u s t r a t e d  
id e a s  ^ud^WoVQWd' v a lu e  -  j  udgeme n t s  # T h is  w a s, on th e  w h o le , R osa­
l i a ' s  p o e tr y  o f  th e s i x t i e s  when h er  i d e o l o g i c a l  s ta n c e  gave 
co h eren ce  to  h er  w ork. But a s  h er  commitment fa d ed  d u r in g  th e  
s e v e n t i e s ,  h er r e l ia n c e  on fo lk s o n g  c o n v e n tio n  d im in ish ed *
In  l a t e r  G a l ic ia n  p o e tr y ,  R o s a l ia  u s e d ih is  c o n v e n tio n  fo r  a 
d i f f e r e n t  p u rp o se . S im p le , c o n t r o l l e d  form s and w ell-k n ow n  m o t if s ,  
oq.uld l^xpress com plex p e r s o n a l em o tio n s  w ith  maximum p o e t ic  
econom y. The t r a n s i t i o n  from  s o c i a l l y  o r ie n ta te d  , t o  p e r s o n a l  
p o e tr y ,  from n a r r a t iv e  to  l y r i c ,  from  o b j e c t i v i t y  t o  s u b j e c t i v i t y ,  
to o k  p la c e  in  F o l la s  N o v a s. As th e  p o e tr y  in c r e a s e s  i n  ly r i c i s m ,  
f i c t i o n s , !  p erson ae d isa p p e a r  and the r e a d er  i s  l e f t  to  c o n s tr u c t  
th e  v o ic e  o f  th e  poem. There a re  more e lo q u e n t  s i l e n c e s ,  fra g m en ts  
and g a p s . R o s a l ia  u s e s  la n g u a g e  w ith  more o r i g i n a l i t y  and h er  p o e t ic  
form s become more e la b o r a t e .  N e v e r t h e le s s ,  th e  im p a ct o f  th e  
t r a d i t i o n a l  l y r i c  on her p o e tr y  was i r r e f u t a b l e  and e n d u r in g .
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El c a h a llero  de la s  h otas a z u le s . 
s o c ia l  comment and K rau sist id ea lism
A fter  the p u h lic a tio n  o f  Cantares ^ a l l e ^ s . R o sa lia  
turned once again  to  p ro se -n a rra tiv e  w r itte n  in  C a s t i l ia n ,
She was no l o n ^ r  concerned, however, w ith  th e  Romantic in d i-  
vidua]., as in  h e r  two e a r l i e r  n o v e ls , bu t w ith  s o c ie ty . I t  
was d u rin g  th i s  phase o f  h e r  l i t e r a r y  c re a t io n  ( I 863- I 867) 
th a t  R o sa lia  most c le a r ly  exp ressed  h e r  s o c ia l  commitment,
"El cadiceno" ( I 863 ) i s  a costu m brista  sk etch  o f  a f ig u r e'  '  I* M*#. . (William if  '
new to  C a lic ia ,  th e presum ptions emigrant who has returned  
home enriched; "Las l i t e r a t e s "  ( I 866 ) d ea ls  w ith  the r o le  
o f  women w r ite r s  in  s o c ie ty ;  "Ruinas" ( I 8 6 6 ) i s  a s e r ia l iz e d  
sto ry  in  which ch a ra cter -ty p es  dram atize the decay o f  the  
G alic ian  a r is to c r a c y ,^
The cu lm ina tion  o f  t h i s  p e rio d  o f p rose  was El o a b a lle ro  
de la s  b o ta s  a z u le s , p u b lish ed  by Murguia*s p u b lis h e r  Soto 
Ere i r e  in  Lugo in  1867 • I t  i s  R o s a lia 's  most am bitious novel 
and i s  g e n e ra lly  co n sid e red  h e r  b e s t .  But i t  was no t commer­
c i a l l y  su c c e s s fu l, A second e d it io n  d id  n o t appear u n t i l
21 912 , and on ly  two jo u rn a ls  gave the n ovel a d e ta ile d  rev iew . 
These were, s ig n i f ic a n t ly ,  the K rau sist-b en t R ev is ta  de Espana 
( I 868- I 8 9 5 ) in  which G iner, Manuel de l a  R e v il la  and Gaidos 
co lla b o ra ted , among o th e r s , and El Museo U n iv ersa l, The anony- 
mous review  o f  the Re v is  t a  de Espana, probably w r itten  by th e  
e d ito r  Jo sé  L uis A lbareda, came out in  1868 and was p o s i t iv e ly  
favourable; so to o , th a t w r itte n  by Bernardo d e l Saz, pub­
lis h e d  in  E l Museo U n iv ersa l th e  same y ea r . Even Fem an  
C aballero wrote to  R o sa lia  in  May 1868 co n g ra tu la tin g  her on 
the n o v e l, although she adm itted  "La novel a de Vd. es un 
m ister io " ,^  By 1868 R o sa lia  was making a sm all name fo r  
h e r s e l f ,  o u ts id e  G a lic ia , as a budding n o v e l i s t  ra th er than  
a p o e t.
Q i  1O JL .L
E l o a b a lle r o , . , ,  her on ly  n ovel s e t  in  Madrid, i s  a 
sca th in g  c r i t ic i s m  o f  the l i f e s t y l e  o f  the bourgeosie  and 
decadent a r is to c r a c y  o f  the c a p it a l .  But i t  i s  not a 
r e a l i s t  n o v e l. Rather i t  i s  a curious m ixture o f  rea lism , 
fa n ta sy  and costu m brista  d e sc r ip t io n . The p lo t  i s  alm ost 
n o n -e x is te n t;  a  s tra n g e , m agical kn ight descends on the c i t y  
w ith  th e in te n t io n  o f  d is tu rb in g  the complacent l i v e s  o f  the  
r ic h  and changing th e ir  way o f  th in k in g . E pisodes are stru ng  
to g e th er  in  a fo l le t in e s q u e  manner r e s u lt in g  in  a novel which 
la c k s  coherence and, s t r u c tu r a lly ,  i s  s e r io u s ly  flaw ed . Yet 
E l C ab allero . . ,  i s  very  much a product o f  i t s  tim es . Above 
a l l ,  i t  shows a s ig n if ic a n t  development o f  s o c ia l  con sciou s­
n e ss  in  R o sa lia ,
In h er Romantic n o v e ls , the r e a l w orld was subordinated  
to  the p a ssio n s  and a sp ir a tio n s  o f  the Romantic hero . True 
to  t h e ir  k in d , th ese  n o v e ls  had n o t lim ite d  them selves to  the  
co n fin es  o f  lo g ic a l  human r e la t io n sh ip s  w ith in  the fa m ilia r  
w orld o f  every-day ex p er ien ce . So as R o sa lia * s  a tte n t io n  
s h if t e d  from the in d iv id u a l to  s o c ie ty  she changed her s t y le  
o f  n a rra tiv e  in  order to  ach ieve a more o b je c t iv e  p ortrayal 
o f  the w orld. Thus she turned to  oostumbrismo, which c e r ­
ta in ly  r e s t r ic t e d  i t s e l f  to observab le fa c t s  and common human 
ex p er ien ces , but which tended to  g iv e  a s t a t i c  account 
o f  c o n d itio n s  ra th er  than ev en ts  and to  le a v e  th e  r e la t io n s h ip  
between the in d iv id u a l and s o c ie t y  undeveloped. Because o f  
t h i s  la ck  o f  dramatic developm ent, costu m brista  sk etch es  
presen ted  s e le c te d  f a c e t s  o f  r e a l i t y  which lacked  p rob lem atica l 
com p lica tion s and in to  which the in d iv id u a l f i t t e d  too e a s i ly .  
The in d iv id u a l was supreme in  the Romantic n o v e ls , suppressed  
in  the costu m brista  p ie c e s ,  A balance between a f u l ly  developed  
p e r so n a lity  and a s tr o n g ly  d efin ed  contemporary s o c ie ty  cou ld  
on ly  be stru ck  in  th e r e a l i s t  n o v e l, and th is  d id  not e x i s t  in  
Spain b efore 1870.^  T his e x p la in s  the hybrid  nature o f  E l 
C aballero . , . ,  where elem ents o f  Romantic extravagance, remi­
n is c e n t  o f  La h i j a  d e l mar, are u n e a s ily  ju xtaposed  w ith  
costu m brista  d e sc r ip tio n s  o f  the urban m id d le -c la sse s  and 
a r is to c r a c y .
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There i s  a lso  a cu riou s c o e x iste n c e  o f  id ea lism  and 
rea lism , t y p ic a l ,  again , o f  th e  p r e - r e a l is t  phase o f  the  
Spanish n o v e l .  The r e a l i s t  n ovel was the genre o f  the  
m id d le -c la sse s  but cou ld  n o t come in to  i t s  own u n t i l  m iddle- 
c la s s  v a lu es  and l i f e s t y l e  became predominant in  Spain, i . e .  
a f t e r  the R evolu tion  o f  1868. The r e a l i s t  convention  was 
the r e s u lt  o f  a demand fo r  in form ation  and a n a ly s is  o f  the  
m id d le -c la ss  w orld -view . I t s  aim was to  record  and c l a s s i f y  
common contemporary l i f e  and ord inary exp erien ce from t h is  
p ersp ec tiv e  in  order to d isc o v e r  the cause o f  c o n f l i c t  between  
the in d iv id u a l and s o c ie t y .  A fter  1868 such " lib r e  examen", 
as C laxin put i t ,  became p o s s ib le  fo r  the f i r s t  tim e. He 
added
El g lo r io s o  renacim iento de l a  n o v e la  espanola  data  
de feoh a  p o s te r io r  a l a  rév o lu e ion de 1868. Y es  
que para r e f  l e  ja r  como debe l a  v id a  mode m a , la s  
id ea s  a c tu a le s , la s  a sp ira c io n e s  d e l e s p ir i t u  d e l 
p résen te , n e o e s ita  e s t e  género mas l ib e r ta d  en 
p o l i t i c a ,  costumbres y  c ie n c ia  de l a  que e x i s t i a  
en lo s  tiem pos a n te r io r e s  a 1 8 6 8 ..
C onsequently, during the s i x t i e s ,  p r io r  to  1868, a 
f a i t h f u l  rep re se n ta tio n  o f  p e r c e p tib le  r e a l i t y  was deemed 
in s u f f ic ie n t  because th a t r e a l i t y  was n o t, as y e t ,  middle 
c la s s .  S o c ie ty  was p ro g ressin g  h o p e fu lly , however, towards 
p e r fe c tio n  and beau ty . I t  was the task  o f  the a r t i s t  to  
rev ea l such a b so lu tes  o f  Truth and Beauty u n derly in g  p resen t  
r e a l i t y ,  not through Romantic in tu it io n ,  but by means o f  
documented o b serva tion  and com parison. As V alera  wrote in  
1863, Art was not an im ita tio n  o f  Nature but " la  ereacion  
de l a  hermosura y  l a  m a n ifesta c io n  de l a  id ea  de e l l a  que 
tenemos en e l  alma".  ^ R ealism , i t  was thought, was not 
sim ply to  l i s t  th e  horrors o f  modem s o c ie ty ,  or ignore them 
(a s  the s o c ia l  r e a l i s t s  and costum bristas d id  r e s p e c t iv e ly )  
but to  rep resen t a lso  th e  b e t te r  s itu a t io n  towards which 
humanity p rogressed . Thus, in  1866, Galdos raged m ockingly
a g a in st the crude rea lism  o f  th e  " fo lle t in e s"  o f  Sue e t c .
R ealidad , rea lid a d : queremos v er  a l mundo t a l  cual
es; l a  socied ad  t a l  cu a l e s ,  inmunda, corrompida, 
e s c e p t ic a , cenagosa, fa n g o sa .. ,  h a sta  de candor 
p o e t ic o , hast a  de id e a l .
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The "entes s u p e r if ic ia le s "  who read such n o v e ls , he continued , 
w i l l  excla im  when confronted  w ith  p oetry , " * id éa lism e f a l a z . . .  
id ea lism o enganadorl".^ Three years la t e r ,  in  I 8 6 9 , he s t i l l
hoped to  see
Exprèsado8 por medio d e l a r te  todos lo s  id e a le s  a que 
a sp ir a  l a  socied ad  m odem a.. .  * Pues quel E l s ig lo  
de la s  grandes red en cio n es, de la s  grandes oonquistas  
i n t e l e c t u a le s . . .  i  puede en ninguna manera s e r  enemigo 
d el a r te ,  que busca siem pre lo s  a lto s  y  mas h e llo s  
id e a le s ? 8
He wanted, in  f a c t ,  to  fu se  u top ian  id ea lism  w ith  th e h is t o r ic a l
world o f  th e  p resen t. In t h i s  he was not a lo n e . In 186?
F rancisco  de Paula C analejas in  h is  "Gurso de l i t e r a t u r a  general"
had defended a n o v e l which was p o e t ic  c r e a tio n  n o t su b jec ted  to9degrading r e a l i t y ,  w h ile  a c r i t i c  wrote in  E l Museo U n iversa l 
in  1868 th a t " sobresa len  ahora so lo  lo s  a r t is t a s  que proouren 
em b ellecer l a  v e r d a d . F u r t h e r m o r e ,  id ea lism  p e r s is te d  
in  l i t e r a t u r e  not on ly  as a vague a sp ir a tio n  fo r  Truth and 
Beauty, but a lso  in  the form o f  s p e c i f ic  id e o lo g ie s  and doc­
t r in e s .  G aldos, fo r  example, p ra ised  in  I 869  Ruiz A g u iler a 's  
book o f  poems, E l l ib r o  de l a  p a tr ia , fo r  i t s  id e a ls  which con­
s i s t e d  o f
una a l t  a id ea , l a  id e a  d e l derecho n u e v o .. .  l a  
n o b ilfs im a  a sp ira c io n  a l  id e a l dem ocratico, a l  
sublim e amor a l a  v er  dad y  a l a  l ib e r ta d , . . .  l a  
fr a te m id a d  u n iv e r s a l ,H
idea].8 o f  the P r o g r e ss iv e s , Democrats and K r a u s is ts , and 
id e a ls  which form the b a s is  o f  E l c a h a lle r o . . .  to o .
The r e a l i s t  and the p r e - r e a l i s t  novel in  Spain, th e r e ­
fo r e , i s  charac t e r iz e d  by i t s  h igh id e o lo g ic a l  co n ten t. This
__ ' ■ -  '■ J
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was m ainly due to  th e s t im u la tin g  c u ltu r a l and in t e l le c t u a l  
a c t iv i t y  in i t i a t e d ,  e s p e c ia l ly  a f t e r  I 8 6 5 . Around th is  
tim e, we f in d  embryos, such as E l o a b a lle r o . . . ,  o f  what 
would la t e r  be known as "novelas de t e s i s " .  The p ro g ress iv e  
id e a ls  u n d erly in g  El o a b a lle r o . . .  are s im ila r  to  th ose  o f  
Galdos' f i r s t  n ovel La Fontana de Pro, pu b lish ed  in  1870 
but w r itten  two y ears p r e v io u s ly . There were, o f  cou rse,
" te s is"  which were not p ro g ress iv e  although eq u a lly  id e a l i s ­
t i c .  These harked back to  the s t a b i l i t y  o f  ru ra l tr a d it io n  
and orthodox C ath o lic ism , as had the n o v e ls  o f  Fem an C aball­
ero . Alarcon had a lread y  begun h is  El Escandalo in  the  
la t e  s i x t i e s  but was in terru p ted  by the R evo lu tion . Pereda
p u b lish ed  h is  costu m brista  Esoenas montaheses in  I8 6 4 , fo llo w -
12in g  in  the wake o f  F em an. But R o sa lia  did not choose to  
w rite  in  t h i s  v e in  a lthough , l i v in g  in  G a lic ia , she had ample 
opportun ity  to  do so . She s e t  her n ovel in  the c i t y  in  order  
to  r id ic u le  the v ic e s  and w eaknesses o f  what she saw, a deca­
dent s o c ie ty  in  need o f  profound change, in  much the same way 
as Ruiz A ^ i le r a  had done in  h is  short sk etch es Proverbios  
eiem p lares . p u b lish ed  in  I 8 6 4 . R o sa lia  was s t i l l  ob v io u sly  
working in  the o r b it  o f  the r e fo r m is ts .
Like the e a r ly  G aldos, R o sa lia  wrote her n ovel from an 
a p r io r i  moral and p o l i t i c a l  stan ce to  which a r t i s t i c  c r e a tio n  
was subordinated . This sta n ce  valued  p o s i t iv e ly  secu larism , 
moral in t e g r i t y ,  to le r a n c e , benevolence, c h a r ity , s o c ia l  r e s ­
p o n s ib i l i t y  and education  as a means o f  o b ta in in g  a more ju s t  
s o c ia l  ord er. And, as in  th e Romantic s o c ia l  n o v e ls , s tro n g  
a n tith e se s  were drawn between the "good" and the "bad", be­
tween in d iv id u a l r e s p o n s ib i l i t y  and c o l le c t iv e  apathy, s in c e r i t y  
and h yp o cr isy , to ler a n c e  and fa n a tic ism , a ltru ism  and egoism . 
Both she and th e  e a r ly  Galdos d ep icted  t h e ir  h eroes as r a t io n a l  
in d iv id u a ls  o f  sound moral stan d in g , a sp ir in g  to  the id e a l o f  
harmony in  th e  fa c e  o f a corrupt s o c ie ty  anchored o b s t in a te ly
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to  the t r a d it io n s  which thw arted L ib era l hopes . The r e s t  o f  
th e ch a ra cte rs , because they  rep resen ted  v ir tu e s  and v ic e s ,  
tended to  be cardboard f ig u r e s  o f  l i t t l e  in d iv id u a l depth.
T his i s  e s p e c ia l ly  so o f  E l o a b a lle r o . . .  There are, however, 
two fundamental d if fe r e n c e s  between R o sa lia 's  n ovel and th e  
e a r ly  Galdos n o v e ls . F i r s t ,  R o sa lia 's  hero was not from the  
e n l i^ t e n e d  middle c la s s e s .  The middle c la s s e s  she portrayed  
were conform ist and tr a d it io n a l;  there was n ot an en lig h ten ed  
f ig u r e  among them. The person who took over the in n ovatin g  
fu n ctio n  o f  th e  middle c la s s e s  was a fa n ta s t ic  f ig u r e , the  
’*Caballero" h im s e lf .  Subsequently, and t h is  i s  the second  
major d if fe r e n c e , the n ovel i s  badly a r t ic u la te d . There i s  
no in te r r e la t io n s h ip  between th e ch aracters and scen es des­
cr ib ed , each moves in  a w orld o f  i t s  own. The on ly  thread  
con n ectin g  th e s e r ie s  o f  d e s c r ip t io n s , which remain a t the  
l e v e l  o f  "cuadros s o c ia le s " , i s  the fa n ta s t ic  f ig u r e ,  and he 
hard ly  belongs to  the r e a l i s t i c  world R o sa lia  attem pted to  
rep re se n t. I t  i s  the elem ent o f  magic which d is ta n ces  E l 
o a b a lle r o . . .  from the r e a l i s t  and p r e - r e a l is t  n o v e ls .
But once aga in , t h i s  was a s ig n  o f  the t im es . Romantic 
fa n ta sy  and m ystery s t i l l  p r e v a ile d  and f ig u r e s  s im ila r  to  
the "oaballero" appear in  F ernén 's short s to r y  "Juan Holgado 
y su muerte" (l8 5 9 ) or Trueba's "Traga Aldabas" w r itte n  in  
1867* A larcon 's "duque de la  verdad", hero o f  the s to r y  
"El amigo de l a  muerte", f i r s t  p u b lished  in  1852, resem bles  
R o sa lia 's  "duque de l a  g lo r ia "  w ith  h is  p en e tra tin g  s ta r e ,  
q u iz z ic a l sm ile  and ambiguous con versation .^ ^  An analogous 
ch aracter  was P a r is  in  Galdos' s to r y  La Sombra w r itten  accord­
in g  to  i t s  author between 1866 and I 867 . P a r is  and R o sa lia 's  
"oaballero" co in c id e  not so much in  appearance or in  the fa c t  
th a t th ey  are both immortal, a s , more im p ortan tly , in  th e ir  
moral m iss io n . They are both " idea hecha hombre", in  fa c t  
P aris  i s  r e fe r r e d  to  as "un b e l le  id e a l con vertido  en o a b a llero  
d e l d ia .^^  T his way f a n t a s t ic  f ig u r e s  were developed from the
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Romantic p e r s o n if ic a t io n  o f  death , the supernatural and the  
darker s id e  o f  man's n a tu re , to  the p e r s o n if ic a t io n  o f  an 
id e a l .  In La Sombra P a r is  i s  used  to  r id ic u le  s o c ie t y ' s  
o b sess io n  w ith  a d u ltery . R o sa lia 's  "oaballero" goes fu r th e r .  
He i s ,  in  f a c t ,  th e  embodiment o f  a moral code o f  conduct, o f  
v a lu es  and id e a ls  which the en lig h ten ed  m iddle c la s s e s  would 
m an ifest in  t h e ir  r e la t io n s h ip  w ith  the world in  the r e a l i s t  
n o v e l. A m agical kn igh t has to  carry out t h e ir  m ission  in  
R o sa lia 's  n o v e l. Galdos cou ld  o n ly  have w r itte n  the fo llo w ­
in g  a f te r  1868, once the m iddle c la s s e s  were e s ta b lish e d ;  on ly  
then was t h i s  c la s s
l a  base d e l orden s o c ia l ;  e l l a  asume por su  
iu i c ia t iv a  y  por su in t e l ig e n c ia  l a  soberan ia  
de la s  n a c io n es , y  en e l l a  e s ta  e l  hombre d e l 
s ig lo  XIX con sus v ir tu d e s  y  sus v io io s ,  su  
nob le e in sa c ia b le  a sp ir a c io n , su afan de re ­
form as, su a c tiv id a d  pasmosa. La n o v e la  
modema . . .  ha de s e r  l a  expresion  . . .  de e se  
empe^o que m a n if ie s ta  por encontrar c ie r to s  
id e a le s  y  r e so lv e r  c ie r t o s  problemas que pre-  
ocupan a to d o s, y  conocer e l  origen  y  e l  rgmedio 
de c ie r t o s  m ales que turban la s  fa m il ie s .
This was what R o sa lia  attem pted in  E l c a b a lle r o . . .  and the  
c h a r a c te r is t ic s  which Galdos saw in  the m iddle c la s s e s  are 
th ose  embodied in  her n o v e l by the brave k n ig h t, a r e so r t  
o f  the p r e - r e a l i s t  p er io d . The morals and v a lu es  o f  the  
"caballero"  adheres to  are , more p r e c is e ly ,  th ose  o f  the  
K r a u s is ts . By tak in g  in to  account the in flu e n c e  o f  Krau- 
sism  on R o sa lia  the p u zz lin g  id e n t ity  o f  the "caballero"  
can be so lv ed .
The id ea s  and a c t i v i t i e s  o f  the K ra u sists  have already  
been d escr ib ed  in  Chapter 5- J u lia n  S a iz  d e l Rio p u blished  
h is  Id ea l de l a  humanidad para l a  v id a  in  1860. S h ortly  be­
fo r e  the R evolu tion  he was removed from h is  p ost by I s a b e l 's  
m in is te r  O rovio, the same m in is te r  who was to  make Murguia 
"cesante" years l a t e r .  In 1866 the Ateneo, the cen tre o f
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I n te l le c t u a l  debate s in c e  1856, was c lo se d  down by the  
Government and C a ste la r  and h is  fr ie n d s  e x i le d  a f t e r  the  
fa i lu r e  o f  th e  r i s in g  o f  San G il th a t same y ea r . But 
Kraus i s  t  v iew s had been w e ll a ir ed  during the e a r ly  s i x t i e s  
in  the Ateneo and the p ress  and formed one o f  the major 
id e o lo g ic a l  cu rren ts among the Generation o f  1868. The 
polem ics surrounding Kraus ism came to  a peak between 1856 
and IB6 4 , the same p eriod  th a t R o sa lia  and Murguia re s id ed  
in  Madrid, T heir acquaintances (C a ste la r , C analejas, 
Chao, Tubino, e t c , )  were K ra u sist sym path isers. They 
co lla b o ra ted  in  or had t h e ir  work review ed by jou rn a ls  
open to  K rau sist id e a s . L ike the o th ers o f  her t^eneration, 
R o sa lia  was w e ll aware o f  th e  new s p ir i t  o f  reform which 
aimed to  rec o n stru ct th e n a tio n  on a p h ilo so p h ic a l b a s is  
by rec o n d itio n in g  the conduct and e th ic s  o f  th e  in d iv id u a l 
and s o c ie ty ,  an o b je c t iv e  w ith  which she sym pathised. She 
th ere fo re  w rote a n o v e l, p u b lish ed  s ig n i f ic a n t ly  in  the  
c r u c ia l year o f  I 8 6 7 , which was a pledge o f  f a i t h  in  Krau- 
sism  and which d escr ib ed  the e f f e c t s  o f  t h i s  new in f lu x  o f  
Spanish s o c ie t y  w h ile  h in t in g  a t th e  p o s s ib le  consequences. 
She sk etch es an id e a l  fo r  humanity to  fo llo w  which w i l l  
le a d  to  progress and a g lo r io u s  fu tu r e . The b a s ic  themes 
o f  her n ovel: the r o le  and s o c ia l  r e s p o n s ib i l i ty  o f  man, 
woman, the fa m ily  and the p r o fe ss io n s  in  the world; the  
need fo r  s o c ia l  reform and o f  moral commitment; optimism  
in  the fu tu re ; the r o le  o f  ph ilosophy and Art in  s o c ie ty ,  
are a lso  the fundamental themes o f  Sanz’ s Id ea l de l a  
human id  ad. . . .  S o c ie ty  as a whole needed to  be regenerated  
in  order to  reach harmonious p e r fe c tio n . Each s o c ia l  group 
had to be shaken in to  an awareness o f  i t s  e s s e n t ia l  c o n tr i­
b u tion  to  t h is  p rocess which would f i n a l l y  b e n e f it  a l l  o f  
humanity. T his i s  the message in  E l c a b a lle r o . . . .  To 
p resen t i t ,  R o sa lia  crea ted  a n o v e l o f  fa n ta sy  and realism *  
The agent o f  change, the a c t iv a to r , i s  the p ro ta g o n is t , a 
supernatural b e in g . He a c ts  w ith in  a r e a l w orld d escrib ed  
by R o sa lia  according to  s o c ia l  group; the a r is to c r a c y , the
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o lig a r c h y , the m iddle c la s s e s ,  the l i t e r a r y  c i r c l e s  and 
th e low er c la s s e s .  He i s  th e  source o f  drama. The 
various r e a c tio n s  to  h is  presence c o n s t itu te  the p lo t  and 
a c tio n  o f  the n o v e l. But he i s  omnipotent in  as much as 
he c o n tro ls  both the r e a c tio n  o f  the ch aracters and a ls o ,  
th e r e fo r e , the development o f  the n ovel i t s e l f .  This be­
comes l i t t l e  more than a show o f  power or a le s so n  on how 
to  gain  p o p u la r ity  and c o n tr o l th e m asses, i f  the u ltim a te  
aim o f the "caballero"  i s  unknown. E l c a b a lle r o . . .  has 
been lik e n e d  to  th e d e te c t iv e  n ovel because i t  fo llo w s
th r o u ^  a h y p o th e tic a l and fa n t a s t ic  su p p o sitio n  to  the  
18end. But R o sa lia  was n ot an author to  p lay  w ith  p lo t s .
She had som ething v e iy  d e f in i t e  to  s ^  and th e p ro g ressiv e  
readers o f  the I860*s would be in  very l i t t l e  doubt as to  
what the n o v e l "meant" and would understand a t once i t s  
a llu s io n s  and im p lic a t io n s .
The "caballero"  h im se lf  i s  a p e r s o n if ic a t io n  o f  the  
K rau sist " b e llo  id e a l" , what Sanz c a l le d  the " p r in cip io  
armonico" ( x i i i ) ; ^ ^  a harmony o f  the r e a l and u n rea l, o f  man 
and the id e a l ,  o f  nature and s p i r i t .  This i s  why he i s  a 
f a n ta s t ic  f ig u r e  d escrib ed  by R o sa lia  thus " . . .  e l  conjunto  
de aquel se r  extrano era , aunque ex traord in ar io  en demasia, 
armonioso y  s impatico" ( p .66).^ ^  His v o ic e  i s  m elodic y e t  
dom inating ( p .1 3 3 ), h is  m arvellous blue boots ir r a d ia te  peace 
and concordance which a f f e c t s  a l l  th ose who see  them ( p .2 99 ) ,  
h is  e a g le - c o l la r  rep resen ts  a sp ir in g  id e a ls  and h is  book, the  
w eight o f  p h ilosop h y . The "caballero" i s  both an id e a l o f  
what man should  be and the bearer o f  the p r in c ip le  o f  harmony 
which a f f e c t s  variou s in d iv id u a ls  and s o c ia l  groups throughout 
the n o v e l. He comes in to  co n ta ct w ith  th e  degenerate s o c ie ty  
o f  the s i x t i e s  and in exorab ly  (because he has the laws o f  
h is t o r ic a l  progress on h is  s id e )  awakens the moral con scien ce  
o f  human b ein gs and s e t s  them on the path o f  improved conduct 
( p .2 0 2 ). He teach es peop le to  use th e ir  own mind and c r i ­
t i c a l  f a c u l t i e s  ( e .g .  C asim ir a p. 1 85 ), thus carry in g  out what
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Sanz c a l le d  a "santa y b e l la  mis ion" ( x i i i )  and R o sa lia  a  
"m ision verdaderamente armonioa y  hnmana" ( p . l l S ) .  There 
are variou s r e fe r e n c e s  to  the "caballero" as a m issionary  
(p p .298 , 27 7 , 225 ) whose o b je c t iv e , summed up by Sanz, would 
be to  " a traer , p ersu ad ir , d o c tr in a r  a a q u e llo s  en quienes 
duerme to d a v ia  l a  id ea  de n u estr a  human idad" (Sanz, 118); to  
" reco n stru ir  bajo mas a l t a  le y  y unidad una v id a  superior"
( x i i i ) .
In t h is  sen se  th e "caballero"  rep resen ts  the a c t iv e  
philosophy p referred  by th e K ra u sists  and n o t th e e x c lu s iv e ­
n ess  o f  con tem plative p h ilosophy they  d ecr ied . The l a t t e r
^  21i s  rep resen ted  by the a r is t o c r a t ic  p h ilosop h er A lb u em iga ,
He i s  the " ca b a ller o " 's  f i r s t  an tagon ist and part o f  the drama 
o f  th e  p lo t  ensues from t h e ir  encounter. On th e  o th er hand, 
th e "caballero"  p r o g r e ss iv e ly  puts in to  p r a c t ic e  the t e n e ts  
o f  Krausism; he r e v e a ls  p e o p le 's  e g o is t ic  in n er m otives, as 
w ith  the sehora V inca Rua; he combats what Sanz c a l le d  " ser -  
v ilism o  y dualismo moral" (x ix )  by awakening in  variou s in d i­
v id u a ls  an in n er co n scien ce  o f  s o c ia l  r e s p o n s ib i l i t y  (aga in , 
w ith  V inca Rua or the fa m il ie s  o f  the m iddle c la s s  (pp.277*-B). 
He makes them ashamed o f  t h e ir  f r i v o l i t i e s  and v a n ity , as w ith  
the women a t the dance (p p .134-5) where he op en ly  shows h is  
d isg u st  a t t h e ir  behaviour, or the ep isode w ith  Mara Mari 
(p p .232- 237 ) whose s e lf -c e n tr e d n e s s ,  a t tr ib u te d  to  a m is­
guided ed u cation , he t r i e s  to  c o r r e c t . He s h e lte r s  the poor 
from the % /iles o f  r ic h  s o c ie ty  in  an attem pt to  preserve  
t h e ir  p u r ity , as w ith  M ariquita . In o th er  words, by re­
form ing each in d iv id u a l e t h ic a l ly  he a sp ir e s  to  s o c ia l  re­
form, and by a c t iv a t in g  the fo r c e s  o f  good, " e l in te r e s  b ien  
entend ido, e l  lé g it im e  amor prop io , l a  nob le a sp ira c io n  a 
l a  p à b lic a  estim a , e l  amor a l  trabajo" , accord ing to  Sanz 
( x x i ) ,  he w i l l  b r in g  about the Id ea l fo r  hum anity. The 
"caballero" belonged  to  th a t p a r tic u la r  moment o f  moral
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e d if ic a t io n ;  in  R o s a l ia 's  words, "en. e l  se h a l la n  p e rso n i-  
f ic a d o s  lo s  ad e lan to s  de n u e s tro  s ig lo "  ( p .89) and he i s  
c o n s ta n tly  r e f e r r e d  to  as a  hero  "de n u es tro  tiempo" ( p .266). 
H is m ission  was among th e  people  o f a  s p e c if ic  tim e and p la c e .
Not so th e  r o le  o f  the e l i t i s t ,  u n so c ia b le  and contem­
p la t iv e  A lb u ém iga . A lb u em iga  i s  u s e le s s ;  he i s  n e ith e r  
a l ig h t  nor a guide fo r  o th e r s . As he says h im se lf , "No 
e x is to  s in o  in c id e n t aiment e en l a  v id a  de lo s  demas: i  Que
puedo h acer , pues, en favour de nadie?" ( p .1 6 ? ). This con­
tr a d ic te d  both San z's and the " ca b a ller o " 's  concept o f  human 
e f f o r t .  No in d iv id u a l should  become e x c lu s iv e  and is o la t e d ,  
no m atter how in t e l l i g e n t ,  because each person was working fo r  
the common good and should  take i t  on h im se lf  to  "despertar en 
todos lo s  hombre8 l a  id ea  de l a  humanidad" (Sanz, 79)» as did  
the " cab a llero" . But A lb u em iga , although b a s ic a l ly  good 
(h is  p r in c ip le s  are founded on a "moral austera" and "amaba 
in stin tiv a m en te  e l  b ien  y  a b orrec ia  e l  mal" (p p .62- 3 ) ,  i s  
p le a su r e -lo v in g , la z y , e g o i s t i c ,  in d if fe r e n t  to  o th ers  and 
I n s e n s it iv e .  One o f  the reasons Sanz gave fo r  in t e l le c t u a l  
id le n e ss  was th a t peop le "desestim an l a  razon f i l o s o f i c a  bajo  
e l  p retex to  de que cu esta  trab ajo  y  esfu erzo  e l  entenderla"
( x iv ) .  So A lb u em iga  commits the s in  o f  not even carry in g  
out h is  r o le  in  s o c ie ty .  H is i s  on ly  a " f i lo s o fo  por 
en treten im ien to"  because, as he adm its, "no quiero s e r  f i l o ­
so fo  n i  sab io  a c o s ta  de tan ta s  fa tig a s"  ( p .146 ) -  the  
" fa tigas"  b ein g  to  d ed ica te  a few days to  th e "caballero"*s  
m issio n . He i s  the C la s s ic a l  r a t io n a l i s t  ( p .1 6 5 ) who re­
fu se s  to  in v o lv e  h im se lf  in  any cause:
Verdadero an aco re ta  d e l s ig lo  en que vivim os, su 
casa , cu a jad a  de marmoles y obras de a r t e ,  e ra  l a  
encan tada Tebaida, donde v iv ra  en s i  y  p a ra  s i .
6Que pod ia  e c h â rse le  en cara? ÎC onspiraba nunca 
c o n tra  e l  Gobiemo? 6 H abla dado o negado su vo to , 
fuesen  o v in ie se n  ley es?
» Paz*. . . .  » Repososî . . .  B ienes s  in  p re c io
que me ha concedido e l  C ielo  . . .  • yo os bendigol
( p . 63)
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Yet th e  " c a b a l le ro "  i n s i s t s  t h a t  he and A lb u e m ig a  have much
in  common. They a re  b o th  m o r a l i s t s ,  i n t e l l i g e n t  th in k e r s
in  se a rc h  o f  a  common g o a l;  peace o f  s o u l .  The " c a b a l le ro "
tak es i t  on h im se lf  to  spur A lbuem iga in to  a c t iv i t y .  He
amazes and t a n t a l iz e s  A lb u em iga  w ith  h is  presence; he makes
him angry ( p . l7 0 ) ,  d istu rb ed  ( p .279 ) and cu rious (p .2 8 0 ) . In
o th e r  w ords, he makes him f e e l .  I t  i s  a  lo n g  p ro c e s s , b u t
A lbuem iga* s rea c tio n  to  th e beauty o f  Nature h a l f  way through
th e  n o v e l marks a  tu rn in g  p o in t .  The " c a b a l le ro "  has made
A lbuem iga aware o f  h is  surroundings, and Nature in  turn awak-
22en8 in  him a s p i r a t io n s  f o r  tr a n s c e n d e n ta l  t r u t h .  But
A lb u e m ig a  s t i l l  r e s i s t s  and t r i e s  to  c o n s t r a in  in  h im se lf  
" ta n  p e l ig r o s a s  em ociones" ( p . 164) .  Only tow ards th e  end 
o f  th e  n o v e l does he g iv e  in  and form  an a l l i a n c e  w ith  th e  
" c a b a l le r o " ,  an a l l i a n c e  o f  r a t io n a l i s m  and id e a lis m , " r a c io -  
na lism o  arm ônico" in  K ra u s is t  te rm in o lo g y . The le s s o n  he  
h as  l e a r n t  i s ,  in  th e  words o f  th e  " c a b a l le r o " ,  t h a t
Tu, que t e  h u b ie ra s  e x tin g u id o  como lla m a  que no 
da  o a lo r  a  no haberm e tro p ez ad o  en tu  cam ino, haz 
co n o cer a l  mundo que h a s  en tra d o  a l  f i n  en l a  
sen da de l a  a c t iv id a d  (p .3 1 0 ) .
A lb u e m ig a  p a r t i c i p a t e s  in  th e  " c a b a l le ro " * s  f i n a l  su p p er, 
p o u rin g  d r in k s  f o r  th e  o th e r s .  L ike a l l  o th e r  p h ilo so p h e rs ,  
say s  th e  " c a b a l le r o " ,  "os h a b re is  regenerado  oomprendiendo 
que to d o s  lo s  hombres han s id e  hechos de lodo" ( t h a t  th e y  
a re  eq u a l)  "y s a b r e i s  lo  que a n h e la is  sa b e r"  ( i . e . ,  th e  
means to  a ch iev e  harmony in  th e  w o rld , th e  same harmony 
A lb u é m ig a  had  o b se rv ed  in  N atu re  and from  w hich he was 
e s t r a n g e d ) .  He d r in k s  w ith  o th e r  human b e in g s  "con l a
'c o r d ia l  b e n e v o le n o ia  de un hombre que se  r é c o n c i l i a  con 
su s  sem ejan te s"  ( p . 3 0 2 ). A gain, t h i s  was a  K ra u s is t  ob­
j e c t i v e .  Sanz w ro te , " to d o s  lo s  hombres son oapaces y  
e s ta n  llam ados a  ig u a l  bondad d e f i n i t i v a  s in  d i s t i n c io n  d e . . .  
j e r a r q u ia  s o c i a l " .  Humanity r e l a t e s  a i l  human b e in g s :
" R e a l iz a r  e s t e  v in c u lo  . . .  s in  a fe c to  p e rs o n a l ,  e s  p a ra  
cad a  hombre e l  p rim ero  y  e l  mas san to  deber"  (S anz, 8O - I ) .
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Thus A lb u é m ig a  becomes a  w hole man, a  s y n th e s is  o f  Roman­
t i c is m  and C la s s ic ism , o f  p a s t  co n v en tio n s  and p re s e n t  re fo rm , :o f  th e  r e a l  and th e  p o s s ib le ,  and th e  " c a b a l le ro "  a ch iev es  
one p a r t  o f  h i s  o b je c t iv e .
The most e x te n s iv e  p a r t  o f  h i s  m iss io n  i s  to  s e t  new 
m oral s ta n d a rd s  in  a l l  s e c to r s  o f  s o c ie ty .  A ccording to  
Sanz, th e  ty p e s  o f  s o c ia l  b e h a v io u r to  be av o id ed  were p a s s ­
iv e  o b ed ien ce , s e l f i s h n e s s ,  f e a r ,  h y p o c r is y , l a z in e s s  ( x v i i i ) .
P eop le  sh o u ld  behave in  acco rd an ce  w ith
l a  m oral l i b r e  de l a  ra z o n  . . .  l a  n o b le  y  p ro g re s iv a  
m oral que nos o b l ig a  ig ua lm en te  p a ra  con n o s o tro s  y  
p a ra  con to d o s  lo s  s e r e s  ( x v i i i ) .
T h is  i s  what th e  " c a b a l le ro "  s t r i v e s  f o r  in  th e  n o v e l. He 
a t te m p ts  to  awaken th e  c r i t i c a l  f a c u l t i e s  o f ,  f o r  exam ple,
M a riq u ita , o r  th e  re a d in g  p u b lic  ( p .3 0 9 ). He makes h ig h -
c l a s s  women such as La Pampa aware o f  t h e i r  s e r v i l e  c o n d itio n  
and h e lp s  them shake i t  o f f  once th e y  a re  humble enough to  
re c o g n iz e  t h a t  a l l  women s u f f e r  in  th e  same way. He f r e e s  
th e s e  " h i j a s  d e l l i b r e  pensam ien to" (p .3 1 0 ) who a re  n o rm ally  
p r o h ib i te d  s e r io u s  i n t e l l e c t u a l  p u r s u i t s  by a  s o c ie ty  o f  men 
( p . 121) .  He f i g h t s  th e  m ost p e rn ic io u s  s o c ia l  i l l s ;  in c r e ­
d u l i t y  (a s  seen  in  P e la sg o ) ,  in d i f f e r e n c e  ( in  A lb u em ig a ,
V inca Rua, e t c . ) ,  f a n a t ic is m  ( in  C ie n fu e n te s ) , dogmatism 
( in  R ic a rd o ) . Each in d iv id u a l  i s  ta u g h t t h a t  l i f e  i s  d i f f i ­
c u l t  and th a t  in  o rd e r  to  g a in  recom pense ( in  t h i s  c a s e ,  th e  
s e c r e t  o f  th e  " c a b a l l e r o " 's  i d e n t i t y )  he w i l l  have to  s a c r i ­
f i c e  h im se lf  ( ^ , 190, 279» 2 8 0 ). "Buropa h a  degenerado y  
se  v u e lv e  s a lv a je  y  r i d i c u l a  p o r l a  p e v e rs io n  de l a s  c o s -  
tu m b res" , ( p . 202) say s  th e  " c a b a l le ro " ;  he i s  se e k in g  "un 
rem edio e f ic a z "  ( p . 209) .
Not s u r p r i s in g ly ,  R o s a l ia  c o n c e n tra te s  most o f  h e r  
a t t e n t i o n  on th e  r o le  o f  women in  s o c ie ty ,  t h e i r  d u t ie s  and 
t h e i r  r i g h t s .  Sanz saw th r e e  fundam ental a re a s  o f  d is c r im i­
n a t io n ,  c o n t r a d ic t io n  in  K ra u s is t  te rm in o lo g y , in  s o c ie ty :
'i-
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age , sex  and s o c ia l  c l a s s .  There i s  a  h i n t  o f  th e  f i r s t  in  
th e  M a riq u ita -B o ro te a  them e, h u t R o s a lia  was more i n t e r e s t e d  
in  th e  o th e r  tw o, e s p e c ia l ly  in  th e  f e m in is t  a s p e c t .  On 
t h i s  p o in t ,  th e  K r a u s is ts  b e l ie v e d  t h a t  men sh o u ld  p ro cu re  
th e  r i g h t s  and e d u c a tio n  o f  women f o r  th e  good o f  hum anity . 
Women would th e n  be ab le  to  develop  t h e i r  i n t e l l e c t  and 
s o c ia l  r e s p o n s i b i l i t y  and w ould be c o n s id e re d  r e s p e c t f u l ly .  
U n fo r tu n a te ly ,  womankind
e s t a  en unos p u eb lo s  o p rim id a  y deg rad ad a , en o t r o s  
p o s te rg a d a , o abandonada en su  eduoac ion  p o r e l  
v aron  que h a s ta  a h o ra  se  h a  a t r ib u id o  una  s u p e r io r ! -  
dad e x c lu s iv a  (S anz, p . 9 3 ) .
But above a l l  women sh o u ld  be u s e f u l  and f u l f i l  t h e i r  r o le  
in  s o c ie ty .  So th e  " c a b a l le r o " ,  on b e in g  to l d  by V inca 
Rua th a t  h e r  l i f e  i s  "una e t e m a  f a t i g a "  ( p . 208) f u l l  o f  
w alk s , changes o f  d r e s s ,  th e a t r e  v i s i t s ,  e t c . ,  exc la im s
B icen que l a s  m u jeres  no deben s e r  n i  l i t e r a t a s ,  
n i  p o l i t ic o n a s , n i  b a c h i l l e r a s ,  y  yo ahado que 
lo  que no deben e s  de j a r  de s e r  buenas m u je re s .
Ahora b ie n : n in g u n a  que no sep a  h a c e r  mas que
an d a r en c a r r e t e l a ,  tum barse en l a  b u ta c a  y  
d e c i r  que se  f a s t i d i a  . . .  nunca s e r a  p a r a  ml 
o t r a  CO s a  que un s e r  i n d t i l :  una f i g u r a  de
c a r t o n . . .  ( p . 209) .
He a s s i s t s  women o f  a  sh a rp  in t e l l i g e n c e .  La Pampa 
and C as im ira , to  p u t t h e i r  m inds to  some u s e f u l  p u rp o se .
B oth women a re  h e ld  in  h ig h  esteem  f o r  t h e i r  b e a u ty  b u t 
b e l i t t l e d  when th e y  r e v e a l  t h e i r  u n d e rs ta n d in g . A p o e t, 
f o r  exam ple, a f t e r  l i s t e n i n g  to  La Pampa* s sound judge­
m ents on l i t e r a t u r e  can o n ly  r e t o r t  " q u is q u i l lo s a  y  co q u e ta  
m ujer iQue e n tie u d e s  t u  de v e rso  n i  de p ro sa?"  ( p . 11%), 
w h ile  C as im ira  i s  c r i t i c i z e d  by c e r t a in  l i t e r a r y  men f o r  
w an tin g  to  "pon erae  a l  n iv e l  de lo s  hombres" ( p . 123) .
The problem  i s  t h a t ,  in s te a d  o f  p ro c u rin g  a  b e t t e r  s o c ia l
y: c yy..:
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c o n d i t io n , th e s e  women tu r n  t h e i r  a t t e n t io n  to  rom ance, to  
" a lg o  nuevo en m a te r ia  de amores" ( p . l 2 0 ) .  The "cab­
a l le r o "  had  hoped th e y  w ould le a r n  m ore. D uring th e  f i n a l  
su p p e r, w here th e y  a re  d is g u is e d  s i g n i f i c a n t l y  as  s la v e s ,  
he c a l l s  them th u s :
Van id  ah o ra  v o s o tr a s ,  e s c la v a s  m ias, herraosas h i j a s  
d e l l i b r e  pen sam ien to , qua lu c h a is  p o r rom per unas 
cadenas que so lo  d e s a ta  l a  rauerte; v a l i e n t  es  ama- 
zonas que no v a c i l a i s  en m ed ir vue s t r a s  fu e rz a s  con 
e l  g ig a n te  i n v i s i b l e  que os vence (p .3 1 0 ) ,
( i . e . ,  man) b u t th e y  prove l e s s  v a lia n t th a n  he had hoped, 
and k i s s  h i s  f e e t  a t  h i s  b id d in g . T h is  was h i s  f i n a l  
le s s o n :
He a q u i como en vez de s e r  f u e r t e s  como l a  en c in a  
os m o s tré is  d é b i le s  como l a  h o ja  m a rc h ita  . . . .
Î Todas lo  mismoS S e ra , p u es , fo rz o so  que os 
d ev u e lv a  l a  l i b e r t a d ;  mas no s in  d e c iro s  que l a  
m u je r, a s I  en O rie n te  como O cciden te  . . .  so lo  
p o d ra  v e n e e r  sab iendo  r e s i s t i r .  . . .  E sas pobres 
h i j a s  de l a  e s c la v i tu d  aman l a  l i b e r t a d  como e l  
mayor b ie n  de l a  v id a ,  pero  no han com prendido 
to d a v ia  l a  m anera de a lc a n z a r la .  Gompadezcâmoslas, 
no o b s ta n te .  Toda m ujer e s  d ig n a  de compas io n , 
so lo  p o r  s e r lo .  ( p p .3 1 1 -2 ) .
The " c a b a l le ro "  sums up on a n o th e r  o c c a s io n  t h a t  a l l  women 
s u f f e r  in  s o c ie ty  because  th e y  e i t h e r  have to  work too  h a rd  
( th o s e  o f  th e  w ork ing  c la s s e s  who work f o r  them se lv es  and 
o th e r s )  o r  th e y  a re  o b lig e d  by s o c ie ty  to  w aste  t h e i r  l i v e s  
away ( p . 209) ;  th e  s o lu t io n  l i e s  w ith  th e m se lv e s .
On a number o f  o c c a s io n s , R o s a lia ,  u n ab le  to  r e s i s t  
th e  te m p ta tio n  to  le a v e  th e  c o n f in e s  o f  f i c t i o n ,  a d d re sse s  
h e r s e l f  d i r e c t l y  to  th e  r e a d e r  on th e  is s u e  o f  women. So, 
as an in t r o d u c t io n  to  c h a p te r  V II she w r i t e s ,  tongue in  
cheek:
En l a s  n o v e l a s ,  l a s  m u jeres  son siem pre d i s c r e t  as 
y  h e rm o s a s . . .  pero  s i  se  d esc ien d e  a  l a  r e a l id a d  
de lo s  h ech o s , e s to  no es siem pre c i e r t o . . .  c a s i
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siem pre  e s  m e n tira . Peas o b o n i ta s ,  l a s  un as 
ca rg an  so b re  su s hombros l a  p esad a  c ru z  d e l 
m atrim on io ; v iv e n  l a s  o t r a s  re s ig n a d a s  o a le g re s  
en e l  e s ta d o  b o n es to  . . .  mas s i  en v e rd ad  no son 
ta n  p o e t ic a s  n i  e s p i r i t u a l e s  como se  d e s e a r ia ,  
y  su  b e l l e z a  f i s i c a  t i e n e  p o r lo  comun d e f e c t o s . . .  
s i  no son , en f i n ,  ta n  p e r f e c ta s  n i  e s o r ib e n  ta n  
b ie n  como l a s  n o v e l as c u e n ta n , no deben o u lp a r -  
s e la s  a  f e  p o r que hacen  debidaoaente su  mis io n , 
h ac ien d o  h a s t a  l a  m uerte  su  p ap e l de m u je re s .
Gosa es e s t a  d ig n a  de l a  mayor a la b a n z a  cuando 
hay  ta n to s  hombres que e je o u ta n  e l  suyo de l a  p eo r 
m a n e ra . . .  ( p . l 5 0 ) .
R o s a l ia  w ants to  e r a d ic a te  th e  R om antic, P la to n ic  image o f  
women, th e  image w hich Zuma l a t e r  evokes and w hich th e  "cab ­
a l le r o "  r e j e c t s  sa y in g  "G usto poco de s e r a f in e s  t e r r e s t r e s "  
( p . 155) .  But she goes f u r t h e r  and a n a ly se s  th e  r o le  o f  
th e  m id d le -c la s s  woman. These women have s e rv a n ts  to  c a re  f o r  
th e  c h i ld r e n  and th e  h o u se . What then  a re  th e y  to  do w ith  
t h e i r  s p a re  tim e? M en's t r a d i t i o n a l  re sp o n se  to  women w r i t e r s ,  
f o r  exam ple, i s  "No l a  plum a en tu s  manos, m ujer n a c id a  p a ra  
ed u ca r mis h i j o s :  l a  a g u ja  y  l a  r e j a  son tu s  arm as" ( p . l 5 l ) .
B ut in  a  modem s o c ie ty  t h i s  i s  no lo n g e r  v a l id
Pero  6 no han p re v is to q u e  su s h i j o s  te n d ra n  dos . 
m adres? I  Que l a  ru e c a  c a e r l a  en desuso  . . .  ^ En
que han  de oouparse  e n to n c e s  l a s  m ujeres?  . . . .
The answ er i s ,  a s  th e  n o v e l shows, t h a t  th e y  w aste  t h e i r  tim e 
w r i t in g  lo v e  l e t t e r s .  B ut t h i s  i s  because  s o c ie ty  w i l l  n o t 
concede them a  u s e f u l  f u n c t io n .  P a r t  o f  th e  " c a b a l l e r o " 's  
e f f o r t  i s  to  h e lp  them f in d  one.
A nother p o le m ic a l theme th a t  R o s a lia  d e a ls  w ith  in  th e  
n o v e l i s  t h a t  o f  m a rr ia g e , and a g a in , i t  i s  n o t  th e  " c a b a l le ro "  
who speaks b u t th e  a u th o r  h e r s e l f .  R o s a l ia  d id  n o t th in k  
much o f  m a rr ia g e . The K ra u s is t  view  was t h a t  i t  was an
andrin d is s o lu b le  u n io n ^ th a t  men and women sh o u ld  work w ith in  th e  
agreem ent on an e q u a l f o o t in g .  That t h i s  i s  n o t so i s
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p a r t i a l l y  th e  f a u l t  o f  women th e m se lv es , who, say s  Sanz, ta k e  
more i n t e r e s t  in  th e  p e r s o n a l i ty  o f  men th a n  in  m en 's work in  
s o c ie ty ,  and co ncern  th em se lv es  w ith  f r i v o l i t i e s .  R o s a lia  
i l l u s t r a t e s  t h i s  w e ll in  C h ap te r X I I I ,  w here m id d le -c la s s  
m others and d a u g h te rs , b e n t on c lim b in g  th e  s o c ia l  s c a le  
a g a in s t  a l l  od d s, c o n s p ire  a g a in s t  t h e i r  more r e a l i s t i c  h u s­
bands who, a f t e r  a l l ,  su p p ly  th e  f a m i ly 's  incom e. Those 
women who h o ld  a  t r a d i t i o n a l  view  o f  m a rr ia g e , such  as th e  
un m arried  dofia D o ro tea , come o u t even w orse in  E l c a b a l le r o . . .  
Bona D o ro te a '8 id e a  o f  an id e a l  w ife  i s  one who "apenas se  
a tre v e  a  a l z a r  lo s  o jo s  p a r a  m ira r  a  n a d ie " .  She has edu­
c a te d  M a r iq u ita  t h i s  way, a s  she e x p la in s  to  th e  p ro s p e c tiv e  
husband , M elchor:
Eso, s i ;  no sabe n ad a  de nada , y  no como o t r a s  
que en todo  q u ie re n  m e te rse  . . .  De c a s a  a  l a  
i g l e s i a  y  de l a  i g l e s i a  a  c a sa , siem pre a  mi 
lad o  . . .  C ie g u e c ita  l a  tengo  como un g a t i t o  r e -  
c ie n  n ac id o  . . .  iQue mas se  l e  puede p e d ir?
( p . 107) .
The g i r l ,  young, ig n o ra n t and re p re s s e d , i s  th e r e f o r e  v u l­
n e ra b le  to  w ild  f l i g h t s  o f  f a n c i f u l  p a s s io n  on s e e in g  th e  
" c a b a l le r o " ,  and to  th e  r e s u l t i n g  harm fu l e f f e c t s :
Subyugada l a  d e sd ich a d a  n ih a  p o r l a  t i r a n i c a  
ig n o ra n c ia  de doHa D oro tea  . . .  s o la ,  en f i n ,  
con su  pas io n  y  su  pena, se  s e n t i a  m o rir  como 
p la n ta  s in  s o l  . . .  ( p . 175) .
R o s a lia  ta k e s  t h i s  o p p o r tu n i ty  to  harangue a g a in s t  a rra n g e d  
m a rr ia g e s :
S i  hay  a lg o  h o r r ib l e  y  d e te s ta b le  p a ra  u n a  n in a  
que em pieza a  amar, e s  e l  m arido que l a  p r é v is i6n  
p a te r n a l  h a  sab id o  d e s e n tra n a r  de a lg u n a  raina 
o c u l ta .  P ad res  e h i j o s  t ie n e n  comdnmente, sob re  
e s te  p u n to , g u s to s  d iam etra lm en te  o p u e s to s . . .
( p . 175) .
__________
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A g i r l  sh o u ld  n o t  go in to  m a rria g e  w ith  h e r  ey es  c lo se d , b u t 
f u l l y  aware o f  th e  consequences b ecau se , as R o s a l ia  says
lo s  hombres se  c a sa n  muchas v e c e s , se  ca s  an con 
l a  to g a ,  con l a  p o l i t i c a ,  con l a s  c i e n c ia s ,  con 
l a  Ga r t e r a  de m in is t r e ,  m ie n tra s  que l a s  m ujeres 
se  casan  u n a  v e z  en l a  v id a  ( p .2 1 l ) .
Once a g a in , th e  is s u e  h e re  i s  women’ s e d u c a tio n . M a r iq u ita  
f i n a l l y  f in d s  in s t r u c t io n  from  h e r  w o rk in g -c la ss  n e ig h b o u r, 
who t e l l s  h e r  t h a t  a  husband can be many th in g s :
V erdad es  que l a  I g l e s i a  nos l e  da s iem pre p o r 
co m p ^ero  c a r in o so ; pero  e l  p ic a ro  mundo, p o r 
o o m p^ero  y p o r t i r a n o . . .  e l  caso  es  que se  manda 
que l a  m ujer ame y  r e s p e te  a l  que se  l e  h a  dado 
p a ra  s e r  "apoyo de su  d e b ilid a d "  -  yo s iem pre  he 
pens ado , n in a  m ia, que m ejor es  que fu e ra n  d in e ro  
y  buena s a lu d - ,  . . .  t e  d i r e  to d a v ia ,  porque t e  
q u ie ro , que s i  e l  m atrim onio  es c ru z , v a le  mas 
an d a r s in  c ru z  que con e l l a ,  que e l  buey s u e l to  b ie n  
se  lam e, y  que p a ra  u n a  boca, b a s ta  u n a  sopa ( p . l O l ) .
On th e  w hole, R o s a l ia  seems to  be f a r  more concerned  w ith
m a rriag e  th a n  th e  K r a u s is ts  w ere, and l e s s  o p t im is t i c  as
to  th e  p o s i t i v e  r o le  such  an i n s t i t u c i o n  c o u ld  c o n t r ib u te  
23to  s o c ie ty .
P ro b ab ly  th e  m ost s u c c e s s fu l  p a r t  o f  th e  n o v e l, and 
th e  most r e a l i s t i c ,  i s  t h a t  in  w hich R o s a l ia  d e a ls  w ith  th e  
m idd le and w ork ing  c l a s s e s .  K ra u s is t  v iew s on th e  m a tte r  
w ere t h a t  each  s o c ia l  s e c to r  had  a  r o le  to  p la y  and th e r e ­
fo re  each was as w orthy  a s  th e  o th e r .  Each c la s s  sho u ld  
f u l f i l  i t s  ta s k  to  th e  f u l l ,  w orking in  harmony w ith  th e  
o th e r s ;  o n ly  an "hombre v u lg a r"  (S anz, 102) co n ce iv ed  o f  
s o c ie ty  d iv id e d  in to  i r r e c o n c i l a b le  g ro u p s. Each ed u ca ted  
p e rso n  sh o u ld  n o t work f o r  h i s  own i n t e r e s t  b u t f o r  th e  
common good, and each  member o f  a  fa m ily  sh o u ld  have an 
I n t e r e s t  n o t  o n ly  in  i t s  own members b u t in  a l l  men. Of 
c o u rse , t h i s  was h a rd ly  common p r a c t ic e  d u r in g  th e  s i x t i e s ;  
b u t th e  " c a b a l le ro "  does h i s  b e s t  to  d iv u lg e  th e s e  id e a s  
and improve s o c ie ty .
yy#
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R o s a l ia  r e v e a ls  an a c u te  aw areness and sound ju d g e­
ment in  h e r  d e s c r ip t io n  o f  th e  p r o f e s s io n a l  m idd le c l a s s e s  
o f  h e r  day . T h e ir  s o le  aim was to  be a c c e p te d  in to  th e  
o lig a rc h y ; th e y  a re  " e s a  a r i s t o o r a c i a  que, seme ja n te  a  
o i e r t a  t i s i s ,  p u d ie ra  11am arse  ' i n c i p i e n t e '  " (p .2 1 0 ) .
R o s a l ia  fo llo w s  th e  fo r tu n e s  o f  fo u r  f a m i l ie s  who, r a th e r  
th a n  work in  harmony f o r  th e  common good, a re  b e s e t  by 
envy and r i v a l r y .  None o f  them  a re  "verdaderam en te  a r i s ­
t o c r a t  ic a s "  ( p . 2 1 2 ), as  th e y  w e ll know, th e y  a l l  l i v e  above 
t h e i r  means in  o rd e r  to  im p re ss , and th e y  a l l  shy away from  
r e a l  work w hich i s  n o t c o n s id e re d  p ro p e r to  t h e i r  s t a t u s .
T here i s  a  h ie ra r c h y  w ith in  t h e i r  c l a s s ;  th e  h ig h e s t  fa m ily  
i s  th e  c o l o n e l 's ,  th e  lo w es t i s  th e  d o c t o r 's .  But each fam­
i l y  esteem s i t s  p ro fe s s io n  more th a n  th e  o t h e r s ' :  th e  d o c to r 's
d a u g h te rs  c o n s id e r  th e  m i l i t a r y  p ro fe s s io n  " e l  a r t e  de m atar"  
( p . 219) ;  th e  la w y e r 's  g i r l s  wonder what th e  w orld  would do 
w ith o u t j u s t i c e .  But th e  c o l o n e l 's  d a u g h te rs  c l in c h  th e  
argum ent; th e  army h as  no n eed  to  j u s t i f y  i t s e l f  to  anyone.
I t  has th e  arms ( p . 2 1 9 ). These c la s s e s  a re  as  p a r a s i t i c  
as  th e  a r i s to c r a c y ,  a s  th e  " c a b a l le ro "  d is c o v e r s ,  b u t a  l o t  
p o o re r , "A c o s ta  de verg tienzas y  s a c r i f i c i o s  . . .  v a  so p o r- 
tando  l a  o la s e  m edia e l  a p a re n te  f a u s to  . . . "  ( p . 2 1 8 ).
The " c a b a l le ro "  a t te m p ts  to  make them fa c e  r e a l i t y .  He 
sym path izes w ith  t h e i r  p rob lem , th e  f a c t  t h a t  th e y  a re  o n ly  
" f a m i l ia s  m odestas y  de m edia fo r tu n a "  ( p . 243) and he  o f f e r s  
a  s o lu t io n ;  th e y  sh o u ld  do some work, i . e .  k n i t  w oo llen  h a t s .  
The re sp o n se  i s  u n m is ta k a b le :
- Î  J e s u s  . . . ,  que h o r r o r l  . . .  t N o so tra s  c a l c e t a r  
g o r ro s l  Î T r a b a ja r  p o r d in e ro  como s i  fuésem os 
m isé ra b le s  o b re ra s l  . . .  No n ecesitam o s ' t r a b a j a r  
p a r a  com er' ( p . 245) .
The c o n c lu s io n  drawn by th e  " c a b a l le ro "  i s  e q u a l ly  
em phatic :
■. 3. - : 3 . - -  - ~:ï . c  :  ^ . 3
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. . .  m ie n tra s  se  to l e r a n  lo s  ab u ses , s e g u ira n  
saqueando j  v ac ian d o  l a  b o ls a  a je n a  muchos 
hombres que se  d ic e n  h o n r a d o s . . .  iP e r te n e c e r a n  
u s te d e s  r e aim en te a  l a  o la s e  media? . . . .  Pues 
t r a b a je n  u s te d e s  tam b ién , s e n o r i t a s ,  y  d e je n se  
de e sa s  a p a r ie n c ia s  de r iq u e z a  que o c u l ta n  una 
m is e r ia  v erg o n zo sa  y  un o rg u llo  ta n  r id x c u lo  
oomo i n u t i l  ( p .246) .
The m iddle c l a s s e s  a re  h y p o c r i te s  and th ie v e s .
I t  i s  b ecau se  b o th  th e  a r i s to c r a c y  and th e  m iddle c l a s s e s  
r e fu s e  to  c a r r y  o u t t h e i r  s p e c i f i c  fu n c tio n s  in  s o c ie ty  t h a t  
th e  w o rld  h as  d e g e n e ra te d . N e ith e r  R o s a l ia  n o r  th e  K r a u s is ts  
b e l ie v e d  th a t  th e  s t r u c tu r e  o f  s o c ie ty  sh o u ld  be changed, b u t 
t h a t  each  s e c to r  sh o u ld  f u l f i l  i t s  ta s k  c o n s c ie n t io u s ly  and 
w ith  en th u s ia sm . F a i lu r e  to  do so r e s u l t e d  in  i n j u s t i c e .
The " c a b a l le ro "  muses:
T ant as  c r i a t u r a s  devo radas p o r l a  m is e r ia  y  e l  
t r a b a jo ;  t a n t as  o t r a s  devoradas tam bién  p o r e l  
f a s t i d i o  y  e l  o c io  . . .  Es u n a  t e r r i b l e  ca lam idad , 
y  en vano se  h a b la  de a d e la n to s  . . .  ( p , 209) .
In  a l l  h i s  e n c o u n te rs , he f in d s  o n ly  two peop le  whom 
he c o n s id e rs  w o rth w h ile ; M a r iq u ita  and M elchor, and bo th  
b e lo n g  to  th e  w ork ing  c l a s s .  T h is  c l a s s  comes o f f  b e s t  
in  th e  n o v e l .  H ere th e  " c a b a l le ro "  f in d s  th e  a u s t e r i t y ,  
i n t e g r i t y  and s i n c e r i t y  he s e e k s . But a t  no tim e does he 
su g g e s t t h a t  t h i s  s e c to r  sh o u ld  r e b e l  a g a in s t  i t s  c o r ru p t 
m a s te r s .  R a th e r , he ta k e s  a  p a t e r n a l i s t i c  a t t i t u d e ,  as 
d id  th e  K r a u s i s t s .  Sanz saw s o c ie ty  d iv id e d  in to  "p ro ­
f e s s io n s "  a scen d in g  from  la b o u re r  to  c ra f tsm a n , f r e e - la n c e  
a r t i s t ,  s c i e n t i s t  and p o e t (S anz, 1 03 ). He b e l ie v e d ,
n a iv e ly ,  t h a t  th o se  who c a r r y  o u t " fu n c tio n e s  in f e r io r e s "  
sh o u ld  do so jo y f u l ly  ta k in g  com fort in  th e  knowledge t h a t  
th e y  were a s s i s t i n g  m ankind. But th e y  sh o u ld  be g iven  an 
e d ify in g  r e s p i t e  from  t h e i r  t o i l s  by b e in g  a llo w ed  to  con­
te m p la te  N a tu re , A rt o r  r e l i g i o n .  Thus th e y  would a c q u ire
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" e l  s e n t i do p a ra  lo  e levado  j  lo  b e l lo  y  e l  s e n tim ie n to  
de su  l i b e r t a d  m oral y  su  derecho  huraano" (Sanz, IO5) .
The " s u p e r io r "  c l a s s e s  sh o u ld  h e lp  them to  e d u c a te  them­
s e lv e s ,  b o th  i n t e l l e c t u a l l y  and m o ra lly . T h is  i s  p re ­
c i s e l y  th e  a t t i t u d e  th e  " c a b a l le ro "  ta k e s  w ith  M elchor and 
M a r iq u ita . M elchor i s  a  h id d en  a r t i s t  and th e  " c a b a l le ro "  
p r o te c t s  him , n o t  w ith  c h a r i t y ,  b u t by b u y in g  Melchor* s 
b e a u t i f u l  wax f ig u r e s .  He a,dmires th e  boy:
De alm a a fe c tu o s a  y  s e n c i l l a  . . .  y  cuyo gen io  de 
a r t i s t a  h a b la  n ac id o  d e s a r ro l la d o  a  l a  som bra de 
l a  so le d a d  mas o lv id a d a , n i  com prendia atm l a s  
a s p ir a c io n e s  a  l a  g l o r i a  . . .  n i  lo s  a r r u l l o s  de 
l a  l i s o n j a  reso n ab an  en su s  o idos . . .  Grande l e  
e n c o n tre  e l  Duque en medio de aquel l a  ig n o ra n te  
s e n c i l l e z ,  que h a b la  a p a rta d o  de su  alm a de
a r t i s t a  e l  pecado de l a  v an idad ; ( p .2 ? l ) .
T h is  i s  th e  u n c o rru p te d  in n o c e n t g en iu s  o f  a  p e rso n  un touched  
by th e  v ic e s  o f  modem c i v i l i z a t i o n ,  t h a t  R o s a l ia  o f te n  e x a l te d ,  
as in  La h i . ia  d e l mar. The " c a b a l le ro "  i s  a ls o  th e  gu ide  and 
p r o te c to r  o f  M a riq u ita , a  p o o r g i r l  who l i v e s  in  th e  "G o rred o ra  
d e l P e r ro " .  He i n s t r u c t s  h e r  about lo v e  and l i f e ,  and he  
ta k e s  h e r  in  h i s  c a r r ia g e  to  th e  c o u n try s id e . N atu re  h a s  a  
deep e f f e c t  on th e  g i r l  who s e e s  i t  f o r  th e  f i r s t  tim e in  such  
sp le n d o u r . She comes in to  c o n ta c t  w ith  " lo  e lev ad o  y  lo  
b e l lo " ;
Jam as h a s ta  en to n ces  M a r iq u ita  h a b ia  v i s to  r e  aim ent e
l a  t r a n s p a r e n e ia  d e l  firm am ento , e l  f u lg o r  de la s
e s t r e l l a s ,  l a  inm ensidad  d e l e sp a c io  y  l a  herm osa 
vague dad de l a  cam pina . . .  iQue hermoso l e  p a re c io  
e l  mundo I . . .  6 que nombre d a r  a l  s e n tim ie n to  que
l le n a b a  su  corazon?
Î Pelicidad inmensal. . .
- 1  No se  que c o sa  hay en mi que no cabe en e s te  mundo I 
-  exclam d M ariq u ita , lanzando  un profundo  s u sp iro  ( p p .257*"8 )
F in a l ly ,  th e  " c a b a l le ro "  b r in g s  h e r  and M elchor to g e th e r .  He 
p ro c u re s  th e  h a p p in e ss  o f  b o th , u s in g  h i s  s u p e r io r  i n t e l l i g e n c e  
f o r  th e  b e n e f i t  o f  o th e r s .  H is b eh av io u r can  be compared to
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t h a t  o f  th e  a r i s t o c r a t  V inca Rua whose h ardw ork ing  maid 
su g g e s ts  t h a t  s h e , l i k e  h e r  m is t r e s s ,  m ight d re s s  up f o r  
th e  homage to  th e  " c a b a l le r o " .  V inca Rua i s  shocked;
"Poco f a l t a  p a r a  que e s ta s  m ise ra s  c r i a tu r a s  se  c re a n  ta n to  
como sus se n o ra s"  ( p . 1 98 ),
R o s a l ia  d e a ls  in  q u i te  some d e t a i l  w ith  th e  h a rsh  con­
d i t io n s  t h a t  th e  poor had  to  s u f f e r .  The "G orredora" "es  
l a r g a  y  a u g o s ta , un ta n to  s u o ia ,  siem pre d e s i e r t a ,  econo­
mic ament e a lum brada p o r un ray o  de s o l  a  l a  h o ra  mas a le g re  
d e l d ia  . . . "  ( p . 9 3 ) . But th e  peo p le  who l i v e  th e r e  have 
as  much r i g h t  to  th e  co m fo rts  o f  l i f e  as anyone
que no p o r v i v i r  en ta n  a p a r t  ado r e t i r o  e s ta n  
ex e n ta s  de g o z a r en l a  T ie r r a  de l a s  d e l i c i a s  
eo n ced id as  a l  r e s to  de l a  Humanidad p o r n u e s tro s  
enem igos mas e n c a m iz a d o s  ( p . 93)#
Who a re  th e s e  enem ies named by R o sa lia?  Who a re  " n o so tro s"?  
A rguably , "we" a re  th o se  who w ould l i k e  a  f a i r e r  d i s t r i b u t i o n  
o f  th e  w e a lth  on e a r th .
F in a l ly ,  R o s a l ia ,  l i k e  Sanz, was concerned  about th e  
r o le  o f  A rt,  e s p e c i a l l y  l i t e r a t u r e ,  in  s o c ie ty .  K rausism  
d is t in g u is h e d  two k in d s  o f  A rt: u s e f u l  a r t  o r  c r a f t s ,  and
a r t  t h a t  e x p re s se d  " lo  b e l lo  id e a l"  (S anz, 5 5 ) . The f r e e  
a r t i s t  i s  th e  more p e r fe c t*  H is work i s  l i k e  a  m ir ro r  
where " l a  hum anidad se reconoce  y  se  rean im a a  u n a  segunda 
s u p e r io r  v id a "  (S anz , 65) .  True a r t  r e v e a ls  th e  d iv in e  in  
man. But many a r t i s t s  a re  p o o r and unknown; "e s  un d eb er 
humano an im ar, p r o té g e r ,  d e se n v o lv e r  cu idadosam ente lo s  
d e s t e l l o s  d e l g en io  que se  d escu b ren  en l a s  re g io n s s  i n f e r ­
io r e s "  (S anz, 106- 7 ) ,  T h is  i s  what th e  " c a b a l le ro "  does 
w ith  M elchor, whose m o tives a re  pu re  and f r e e  from  a m b itio n .
But th e  l i t e r a r y  c i r c l e s  o f  M adrid, th e  c lo s e - k n i t  w orld  




One o f  R o s a l i a 's  main o b je c t iv e s  in  th e  n o v e l was to  
d e s c r ib e  and ce n su re  th e  m id -c e n tu ry , d ecad en t w orld  o f  
Span ish  l i t e r a t u r e .  P a r t  o f  th e  " c a b a l le ro " * s  m iss io n  was 
to  r i d  s o c ie ty  o f  th e se  infam ous w orks, a  h in d ra n c e  to  t r u e  
a r t  and know ledge. Humanity
y a  no t r o p e z a r a  con e s c o r ia s  en e l  oamino de l a  
s a b id u r ia ;  y a  no l e e r a  a r t i c u lo s  d is t in g u id o s ,  
n i  h i s t o r i e s  in s p i r a d a s ,  n i  v e rso s  in s ip id o s ,  n i  
n o v e la s  e x tra v a g a n te s ,  n i  a r t i c u lo s  c r i t i c o s  cuya 
g r a c ia  em palagosa t r a s c ie n d e  a  n e c io  ( p . 3 1 4 ).
L i t e r a t u r e ,  no lo n g e r  an a r t ,  was a  money-making co n ce rn .
The blame i s  l a i d  f i rm ly  on th e  sh o u ld e rs  o f  a  number o f  
r u t h l e s s l y  am b itio u s  c r i t i c s ,  p o e ts  and n o v e l i s t s  whom th e  
" c a b a l le ro "  assem bles in  a  f i n a l  supper in  o rd e r  to  hang on 
them h is  famous " o a s c a b e le s " .  T h is  s i g n i f i e s  t h a t  h e re  he 
h as  found  th e  ro o t  o f  a l l  s o c ia l  e v i l ,  and th e  works t h a t  
have deform ed th e  minds o f  so many a re  cerem o n io u sly  throw n 
in to  th e  "pozo de l a  m odem a c ie n c ia "  ( p . 313)*
Such works le d  women in to  th e  realm s o f  Romantic fa n ­
ta s y  ( l a  Pampa dreams o f  Lerm ontov, C as im ira  o f  Don Juan  and 
V inca Rua o f  A d rian a  de Gar do v i l l e  ^ .2 3 0 ,  222, 197) , and 
men in to  r id ic u lo u s  s i t u a t i o n s ,  such as  th e  d u e l P elasgo  
i n i t i a t e s  ( p . 3 1 2 ). Books w ere "generos de m ercader" whose 
q u a l i ty  m a tte re d  l e s s  than, t h e i r  m ark e tab le  v a lu e .  R o s a lia  
g iv e s  a  sh a rp  p o r t r a y a l  o f  th e  c o r ru p t  w orld  o f  l i t e r a t u r e  
she knew so w e ll :
C e lé b ra se  a q u e l la  noche una  de l a s  re u n io n e s  
l i t e r a r i a s  mds b r i l l a n t e s  y  e s c o g id a s . En e l l a ,  
e s c r i t o r e s  mimados p o r l a  g l o r i a  re n d ia n  c u l to  
a  e d i to r e s  que se d ignaban  m o s tra rse  am ables 
con a q u e l la  ju v e n tu d , m ina in a g o ta b le  de su 
r i s u e n a  p ro s p e r id a d , y  d i r e c to r e s  de p e r io d ic o s ,  
cuya p o s ic id n  s o c ia l  e r a  cad a  vez mâs r e s p e ta b le ,  
o s te n ta b a n  su  p o d e rib  en medio de " su  c o r te "  de 
r e d a c to r e s ,  g en te  i l u s t r a d a  y ta n  generosam ente 
m odesta  que a p a re n ta b a  no n o ta r  s iq u i e r a  como su 
digno d i r e c t o r  h a c ia  p a s a r  p o r p ro p io s  a jen o s  
p e n s a m ie n to s .. ,  ( p . 2 8 6 ),
__
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R o s a l ia  r e v e a ls  a l l  th e  t r i c k s  o f  th e  t r a d e .  The " c a b a l l ­
e ro "  n o t o n ly  p u ts  a  s to p  to  t h i s ;  he a ls o  h e r a ld s  th e  
l i t e r a t u r e  o f  th e  f u t u r e , th e  id e a l  " l ib r o  de lo s  l ib r o s "  
w hich w i l l  le a d  to  " lo s  t r i u n f o s  de un nuevo p o rv e n ir"
(p . 283) and open "nuevas y  d esco n o c id as  sen  das a l  pensa­
m iento  humano" ( p . 89) .  I t  seems th a t  th e  " c a b a l le ro "  i s
som ething  o f  a  p o e t h im s e lf ,  and p o e ts ,  a c c o rd in g  to  th e  
K r a u s is t s ,  were th e  le a d e r s  among men* P erhaps h e  was 
co n ce iv ed  by R o s a l ia  a s  t h a t
in v e n to r  o a r t i s t a  de lo  b e l lo  id e a l  • • « un p o e ta  
humano Qsi-o) que da c u r  so l i b r e  a  su  musa y  r e ­
produce su  id e a  i n t e r i o r  en to d a s  l a s  e s f e r a s  y  
to d o s  lo s  modos p o s ib le s
t h a t  Sanz d e s c r ib e d  (S anz, I 42 ) ,  T h is i s  what th e  p ro lo g u e  
to  th e  n o v e l ,  "Un hombre y  u n a  musa" s u g g e s ts .
T hat l i t e r a t u r e  was in  need  o f  a  new i n i t i a t i v e  was 
common knowledge among c e r t a i n  groups o f  th e  s i x t i e s .  G iner 
de lo s  R io s , f o r  exam ple, a n o th e r  le a d in g  K ra u s is t  sympa­
t h i s e r ,  in  h i s  a r t i c l e  "Dos r e a c c io n e s  l i t e r a r i a s "  ( I 863) 
d e s c r ib e d  how Rom anticism  had  su p p la n te d  C la s s ic ism ; "Sobre 
l a s  r u in a s  de l a  b e l l e z a  pagana , h a b ia  n a c id o  o t r a  nueva 
b e l le z a ,  l a  b e l l e z a  ro m a n tic a , e x p re s io n  de un inmenso p ro -  
g re so  en l a  hum anidad". B ut n e i th e r  movement was r e le v a n t  
to  th e  S p a in  o f  th e  s i x t i e s .  A s im i la r  p o in t  o f  view  i s
e x p re s se d  by l a  Pampa to  a  p o e t ,
Î No, p o r D iosl • • •  Nada de rom an tic ism e, n i  
de c la s ic is m o  tam poco, n i  de en f i n ,  yo
no sé yo misma lo  que deseo  . . .  Es p re c is o  
d i s c u r r i r  a lg o  n u e v o .* . ( p . 116- 7 ) .
Because A rt p la y e d  such  an im p o rtan t p a r t  in  th e  K rau­
s i s t  co n cep t o f  th e  w orld , a  new form  o f  l i t e r a t u r e  was an
im p e ra tiv e  f o r  them . P o r G in er th e re  w ere th r e e  rem ed ies:
s to p p in g  th e  f lo o d  o f  F rench  t r a n s l a t i o n s ;  ta k in g  more 
i n t e r e s t  in  th e  S pan ish  l i t e r a r y  t r a d i t i o n ;  and b e in g  
f a i t h f u l  to  th e  s p i r i t  o f  th e  tim e s . One o f  R o s a l i a 's
main c r i t i c i s m s  was th e  Span iards*  s e r v i l e  im i ta t io n  o f  th e  
F ren ch , e s p e c i a l l y  among th e  a r i s to c r a c y  (se e  p p .200, 2 39 ).
She p r a i s e s  th e  work o f  C e rv an te s  and Quevedo ( p . 28?) and 
makes su re  t h a t  h e r  h e ro  i s  "de n u e s tro  tiem po" ( p . 2 66 ).
But th e  main o b s ta c le  to  good l i t e r a t u r e  was th e  demands 
t h a t  th e  m arket ( th e  p u b l i s h e r s  and c r i t i c s )  made on th e  
a r t i s t s .  G iner and R o s a l ia  b o th  rec o g n iz e d  t h i s .  So, 
in  one o f  th e  scen es  o f  E l c a b a l l e r o . , .  a  young w r i t e r  who 
i s  t r y in g  to  have h i s  book p u b lish e d  i s  met by th e  fo llo w in g  
comment from  th e  p u b li s h e r :  "amigo m io, no e s t a  probado que
lo s  buenos l i b r o s  hagan n e g o c i o s . . . "  ( p . 2 8 7 ). Those who 
come o f f  w o rs t in  th e  n o v e l a re  th e  c r i t i c s  who, a c c o rd i ig  
to  th e  K r a u s i s t s ,  sh o u ld  be f u l f i l l i n g  th e  s u p e r io r  m iss io n  
o f  e d u c a tin g  th e  p u b lic  w ith  t h e i r  h i s t o r i c a l  and p h ilo s o ­
p h ic a l  p e r c e p t io n .  P e la sg o  i s  a  c a r i c a tu r e  o f  th e  bad 
c r i t i c  in  th e  n o v e l . He i s  r id ic u lo u s  b u t c r u e l .  He 
and h i s  f e llo w s  "h ab lab an  de l a s  co sas  y  de l a s  p e rso n as  
con ese  a l t o  d e sden, con e s a  ro e d o ra  m ordacidad  ta n  seme- 
j a n te  a  l a  boca de lo s  r u m ia n te s . . . "  ( p . 1 2 3 ). He comes to  
a  s o r ry  end th a n k s  to  th e  " c a b a l le r o " .
R o s a l ia  c r i t i c i z e s  and s a t i r i z e s  in  t h i s  way th o se  
a s p e c ts  o f  s o c ie ty  w ith  w hich she was most f a m i l i a r .  Scene 
a f t e r  scene  o f  a  depraved  s o c ie ty  i s  d e s c r ib e d  as th e  "cab ­
a l le r o "  makes h i s  in v e s t ig a t io n s .  T his m a te r ia l  accumu­
l a t e s  u n t i l  th e  " c a b a l le ro "  d e c id e s  i t  i s  tim e to  b r in g  th e  
f a r c e  to  an en d . As th e  " c a b a l le ro "  say s  a t  th e  l a s t  su p p e r, 
"Se h a  dioho . . .  que e l  mundo e s  una com edia. Pero se  
sabe  acaso  h a s t a  donde e s a  com edia puede l l e g a r ? "  ( p . 309) .
H is f i n a l  ap pea rance  and judgem ent have obv ious r e l i ­
g io u s  c o n n o ta tio n s .  He i s  p reced ed  by a  b l in d  p rophet who 
s in g s :
Yo soy  e l  nuevo p r o f e ta  de lo  que se d e se a  y se
s i e n t e ,  aunque no se  conoce.
Y soy  e l  que h a  e s c r i t o  con l e t r a s  de oro  e l
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l i b r o  de lo s  l i b r o s  y  lo s  t r i u n f o s  de un 
nuevo p o rv e n ir ,
. . .  queda un h e re d e ro  de mi c ie n o ia  que e x te n d e ra  
por l a  T ie r r a  lo s  f r u to s  de mi s a b id u r ia ,  empezando 
p o r  l a s  t i e r r a s  de O c c id e n te ,
Ese hombre l l e v a r à  en pos de s i  l a  a te n c io n  de l a s  
g e n te s ,  p o rque en su s  p aso s  b r i l l a r â  e l  re s p le n d o r  
d e l c i e lo ,  y  o s te n t a r a  en su  pecho e l  sim bolo d e l 
e s p l r i t u  que l e  anim a. E l h a r a  lo  que n inguno h a  
hecho en n u e s tro s  tie m p o s . îE l e s l  
R econocedle y  b u so ad le  . . .  ; a p re su ra o s  a  r e u n iro s  
en to m o  suyo p a ra  v e r  l u c i r  l a  nueva a u ro ra  que 
h a  de s a l i r  de l a s  t i n i e b l a a  ( p p .283-4)
The " c a b a l le ro "  i s  p re s e n te d  as th e  New C h r is t  w ith  a  new, 
lo n g -a w a ite d  g o s p e l.  He in c a rn a te s  th e  id e a l  p eo p le  were 
s e a rc h in g  f o r .  A lthough r e f e r r e d  to  as a  "duende" o r  
" d ia b lo "  th ro u g h o u t th e  n o v e l ,  he i s  above a l l  a  redeem er. 
H is v o ic e  calm s th e  s to rm s ( p . 1 33 ), when wronged he l i t e r ­
a l l y  tu rn s  th e  o th e r  cheek ( p . l 4 8 ) ,  h i s  s e rv a n t  c o n so le s  
him  sa y in g  "Aspero es  e l  oamino a  l a  g lo r i a " ,  ( p . 2 73 ).
The c u lm in a tio n  i s  h i s  f i n a l  b an q u e t, p re s e n te d  an an a l l e ­
gory  o f  th e  l a s t  su p p er a f t e r  w hich fo llo w s  h i s  a p o th e o s is  
and a sc e n s io n  to  " l a s  e le v a d a s  re g io n e s"  ( p . 3 2 2 ), in  o th e r  
w ords, th e  I d e a l .  T here i s  a  s tra n g e  m ix tu re  h e re  o f  
C h r i s t i a n i t y ,  u to p ia n ism  and th e  K ra u s is t  id e a  o f  r e l i ­
g io n , a c c o rd in g  to  w hich an in d iv id u a l  sh o u ld  show " l a  
r e l i g io n  de su  co razon  en p a la b ra s  y  o b ra s  como una é d i­
f i e  ac ion  s o c ia l  ( s i c ) " (S anz, 5 2 ), ty p ic a l  o f  th e  id e o lo g y  
o f  th e  s ix t i e s *
But th e r e  i s  a  f u r t h e r  a s p e c t to  th e  n o v e l .  I t  i s  
th e re  f o r  a l l  p o l i t i c a l  i n i t i a t e s  to  s e e ,  though c le v e r ly  
d is g u is e d .  R o s a lia  announces an in c ip ie n t  r e v o lu t io n ,  one 
w hich she knew was b e in g  p re p a re d  and w hich co u ld  h a rd ly  
f a i l  because  i t  was co n ce iv ed  n o t sim ply  as th e  r e v o l t  o f  
one c l a s s  a g a in s t  a n o th e r , b u t as a  trem endous d is tu rb a n c e  
w hich would j o l t  s o c ie ty  o u t  o f  i t s  com placency. G iner 
h im se lf  in  th e  a f o r e s a id  a r t i c l e  o f  1863 d e c la re d  th a t
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s o c ie ty  needed  " ru d a s  sacu d id a a"  to  awaken i t  from  th e ^ 25" le ta r g o  en que nos sumio e l  a h so lu tism o " . The s i x t i e s
were y e a rs  o f  g r e a t  a c t i v i t y  and trem endous optim ism  among
th e  O p p o s itio n , e s p e c i a l l y  among th e  young and e d u ca ted .
These lo o k ed  to  th e  G en era tio n  o f  1868, as G in er sa y s , f o r
"Los campeone8 de su  honor y  su  l i b e r t a d " . S u c h  a
"campeon" was R o s a l i a 's  f i c t i t i o u s  " c a b a l le r o " .  H is
h a i r  i s  s ty le d  " a  l a  v i c t o r i a "  so th a t  i t  seems "una v iv a
proclam a ré v o lu e  ion  a r ia "  (p . 1 5 3 ). The o ffe n d e d  m iddle
c la s s  women accu se  him o f  b e in g  a  "C onsp irad o r"  ( p . 246) .
B ut i t  i s  o n ly  in  th e  f i n a l  c h a p te r  th a t  R o s a l ia  makes h e r
m essage c l e a r e r ,  though n e v e r  t o t a l l y  obv ious becau se  o f
th e  tough  c e n s o rs h ip  o f  a  r e a c t io n a r y  governm ent.
M adrid i s  d e s c r ib e d  as  i f  i t  were a n t i c ip a t in g  rev o ­
lu t io n :
Los coches rodaban en to d a s  d ir e c o io n e s ;  en cada 
v e n t ana  a p a re c ia n  m u l t i tu d  d e  cab e aas , l a  g en te  
se  a p ih a b a  en l a s  c a l l e s ,  y  algunos a g e n te s  de 
P o l i c i a  r e c o r r i a n  lo s  p u n to s  mâs c e n t r i c o s .
-  ^ Hay rév o lu e  ion? -  p reg u n tab an  a lgunos con 
s o b r e s a l to ,
-No se  sabe lo  que v a  a  su o ed er. mas e s  in d u d ab le
que se  e s p e ra  "una co sa"  ( p . 318) ,
Some h o u rs  l a t e r  threecmmnon s h o ts  a re  h e a rd ;
“ Î E s ta  81 que e s  l a  s e n a l . . . .  l 
Y to d o s  v o lv ie ro n  a  la n z a r s e  a  l a  c a l l e . . .  
empezaron en to n ces  lo s  a t r o p e l lo s  y  l a s  c o r r id a s .
Cada c u a l cam inaba a p r i s a  y  s in  s a b e r  adonde.
Los p o l iz o n te s  e ra n  a r r o l l a d o s  p o r lo s  g ru p o s , 
y muchos g r i ta b a n :  " î A l a s  arm asl"  ( p ,3 2 l ) .
The r e v o lu t io n ,  how ever, i s  n o t one o f  v io le n c e .  I t  i s  a
r e v o lu t io n  in  know ledge, in  e d u c a tio n , th e  k in d  th e  K r a u s is ts
e n v isa g e d . The p u b lic  l i k e  "una h o rd a  s a lv a je "  i s  co n fro n ­
te d  by a  mass e d i t io n  o f  th e  " C a b a l le ro s " ' s book " e l  l i b r o  
de l a  s a b id u r ia "  ( p p .321- 2 ) and by th e  " c a b a l le ro "  h im se lf  
ly in g  in  s t a t e ,  h av in g  seen  h i s  m iss io n  th ro u g h .
i___
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Manuel M urguia, w r i t i n g  in  Los P re o u rs o re s ,  h in te d
th a t  E l o a h a l le r o . . .  was som eth ing  more th a n  a  "ouen to
e x tra n o " : " o h l ig a  a  p e n sa r  en a lgo  mas que en lo  que se
27le e " ;  and he em phasized th e  r e a l is m  in  th e  n o v e l. The 
re v ie w e r o f  th e  R e v is ta  de E spana a ls o  seemed to  have anwiWK'f-W-imig n-m «w '>w
in k l in g  o f  R o s a l ia ’ s i n t e n t i o n s .  He w ro te :
E l cuen to  de l a  S ra . d e  M urguia es raenos e x tra n o , 
a  p e s a r  de que e x tr ado se llam a ; hay en é l  acaso 
menos v ig o r  de f a n t a s i a ;  pero  en camhio p a re c e  o b ra  
de un e n ten d im ien to  sano y  de un j u i c i o  r e c t o . . .  
d e n tro  d e l mundo com pletam ente r e a l  en que e l  p o e ta  
l e  colo 'oa c a b a l l e r o ) ,  E l c a b a l le ro  da l a s  b o ta s  
a z u le s  no puede s e r  mas que una a le g o r la #
But an a l le g o r y  o f  what? The rev ie w e r ask s  i f  th e  "cab­
a l l e r o "  i s  a  p e r s o n i f i c a t i o n  o f  " l a  p o e s la , de l a  m oral, d e l 
s e n tim ie n to  de lo  h o n es to  y  de lo  ju s to ,  de l a  s a t i r a ? " .
I t  i s  t h i s  u n c e r t a in ty ,  he b e l ie v e s ,  which makes th e  n o v e l 
e n jo y a b le .
The " c a b a l le ro "  i s  a  p e r s o n i f ic a t io n  o f  a l l  th e se  
th in g s ,  o f  th e  s p i r i t  o f  s a t i r e ,  c r i t i c i s m ,  d i s s e n t ,  b u t 
a lso  o f  p o e try  o r  id e a lis m , and m o ra l i ty ,  th e  q u a l i t i e s  th e  
K r a u s is ts  b e l ie v e d  were n e c e s s a ry  f o r  th e  r e g e n e ra t io n  o f  
S p a in .
I f ,  as i t  seem s, E l c a b a l l e r o . . .  was b ased  on an a, 
p r i o r i  system  o f  id e a s ,  t h i s  was one w hich b e l ie v e d  in  change 
by means o f  f r e e ,  in form ed  o p in io n ; s e l f - c r i t i c i s m  and m oral 
i n t e g r i t y ;  pu rpose  and s o c ia l  r e s p o n s i b i l i t y .  A lo g i c a l  
r e a c t io n  to  th e  ram pant abuse and ig n o ran ce  o f  p re - re v o lu ­
t io n a r y  S p a in , t h i s  was th e  g e n e ra l a t t i t u d e  o f  th e  m a jo r i ty  
o f  r e fo rm is ts  n o t t o t a l l y  in t e g r a te d  in to  th e  e s ta b l is h m e n t .  
I t  was v o ic e d  m ost c o h e re n tly  by th e  K r a u s i s t s .  But i t  was 
an a t t i t u d e  t h a t  was l im i t e d  in  i t s  o b je c t iv e s  and somewhat 
co n fused  in  i t s  a p p re c ia t io n  o f  th e  s i t u a t i o n .  Thus, w h ile  
R o s a lia  r e v e a ls  in  h e r  n o v e l , as n e v e r  b e fo re ,  a  new p e rs o n a l
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aw areness o f  th e  f a i l i n g s  o f  h e r  s o c ie ty ,  o f  th e  n a tu re  and 
r e s p o n s i b i l i t y  o f  th e  v a r io u s  so c ia l, groups to  such  an ex­
t e n t  t h a t  th e  n o v e l had c e n s o rs h ip  p rob lem s, h e r  v i s io n ,  to o ,  
i s  p a r t i a l  and i d e a l i s t i c .  She cou ld  n o t co n ce iv e  v io le n t  
c l a s s  s t r u g g le ;  b u t th e n  o n ly  a  h an d fu l o f  men co u ld  do so 
in  th e  S pain  o f  1867* She s t i l l  b e l ie v e d  n a iv e ly  in  th e  
n a t u r a l  goodness o f  man w hich i n d u s t r i a l  c i v i l i z a t i o n  had 
c o r ru p te d . She a c c e p te d  th e  s o c ia l  s t r u c t u r e  and a t  no 
tim e c r i t i c i z e d  th e  w e a lth  o f  th e  r i c h ,  in c lu d in g  th a t  o f  
th e  " c a b a l le r o " ,  p e r  se  b u t b e l ie v e d  th a t  th e  r i c h  sh o u ld  
h e lp  th e  poo r in  a  p a t e r n a l i s t i c  way, in  E l c a b a l l e r o . . .  
she id e a l iz e d  a  p o t e n t i a l  f u tu r e  as she had  id e a l iz e d  a  
p r e - i n d u s t r i a l  p a s t  in  La h i . ia  d e l mar. But th e  means o f  
re a c h in g  t h i s  i d e a l i s t i c  f u tu r e ,  ex p re sse d  by Gumersindo de 
A zoara te  as
re a n im a r con r e la c io n  a  l a  p ro p ied a d , e l  s e n tim ie n to  
de lo s  d eb e re s  que to d o s  t ie n e n  que cu m p lir ; d eb ere s  
in d iv id u a l  es  de m oderaoion y  tem p lanza  en e l  uso de 
lo s  b ie n e s ,  d eb e re s  s o c ia l e s  de b e n e f io e n c ia ,  de 
ayuda, de so c o rro  de lo s  r i c o s  p a ra  con lo s  p o b r e s , ^9
was t o t a l l y  u n r e a l i s t i c .  Hence, th e  en su in g  d i s i l l u s i o n  
w ith  th e  outcome o f  th e  R e v o lu tio n .
F o r th e  f i r s t  and l a s t  tim e , R o s a lia  drew on h e r  ex­
p e r ie n c e  in  M adrid and c o n c e n tra te d  h e r  a t t e n t i o n  on th e  
s o c ie ty  o f  th e  c a p i t a l ,  a  m icrocosm  o f  th e  u rb an  s o c ie ty  she 
d i s l i k e d  so much, in s te a d  o f  on th e  in d iv id u a l .  But th e  
f i n a l  p ic tu r e  w hich em erges i s  one o f  good in t e n t i o n s ,  and 
an i n s u f f i c i e n t  u n d e rs ta n d in g  o f  th e  w orkings o f  s o c ie ty .
T h is  had two consequences as f a r  as th e  n o v e l i s  con­
c e rn e d . F i r s t ,  she c o n c e n tra te d  on th o se  a s p e c ts  o f  s o c ie ty  
w ith  w hich she was most f a m i l i a r ;  th e  w orld  o f  women and 
l i t e r a t u r e .  And a lth o u g h  she se e s  th e  problem s h e re  as
k 'O  » A y - r ,,  ..v
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part o f  a more gen era l s o c ia l  m ala ise and v a l ia n t ly  a tta ck s  
th e abuses to  which both women and w r ite r s  were su b jec ted , 
th e importance th ese  s e c to r s  ga in  in  the n ovel was d ispropor­
t io n a te  to  th a t o f  r e a l l i f e .  Secondly, because R o sa lia  did  
n ot understand w e ll the mechanisms o f  s o c ia l  change in  r e a l  
l i f e ,  she sy n th es ized  them in to  a f a n t a s t ic ,  ambiguous f ig u r e  
which removes the n ovel from the world o f  r e a l i t y  to th a t o f  
fa n ta sy  and accounts fo r  i t s  in c o n s is te n t  s tr u c tu r e .
But the n o v e l i s  most in te r e s t in g .  I t  not on ly  in d i­
c a te s  R osalia* s way o f  th in k in g , i t  a lso  r e v e a ls  her a t t itu d e  
towards the r o le  her w r it in g s  cou ld  p la y . She wanted very  
much to  communicate w ith  th e reader, to make her message 
p la in . She th ere fo re  in v o lv e s  the reader in  the t e x t ,  
freq u en tly  ad d ressin g  h e r s e lf  d ir e c t ly  to  him, or h er, u s in g  
th e "Yd." or "vosotros" form s, and in trod u cin g  him or her 
in to  her own way o f  s e e in g  th in g s  (pp. 211, 103, 94» 97, 
e t c . ) .  These d ir e c t  ad d resses o ften  take a m ora liz in g  tone  
as she in s tr u c ts  the read er . But she a lso  in c lu d es l y r ic a l  
p assages where she exp resses  her own thoughts ( p .9 4 ) .  This 
g iv e s  the n ovel a marked d id a c t ic  f la v o u r . She a lso  makes 
her own id eas q u ite  c le a r  by id e n t ify in g  h e r s e l f  w ith  the  
"caballero" and h is  way o f  th in k in g . There i s  one s o c ia l  
group not rep resen ted  in  th e  n ovel; the O pposition , the  
r e fo r m is ts . They are embodied by the "caballero"  and i t  
i s  on ly  through h is  eyes th a t the reader can see  the whole 
spectrum o f  s o c ie t y .  I t  i s  according to  h is  standards th a t  
we judge th e  o th er  ch aracters o f  the book, and o n ly  h is  
thoughts and em otions are rev ea led  in  depth , by in te r io r  
monologue, R o s a l ia 's  tone i s  ir o n ic  when she exp resses  
th e id eas o f  the o th er  ch a ra cters  w ith whom she does not 
agree ( e .g .  p p .62, 65, e t c . ) .  She, a f t e r  a l l ,  i s  the 
om niscient author c o n tr o ll in g  her hero, who in  turn c o n tr o ls  
the development o f  th e  n o v e l. The hero i s  n ot a r e a l i s t i c  
f ig u r e .  He i s  more the q u a si-co n crete  form o f  her own w ish­
f u l  th in k in g . Hence th e importance o f  t h is  n o v e l in  our 
understanding o f  R osalia* s view  o f  the w orld .
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The R estora tion ; G a lic ia .  Murguia and R o sa lia
The proclam ation o f  A lfonso X II as King o f  Spain in  
December 1874 ended the «tsœnàai'fe/of th e  rev o lu tio n a ry  bour­
g e o i s i e .  Democrats, R epublicans and F e d e r a lis t s  were in  
d isarray; p ro g ress iv e  p o l i t i c s  in  genera l was a sham bles. 
The v ariou s N a t io n a lis t  movements crumbled and, in  G a lic ia  
at l e a s t  th ere  would n o t be another i n i t i a t i v e  u n t i l  1890, 
a f t e r  R osalia* s death . A ll over Spain th ere  was a s h i f t  to  
the r ig h t ,  apparent in  the r e s t r i c t iv e  c o n s t itu t io n  o f  1876 
and the a r t i f i c i a l l y  crea ted  tw o-party system . There would 
be no s ig n if ic a n t  change u n t i l  1923.
U nprecedented in d u s tr ia l  and commercial expansion  
accumulated w ealth  fo r  th e upper m id d le -c la s ses  and a r is ­
to cra cy  a l ik e .  The t e x t i l e  in d u stry  doubled i t s  produc­
t io n  during the se v e n t ie s  and production  in  the iron  and 
s t e e l  in d u stry  o f  th e  North reached a peak in  th e  ea r ly  
e ig h t ie s .  Trade and f in a n c ia l  op eration s in creased  spec­
ta c u la r ly  but w ere, l ik e  in d u stry , in  the hands o f  a sm all
number o f  fa m il ie s  o f  grande moyenne whose s o le  am bition
1in  l i f e  was to  merge in to  the landed n o b i l i t y .  This
was done by m arriage or th e  a c q u is it io n  o f  nob le t i t l e s ;
2288 new n ob les  were crea ted  between 1874 and 1885*
C ap ita l accum ulation was con fin ed  to  t h is  e l i t e .  The 
unequal d is tr ib u t io n  o f  w ea lth , undem ocratic con cen tra tion  
o f  power and co n serv a tiv e  id eo lo g y  meant th a t th e  gap 
widened between an im poverished working or lab ou rin g  
s e c to r  and th e r u lin g  o lig a r c h y . A p o te n t ia l ly  appeas­
in g , re fo rm ist p e tty -b o u r g e o is ie  was pow erless and a lie n ­
a ted . T heir attem pted r e v o lu tio n  had been f r u s tr a te d .
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Although th e p op u lation  grew in  le a p s  and hounds, 
s t i l l  o n ly  14^ o f  i t  was engaged in  in d u stry . The
p a ttern  o f  landowner sh ip  had n ot changed s in c e  d is e n t a i l -  
ment, E xpropriation  le d  to th e  expansion o f  a la n d le s s  
c la s s  o f  " jornaleros"  in  the South, th ree m il l io n s  in  
A ndalusia by 1890, w h ile  th e archaic system  o f  su b s is ­
ten ce  farm ing on m in iscu le  p lo t s  o f  le a se d  land  continued  
in  G a lic ia  and A stu r ia s . E ith e r  way, the peasants were 
in  the hands o f  the ru ra l o lig a rch y .^
But a l l  extremism and u n co n tro lled  d is s e n t  was e l i ­
m inated by the modus v iv e n d i e s ta b lish e d  by C ^ ovas d e l 
C a s t i l lo  and h is  C onservative p arty , a fu s io n  o f  Moderates 
and L ib era l U n io n is ts , C ^ ovas in i t ia t e d  h is  p eriod  o f  
government ( l8 7 5 " 1 8 8 l) , which continued  a t regu lar  in te r v a ls  
u n t i l  I 8 9 6 , w ith  a v ir tu a l  d ic ta to r sh ip . He clamped down 
on fr e e  ex p ress io n  d ism iss in g  the U n iv e r s ity  academics 
A zcarate, Salmeron, Giner de lo s  Hios and M ontalvo. Cas- 
t e la r ,  F ig u e ro la  and o th ers  l e f t  in  p r o te s t .  The U niver­
s i t y  became an instrum ent o f  th e Government. C ensorship  
s i le n c e d  most o f  th e L ib era l p r e ss . C iv il  servan ts  
appointed, l i k e  Murguia, during the "Sexenio" were rep laced , 
th e Church regain ed  i t s  in f lu e n c e , c i v i l  m arriage was abol­
ish ed  although freedom o f  worship was k ep t. A r e s tr a in e d  
L ib era l a lt e r n a t iv e ,  nom inally  an O pposition , was allow ed  
to  govern in  1881 under S agasta . He and Canovas a lter n a te d  
in  power throughout the e ig h t ie s  and n in e t ie s ,  d e sp ite  the  
fa c t  th a t A lfonso d ied  in  November 1885 (o n ly  fou r  months 
a f t e r  R o s a lia ) . Sagasta  conceded amnesty to  p o l i t i c a l  
em igres. Republican m eetings were au th orized  aga in , censor­
sh ip  was re la x ed , but the corrup tion  o f  th e system  continued . 
Republican m il ita r y  r e v o lt s  broke out in  I 884  and were 
v io le n t ly  rep ressed . The s tu d en ts  r e b e lle d , the Univer­
s i t y  c lo se d , but L ib era ls  and C onservatives overrode the  
c r i s i s .  By mutual consen t Sagasta  formed a government 
under the a u sp ices  o f  the new Regent, A lfo n so 's  w ife  Maria
/C r is t in a , p ro lon gin g  the "tum o p ao ifico"  alm ost in to  
the 20th cen tu ry .
The p o l i t i c a l  system  ensured favourable co n d itio n s  
fo r  the o lig a r c h y . The C o n stitu tio n  o f  1876, a compro­
m ise between th ose  o f  1845 and 1869, in v e s te d  th e  Grown, 
de f a c t o , w ith  the power to  govern Spain in  c o lla b o r a tio n  
w ith  th ose  s e c to r s  which rep resented  w ea lth , tr a d it io n  
and m ilita r y  fo r c e . The Senate was a r i s t o c r a t ic ,  the  
C ortes cou ld  be suspended, th e  e le c to r a te  was lim ite d  to  
5^ o f  th e  p op u la tion  in  1881, ( to  2^ in, 1886), and p a r a lle l  
mechanisms o f  p o l i t i c a l  c o n tr o l, i . e .  e le c t o r a l  fraud and 
"caciquismo" ensured favourab le e le c t io n  r e s u l t s .
I t  was the h ierarch y  o f  "caciques" , en fo rc in g  c e n t r é  
government co n tr o l in  ru ra l Spain, by m anipulating lo c a l  
governors, landowners and c i v i l  servan ts w ith  b r ib es  and 
th r e a ts ,  which ev en tu a lly  undermined the whole parliam entary  
system . Thus
En 1890, 1*Espagne monarchique o f f r a i t  l'im a g e  
paradoxale d'un pays qui pouvait s ^ v a n te r  d 'ê tr e ,  
du p o in t de vue l é g i s l a t i f ,  p lus démocratique que 
l ' A ngleterre . . .  mais q u i, par l a  corrup tion  de 
se s  moeurs p o l i t iq u e s ,  méthodiquement organ isée  
e t  h ie r a r c h is s e e , v iv a i t  dans un é ta t  de dependence 
m ise r a b le .&
There was a lo s s  o f  con fid en ce in  parliam entary procedure 
and p o l i t i c s  were regarded w ith  cyn icism  or downright d e r i­
s ion ; "La funoion  p u b lic  a l l e g o  a ser  b é n é f ic ie ,  no o f ic io " .^
Spain was d iv id in g  even fu r th er  in to  th e in e v ita b le  
"do8 Espanas", in to  the haves and have n o ts ,  w ith  l i t t l e  
in term ed ia te  common ground. No-one b e lie v e d  in  democracy 
any lon ger and th e p o w e r -e lite  feared  r e v o lu tio n . A 
C atalan member o f  parliam ent saw Canovas' regime as the  
so lu t io n  between " el fanatism e in sen sa te  y  feroz"  o f  tram 
d it io n  and " e l sa lva jism o anarquioo y  a teo" .^  The extreme
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r ig h t  was c e r ta in ly  r a l ly in g  around P id a l y  Mon o f  the  
C ath o lic  Union, preach ing to  th e workers r e s ig n a tio n  to9 /D ivine P rovidence . Menendez y  Pelayo was a prominent
member among th e s e .  On the o th er  hand, the workers began
to  organ ize th em selves, having despaired  o f  L ib era l reform. 
The "Pederaoion de Trabajadores de l a  Region Sspanola"  
which was 60 ,000  stron g  in  1833 and rep resen ted  the con­
s o lid a t io n  o f  th e A. I .T , in  Spain, was s e t  up in  B arcelona  
in  1881 a lon g  a n a r c h o -sy n d ic a lis t  l i n e s .  In 1882 mutual­
i s t e  and s o c i a l i s t s  met a t th e  m arxist Worker’ s  Congress 
in  B arcelona and founded an independent workers p arty , 
the P .S .O .E . Rural u n rest le d  to  the f i r s t  s t r ik e  o f  
a g r ic u ltu r a l lab ou rers and the strange ep isod e o f  the  
"Mano le g r a " , a s e c r e t  s o c ie ty  o f  ru ra l workers supposedly  
a f f i l i a t e d  to  anarchism found o r ig in a l ly  in  A ndalusia  
( l8 8 3 ) but a lso  la t e r  in  G a lic ia  (1 9 0 9 ). There were mass 
a r r e s ts  and to r tu re  in  the cou n trysid e.^ ^  These working 
people exp ected  noth in g  from R epublicans or  F e d e r a lis t s .  
The r e v o lu tio n a r ie s  o f  1868 had l o s t  worker support. W
Emaneip acion  had declared  as e a r ly  as 1871
Desenganense lo s  burgueses, a lto s  y  b a jo s , 
l ib é r a le s  y  a b so lu ti s t a s ,  monârquicos y  
rep u b lica n o s, e l  puéblo l e s  conoce va  y  
no esp era  n i  qu iere nada de e l l o s . H
R eform ist L ib er a ls  were th ere fo re  in  a no-man’ s land , ex­
cluded from th e o lig a rch y  and r e je c te d  by th e  m asses, 
supported on ly  by " lo w er-m id d le-c la ss d isc o n te n ts" . The 
in t e l le c t u a l  m in ority  which once le d  the country , i t  
seemed, towards a b r ig h t fu tu r e , was no# in  d isrep u te  
and, n o t u n n a tu ra lly , view ed the p o l i t i c a l  system  w ith  
t o t a l  s c e p t ic ism . The G eneration o f  1 8 6 8 's f a i t h  in  a 
p o te n t ia l ly  p ro g ress iv e  and dem ocratic Spain had been 
crushed.
G a s te la r 's  "posib ilism o"  was a compromise w ith  the  
monarchy which he con sid ered  in e v ita b le .  He became an
____________________
accepted  member o f  the o lig a r c h y , was e le c t e d  to  the
Academies o f  Language and H isto ry  in  1880 and 1881 and
was now re fe r r e d  to  by the p ress as " el tribuno de l a
a r is to o r a c ia " .  "A pico de oro", the p ress  commented,
12" le  han cerrado con oro e l  p ico " .
P i y  M argall, a f t e r  su rv iv in g  an a s sa s in a tio n  
attem pt, r e t ir e d  to  h is  le g a l  p r o fe ss io n  and h is  s tu d ie s .  
Although he formed the F ederal Republican Party in  1882 
he was n ot a member o f  parliam ent u n t i l  1886.
R evolu tionary fervou r su rv ived  w ith  N ic o lA  Salmeron 
and Manuel Ruiz Z o r r i l la  in  France and B rita in *  These two 
sign ed  a p act in  1875 d e c la r in g  th e le g it im a c y  o f  revo lu ­
tio n a ry  measures but Salmeron returned to  Spain in  1884 
and the p act was broken. Ruiz Z o r r i l la  d id  n ot return  
u n t i l  1895» meanwhile o rg a n iz in g  the m il ita r y  r e v o lt s  o f  
Seo de U rgel in  1883. The Republicans e v e n tu a lly  man­
aged to  reach a working compromise but had no impact on 
Spanish p o l i t i c s  u n t i l  th e 1 8 9 0 's* Ruiz Z o r r i l la 's  
d i s i l lu s io n  was g r e a t . Months b efore h is  death  he wrote
La su er te  no ha querido de j arme p resen c ia r  l a  
v ic t o r ia  de n u estros  id é a le s  n i  mprir en l a  
demanda . . .  Ho tengo e l  dereoho a su ioidarm e, y  
como en mi e s t  ado de sa lu d  no puedo se r  u t i l  a 
la, causa me r e t ir o  a l seno de mi f a m i l i a . ^ 3
These words cou ld  apply to  a whole gen era tio n .
P a r a l le l  to  th ese  p o l i t i c a l  changes was a return  
to  th e v a lu es  and a t t itu d e s  o f  a co n serv a tiv e  s o c ie ty  
which had predominated during I s a b e l 's  re ig n  and now 
came back in  fo r c e . The a ll -p e r v a s iv e  p h ilo so p h ic a l 
cu rrents o f  th e R esto ra tio n , as in  Europe as a whole a t  
th a t tim e, were P o s it iv ism  and Darwin's ev o lu tio n ism .
The su b sta n tia te d  f a c t s  o f  experienced  r e a l i t y ,  and not 
h y p o th e s is , were now the s ta r t in g  p o in t fo r  enquiry.
P raxis rep laced  th eory , p r a c t ic a l i t y  rep laced  id ea lism .
Gone was th e m ysticism  and utopianism  o f  th e Romantics 
rep laced  by rea lism  in  a r t  and c u ltu r e .
The concept o f  c o n tin u a l, uniform e v o lu tio n  by 
n a tu ra l s e le c t io n  and com p etition  was extended from the  
b io lo g ic a l  to  the s o c ia l  s c ie n c e s  and was used  to  ju s­
t i f y  the p recep ts o f  c la ss -b a se d  s o c ie ty .  I t  purported  
to  prove s c i e n t i f i c a l l y  th a t not a l l  men were eq u a l. I t  
p oin ted  to  a h ierarch y  o f  ra ces  a ls o .  The more prosperous 
and in f lu e n t ia l  n a tio n s  were a t a su p erior sta g e  o f  develop­
ment. B ourgeois id eo lo g y  presumed th a t su c c e ss  and p r o f i t  
derived  from person a l m erit, in i t i a t i v e  and an above-average  
moral and in t e l l e c t u a l  sta n d in g . M ateria l w e ll-b e in g  and 
the p o sse s s io n  o f  property  became synonymous w ith  s ta tu s ,  
hard work and wisdom. The powerful e l i t e  was a lso  the  
most g i f t e d .  Thus Canovas s tr e s s e d  the su p e r io r ity  o fA ^" la s  m inorias in t e l ig e n t e s ,  de la s  m inorias p r o p ie ta r ia s  
que por cu a lq u ier  e s p e c i a l i d a d . que por cu a lq u ier  raerito 
se  han le v a n t ado sobre la  m u ltitu d " . The upper c la s s e s ,  
he a d d ed ,su sta in  t h e ir  p o s it io n  because "han trabajado mas, 
porque han ahorrado mas, porque han r ea liza d o  mejor su  
d estln o  en l a  t ie r r a " . A ll t h i s ,  o f  co u rse , was due to  
D ivine Providence; "Tengo l a  co n v icc ion  profunda de que 
la s  desigu a ld ad es proceden de D ios, que son prop ias de 
n u estra  naturaleza"  Of cou rse , the converse was a lso  
in fe r r e d . People who were not r ic h  and in f lu e n t ia l  were 
incom petent or a t le a s t  f o o l i s h  and deluded.
T his e x p la in s  the gen era l a t t itu d e  to  women now 
regarded s c i e n t i f i c a l l y  as in f e r io r  b e in g s . These were 
no lon ger the days o f  Romantic h ero in es  l ik e  George Sand* 
Marriage was e s s e n t ia l ly  a tra n sa c tio n  governing the 
d isp o sa l o f  women and w ea lth  w h ile  the fa m ily , and hence 
the fa b r ic  o f  s o c ie t y ,  r e l ie d  on women's su b serv ien ce  to  
the male p a tr ia r c h . The male lo r d  dominated "a number
 ______  _   :_________________ :__________________ :_____ ^ ---- J
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o f  h ie r a r c h ic a l ly  graded fem ales" , h is  w ife , h is  daughters, 
15h is  serv a n ts . T his view  was h e ld  by men o f  a l l  p o l i ­
t i c a l  te n d e n c ie s , even the most p ro g r e ss iv e . The Catalan  
F e d e r a lis t  V a len tin  A lm ira ll sa id  in  1880
Tal vez d eb eria  darse a l a  mujer algo  ma^ de 
p a r t ie ip a c io n , pero de ningun modo c r e e r ia  
con ven ien te que v in ie s e  a Cataluna l a  l e y , . • 
que hace a l a  mujer com pletamente ig u a l a l  
marido.
Any fem ale d is q u ie t  was kept firm ly  in  p la ce  by the  
s p ir i t u a l  a u th o r ity  o f  the Church.
Defence o f  th e  Church s t i l l  im p lied  d efence o f  the  
Throne and th e  esta b lish m en t. The Church extended i t s  
in flu e n c e  through in d o c tr in a tio n . I t  m onopolized both  
s t a t e  and p r iv a te  education  and abandoned any attem pt to  
review  the v a l id i t y  o f  i t s  d o ctr in es  in  a modem co n tex t. 
The ru ra l m asses, meanwhile, were e f f e c t i v e ly  c o n tr o lle d  
by ignorance, oscurantism  and i l l i t e r a c y .  The s o le  
o b je c t iv e  o f  the Church was to  induce r e l ig io u s  devotion  
ra th er  than to  in f lu en ce  c i v i l i a n  mores through in stru c ­
t io n .  The very  nature o f  the Church prevented  i t  from 
cou n tera ctin g  the profound sc e p tic ism  o f  the p eriod . For 
many i t  no lon ger  rep resen ted  th e  true v a lu e s  o f  C h r istia n ­
i t y .
Spanish s o c ie ty  was composed, th e r e fo r e , o f  a mass 
o f  p a ss iv e  and in d if fe r e n t  peasants c o n tr o lle d  by lo c a l  
" caciques‘’and an urban and p a r t ia l ly  ru ra l p r o le ta r ia t  
which was beginn ing to  organ ize  i t s e l f  a lon g  rev o lu tion ary  
l in e s ;  an im posing o lig a rch y  which d ir e c te d  the n ation ;  
and a m in ority  s e c to r  o f  urban middle c la s s e s ,  u su a lly  
d is s e n t in g  in t e l l e c t u a l s  and p r o fe s s io n a ls .  In 1890 
approxim ately 120,000 peop le were earning over 1 ,2 5 0  
p ese ta s  a y ea r . Almost 6 ,5 0 0 ,0 0 0  peop le were earning  
le ss .^ ^
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The s i t u a t i o n  o f  th e  re g io n s  was s t i l l  a  moot 
p o in t  d e s p i te  th e  c o l la p s e  o f  F e d e ra lism , The c e n t r a l ­
i s t  b u reau c ra cy  o f  M adrid was s t i l l  much c r i t i c i z e d ,  
A lm ira ll w ro te  in  1886:
Pero todas e s ta s  g en tes  desocupadas, que v iven  
d ir e c ta  o in d ir e c t  amente d el dlnero que a flu y e  
sobre Madrid desde todos lo s  liigares de Bspaha, 
han lleg a d o  a con sid erar  a l p a is  en tero  como un 
feudo, y  a lo s  trab ajad ores de pro v in e  ia s  como 
a v i l la n o s  peoheros, su je to s  a p resta c id n  per­
son a l a su caprichOfbG
thus capturing  w e ll  the gen era l a t t itu d e  o f  Madrid to  
th e r e s t  o f  Spain . I t  was in  the p ro v in ces, added 
A lm ira ll, th a t th e  R e s to r a tio n 's  sham o f  w ea lth  d is ­
appeared. But t h is  was more tru e  o f  G a lic ia  than 
Catalonl a or th e Basque p ro v in ces.
The C atalan economy boomed throughout the e ig h t ie s  
and reg io n a lism  th e r e , now known as "Catalanismo", took  
a co n serv a tiv e  d ir e c t io n  as i t  was in t r i n s ic a l ly  id e n t i­
f i e d  w ith  b ou rgeois expansion and m ateria l p ro g ress .
The c u ltu r a l r e v iv a l  gave way to  one o f  p o l i t i c a l  and 
economic s tr a te g y . A ll C ata lan s, whatever th e ir  p o l i ­
t i c a l  a f f i l i a t i o n s ,  were encouraged to  jo in  the r e g io n a l-  
i s t  movement. I t  was on t h is  b a s is  th a t th e  Centre 
G ata l^  was founded in  1882. More im portantly . N ation­
a l i s t  th e o r ie s  became in c r e a s in g ly  r a c i s t .  M irguia  
had s tr e s s e d  th a t G a lic ia n s were pure, fr e e  from Sem itic  
b l o o d . A l m i r a l l ,  who was le f t -w in g , w rote in  1879»
" la  gente d e l cen tro  de Bspaha, lo s  t r o g lo d ita s  que v iven  
an barracas bajo l a  t ie r r a " , and
Espaha se  ha ido empequeheciendo desde que la s  
c ir c u n sta n c ia s  h ic ie r o n  que l a  raza  menos pen- 
s adora e i lu s tr a d a  de l a  p en in su la  fu e se  l a  
que predom inase.2^
I t  was easy  fo r  C ata lon ia  and the Basque country to  re­
c o n c ile  th e se  th e o r ie s  w ith  in d u s tr ia l development and
p ro g re s s ,  b u t n o t f o r  G a l ic ia ,  But i t  was d i f f i c u l t  
to  c o n jo in  even C a ta la n  n a t io n a l is m  w ith  p ro g re s s iv e  
p o l i t i c s  d u r in g  th e  R e s to r a t io n ,  T h is  had  been  Almi­
r a l l '  s in t e n t io n  when he b roke w ith  th e  F e d e r a l i s t s  in  
1081 to  form  th e  C en tre  C a ta la .
A nother problem  r e l a t e d  to  c e n t r a l  a u th o r i ty  which 
became c r i t i c a l  d u rin g  th e  s e v e n t ie s  and e i g h t i e s  was 
Cuban independence . The G r ito  de T a ra  (O cto b er 1868), 
p r e c i p i t a t e d  by th e  intransigence, o f  N arvaez, i n i t i a t e d  th e  
te n -y e a r  w ar f o r  Cuban independence and th e  a b o l i t i o n  o f  
s la v e ry .  The R ep u b lican s  en v isag ed  autonomy f o r  Cuba 
w ith in  a  S p an ish  F e d e ra l R ep u b lic . P u e rto  R ico had en­
jo y e d  th e  same s t a t u s  w ith  r e l a t i o n  to  c e n t r a l  governm ent 
as th e  o th e r  p ro v in c e s  o f  S pain  s in c e  1873* But n o t 
Cuba. H ere v e s te d  S pan ish  i n t e r e s t s  in  th e  econony 
a b o r te d  any a tte m p t a t  re fo rm . S la v e ry  was a b o lis h e d  
to  some d eg ree  in  1870, to  a  f u r t h e r  e x te n t  in  1880 and 
co m p le te ly  o n ly  in  1886. The f i r s t  s ta g e  o f  th e  war f o r
independence ended in  1878 w ith  th e  Peace o f  Z anjon , b u t21i t  had c o s t  S pain  o v e r 200,000 l i v e s .  F ig h t in g  broke 
o u t ag a in  in  August 1879 and l a s t e d  u n t i l  Septem ber 1880 
when th e  r e b e l s  w ere c ru sh e d . M a rti was d e p o r te d  to  
Spain  in  1879 and two y e a rs  l a t e r  founded th e  Cuban Revolu­
t io n a r y  P a r ty .  T h is  was th e  background to  th e  p u b l ic a t io n  
o f  F o l la s  Novas in  1880 in  La Habana.
R o s a l ia  s ig n e d  th e  d e d ic a tio n  o f  F o l la s  Novas to  th e  
"S ociedade de B e n e f ic e n c ia  dos n a t u r a l es  de G a lic ia "  o f  
La Habana, on th e  23 rd  F eb ru a ry  1880. At t h a t  tim e a  
s e r i e s  o f  b i t t e r  d e b a te s  w ere ra g in g  in  th e  C o rte s  between 
M artin ez  Campos and Canovas w ith  r e s p e c t  to  Cuban re fo rm s . 
Cuba was v e ry  much in  th e  news. M artn iez  Campos headed 
a  la rg e  s e c t io n  o f  o p in io n , backed by th e  L ib e ra l  news­
p ap e r E l L n p a rc ia l which p re s s e d  f o r  re fo rm s on th e  i s la n d .
• • r V :, • •   :
b u t he was opposed  by Cano v a s .  A law  was p a sse d  on
Ja n u a ry  3 0 th  1880 which a b o lis h e d  s la v e ry  in  i t s  f i r s t  
a r t i c l e  b u t made c o n c e ss io n s  to  th e  s la v e  owners by i n t r o ­
d u c in g  an e ig h t - y e a r  tu t e la g e  f o r  a l l  " f r e e "  s la v e s .  T h is  
l im i t e d  em an c ip a tio n  a c t  was opposed by th e  S p an ish  Demo­
c r a t s  who th o u g h t i t  i n s u f f i c i e n t .  S im i la r ly ,  w h ile  
th e  " g u e r ra  c h iq u i ta "  c o n tin u e d  in  Cuba th ro u g h o u t th e
S p rin g  o f  1880, i t  was obv ious t h a t  th e  d e b a te s  on economic
22re fo rm s w ould come to  n o th in g .
H ard ly  anyone in  S pain  su p p o rte d  Cuban independence
and armed r e v o l t .  The o n ly  le a d in g  p o l i t i c a l  f ig u r e  to
d e c la re  h i s  sym path ies  was P i  y  M arg a ll, b u t  even he lam -
23e n te d  th e  lo s s  o f  S pan ish  money and l i v e s .  The R ep u b li­
cans on th e  w hole w ere w i l l i n g  to  concede aiitortony, no m ore, 
and d e p lo re d  armed r e b e l l i o n .  Even th e  o ld  P ro g re s s iv e  
and P r o v in c ia l  i s  t  V ic to r  D a lag u e r d e c la re d  in  1883:
No hay  n a c io n  en e l  mundo mas u n id a  y  mas f u e r te  
que E spana . . .  en e s to s  moment os lo  e s ta n  demo- 
s tra n d o  c la ra m e n te  l a s  dos g u e rra s  fo rm id a b le s  
que estâm es so s te n ie n d o  con lo s  in s u r r e c to s  de Cuba. 24
S pan ish  R ep u b lican s  and r a d ic a l s  went a lo n g  w ith  th e  view  
o f  th e  Cubal l i b e r a l  p r o fe s s io n s  and c re o le  o lig a rc h y : 
n e i th e r  independence n o r  th e  s t a t u s  quo b u t re fo rm s in t r o ­
ducing  c i v i l  r i g h t s  f o r  a l l .  T h is  in c lu d e d  r i g h t s  f o r  
th o s e  S p a n ia rd s , th e  g r e a t  m a jo r i ty  o f  them G a lle g o s , who 
had  been fo rc e d  to  em ig ra te  to  Cuba in  p i t i f u l  c o n d itio n s  
o r  who had  been  induced  to  s e t t l e  th e r e  lu r e d  by f a l s e  
p ro m ises , once th e  end o f  s la v e ry  came in  s i g h t .  Such 
em ig ran ts  d id  n o t u s u a l ly  work in  th e  p la n ta t io n s  b u t 
ten d ed  to  e i t h e r  ta k e  up sm a ll-h o ld in g s  o r  open up sm all 
shops in  th e  tow ns. T h e ir  l i n k s  w ith  th e  hom e-land were 
s t i l l  s t r o n g , so th e y  s to o d  a lo o f  from  th e  independence 
c a u se . But th e  ta x  re fo rm s and t a r i f f  r e d u c t io n s  d eb a ted




The o th e r  a l t e r n a t i v e s  in  Cuba were th e  fo rc e s  
f i g h t in g  f o r  independence and th e  S pan ish  P a r ty  w ith  
i t s  m ili t ia , th e  " V o ln n ta r io s " ,  These u l t r a - r e  a c t io n a ry  
and in t r a n s ig e n t  landow ners, c o l o n i a l i s t s ,  e t c ,  k e p t up 
t h e i r  p a r a - m i l i t a r y  o rg a n iz a t io n  to  m a in ta in  "o rd e r"  in  
th e  towns (by  m u rders , ra n s a c k in g  and t h r e a t s )  w h ile  th e  
S pan ish  tro o p s  in  Cuba fo u g h t th e  r e b e l s .  By I 869 
abou t 50,000 " v o lu n ta r io s "  had  been  e n l i s t e d ,  most o f  
them S p a n ia rd s , young b a c h e lo rs  who d e sp ise d  th e  c re o le  
p o p u la tio n ,^ ^  One o f  th e s e  was Manuel B a r ro s , th e  G a li­
c ia n  who was l a t e r  to  com m ission poems from  R o s a l ia  f o r  
h i s  .A rg en tin ian  new spaper. Thanks to  th e  " V o lu n ta r io s " , 
C ^ o v a s  was a b le  to  keep  an i ro n  g r ip  on Cuba, a t  l e a s t  
u n t i l  h i s  a s s a s s in a t io n  in  1897*
C e n tra l  governm ent c o n t ro l  was e q u a l ly  e n fo rc e d  in  
th e  re g io n s  o f  S p a in , e s p e c i a l l y  th o se  t h a t  w ere u n d er­
dev eloped  l i k e  G a l i c ia ,  D e sp ite  th e  R e v o lu tio n  and th e  
"S exen io" th e  G a lic ia n  s i t u a t i o n  had  changed v e ry  l i t t l e .  
But th e  econom ic boom e x p e rie n c e d  in  o th e r  p a r t s  o f  Spain  
m eant t h a t  G a l ic ia  la g g e d  even f u r th e r  b eh in d  d u r in g  th e  
s i x t i e s  and n i n e t i e s .  The re g io n  became one o f  th e  
p o o re s t  in  S p a in , la c k in g  in d u s try ,  commerce, t r a n s p o r t  
and p o l i t i c a l  o r g a n iz a t io n .  Landowning s p e c u la to r s  
w ith o u t s c ru p le s  p l y i n g  w ith  th e  v a lu e  o f  la n d  in  conn i­
vance w ith  lo c a l a u t h o r i t i e s  and f a l s e l y  e l e c te d  d e p u tie s  
in  M adrid w ere th e  c u l p r i t s .  The l a t e  s e v e n t ie s  and 
e ig h t i e s  saw th e  u s u a l  p ro fu s io n  o f  a c c u s a tio n s  o f  adm ini­
s t r a t i v e  abuse ; d e l ib e r a t e  d e la y s  ( I 878) ;  f a l s e  d a ta  in  
th e  s e le c t io n  o f  c o n s tru c t io n  p r o je c t s  ( I 878) ;  u se  o f  
p u b lic  w orks' m a te r ia l  f o r  p r iv a t e  p u rp o ses  ( I 878) ;  th e  
abandonment o f  u n p r o f i t a b le  p r o je c t s  ( l8 8 9 ) ;  p r ic e  and 
c o n t r a c t  f r a u d  ( I 878) e t c .  T h is  was c o r ru p t io n  to  an 
extrem e d e g re e , e n su r in g  p r iv a t e  p r o f i t  from  p u b lic  i n s t i ­
t u t i o n s ,  a  t o t a l  n e g le c t  o f  th e  human f a c t o r  and com plete
d is r e g a rd  f o r  th e  e t h i c a l  is s u e s  r a i s e d
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S t i l l  n o th in g  was done about la n d  te n u re  d e s p i te  
a  v a l i a n t  a tte m p t in  1873 by th e  P ro g re s s iv e  Paz Novoa, 
a  c lo s e  f r i e n d  o f  M urguia and R o s a l i a . T h e  p e a sa n ts  
w ere g iv en  th e  l e g a l  means to  p u rch ase  t h e i r  la n d , b u t 
few had  s u f f i c i e n t  funds and th e  law  was suspended  in  
1874 anyway. The p re s s  r e p o r te d  from  Lugo in  1879, 
" f e l i g r e s i a s  e n te r a s ,  o b lig a d a s  p o r l a  c a r e n c ia  t o t a l  de 
m edio8 . . .  abandonan su s  h o g ares  p a ra  im p lo ra r  a  l a  c a r id a d  
p u b lic  a" and, in  1880, t h a t  towns were o v e rru n  w ith  pea­
s a n ts  "aprem iados p o r  lo s  r i g o r es d e l h ambre y  de l a  
29m is e r ia " .  The p e a s a n t 's  l o t  had n o t changed and th e re
was s c a r c e ly  any r e l i e f  a v a i la b l e .  L ocal a u t h o r i t i e s
sim ply  p r o h ib i te d  m endicancy. Any r e l i e f  s u p p lie d  was
i n s u f f i c i e n t ,  as  in  Lugo in  1880 when 2 ,000  b eg g ars
30clam oured f o r  fo o d  th e  f i r s t  day i t  was a v a i la b l e .
I t  was o f f i c i a l l y  re c o g n ise d  in  I 884 t h a t  th e  r u r a l  popu­
l a t i o n  consumed n e i th e r  w h ea t, r i c e  o r  m eat. U n d ernou rished ,
31i t  s u rv iv e d  on m aize b re a d  and p o ta to e s .
Those who saw a  danger o f  s o c ia l  d is c o n te n t  provoked 
by th e  " fo ro "  system  began to  examine i t  in  d e t a i l .  S tu d ie s  
w ere p u b lish e d  in  I 875, 1883 and 1886, (M u rg u ia 's  in  1882) 
and a l t e r n a t i v e s  were s u g g e s te d .^ ^  P i  y  M arg a ll and Ramon 
de l a  S ag ra , f o r  exam ple, b e l ie v e d  in  p e a sa n t ow nersh ip .
A p ro p o sa l f o r  th e  a b o l i t i o n  o f th e  " fo ro "  was p u t to  th e  
C o rte s  by M ontero R ios in  1886, to  no a v a i l .  Yet th e re  
w ere c o n s ta n t  w arn ings abo u t l a t e n t  v io le n c e  and th e  means 
to  w hich th e  p e a s a n ts  m ight r e s o r t .  In  1890 th e  p ro v in ­
c i a l  a u t h o r i t i e s  o f  La Coruna im plo red  t h a t  th e  h unger o f  
th e  m asses be a ssu ag ed  by th e  c r e a t io n  o f  work in  o rd e r  to
av o id  t h e i r  tr a n s fo rm a tio n  in to  bands o f  c r im in a ls  lo o t in g
33 /th e  c o u n t r y . M u r g u i a  w ro te  in  1880:
Las p o b la c io n e s  r u r a le s  con su  t r a b a jo ,  su  d ln e ro  
y  su  san g re  s o s t ie n e n  l a s  c la s e s  mas e le v a d a s  de
 ^ '  .......
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l a  n a c io n  . . .  1 Ay de l a  c iu d ad  e l  d ia  en que
lo s  que l a  m antienen  se  l ig u e n  y s e ^ le v a iite n  
c o n t ra  e l l a l  ^ I Ay de G a l ic ia  e se  d ia l  En- 
to n c e s  g r i t a r a n  lo s  que desde su  c r im in a l  
in d i f e r e n c i a  v ie ro n  s u f r i r  a  su s  herm anos, 
e n to n ces  l l o r a r a n  con la g r im a s  i n u t i l e s  e l  
e s tra g o  i r r e m e d ia b le . . . . 3 4
The la c k  o f  in d u s try  and t r a n s p o r t  h a s  been  commented
e lse w h e re . O nly 9 * ^  o f  th e  p o p u la tio n  was u rb a n iz e d  as 
35l a t e  as  1897* But one com m ercial i n t e r e s t  which d id  
f l o u r i s h  was t h a t  ' in v o lv in g  e m ig ra tio n . The la r g e  la b o u r  
fo rc e  c o u ld  f in d  no p la c e  on th e  la n d  and th e r e  was no 
in d u s try  to  p ro v id e  an a l t e r n a t i v e .  B e se t w ith  " fo ro s " ,  
ta x e s ,  c o n s c r ip t io n ,  u su ry  and "cac iq u ism o " , added to  
n a tu r a l  d i s a s t e r s  such as f lo o d s  and d is e a s e s ,  th e  pea­
s a n t ' 8 o n ly  re c o u rse  was to  e m ig ra te . E m ig ra tio n  reac h ed  
a  peak a f t e r  1860. D uring th e  p e r io d  1650-1914 betw een 
40%and 70^ o f  S pan ish  e m ig ran ts  to  A rg en tin a  w ere G a li­
c ia n s .^ ^  The number o f  G a lic ia n s  who went to  A rg en tin a
in  th e  decade 1885-1895 from  Pont eve d r  a  a lo n e  (where Rosa-y \ 37l i a  had sp e n t h e r  l a s t  y e a r s )  was 31 ,071 . A rg en tin a
approved i t s  law  o f  " Im ig ra c io n  y  C o lo n izac io n "  in  1676 
to  p ro v id e  f o r  t h i s  f lo o d .  G a lic ia n  im m igran ts in  Uru­
guay betw een 1880 and 1890 t o t a l l e d  17, 312. No f ig u r e s  
a re  a v a i la b le  from  Cuba as i t  was a  co lo n y , b u t G a lic ia n s  
had  gone th e re  s in c e  th e  f i f t i e s  o f te n  in  ho rren d o u s co n d i­
t i o n s .  In  1854 2 ,000  had  been  ta k e n  by a  G a lic ia n  mer­
c h a n t i l l e g a l l y  a s  s l a v e s . A f t e r  th e  a b o l i t i o n  o f  
s la v e ry ,  G a lic ia n s  became a  so u rce  o f  cheap la b o u r ,  in  
extrem e c irc u m s ta n c e s  su b m itte d  to  " l a  c o d ic io s a  e x p lo -
ta c io n  que no son capaces  de s o p o r ta r  lo s  a f r ic a n o s " ,  as
39a  pap er r e p o r te d  in  1884.
The r e c r u i t i n g ,  c o n t r a c t in g  and t r a n s p o r t  o f  em ig ran ts  
meant b ig  b u s in e s s .  O f f i c i a l  ag e n ts  o r  "ganchos" to u re d  
G a l ic ia  p e rs u a d in g  th e  p e a s a n ts  to  commit th e m se lv es  to  a l l  
ty p e s  o f  abuse and f r a u d .  A gencies o f  i l l - r e p u t e ,  o f te n
masked u n d e r pompous t i t l e s  such  a s  "S ociedad  Comaridi- 
t a r i a "  c o u ld  demand two y e a rs  o f  work in  paym ent f o r  
th e  p assag e  to  A m erica. The s h ip s  were n o t  in s p e c te d  
f o r  s e c u r i t y  o r  hy g ien e  and were l i a b l e  to  m eet d i s a s t e r .  
The s in k in g  o f  th e  " B o rru s ia " ,  f o r  exam ple, in  1880 w ith  
75 p a s se n g e rs  on b o ard  was n o t an u n u su a l e v e n t . 3 h  
1880 a l s o ,  th e  S p an ish  C o n su la te  in  New O rlean s  warned 
th e  Government t h a t  an e m ig ra tio n  agen t was s h o r t ly  to  
v i s i t  G a l ic ia  o f f e r in g  to  th e  p e a sa n ts  " lo  que se  paga
a  lo s  n eg ro s  en  l a s  p la n ta c io n e s tt -41
T h is  l u c r a t i v e  t r a d e  in c re a s e d  d u rin g  th e  e ig h t ie s ,
The B ia r io  de A visos o f  La Coruna r e p o r te d  in  1884 th a t
two hundred  e m ig ran ts  s e t  s a i l  from  Vigo each  day w h ile
4*2 Xa n o th e r  two h u nd red  w a ite d  on th e  quay. J o se  W ilde 
d e s c r ib e d  how th e  G a lic ia n s  a r r iv e d  in  th e  R iv e r  P la te  
a r e a  in  th e  1 8 7 0 's :
v e n ia n  acum ulados en buques de v e la  . .  • Los 
p rim ero s  ca so s  de f i e b r e  t i f o i d e a  que empe- 
za ro n  a  s e n t i r s e  en e l  p a i s ,  de o a r a c te r  
a l arm ente , d a tan  desde e l  a r r ib o  de e s a s  
b a rc a z a s  a  n u es t r a s  p ia y a s .43
The a t t i t u d e  o f  th e  S pan ish  governm ent was one o f  
a b s o lu te  in d i f f e r e n c e .  E m ig ra tio n  was seen  as an un­
f o r tu n a te  b u t n e c e s s a ry  e v i l  in  a  w orld  r u le d  by a  m arket
economy. Eduardo V io e n t i ,  h im se lf  a  G a l ic ia n ,  w ro te  in/1887 t h a t  e m ig ra tio n  was n o t "una s a n g r ia  que d é b i l i t a  
y  m ata s in o  una  s a n g r ia  que f o r t i f i c a  y  s  a l  v a  a l  enferm o". 
I f  e m ig ra tio n  d id  n o t  e x i s t  " s é r i a  p re c is o  in v e n t a r ia "  
O p p o sitio n  to  e m ig ra tio n  came from  two s o u rc e s ; from  th o se  
who had  v e s te d  i n t e r e s t s  in  th e  G a lic ia n  p o p u la t io n , la n d ­
ow ners, ta x  c o l l e c t o r s ,  th e  army, e t c .  and from  th o se  who 
h e ld  more h u m a n ita r ia n  a t t i t u d e s .  The l a t t e r ,  th e  en­
l ig h te n e d  m iddle c l a s s e s ,  d id  n o t seek  an embargo on 
e m ig ra tio n  b eca u se , as M urguia w ro te  in  1879, t h a t  way
s ' AM-■'
se  c o r ta  l a  r e t ir a d a  de lo s  desesperados, se  
coh ibe l a  fuga  de lo s  hambrientos* Cüando 
un amo pobre o ru in  no puede mantener a su 
perro, ab rele  la s  puertas para que se busqué 
donde l a  se a  dàdo e l  alim ente n ecesa r io  a la  
v id a . 45
T his s e c to r  sought ra th er  to  inform and in s tr u c t  the  
p ro sp ectiv e  em igrant, to  warn him o f abuse and d issuade  
him from h is  p ro p o sitio n - They a ttack ed  th e  f a l la c y  
o f  a quick fo r tu n e , rev ea led  the sord id  commercial in te r ­
e s t s  in  the b u sin e ss  and c a l le d  on the peasant to  s ta y  in  
G a lic ia  and improve h is  s i tu a t io n  th ere . They a lso  re ­
minded th o se  who were a lread y  s e t t le d  abroad o f  the s itu a ­
t io n  at home, th e  abandoned land and the abandoned women, 
and t r ie d  to  persuade them to  retu rn . R o sa lia , once 
again , co n tr ib u ted  to  t h i s  laudab le task  w ith  her F o lla s  
Novas. But d e sp ite  the p r o te s ts  and scan d als such as 
th a t o f  1872 when i t  was d iscovered  th a t pauper ch ild ren  
had been o f f i c i a l l y  a ssig n ed  work on p la n ta t io n s , the
government would n ot in terven e and em igration  continued . 46
Yet th e  government c e r ta in ly  in tervened  when the  
a c t iv i t y  o f  academ ics in  Santiago U n iv e r s ity  questioned  
th e  o f f i c i a l  way o f  th in k in g . The drama o f  th e  " cu estion  
u n iv e r s itara"  began when O rovio, the same m in is te r  who 
ou sted  Murguia from h is  p o s t, passed  a law in  1875 com­
p e l l in g  a l l  u n iv e r s ity  tea ch ers  to  comply w ith  orthodox  
r e l ig io n  and the monarchy. Many refu sed  and, w ith  Giner 
de lo s  R io s , went on to  found the " Ih s t itu c io n  L ibre de 
E n sen ^ za" . The f i r s t  two p ro fesso rs  to  be r e l ie v e d  o f  
th e ir  p o s ts  fo r  t h e ir  r e fu s a l were Gonzalez L inares who 
had been appointed  P ro fe sso r  at Santiago in  1872» and 
Laureano Calderon, both young r a d ic a ls .  Gonzalez 
L inares had caused a scandal in  the s ta id  Santiago be­
cause o f  h is  defence o f  s c ie n c e , r ev o lu tio n  and f a i t h  
in  common man in s te a d  o f  r e l ig io n  and ord er. He was 
regarded a " heretic"  because o f  h is  b e l i e f  in  .Darwin's
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t h e o r i e s .  Not s u r p r i s in g ly  t h i s  f r e e  th o u g h t and : : i
c r i t i c i s m  was p u n ish ed  by th e  R e s to ra t io n  governm ents 
and he was removed from  h i s  p o s t  in  A p ril I 876 . S an t­
iago  U n iv e r s i ty ,  l i k e  th e  o th e r s  in  S p a in , was to  be an
47in s tru m e n t o f  th e  governm ent,
G a l ic ia ,  th e r e f o r e ,  found  i t s e l f  in  th e  e i g h t i e s  
w ith  v i r t u a l l y  no in d u s try ,  no la rg e  u rban  c e n t r e s ,  a  
t i n y  w ork ing  c l a s s  c o n c e n tra te d  on s p e c i f i c  s p o ts  such ' I
as E l P e r r o l  and a  sm a ll com m ercial m iddle c l a s s ,  m ain ly  
in  th e  p o r t s ,  among whom can  be in c lu d e d  th e  C a s t i l i a n  
sp eak in g  b u re a u c ra ts  and, f i n a l l y ,  th e  c r i t i c i a l  i n t e l l e c ­
t u a l s .  A lthough t h i s  s e c to r  was id e o lo g ic a l ly  s t ro n g ,  i t  
was p o l i t i c a l l y  and eco n o m ica lly  weak. The p e a sa n ts  were 
a p a th e t ic  and r e s ig n e d . A co n so rtiu m  o f  s p e c u la to r s ,  
land -ow ners  and p o l i t i c i a n s  r a n  th e  r e g io n . The s ta g ­
n a n t  s i t u a t i o n  g r a v i t a te d  around  p e rso n a l dependence and 
" se rv id u m b re " . Whole f a m i l ie s  o f  p o l i t i c a l  r e p r é s e n ta -  1
t i v e s  e s ta b l i s h e d  th em se lv es  in  th e  C o rte s ; B u g a l la l ,
Montero R io s , G onzalez B esada, e t c .  and th e s e  ten d ed  
to  b lo c k  a l l  re fo rm . The " tu ra o  p a c i f ic o "  was i n f a l l i b l e .
In  1879 Ba Coruna e le c te d  I 4 d e p u t ie s ,  te n  o f  whom were 
C o n se rv a tiv e . In  1881, te n  were L ib e ra l ;  in  I 884 tw elv e  ’
w ere C o n se rv a tiv e , e t c . 48
The c o n f l i c t  in  G a l ic ia  in v o lv ed  two ty p e s  o f  s t r u g g le ,  
c l a s s  an tagon ism  and re g io n a l  demands. The aim o f  th e  e a r ­
l i e r  and more p ro g re s s iv e  n a t i o n a l i s t s  had  been  to  l i n k  G a li­
c ia n  and p o p u l i s t  demands, b u t t h i s  was im p o ss ib le  a f t e r  1874* 
F e d e r a l i s t  a c t i v i t y  c o n tin u e d  w ith  a  "C onsejo  F e d e ra l de G a li­
c ia "  s e t  up in  1883 b u t to  no a v a i l . I t  was, an econom ic 
c r i s i s  d u r in g  th e  e a r ly  e i g h t i e s  which s lo w ly  p e rsu ad ed  th e  
G a lic ia n  landow ners t h a t  a  r e la x a t io n  o f  c e n t r a l  governm ent 
c o n t ro l  m ight be to  t h e i r  ad v an tag e . G a l ic ia  sh o u ld  be 
s e lf -g o v e rn e d , b u t by th e  t r a d i t i o n a l  power e l i t e .  T h is 
new d i r e c t io n  in  G a lic ia n  p o l i t i c s  gave r i s e  to  a  G a lic ia n
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R eg io n a lism , akin, to  t h a t  o f  C a ta lo n ia .  R eg io n a lism ’ s 
d o c t r in a l  b a s is  E l R ég io n a lism e , was n o t  p u b lish e d  by th e  
fo u n d e r, A lfred o  B ranas u n t i l  1889. In  1890 th e  "A socia- 
c io n  R e g io n a l i s t  G allega"  was s e t  up p re s id e d  o v er by 
M urguia and s h o r t ly  a f te rw a rd s  th e r e  fo llo w e d  th e  " P a r tid o  
R e g io n a l i s ta  G a lle g o " . R eg ionalism  was a  c o n s e rv a tiv e  
movement a s p i r in g  to  G a lic ia n  autonony w ith in  an o rg a n !-  
c i s t  co n cep t o f  th e  S ta t e .  I t  in c lu d e d  G a lic ia n s  o f  a l l  
p o l i t i c a l  te n d e n c ie s ,  be th e y  R epub lican  o r  C a r l i s t .
B ran as ' own v iew s te n d ed  tow ards G arlism . P i  was scep ­
t i c a l  b u t hoped t h a t  th e  p ro g re s s iv e  wing o f  R eg ionalism ,/  KQre p re s e n te d  by M urguia, w ould h o ld  s tro n g .  But P i  
was, as  u s u a l ,  o v e r - o p t im is t ic .  R eg ionalism  d id  n o t
become p o p u l i s t  o r  d e m o c ra tic . N e v e r th e le s s ,  i t  was
r e l a t i v e l y  e f f e c t iv e  and paved th e  way f o r  tw e n t ie th -  
c e n tu ry  G a lic ia n  N a tio n a lism . The "L ig a  G a llèg a"  was 
founded in  1897, m odelled  on th a t  o f  C a ta lo n ia ;  th e  
"B ases" f o r  G a l i c ia  were drawn up in  1892 echo ing  th o se  
o f  M anresa in  C a ta lo n ia ,  " S o lid a r id a d  G alleg a"  appeared  
in  1907, th e  f i r s t  "Irm andade de f a l a "  in  I 916 and V icen te  
R is go ' s  T e o r ia  do N azionalism o G allego  in  1920. M urguia, 
who d id  n o t  d ie  u n t i l  1923, was f o r tu n a te  enough to  w it­
n e s s  th e  c u lm in a tio n  o f  a  movement begun a lm o st sev en ty  
y e a rs  p re v io u s ly  and w ith  w hich he had been in v o lv e d  
s in c e  th e  1850s.
yR o s a lia  was n o t so f o r tu n a t e .  The p e r io d  from  1874 
to  1885, th e  y e a r  o f  h e r  d e a th , was one o f  t r a n s i t i o n  be­
tween F e d e ra lism  and R eg io n a lism . T here was a  p o l i t i c a l  
and id e o lo g ic a l  iro.id d u r in g  th o se  y e a rs  when i t  seemed 
t h a t  th e  cau se  had been  l o s t .  T h is  e x p la in s  M u rg u ia 's  
p u b l ic a t io n  in  1885 o f  Los P re c u r s o re s . a  p ro fo u n d ly  p e s s i ­
m is t ic  book w hich lo o k s  back a t  th e  f r u s t r a t e d  e f f o r t s  o f  
th e  p a s t .  And i t  was as  f ig u r e s  from  t h i s  unhappy p a s t 
t h a t  th e  young, P o s i t i v i s t i c  i n t e l l e c t u a l s  o f  th e  e ig h t ie s  
re g a rd e d  R o s a l ia  and M urguia. B ran as ' a t t i t u d e  to  Rosa-yl i a  was one o f  r e s p e c t ,  b u t r e s p e c t  f o r  a  f ig u r e  o f  th e  p a s t
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w ith  l i t t l e  b e a r in g  on th e  contem porary  sc e n e . 3h th e  
age o f  r e a l is m , B ranas w ro te :
e l  re g io n a lism o  e s  y a  un p oder e f e c t iv o  y  
r e a l  an E spana, h a  de jado  lo s  id e a lism o  
p o r t i c o s  y  b a j6  . . .  a  l a  a re n a  de l a  d i s -  
c u s io n  y  a l  te r r e n o  de l a  p r a c t ic a .5 1
The tim e f o r  p o e try  was o v e r , w h ile  th e  tim e f o r  p o l i t i c s  
had  j u s t  begun. But B ranas conceded t h a t  th e  p o e ts  had 
p la y e d  t h e i r  p a r t .  He w ro te  in  1889*
Es to d a v ia  e r r o r  comun e l  c r e e r  que e l  reg io n a lism o  
e s  achaque purem ente l i t e r a r i o ,  n ac id o  a l  c a lo r  de 
l a  f a n t a s i a  de un punado de p o e t a s ,  enam oradds d e l 
a y e r , so n ad o res  p o r n a tu r a le z a  y  eh p e rp é tu a  r i n a  
con to  do lo  c o r r i e n te  y  ra z o n a b le . No puede 
n e g a rse  que a  eso s  "prO bres sonado res"  que lo s  
"hombres s e r io s "  m iran  con c i e r t a  l a s t im e r a  com- 
p a s id n  se  debe una buena  p a r te  d e l  camino que 
e l  re g io n a lism o  l l e v a  h ech o . A su s  e s fu e rz o s  
in c e s a n te s  po r c o n s e rv a r  e l  id idm a, e l  s e n tim ie n to  
y e l  amor p a t r i o ,  a  su  c a r in b  id e a l ,  a b s o lu to  de 
l a s  co sas  de su  t i e r r a ,  a  su  ab n eg ac io n , s i  a  su 
abn eg ac io n , que abnegacion  se  n e c e s i t a  p a ra  com­
b a t i r  a  l a  b u r la ,  a l  d e sp re c io  y  a  l a  in d i f e r e n c i a  
de l a s  m u l t i tu d e s . . .5 2
T h is  was a  w orthy  t r i b u t e  to  R o s a lia  and h e r  c o l le a g u e s ,  
b u t th e  g e n e ra l  message was c l e a r ,  G a l ic ia  had  to  " s a l i r  
de l a s  e s f e r a s  a b s t r a c ta s  de l a  p o e s ia  y  d e l a r t e " .
D uring th e  e i g h t i e s  R o s a lia  co u ld  no lo n g e r  f e e l  h e r s e l f  
to  be an i n t e g r a l  p a r t  o f  th e  N a t io n a l i s t  movement in  G a li­
c i a .  B ut n e i t h e r  w ould she be ab le  to  i d e n t i f y  h e r s e l f  
w ith  i t s  c o n se rv a tism , and i t s  d iv o rc e  from  th e  needs and 
d e s i r e s  o f  o rd in a ry  c o u n try  f o lk .
What i s  more, by 1880 R o s a lia  was no lo n g e r  th e  o n ly  
p o e t w r i t in g  p o p u la r  p o e try  in  G a lic ia n . The work o f  two 
o th e r  p o e ts  in  p a r t i c u l a r ,  V a le n tin  Lamas G a rv a ja l and 
Manual C urros E n riq u e z , s h i f t e d  th e  c e n tr e  o f  c u l tu r a l  
a c t i v i t y  o f  th e  "R exurdim ento" from  th e  West (S an tiag o  and 
La GoruSa) to  O rense in  th e  E a s t .
     _ _   : : :
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Lamas G airvajal ( I 849- I 906) s e t t l e d  in  O rense in  
1874 a f t e r  d i r e c t i n g  a  new spaper in  S a n tia g o . He founded 
E l H eraldo  G allego  th a t  same y e a r ;  i t  l a s t e d  u n t i l  1680, 
R o s a l ia  p u b lis h e d  some poems h e re  in  th e  m id -se v e n tie s  
and F o l la s  Novas was a d v e r t i s e d  by Lamas in  I 876. T h e ir  
f r ie n d s h ip  seems c o r d ia l  a t  t h i s  s ta g e .  In  1875, a lth o u g h  
b l in d jh e  p u b lish e d  th e  Ramino p rim e iro  o f  h i s  book o f  v e rs e  
E sp in as  f o l l a s  e f r o r e s . The second "ram ino" ap peared  in  
I 876, These poems w ere th e  f i r s t  o f  t h e i r  k in d  to  app ea r 
s in c e  R o s a l i a 's  G a n ta r e s  g a l le g o s . Also in  I 876 Lamas 
s e t  up th e  s a t i r i c a l  jo u rn a l  0 T ip Marcos da P o r t  e l  a . 
w r i t t e n  e x c lu s iv e ly  in  G a l ic ia n .  T his meant t h a t  p ap e rs  
d i r e c te d  by him  w ere coming o u t in  O rense ev e ry  t h i r d  day»,
He p u b lish e d  more G a lic ia n  poems in  1878 w h ile  h i s  most 
famous book Saudades : g a l l e  gas was b ro u g h t o u t in  1880, th e  
same y e a r  as  F o l la s  N ovas. I t  i s  d i f f i c u l t  to  gauge Lamas* 
p o l i t i c a l  v iew s. He moved from  v ag u e ly  R epu b lican  s e n t i ­
m ents to  an e c l e c t i c ,  s c e p t i c a l  p o s i t io n  d u r in g  th e  R esto ­
r a t i o n ,  a lth o u g h  t h i s  was a  s ig n  o f th e  tim e s . So he 
w ro te
Yo soy un l i b e r a l  de buena cepa  
s in  que n a d ie  lo  sep a  
o a s i  c o n se rv a d o r, u ltram o n tan o  
de t o d a s . l a s  e s c u e la s  a lgo  tom o.54
B ut i f  E l H era ldo  was o n ly  m o d e ra te ly  r e g i o n a l i s t ,  0 Tio 
Marcos was som ething  c o m p le te ly  new. I t  aim ed to  commu­
n ic a te  w ith  a l l  s e c to r s  o f  th e  r u r a l  p o p u la tio n , was s o ld  
a t  f a i r s  e t c . ,  was w r i t t e n  t o t a l l y  in  d i a l e c t a l  G a lic ia n  
and c r i t i c i z e d  th ro u g h  humour and s a t i r e  th e  G a lic ia n  s t a t u s  
quo. The experim en t was enorm ously s u c c e s s f u l ,  e s p e c ia l ly  
among th e  p e a s a n ts  who, when I l l i t e r a t e ,  made u se  o f  lo c a l  
" le e d o re s " .  Lamas* o b je c t iv e  was th e  same as R o s a l i a 's ,
i . e .  to  in tro d u c e  a  c r i t i c a l  aw areness and p r o t e s t  in to
55G a lic ia n  f o lk  t r a d i t i o n .  H is concern  f o r  G a l ic ia  sh o u ld  
have c o in c id e d  w ith  M u rg u ia 's . But in  1878 a  b i t t e r  d i s ­
p u te  b roke o u t betw een them , and th e  s u b je c t  o f  c o n te n tio n  
was R o s a lia  and C an ta res  g a l le g o s .
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T h is  c la s h  was to  have im p o rtan t consequences f o r
R o s a lia .  She and M urguia found th em selves in c re a s in g ly
i s o l a t e d  d u r in g  th e  e i ^ t i e s  u n t i l  R eg io n a lism  ap p ea red .
B ut by t h a t  tim e R o s a lia  was dead , M urguia l a t e r  r e g r e t t e d
th e  ep iso d e  and s a id  in  1907 "Con Lamas, d i f e r e n c ia s  que hoy
c reo  d o lo ro sa s  en e l  modo de ju z g a r  su  p ro ducc io n , nos sep a -
56ra ro n  o a s i  de re p e n te " .
The argum ent began w ith  Murguia* s t a c t l e s s  c r i t i c i s m  
o f  th e  G a lic ia n  p r e s s .  Lamas came to  i t s  defence and from  
t h a t  moment on , se c u re d  th e  a l le g ia n c e  o f  th e  le a d in g  G a li­
c ia n  p a p e r s . M a t t e r s  w orsened when M urguia was a p p o in t­
ed  D ire c to r  o f  A le jan d ro  C hao 's  new ly founded La I l u s t r a c i ^  
de G a l ic ia  y  A s tu r ia s  in  1878. There he rev iew ed  th re e  
books o f  G a lic ia n  v e r s e ,  one o f  w hich was L am as's Desde l a  
re .ia  ( l8 7 8 ) .  H is c r i t i c i s m  o f  t h i s  was d e v a s ta t in g ,  "No,
■V 5 8m erece s iq u i e r a  lo s  ho n o res  de l a  c r i t i c a " ,  he w ro te .
Not u n n a tu ra l ly ,  th e  G a lic ia n  p r e s s  in c lu d in g  E l A nunoiador 
( C a th o l ic ) ,  La C oncord ia  and E l D ia r io  de S a n t ia w  ran  to  
Lamas' d e fe n c e . The po lem ic developed  in to  one betw een 
E l H eraldo  and La I lu s t r a c i6 n  and th e  a t ta c k s  on M urguia 
w ere v ic io u s .  E l C om ercio G a lle g o . f o r  exam ple, w ro te
Al a n u n c ia rs e  l a  p u b lic a c io n  de una I lu s t r a c io n  . . .  
nos agrado  muchisimo l a  id e a  . . . ,  n u e s t r a  i l u s io h ,  
s in  em bargo, se  desvanec io  ta n  p ro n to  como supimos 
que e r a  e l  s e n o r  M irg q ia  l a  p e rso n a  en ca rg ad a  de 
d i r i g i r l a . 5 9
M urguia h im se lf  gave some in d ic a t io n  o f  t h i s  o n s la u g h t,
" n i  lo  in te m p e s tiv e  e i n j u s t i f i c a d o  d e l a ta q u e , n i  lo  
to rp e  y  g ro se ro  de l a  f r a s e ,  han podido la s t im a m o s "  he 
r e p l i e d . M u r g u i a  b ro u g h t R o s a l i a 's  name in to  th e  d i s ­
c u s s io n  by a c c u s in g  Lamas o f  p l a g i a r i s in g  C a n ta re s  G a lle g o s . 
He went in to  a  le n g th y  a n a ly s is  o f  Lamas' E s p i e s ,  f o l l a s  
e f r o r e s  ( t h i r d  e d i t io n  1878) in  La I lu s t r a c io n  ( l5  S ep t. 
1878) to  p rove t h i s .  Lamas had  "devoured" R o s a l i a 's  work;
________________________
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"puede d e c i r s e  que s in  lo s  C an ta re s  no se  hub1 e ra  e s c r i t o  
lo s  Ram inos". R o s a l ia  was
a q u e l la  a  q u ien  lo s  o ie lo s  p ro p io io s  co n ced ie ro n  
una i n p p i r a c i ^  r e a l  j  e l e c t i v e  y u n a  form a que 
to d a v ia  no h a  s id o  ig u a la d a .61
H er work was f a r  s u p e r io r .  M urguia su g g e s te d  t h a t  Lamas 
sh o u ld  w r i te  o r ig i n a l  p o e try  and s to p  im i ta t in g  R o s a l ia .  
Lamas, o f  c o u rse , den ied  th e  a c c u s a tio n , "nunca hemos 
devorado n i  s i q u i e r a  1 i te r a r la m e n te  a  ta n  a p re c ia b le  dama" 
he  w ro te . In  f a c t ,  he added tongue in  ch eek , t h a t  he had  
o n ly  e v e r  had  re a d  o u t to  him th re e  o r  f o u r  o f  th e  C a n ta re s . 
V io e n t i ,  a s s o c ia te d  w ith  th e  I lu s t r a c io n .  G a lle g a  y  A s tu r ia n a  
r e p l i e d  t h a t  a  man o f  th e  s ta n d in g  o f  Lamas had  p u t in to  
" e v id e n te  r id io u lo  a  su  p a i s ,  d ec la ran d o  que no h a  le id o  
n i  o ido  l e e r  lo s  C an ta re s  g a l le g o s " .  Lamas r e t a l i a t e d  
"D ice e l  c o le g a  que l a s  a lu s io n e s  no siem pre re s p e tu b s a s  
que se  han hecho a  una i l u s t r e  e s c r i t b r a ,  redundan en p e r -  
ju io io  de n u e s t r a  c u l t a  e h id a lg a  t i e r r a " ,  b u t any in d i s ­
c r e t io n  h as  been on th e  p a r t  o f
q u ien  mas d e b ie ra  r e s p e t a r l a  y  que, s i n  embargo, no 
h a  vac i l  ado en la n z a r  su  nombre a l  p u b lic o ,  m ezclado 
con f r a s e s  o h o c a r re ra s  y  n ad a  c u l t a s
yi . e .  M urguia. He added, "Bs d e o ir ,  que una  s o la  p e rso n a  
que e x i s t e  en G a l ic ia  y  que no haya le id o  lo s  C an ta res
g a l l egÇQS b a s t  a  p a r a  que ponga a l  p a is  en r i d i o u lo ,  | id e a  62p e r e g r in a ! "
The cause  o f  a l l  t h i s  was n o t p e rs o n a l r i v a l r y  b u t 
id e o lo g ic a l  d i f f e r e n c e s  betw een Lamas and M urguia, "Mar- 
chamos po r ta n  d i s t l n t o s  oaminos que d i f i c i lm e n te  lleg a rem o s 
a  e n c o n tra rn o s"  commehted Lamas; he d is a g re e d  w ith  " c ie r t o s  
dogmas" o f  M urguia.^'^ From th e  n a tu re  o f  th e  su p p o rt ro u se d  
by each  p a r ty  i t  would seem t h a t  M urguia was too  r a d i c a l  f o r  
Lamas* l i k i n g ,  b u t t h e i r  d i f f e r e n c e s  ap p ea red  m inim al to  th e  
l a t e r  R e g io n a l i s ta ,
______________ _^2______________ :______________J
3The consequences o f  t h i s  u im ecesaary  s o u f f le  were 
g rav e  f o r  ^ o s a lx a . Lamas had  alw ays e x p re s se d  h i s  r e s ­
p e c t  and a d m ira tio n  f o r  h e r  work; she was th e  " in io ia d o r a  
d e l a c tu a l  raovim iento de l a  1 i t e r a t u r a  g a l le g a "  and h e r  
poems were " g lo r i a s  de lo s  c a n ta re s  po p u l a r e s  d e l p a i s " .^ ^  
He had  p r a is e d  h e r  e f f u s iv e ly  in  th e  p ro lo g u e  to  E s p in a s , . .  
( I 877) as  " a  r o l a  de G a l ic ia ,  ohamada R o s a l ia  C a s tro  de 
M urguia: I c m ita  te n r u r a  e can to  sentem ento  e c ^ t a  p o e s ia
65te n e n  os sen s  v e r s o s l " ,  and c o n tra ry  to  h i s  l a t e r  d e c la ­
r a t i o n s ,  a d m itte d  t h a t  he had  l e a m t  h e r  poems by h e a r t  as  
a  boy b e fo re  he became b l in d .  Even th e  young s a t i r i c a l  
a u th o r ,  J e s u s  M uruais, who would n o t sp a re  M urguia w rote
T iene aun a lg o  de v a l i a  
r e g io n  ta n  d e sv e n tu r^ d a , 
y  e s t e  a lg o  es R o s a l i a . 66
Through th e  f a u l t  o f  M urguia, how ever, R o s a l ia  was a l ie n ­
a te d  now from  th e  p r o v in c ia l  p re s s  a t  a  c r u c i a l  tim e when 
she was t r y in g  to  p u b lis h  F o l la s  N ovas. The o n ly  o u t l e t s  
f o r  h e r  work from  th e n  on would be e i t h e r  in  M adrid ( e .g .  
La I lu s t r a c io n  G a llega y  A s tu r ia n a )  o r  ab ro ad . M urguia 
had  a ls o  a n ta g o n iz e d  th e  younger G a lic ia n  w r i t e r s ,  a g a in s t  
h im se lf  and R o s a l ia .  He d id  t h i s  n o t o n ly  w ith  Lamas, 
whose id e a s  w ere n o t a f t e r  a l l  so d i s s im i la r  to  h is  own, 
b u t a lso  w ith  a  f a r  more fo rm id a b le  opponent who was r a d i ­
c a l l y  opposed to  re g io n a lis m , E m ilia  Pardo B a z ^ .  But 
h e r e ,  he and R o s a l ia  had  more grounds f o r  c o m p la in t.
Pardo Bazan had  begun to  p u b lis h  p o e try  in  th e  G a li­
c ia n  p re s s  in  th e  s e v e n t ie s ;  in  th e  Almanaque de G a l ic ia  
(1868, 1076) ,  R e v is ta  C om postelana ( I 876) and La A urora de 
G a l ic ia  ( I 878) .  She had won th e  " ro s a  de oro" in  th e
Juegos F lo r a le s  o f  O rense in  I 876 w ith  h e r  e s s a y  on F e ijo o
yand c o n t r ib u te d  w ith  a r t i c l e s  and p o e try  to  M urguia*s La 
I lu s t r a c io n  G alle g a  y  A s tu r ia n a  in  1880.^^ In  t h a t  sami 
y e a r  she founded  a  s h o r t - l i v e d  m agazine, La R e v is ta  de
_____________ :_____________________ lj____________________________________ ___
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G a l ic ia  where she p u b lish e d  a  poem w r i t t e n  f o r  h e r  by 
R o s a lia ,  "Bn e l  aban ico  de E m ilia  Pardo B a z ^ i" . R o s a lia  
was generous in  h e r  p r a i s e  o f  th e  young w r i t e r .  H er poem 
ra n
n obre  c a n to ra  das g a l l e gas p r a ia s  
ben m ereces r e in a r  como re in a d e s  
m a n lf ic a , a b s o lu ta , so b e ra n a .^ b
But th e r e  th e  f r ie n d s h ip  ended . R o s a lia  was n o t s e n t  a  
copy o f  th e  p u b lish e d  poem n o r  d id  Pardo B a z ^  seek  Rosa­
l ia *  s c o l la b o r a t io n  on th e  new jo u r n a l ,  d e s p i te  th e  f a c t  
t h a t  R o s a l ia  was th e n  th e  most p o p u la r  w rite r , in  G a l ic ia .
D uring  th e  e i g h t i e s ,  when R o sa la a  was s t r u g g l in g  to  
w r i te  and have h e r  work p u b lish e d , Pardo Bazah made h e r  
name, n o t w ith  p o e try ,  b u t w ith  h e r  n o v e ls ; Pascual  Lopez 
( I 879) ,  ïïn v i a j e  de no v io  s ( I 88I ) ,  La t r ib u n a  (1 8 8 2 ), and 
w ith  h e r  p o le m ic a l La Q u estio n  p a lp i t a n t e  ( I 883) .  She had  
v i s i t e d  Hugo in  F ra n c e , re c e iv e d  Z o r r i l l a  a t  h e r  home in  
La Coruna, met Canovas and was about to  become a  g r e a t  
f r i e n d  o f  C a s te la r .  She was moving in  th e  r i g h t  c i r c l e s  
and making th e  r i g h t  s o c ia l  c o n n e c tio n s . H er fa m ily  was 
p a r t  o f  th e  w ea lth y , enno b led  G a lic ia n  b o u rg e o is ie  and she 
h e r s e l f  b e l ie v e d  in  th e  v a lu e s  o f  C a rl ism , a r i s to c r a c y  and 
o rth o d o x  r e l i g i o n .  In  1879 she had defended  th e  I n q u is i ­
t i o n  b e fo re  a  bemused V ic to r  Hugo. She w ro te  in  1884:
P or lo  misrao que soy c a t o l i c a ,  a p o s tb l ic a  romana: 
p o r lo  mismo que en m a te r ia  de dogma y  costum bres 
me a ten g o ^ a  l a s  e n se & a z a s  de l a  I g l e s i a ,  me n ie g o -  
y  a h o ra  s i  que to c a  h a b ja r  se r ia m e n te -  me n ie g o , 
r e p i t o ,  a  a d m it i r  como a p o lo g ia  de l a  f e  o u a tro  
g e n e ra l id a d e s  huecas donde se  llam a  a  d e fe n d e r  l a  
f e  su so d ich o  a l  se n o r  P i  y  M argall (fam oso cruaadc^7C
Pardo B a z ^  was n o t  o n ly  a v e rse  to  F e d e ra lism  b u t a ls o  to  
s o c ia l is m , K rausism , s e c u la r i z a t io n  and th e  p a r lia m e n ta ry  
system  in  g e n e ra l .  She alw ays took  c a re  to  rem ain among 
th e  g o v ern in g  c la s s e s  o f  th e  R e s to ra t io n ,  making f r ie n d s
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w ith  th e  D uchess o f  Osuna, th e  C ountess o f  P inoherm oso,
71P id a l ,  S ch eg aray , F e r r a r i ,  V id a r t ,  e t c .  By 1883 she
was re c o g n iz e d  b o th  in  G a l ic ia  and in  S pain  g e n e ra l ly  as
a  m ajor w r i t e r  by th e  p eo p le  who m a tte re d  and whose v a lu e s
she s h a re d . H er e a r ly  r i s e  to  fame was f u r th e r e d  by what
72h as  been c a l l e d  a  " l i t t l e  u n m a lic io u s  f l a t t e r y "  which
smacks o f  opp o rtu n ism . In  f a c t  one c r i t i c  a s k s , o f
Pardo Bazan " h a s ta  que pun to  su s e s c r i t o s  fu e ro n  un medio
73in s tru m e n ta l  d e l b loque de p o d e r" .
Not s u r p r i s in g ly  Pardo Bazæi was t o t a l l y  opposed to  
G a lic ia n  autonomy. She d e s c r ib e d  h e r s e l f  a s  " v e te ra n s  de 
l a s  lu o h a s  c o n t r a  e l  se p a ra tism o  in s id io s o "  and in  1888 
w ro te  to  T e o f i lo  B raga, "que no hay  n a c io n a lid a d e s  p e n ln -  
s u l a r e s . n i  q u ie re  Dios que se  suene en h a b e r la s "  Dona 
E m ilia  had  l i t t l e  tim e f o r  G a lic ia n  l i t e r a t u r e .  The G a li­
c ia n  la n g u ag e , in  h e r  v iew , was a rc h a ic  and sh o u ld  be con­
f in e d  to  p o p u la r  so n g s. She com plained o f  "Lo mucho que 
com pile a  e l  e s tu d io  y  conocim ien to  de u n a  l i t e r a t u r a  n a c io n a l
su  d iv i s io n  en v a r i a s  le n g u a s" .  F o r h e r  th e r e  was o n ly  one
/  75language  in  S p a in , C a s t i l i a n ,  " e l  mas p e r f e c to  y  g e n e ra l" .
M urguia w ro te  t h a t  w h ile  R o s a lia  was l i v in g ,  i l l  and 
f o r g o t t e n ,  in  La Coruna, around  I 876, Pardo Bazan was p a rad ­
in g  h e r  r e c e n t ly  bo m  c h i ld r e n  in  th e  same c i t y  and d id  n o t  
b o th e r  to  v i s i t  R o s a l ia ,^ ^  But Murguia* s word i s  n o t th e  
o n ly  e v id e n c e . D uring th e  d is p u te  w ith  Lamas, Dona E m ilia  
came o u t on Lamas* s id e .  Lamas re c o g n iz e d  in  h e r  " d o te s  
a s i  c r i t i c a s  como l i t e r a r i a s  muy s u p e r io re s  a  l a s  d e l  
se n o r M u r g u i a " . B u t  Dona Em ilia* s o b liq u e  c r i t i c i s m  
was meant f o r  R o s a l ia .  F i r s t  she d e c la re d  to  Lamas t h a t  
G a l ic ia  had  p le n ty  o f  " lo a s ,  c a n ta r e s ,  t r o v a s  y  a p o te o s is "  
b u t n o t  "un r e t r a t e  f i e l ,  e x a c te  y  prim oro s o " , th u s  im­
p l i c i t l y  r e j e c t i n g  th e  v a lu e  o f  C a n t a re  s g a l l e g o s . S h e  
a ls o  added t h a t  th e  p o e t sh o u ld  n o t g iv e  in  to  em otion:
   ■
" S i u s te d  q u ie re  s e r  sa g a z , o b se rv ad o r, co n o ce r b ie n  a
l a  p a t r i a  en que nacim os y  d e s o r ib i r  su  e s p lé a d id a  herm o-
su ra "  she a d v ise d  Lamas, "es  p r e c is e  que se  m antenga u s te d
dueno de s i  mismo, que no se en tre g u e  a  l a  em ocion",
79e s p e c ia l ly  when w r i t in g  i n  G a lic ia n , T h is  was a  j i b e  
a t  R o s a l ia  who had  p u b lish e d , among o th e r s ,  a  d eep ly  
em o tio n a l poem "N 'o tem pro" ( in c lu d e d  in  F o l la s  Hovas as 
"Amigos v e l lo s " )  two y e a rs  b e fo re  in  th e  same B l H e ra ld o . 
Y ears l a t e r ,  A lfonso  C a s te la o , w r i t in g  abou t th e  R ep u b li­
can J o s ^  de l a  H erm ida, R o s a l i a 's  c o u s in , s t a t e  t h a t  
H erm ida
./I/T in a  un o u l to î  R o s a l ia  de C a s tro , T in a  unha
te iraa : E m ilia  Pardo Bazan .
unha vac a  p # a  m ercar o u t r a  em pregaba as  g w a -  
c i a s  en p u b r ic a r  un f o l l e t o  m etendose co a  Pardo 
B azan. (!De que p ro v in a  e s t a  x e n re i r a ?  P ro - 
v in a ,  sim p lesm en te , do seu  in f in id o  amor a  
R o s a l ia .
Gan do v en d ra
T hese , th e n , were M u rg u ia 's  and R o s a l i a 's  enem ies in  
G a l ic ia ,  But th e y  had a ls o  some good f r i e n d s ,  one o f  whom 
was th e  young R ep u b lican  p o e t Manual C urros E n riq u ez  (1851- 
I 9O8 ) .  C u rro s had  w orked in  M adrid on th e  I l u s t r a c io n  
R ep u b lican a  F e d e ra l ( I 872) and th e  c e n t r e - l e f t  p a p e r E l 
Im p a rc ia l ( l8 7 4 )*  In  M adrid he had founded a  s o c ie ty  
named " G a l ic ia  L i t e r a r i a " .  Anon was chosen  a s  P re s id e n t ,  
V ic e t to ,  P in to s  and P osada w ere made h o n o ra ry  members b u t 
th e r e  was n o t a  m ention  o f  R o s a l ia  o r  M urguia, p ro b ab ly  
due to  th e  f a c t  t h a t  th e y  were n o t  th en  r e s id in g  in  Mad- 
r i d .^ ^  C urros won th e  F lo r a l  Games o f  O rense in  1877 
w ith  a  " c o s tu m b r is ta "  poem "A V irxen  do C r i s t a l "  and 
s h o r t ly  a f t e r  th e  "B ip u ta c io h "  o f  O rense ag ree d  to  f i n ­
ance th e  p u b l ic a t io n  o f  th e  most r a d ic a l  book o f  v e rs e  
w r i t t e n  to  d a te  in  G a lic ia n ,  A ire s  de m ina t e r r a  ( I 88O), 
C u rro s , who was v e ry  a n t i - c l e r i c a l ,  was ch arg ed  w ith  
h e re sy  on acooim t o f  c e r t a in  poems. He fa c e d  t r i a l  from  
June 1680 to  March 1881 and was f i n a l l y  a b so lv e d . He 
r e tu rn e d  to  M adrid in  1883, c o l la b o ra te d  on v a r io u s #
____ _________________________
R epub lican  p ap ers  and p u b lish e d  Q D ivine S a in e te  in
1888. S ix  y e a r s  l a t e r  he em ig ra te d  to  Cuba. C urros
was a  F e d e r a l i s t  and a c c o rd in g  to  B lasco  Ib & e z , one
82o f  P i  y  M a rg a l l 's  most esteem ed f r ie n d s .  But he
b e l ie v e d  above a l l  in  th e  u n iv e r s a l  r i g h t s  o f  Man, to
83be c la im ed  by a l l ,  n o t j u s t  one p a r ty  o r  c l a s s .
M urguia p r a is e d  C urros as one o f  R o s a l ia ’ s c lo s e s t  
f r i e n d s ,
yaq u e l in m o rta l amigo C urros E n riq u ez , que con 
e l l a  com partio  mas ta r d e  e l  t r i u n f o  y  e l  d o lo r  
de l o s  h o s tig a d o s  p o r  l a  s u e r te ,  amaba l a  o b ra  
de R o s a l ia  C as tro  como l a  de un P re c u r s o r  y  de 
u n a  heripana. Honrando su  alma de p o s ta ,  l a  
a n te p o n ia  a  l a  suya, cuando en v e rd ad  e ra n  dos 
s e r ^  gem elos que h e r id o s  po r una misma mano, 
h a b ia n  so p o rtad o  ig a a l  carga.® 4
A gain, M urguia w ro te  in  1911 how C urros had  h e lp e d  R o s a liaaand h im se lf  in  t h e i r  most d i f f i c u l t  moments, " I P or que 
fu e ro n  ta n  pocos a q u e llo s  a  q u ien es  merec i  p ru eb as  de 
e s t  imac io n  en d ia s  mas que am argosl'* .^^
C urros o p en ly  d e c la re d  h is  a d m ira tio n  f o r  R o s a l ia .
86She was th e  " a rp a  in m o r ta l" .  He a lso  a t ta c k e d  t h e i r
common enem ies e s p e c i a l l y  in  0 D ivino S a in e te  and in
"Taranganos" a  poem in  A ire s  da m ina t e r r a  d e d ic a te d  to  
87C a s te la r .  The enem ies a re  re v e a le d  a s ; th e  Church
( th e  Pope, " b e a ta s " ,  b is h o p s , c le r g y ) ,  th e  C a r l i s t s ,  th e  
G uard ia  C iv i l ,  and th e  o l ig a rc h y  ( th e  w e a lth y  m iddle 
c l a s s e s ,  th e  " sh y lo c k s" , and " c a c iq u e s " ) ,  and, o f  c o u rse , 
E m ilia  Pardo Baz'an. He condemned th e  a p a th e t ic  in ­
d if f e r e n c e  o f  th e  R e s to r a t io n ,  w hich r e s u l t e d  from
lo s  desenganos s u f r id o s  d u ra n te  e l  p é r io d e  
r e v o lu c io n a r io ,  de l a  f a l t a  de f e  en lo s  
hombres y  en l a s  id e a s  que re  p re s e n t  aban.®®
The R ep u b lican s be lo n g ed  to  " e l  P a r t id o  de l a  fe"  and 
w ere " l a  f e  misma, gu ard ad o r d e l fuego sag rad o ; c re e
y  e s p e ra ,  y  e l  t r i im f ô  e s  de lo s  que saben  c r e e r  y  
89e s p e ra r " .  T h is  f a i t h  in  hum anity  was what he sh a red
w ith  R o s a l ia .  Compare h e r  words to  th o se  o f  C urros in
90h e r  poem "Besde lo s  c u a tro  p u n to s  c a r d in a le s " :
O breros in c a a s a b le s ,  yo os sa lu d o ,
« •  •  •  •I E sp erad  y  creed ', c r e a  e l  que c re e  
y  ame con d o b le  a rd o r  aq u e l que e s p e ra .
Two groups emerge from  t h i s  c o n te n tio n  in  G a l ic ia .
One i s  a s s o c ia te d  w ith  th e  m oderate  r e g i o n a l i s t s ,  Lamas,
Saco y A rce, M uruais, V azquez, e t c .  which was more ag ree ­
a b le  to  th e  Church and th e  o lig a rc h y  r e p re s e n te d  by E m ilia  
Pardo B azan. The o th e r  m in o r ity  group was a s s o c ia te d  w ith  
R ep u b lican s  and F e d e r a l i s t s ,  M urguia, R o s a l ia ,  C u rro s , 
A le jan d ro  Chao, Eduardo Chao (who fo llo w ed  Salm eron d u rin g  
th e  R e s to r a t io n  and whose b io g rap h y  was w r i t t e n  by G urros)^^  
and A lfredo  V ic e n t i .  But th e r e  was a n o th e r  a re a  o f  con­
t e n t io n ;  t h a t  betw een G a l i c ia  and M adrid, R o s a lia  co u ld  
ex p ec t no su p p o rt from  th e  c a p i t a l  because  i t  was im p o ss ib le  
a t  t h i s  s ta g e  to  s e p a ra te  R o s a l ia  o r  h e r  work from  th e  G a li­
c ia n  n a t i o n a l i s t  c a u se . F o r tu n a te ly ,  most o f  th e  w ran g les  
M urguia e n te re d  in to ,  on b e h a lf  o f  e i t h e r ,  were a f t e r  Rosa­
l i a '  8 d e a th .
The R e s to ra t io n  o lig a rc h y  and o f f i c i a l  c u l tu r a l  
i n s t i t u t i o n s  c o u ld  n e v e r  re c o g n iz e  th e  v a l i d i t y  o f  Rosa- 
i f a '  8 w r i t i n g s .  She and h e r  work w ere a s s o c ia te d  to o  much 
w ith  a  group o f  peo p le  whose id e a s  were r a d i c a l l y  opposed 
to  p redom inan t id e o lo g y . But R o s a l i a 's  g roup  was a  mino­
r i t y  and in  d is r e p u te ,  and she an.d h e r  com panions s u f fe re d  
th e  co nsequences. T h is  was th e  g e n e ra l c l im a te  she had  
to  co n ten d  w ith  d u rin g  h e r  l i f e t i m e .
in  th e  d i f f i c u l t  e i g h t i e s  R o s a lia  and M urguia were 
g iv en  some encouragem ent by th e  found ing  o f  th e  em inent 
jo u rn a l  La I l u s t r a c io n  de G a l i c ia  y  A s tu r ia s  ( I 878) ,  l a t e r
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e n t i t l e d  La I lu s t r a c io n  G a lle g a  y  A s tu r ia n a  ( I 879- I 88I ) .  
F i r s t  i t  a l l e v i a t e d  th e  f a m i ly 's  f in a n c ia l  s i t u a t i o n .  
M urguia, " o e sa n te "  s in c e  1875, was a p p o in te d  d ire c to r*  
in  1877, R o s a l ia ,  w ith  f iv e  c h i ld r e n ,  had had  to  d ism iss  
th e  th r e e  s e rv a n ts  and ta k e  on a  young g i r l  to  h e lp .  How­
e v e r ,  th e  new p o s t  took  M urguia to  M adrid u n t i l  1882 and 
R o s a lia  l i v e d  a lo n e  f i r s t  in  S a n t i a ^ ,  and a f te r .  1880 in  
L e s tro v e , and l a t e r  in  P adrdn . In  o f f i c i a l  documents o f
th e  tim e she i s  d e s c r ib e d  as "d ed ica d a  a  l a s  ooupaciones 
92de su  eexo".
The jo u r n a l  was a ls o  im p o rtan t in  t h a t  i t  a llow ed  
R o s a l ia  and M urguia to  c o n tin u e  p u b lis h in g .  The owner 
was t h e i r  o ld  f r i e n d ,  A le jan d ro  Chao who a ls o  owned th e  
p u b lis h in g  house "La P ropaganda L i t e r a r i a " ,  founded in  La 
Habana in  I 864. I t  was t h i s  house id iich  p u b lish e d  Rosa­
l i a '  s F o l la s  Ho v as  a t  i t s  two b ran ch e s, La Habana and 
M adrid, The men b eh in d  th e  I.G .A . were m ain ly  R ep u b li­
c a n s . A le jan d ro  Chao r e p re s e n te d  th e  R ep u b lican s in  
th e  1893 e l e c t i o n s .  The a d m in is t r a to r  was L u is  Taboada, 
p re v io u s ly  s e c r e ta r y  to  R uiz Z o r r i l l a ,  H ic o la s  R ivero  and 
Eduardo Chao. Yet th e  jo u r n a l  d id  n o t  r e p re s e n t  j u s t  one 
p o l i t i c a l  v iew . I t  was a  l a v i s h ly  produced  p a p e r and i t s  
aim was to  u n i t e  th e  G a lic ia n  and A s tu r ia n  b o u rg e o is ie  w ith  
sy m p a th ise rs  in  M adrid to  form  a  p re s s u re  g roup demanding 
p r o v in c ia l  developm ent. I t  was above a l l  i n t e r e s t e d  in.
93push ing  fo n v a rd  th e  c o n s tru c t io n  o f  th e  N orthw est R ailw ay.
C o lla b o ra to r s  w ere; Ramon de Gampoamor, Pardo Bazan, 
A las , P a la c io  V ald es , Machado y  A lvarez  and M u rg u ia 's  
f r ie n d s  V ic e n t i ,  P en d a l, Chao, Paz Novoa, Juan  Gompanel,
W .I. In su a , C u rro s , e t c .  A le ja n d ra  M urguia was one o f  i t s  
a r t i s t s .  One o f  th e  f o r e ig n  co rre sp o n d e n ts  in  Buenos A ire s  
was Manuel B arro s  who l a t e r  p u b lish e d  much o f  En l a s  o r i l l a s
______
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d e l  Gar, A f te r  1880 th e  p ap e r became more e v id e n t ly  
eym pathetio  to  th e  R epub lican  cause* Ample coverage 
was g iv en  to  th e  Democrat B anquets o f  1881 in  La Coruna, 
P o n tev e d ra , e t c .  M urguia in c lu d e d  th e  t e x t  o f  th e  
le n g th y  t o a s t s  to  C a s te la r ,  P i ,  R uiz Z o r r i l l a  and Chao#
In  S an tiag o  in  1881 t o a s t s  w ere r a i s e d  to  M arto s , S ix to  
Camara and th e  " m a r t i r e s  de C a r r a i” , and Fondai d e d ic a te d  
a  poem to  th e  o c c a s io n . The jo u rn a l  had 2 ,300  sub­
s c r ib e r s  o f  whom 60^ w ere in  South America in  th e  immi­
g ra n t  com m unities. Only 446 were in  G a l ic ia ,  135 in  
A s tu r ia s  and 174 in  M adrid. In  G a l ic ia  th e  g r e a t  
m a jo r i ty  o f  th e  r e a d e rs  l i v e d  in  th e  u rb an  c e n t r e s  
a lo n g  th e  w est c o a s t .  S u b s c r ib e rs  were p red o m in an tly  
p r o f e s s io n a ls ,  com m ercial t r a d e r s ,  o f f i c e  w o rk e rs , army 
o f f i c e r s ,  e t c . ,  th e  rem nants o f  an e n l ig h te n e d  b o u rg e o is ie .  
Landowners, b an k ers  and p o l i t i c i a n s  showed l i t t l e  i n t e r e s t  
w h ile  th e  p o p u la r  s e c to r s  found  th e  jo u rn a l  to o  ex p en s iv e . 
These f ig u r e s  a re  im p o rtan t a s  th e y  in d ic a te  th e  ty p e  o f  
re a d in g  p u b lic  R o s a l ia  was l i k e l y  to  draw on w ith  F o l la s  
R ovas; th e  G a lic ia n  em ig ra n ts  and th e  p ro g re s s iv e  G a li­
c ia n  m iddle c l a s s e s .  No doubt th e  Cuban s i t u a t i o n  h e lp e d  
b o o s t s a le s  th e r e .  In  December 1881 th e  jo u r n a l  was con­
v e r te d  in to  La I lu s t r a c io n  C à n t^ b r ic a  to  in c lu d e  th e  
Basque p ro v in c e s .  M urguia was no lo n g e r  d i r e c t o r ,  b u t 
co n tin u e d  to  c o l la b o r a te .  T h is  j o u r n a l i s t i c  a c t i v i t y  
managed to  se c u re  p ro g re s s  f o r  A s tu r ia s ,  b u t n o t f o r  
G a l ic ia .  The G a l ic ia n s ’ prim e o b je c t iv e ,  in  M urguia’ s 
w ords, to  " d a r  im pulso y  . . .  d ir e c c io n  a  e s t e  movimiento
94
re g e n e ra d o r” , had  been f r u s t r a t e d . 95
A f te r  p u b lis h in g  f o u r  poems in  Lamas’ E l H eraldo  
in  1874 and I 876, R o s a lia  tu rn e d  to  th e  I#G .A . There 
she  p u b lish e d  th r e e  poems ("A quel rumor” , ”N’ a  c a t e d r a l” 
and " T r i s te s  re c o rd o s ” ) in  June I 878, F eb ru a ry  and December 
1880 r e s p e c t iv e ly .  F o l la s  Novas came o u t in  June 1880
_________  :
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p reced ed  by a  w e ll  o rg a n iz e d  a d v e r t i s in g  cam paign in  th e
I.G .A . The book was f i r s t  m entioned  on F eb ru a ry  18 th  by
G. P la c e r  Bouzo who announced good news f o r  a l l  em ig ran ts
and a r t  lo v e rs ;  F o l la s  Novas i s  in  th e  p r e s s ,  ” ] Dios se
lo  pague a  l a  i l u s t r e  a u to r a  de lo s  Ga n ta r e s  g a l le g o s l " .^ ^
Ten days l a t e r  th e  book was announced a g a in , and th e  e d i to r
r e f e r r e d  to  i t s  lo n g  d e la y , " c au sas  b ie n  agenas a  l a  v o lu n -
ta d  de su  a u to ra ,  y  asim ism o de l a  c a sa  e d i t o r i a l ,  l e  h an 
97te n id o  d e te n id o " . The a d v e rtis e m e n t on May 8 th  p o in ts
to  th e  d e c is io n  t h a t  R o s a l ia  was to  d is c lo s e  in  th e  p ro lo g u e
to  F o l la s  N ovas; "En e l  n o ta b le  l i b r o ,  cuya a p a r ic io n
anunciam os, te rm in a  y  co m p lé ta  su a u to ra  l a  o b ra  p a t r i o t  i c a ,
98con t a n t a  f o r  tu n a  in i c i a d a  en su s G an t a r e  s  g a l le g o s " .
A lfredo  V ic e n t i  w ro te  a  lo n g  rev iew  o f  th e  book w hich was
99p u b lish e d  in  I.G .A . on Septem ber 2 8 th . V ic e n t i ,  a  t h i r d  
o f  whose rev iew  defended  th e  G a lic ia n  la n g u ag e , saw F o l la s  
Novas above a l l  as a n o th e r  example o f  G a lic ia n  l i t e r a r y  
autonomy. B ut F o l la s  Novas went f u r th e r ,  i t  exceeded "en 
g ran d eza  de m ira s , en o r ig in a l id a d  y en c o n te x tu ra  a  to d o s 
lo s  p ro d u e to 8 contem poraneos de l a  l i r i c a  e sp a n o la  (B lo q u er, 
Gampoamor y Nunez de Arce i n c lu s iv e ) " .  The book had gone 
beyond th e  c o n f in e s  o f  re g io n a lis m . V ic e n t i  approved o f  
th e  added d ijnension  in  t h i s  p o e try , i t s  intiraism * R o s a lia  
"Fug siem pre e l  eco f i e l  de l a s  d e sd ich a s  de un pueblo  I y 
no h a b ra  de te n e r  dereoho a  h a b la m o s  a lg u n a  vez de la s  
p r o p ia s t " .  Ga n ta re a  g a l le g o s  had  been  a c c e p te d  in  G a l ic ia  
as th e  " e v a n g e lio  p o e tic o "  and was much im ita te d .  F o l la s  
Novas was a  g r e a t  s te p  fo rw ard s  and " e n n o b le c e ra  y  f i j a r a  
s in  duda n u e s tro  d ia le c t o " .  So V ic e n t i  im p lo red  R o s a lia  
n o t  to  l e t  F o l la s  Novas - be th e  l a s t  o f  h e r  work in  G a li­
c ia n .
In  O cto b er 1880 th e  I.G .A . p u b lish e d  G a s te la r ’ s p ro ­
logue  to  F o l la s  N ovas. C a s te la r  a lso  saw th e  book as p a r t  
o f  th e  G a lic ia n  o f f e n s iv e .  He w ro te :
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Toda o b ra  ppafcica, p o r s u b je t iv a ,  p a r t i c u l a r ,  
p o r p e r s o n a l i s t a  que a  p rim era  v i s t a  p a re z c a  
e s  una  o b ra  s o c i a l .  Los dolo r e s de G a l ic ia  
h a b ia n  p o r boca  de R o s a l ia ,  y lo s  hombres de 
E stado  . . .  n e c e s i ta n ,  h e r id o s  p o r voces ta u  
d u lc e s  como e s t a ,  a v e r ig u a r  l a  c a n t id a d  de 
s a t i s f a c c io n e s  que dëben d a rse  a  . . .  e sa s  
p ro v iu c ia s .IO O
T h is  was a ls o  th e  o p in io n  o f B a re la  C a b a lle ro  who 
d e d ic a te d  seven  pages o f  h i s  book Mesa R e v u e lta  (S a n tia g o , 
1883) to  F o l la s  Novas
S i G a l ic ia  debe p e d i r  y  s i  p a ra  e s to  p r é c i s a  
m o s tra r  su  desnudez y  desam paro, de n ingun  modo 
m ejo r que propagande e s te  l i b r o  . . .  E s c r i t o a l  
c a lo r  d e l  amor p à t r i o . in s p ira d o  en lo s  d o lo r  es 
de l a  n a t r i a  y  r e d a c tado en e l  p a t r io  d ia le c t o ,  
no r e s p i r a  mas que n a t r i a  en to d à s  sus p a g in a s .101
F or G a lic ia n  n a t i o n a l i s t s  and sy m p a th ise rs , F o l la s
Novas was a re in fo rc e m e n t o f  t h e i r  cause  a s  i t  p roved  th e
v e r s a t i l i t y  o f  th e  G a lic ia n  la n g u ag e . They p a id  le s s
a t t e n t i o n  to  th e  s u b je c t iv is m  o f  th e  p o e try  o r  to  th e  way
in  w hich i t  was w r i t t e n .  However, i t  was ab ro ad  th a t  th e
m u s ic a l i ty  o f  F o l la s  Novas was re c o g n iz e d . V ic to r  Candamo
w ro te  a  l e t t e r  to  R o s a lia  from  P u e rto  R ico p u b lish e d  in
I.G .A . in  F eb ru a ry  1881, s a y in g  "E l o ido  mas d e lio a d o  apenas
un £
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p o d r ia  e n c o n tra r  en una  p a g in a  e n te r a  so n id o  d e sa g ra d a b le
o una p a la b ra  que d e b ie ra  s u p r im ir s e " . '
P erhaps encouraged  by t h i s  e n t h u s i a s t i c ,  a l b e i t  l o c a l ,
p r a i s e  and ta k in g  up th e  o p p o r tu n i ty  th e  I .G .A . o f f e r e d  h e r ,
R o s a lia  w ro te  a  s e r i e s  o f  in fo rm a tiv e  a r t i c l e s  e n t i t l e d
"Padron y  l a s  in im d ac io n es"  p u b lish e d  th ro u g h o u t F eb ru ary
and March 1881. Padron had , in  f a c t ,  been f lo o d e d  in  mid-
103Jan u a ry  and was u n d er w a te r  f o r  o v e r a  m onth.
R o s a l ia  w ro te  as  a  j o u r n a l i s t  in  th e se  a r t i c l e s .  H er 
o b je c t iv e  was to  rem ind Eduardo G a sse t, D eputy f o r  Padron 
and d i r e c to r  o f  th e  L ib e ra l  new spaper E l Im p a rc ia l , t h a t
.. - : _^____________
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G a lic ia n  p u b lic  w e lfa re  was more im p o rtan t th a n  p e rso n a l 
am b itio n , Padron " d e b ie ra  s e r  una de l a s  mas f l o r a e i e n te s  
re g io n e s  d e l p a i s ,  y  que lo  s e r a  en e fe c to  s i  l a s  prom esas 
a c tu a le s  se  cumplen y  se  r e a l i z a n " .  She h i t  o u t a t  
th e  u n ju s t  d i s t r i b u t i o n  o f  n a t io n a l  w e a lth ,
Q uerra  e l  G ielo  que lo s  e s fu e rz o s  de un buen 
h i j o  de e s te  p a is  a lc a n c e n  d e l g o b iem o  de l a  
n ao i6 n  lo  que ta n to  se  n e c e s i ta ?  . • •  e s t a  t i e r r a  
in fo r tu n a d a  . . .  jam as lo g r a  nada  que red u n d a  en 
su  v e n ta ja  y  p rovecho , mien t  r a s  lo s  demêa to  do lo  
o b tie n e n .
y'In  1880, th e n ,  R o s a l ia  was s t i l l  v e ry  co nce rned  abou t G a l ic ia  
and i t s  common f o lk .  Y e t, by th e n , she was re s ig n e d ; she 
had  no more f a i t h  in  th e  f u tu r e ,
Mas . . .  ta n  acostum brados e s tamoa a  no v e r  
r e a l iz a d o  en G a l ic ia  n ad a  do cuanto  convenga a l  
b ie n  p u b lic o , que n i  fu e ra a s  n i  f e  tenem os p a ra  
e s p e ra r  en e l  p o r v e n i r .1^4
S h o r t ly  a f t e r  t h i s ,  R o s a l ia  began to  p u b lis h  a  s e r i e s  
o f  a r t i c l e s  in  Los Lunes de E l Im p a rc ia l ,  th e  l i t e r a r y  sec ­
t i o n  o f  G a s se t’ s p a p e r . The f i r s t  o f  the"C ostum bres g a lle g o s "  
came o u t in  March 28 th  1881. These were p u re ly  d e s c r ip t iv e  
sk e tc h e s  p r a i s in g  th e  h o s p i t a l i t y  o f  th e  G a lic ia n s ,  perhaps 
to  encourage to u r ism  to  th e  a re a ,  now p o s s ib le  th an k s  to  
th e  ra ilw a y . The l a s t  a r t i c l e  ( A p ril 4 th )  d e s c r ib e d  an 
a n c ie n t  custom  whereby th e  f a m i l ie s  o f  th e  G alic ian , c o a s t 
a llo w  w ives o r  d a u g h te rs  to  spend  th e  n ig h t  w ith  a  s a i l o r  
o r  f ish e rm a n  who has been a t  s e a  f o r  a  lo n g  tim e . R o s a lia  
chose h e r  words c a r e f u l ly ;  t h i s  was "un ao to  h u m a n ita rio "  
and she added
Tan e x t r a i t  como a  n o s o tro s  debe p a r e c e r le s  a  
n u e s t r o 8 l e c to r e s  sem ejan te  costum bre, pero  
p o r e.sto mismo no hemos vac 11 ado en d a r l a  a  
co n o ce r, co n s id e ran d o  que l a  buena in te n c io n  
que e n tra n a ,  a s i  h a  de s à lv a r  en e l  concep to  
a jen o  a  lo s  que l l e g a n  en su  g e n e ro s id a d  con 
e l  f o r a s te r o  a  ex trem es t a l e s . . . . 105
 '  : :_________
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B ut t h i s  was n o t enough to  save R o s a l ia .  TheXG a lic ia n  p r e s s ,  f r e s h  from  i t s  b a t t l e  w ith  M urguia on be­
h a l f  o f  Lamas, pounced on h e r  w ith  vehem ence. The main
c u l p r i t s  were E l A nunciador and La C oncord ia . The comments
o f  th e  fo rm er have been l o s t  b u t a  s h o r t  p a ra g ra p h  co n serv ed  
from  La C oncord ia  re a d :
pero  jamëa pudiéram os im ag in a r que u n a  m uier 
i l u s t r a d a ,  y  p o r apénd ioe  g a l le g a ,  f u e r a  capaz 
de i n t e n t  a r  e l  e x t ra v io  de l a  o p in io n  pub l i e  a  
h ac ien d o  r e la c ip n  de hechos que no son p a r t i ­
c u la r  e s  n i  a  n u e s t r a s  costum bres n i  l a  êpoca 
en que v iv im os.lO ô
% ^A re p ly  was w r i t t e n  f o r  R o s a l ia  by M urguia a lth o u g h  i t  was 
p ro b ab ly  n o t p u b lish e d :
P a ra  c o rre sp o n d e r  yo a  l a s  f r a s e s  g a la n te s  
que l e s  he m erec ido , l e s  deseo que se an mas 
in s t r u id o s  y  mas c o r t e s e s .  Yo, p o r mi 
p a r t e ,  anadiré* que voy v i e j a  p a ra  r e c i b i r  . 
le c c io n e s  de n ingun  m aestro  de e s o u e la . . .10?
But t h i s  ep iso d e  was th e  s traw  th a t  b roke th e  cam el’ s 
b ack . R o s a l ia  was deep ly  h u r t .  F iv e  months l a t e r  she
Xw ro te  to  M urguia, who was p r e s s in g  h e r  f o r  more G a lic ia n  
p o e try
n i  p o r t r è s ,  n i  p o r s e i s ,  n i  p o r nueve m il r e a le s  
v o lv e re  a  e s c r i b i r  n ad a  en n u e s tro  d ia le c to  n i  
acaso  a  ocuparme de n ad a  que a  n u e s tro  p a is  con- 
c i e r n a .  Con lo  c u a l no ^ e rd e ra  n ad a , pero  yo 
p e rd e re  muoho menos to d a v ia .  Se a tre v e n  a  
d e c i r  que e s  f u e r z a  que me r e h a b i l i t e  a n te  G a li­
c i a .  3 Rehabi l i t arme de que? De h a b e r  hecho 
todo  ^o que en mi oupo p o r .s u  en g randecim ien to?
E l p a is  s i  que es e l  que t i e n e  que r e h a b i i i t a r s e  
p a ra  con lo s  e s c r i t o r e s ,  a  q u ien es  aun cuando no 
s e a  mas que p o r l a  buena f e  y  en tusiasm o  con que 
'é l  h an t r a b a ja d o ,  l e s  deben una e s t  imac io^n y 
re s p e to  que no saben  d a r l e s ,  y  que guardan  p a ra  
lo  que no q u ie ro  a h o ra  m e n ta r . . . .
M urguia i s  to  t e l l  th e  p u b l is h e r
mi r é s o lu e io n  de no v o lv e r  a  co g er l a  plum a p a ra  
n ad a  que p e r te n e z c a  a  e s t e  p a i s ,  n i  menos e s c r i b ! r  
en g a l le g o  . . .  No q u ie ro  v o lv e r  a  e s c a n d a l iz a r
37!o
1 0 8a  mis paxsanos*
R o s a l ia  k e p t h e r  prom ise and p u b lish e d  n o th in g  e l s e  w r i t t e n  
in  G a lic is n  in  Spain*
yThe d e c is io n  m ust have been p a i n f u l . R o s a lia  lo v e d
w orking "en a q u e llo  que s ie n to  y  es  mas g ra to  a  mi co razon ,
e l  a l t e c i n ie n t o  de n u e s t r a  Eurada G a lic ia "  as she w ro te  to
109Fondai t h a t  same Ju ly *  She a ls o  needed  th e  money and
p erh ap s  f o r  t h a t  re a so n  p u b lis h e d  in  M adrid a  n o v e l B l 
p r im e r  lo c o * w hich was w r i t t e n  a t  an unknown d a te ,  and a  
" c o s tu m b ris ta "  a r t i c l e  "E l Domingo de Ramos" in c lu d e d  in  
th e  same volume* L a s t ly ,  h e r  p e rso n a l c la s h  w ith  th e  
G a lic ia n  p re s s  meant t h a t  any hopes o f  p u b l is h in g  th e re  
were f i n a l l y  dashed* H er o n ly  p o s s ib le  o p en in g , a f t e r  
th e  te rm in a t io n  o f  th e  I.G .A . was La I lu s t r a c io n  G a n t^amatm-fm  WW l#Ni ** 4W 'iw i»* M .iM .w aiwi'—fcj.M.'nw win m»*w i—  m**
br i o  a  and th e  South  A m erican, P o rtu g u ese  o r  R epub lican  
p r e s s .
On 1 8 th  May 1882 R o s a l ia  p u b lish e d  in  th e  I lu s t r a c io n  
O a n t& ric a  n in e  b r i e f  C a s t i l i a n  poems which were l a t e r  in ­
c lu d ed  in  En l a s  o r i l l a s  d e l  S a r* In  O ctober 1882 she 
began to  p u b lis h  C a s t i l i a n  p o e try  in  La N acion E sp an o la*
Manuel B arros* new spaper in  Buenos A ire s .  Twenty-two
110poems f i n a l l y  appeared* One o f  th e s e ,  "Los R o b le s" ,
w r i t t e n  in  Padron  in  1882, was p u b lish e d  a g a in  in  W.A.
Insua* s Eco de G a l i c ia * La Habana, on 3 1 s t December, 1882.
The m a jo r i ty  o f  th e s e  poems w ere a l t e r e d  s l i g h t l y  when in ­
c lu d e d  in  En l a s  o r i l l a s  d e l S a r . On December y th  1862 
R o s a l ia  r e c e iv e d  a  l e t t e r  a s k in g  h e r  to  c o n t r ib u te  to  th e  
"Corona fim eb re"  o f  Andres M uruais, f o r  w hich she w rote 
"Viendo que, seme ja n te s  a  l a s  f l o r e s " ,  in c lu d e d  in  th e  I 909 
e d i t io n  o f  En l a s  o r i l l a s  d e l S a r . In  1083 R osalia*  s a r t i c l e  
"E l G adiceïio", p u b lish e d  p re v io u s ly  in  I 863 and 1866, re*» 
appeared  in  th e  C orreo G a lle g o * " d ia r io  p o l i t i c o  de l a  manana"
'-s.s'' •: -.ï- ;w; -J-;
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o f  E l F e r r o l .  H er poem "De v u e l ta  e s t a  l a  jo v en  p rim a- 
v e ra "  came o u t iu  th e  Eco de G a l ic ia  on C hris tm as Day 1883* 
F in a l ly  En l a s  o r i l l a s  d e l S a r saw th e  l i g h t  in  M adrid in
A p ril 1884, p u b lish e d  by R icardo  Fe who a lso  b ro u g h t o u tyMurguia* s B l a r t e  en Sahtiagro . R o s a lia  had tim e  to  p u b lis h  
one more poem b e fo re  h e r  d e a th , "Bn suenos t e  d i  un beso" in  
th e  R e p u b l ic a n -F e d e ra lis t  p a p e r  th e  D ia r io  de Lugo, on June  
1 s t  1 8 8 4 ? ^ ^
"Dende as  f a r t a s  o r e la s  do Mfondegb", h e r  o n ly  G a lic ia n  
poem o f  t h i s  f i n a l  p e r io d ,  was p u b lish e d  in  th e  Almanach das 
sen h o ras  p a r a  1885, in  L isb o n , 1884. One o f  th e  l a s t  poems 
she w ro te  was '*A P i l a r  C a s tro  y  A lvan", s ig n e d  June  13 th  1884, 
R o s a l ia  d ie d  a  y e a r  l a t e r ,  in  J u ly  1885* I t  i s  f a i r  to  sayXt h a t  a f t e r  1881 R o s a l ia  d id  n o t  w r i te  in  G a lic ia n  and d id  n o t  
p u b lis h  in  S p a in , ex ce p t in  th e  G a lic ia n  r a d i c a l  p r e s s .
Not s u r p r i s in g ly ,  Bn l a s  o r i l l a s  was re c e iv e d  w ith  most 
en th u siasm  by R ep u b lican s  o r  e m ig ra n ts . Only days a f t e r  i t s  
p u b l ic a t io n  a  rev iew  ap p ea red  in  E l P o rv e n ir , " d ia r io  p ro -  
g r e s is ta -d e m o o ra t ic o " ,  M adrid , in  which C urros c o l la b o ra te d .  
In  G a l ic ia ,  th e  s tu d e n ts*  p a p e r o f  S a n tia g o , E l T r ic o m io .Xrev iew ed  th e  book in  J u ly .  R o s a lia
Xh a  ro to  l a s  cadenas de l a  arm onia r i tm ic a ,  e l  compas 
de l a  c a n t id a d  p ro s o d ic a  • • •  p ro d u c ira  con su  tomo 
de p o e s ia s  u n a  v e rd a d e ra  r# v o lu c io n  en l a s  l e t r a sesp an o la  3 .112
The v a lu e  o f  th e  p o e try  in  Bn l a s  o r i l l a s . . .  had  been reco g ­
n iz e d .  B ut th e  re v ie w e r i n s i s t e d  t h a t  t h i s  p o e try  would be 
f a r  more s i g n i f i c a n t  f o r  G a lic ia n  e m ig ra n ts . T h is  was a ls o  
th e  o p in io n  o f  In su a  who rev ie w e d  th e  book in  th e  Boo de 
G a l ic ia  (La Habana) in  J u ly  and A ugust; "Bn l a s  o r i l l a s  d e l 
S a r es un balsam o de co nsuelo  que l e s  v a  a  n u e s tro s  hermanos
P obres desheredadosl**. 113 Fondai w ro tede Am erica . . .
to  R o s a l ia  in  May c o n g r a tu la t in g  h e r  e f f u s iv e ly ;  she was hoXY et R o s a lia114lo n g e r  a  " p o é t is a "  b u t a  " p o e ta  in s ig n e " .
____________________________
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d id  n o t wallow  in  th e  g lo ry  and when asked  f o r  h e r  p o r t r a i t  
by Bl T r ic o m io  im p lie d
comprendo que l a s  m u je res  que como yo no han 
r e c ib id o  d e ^ la  n a tu r a le z a  e sp le n d id a s  d o te s  de 
h erm osu ra  f i s i c a ,  e s ta h  re le g a d a s  de p o n er su  
f is io n o m ia  a  l a  p u b lic  a  o b se rv a c io n  . . .  No me 
fu e rc e n  a  p a r a r  e l  pehsam ien to  en f r u s i l e r i a s  
l i t e r a r i a s  . . .  L levo en e l  alm a muchas penas 
y  t r i s t e z a s  a  l a s  que me e s  p re c is o  co n céd er 
to d a , a b s o lu t  ament e to d a  mi a te n c io n .^ ^ ^
H er p o e try  was n o t  w r i t t e n  to  c o u r t th e  fa v o u r  o f  l i t e r a r yyc i r c l e s  o r  to  re c o v e r  h e r  p a s t  p o p u la r i ty .  R o s a l ia  had 
som ething  v e ry  d e f i n i t e  to  say  in  Bn l a s  o r i l l a s  d e l  S a r .
I t  was t h r o u ^  p o e try  th a t  she found  th e  means to  ex p re ss  
th e  h u r t ,  a n g e r , h o p e le s s n e s s  and d e s i r e  f o r  revenge th a t  
she had f e l t  d u r in g  th e se  y e a r s .
R o s a lia  was a f fo rd e d  th e  o p p o r tu n i ty  o f  m aking h e r  
view s knwon by  Manuel B a rro s ,  who bought th e  i n s ig n i f i c a n t  
Buenos A ire s  new spaper La N acion  BspsSibla in  1881 and asked  
R o s a lia  to  c o l la b o r a t e .
He met R osalia*  s 
N e v e r th e le s s ,  he
He was h im se lf  o r i g i n a l l y  from
Padron and had  v i s i t e d  th e  a r e a  in  1871. "  ' ^
c o u s in  th e n , b u t n o t  R o s a lia  o r  M urguia.
r e f e r r e d  to  M urguia in  h i s  O oios de un p e re g r in o . Buenos
A ire s , 1875, as "mi amigo M urguia, e l  d is t in g u id o  h i s to r i a d o r  
l l 6de mi p a t r i a " .  In  1884, j u s t  a f t e r  th e  p u b l ic a t io n  o f
Bn l a s  o r i l l a s . . .  B a rro s  v i s i t e d  R o s a lia  and M urguia and 
r e c e iv e d  a  copy o f  th e  new book in  which R o s a l ia  had w r i t t e n ,  
"N adie mas que u s te d  t i e n e  derecho  a  l a  d e d ic a to r i a  de e s te  
l i b r o .  8 in  La N aoion E sp an o la  t a l  vez no l a  h u b ie ra  e s c r i to ." ^ ^ ^
'■ 7'.RR.
B arro s  was a  s tra n g e  f i g u r e .  He was d e s c r ib e d  as
" l i b r e  p en sad o r, re p u b lic a n o , mascm qu iza" and c e r t a in l y
c o l la b o ra te d  on A le jan d ro  Chao*s "La P ropaganda L i t e r a r i a "
118in  Cuba. But he a ls o  c o l la b o r a te d  w ith  th e  ex trem ely
r e a c t io n a r y  Cuban " V o lu n ta r io s"  and t h e i r  p a p e r  La Voz de Cuba.
■'■ï'" "■■■ ■ /  ' ■'■■' -> -, "■ -'‘‘Wè'èà
.tn teu t on e x te rm in â tIn g  th e  independence f i g h t e r s .  He 
l e f t  Cuba in  1871 f o r  A rg e n tin a , where he became r i c h  and 
i n f l u e n t i a l .  In  1879, he h e lp e d  c r e a te  th e  "C en tro  G allego" 
o f  Buenos A ire s ,  was e l e c te d  i t s  P re s id e n t  and d i r e c te d  i t s  
jo u rn a l  th e  R ev is t a  G a l i c i a * T h is  was th e  f i r s t  "C entro" 
to  be founded by G a lc ian s  ab road  and was co n ce iv ed  a long  
p o p u l i s t  l i n e s .  B arro s  w ro te  th a t  i t  sh o u ld  be
u n a  a s o c ia c io n  e se n c ia lm e n te  p o p u la r  y  to d a  te n d e n c ia  
a r i s t o c r a t i c a  que én "el se  in tro d u z c a  a fe c ta ra T  a  su  
e x i s t e n c ia  y  d e s h a tu r a l iz a r a  su s  p ro p 6 s ito 8 .
I t s  aim was to  a s s i s t  n o t  o n ly  th e  im m igrants b u t a lso  
G a l ic ia ,  to  " a l e n t a r  a  lo s  in f a t ig a b l e s  so ld ad o s  de nu( 
re n a c im ie n to  p ro v in c ia l"  i . e .  peo p le  l i k e  R o s a lia .^ ^ ^
However, th e  p io n e e r  o f  G a lic ia n  im m igrant o rg a n iz a ­
t i o n  was Cuba. A "S ociedad  de B en e fio en c ia "  in  La Habana 
had  made R o s a l ia  an h o n o ra ry  member in  1872. T hat same 
y e a r  th e  Eco de G a l ic ia  was founded  and d i r e c te d  by W.
A lvarez  In su a  w hich lau n ch ed  a  cam paign f o r  th e  foun d in g
o f  a  "C entro  G allego" w hich m a te r ia l iz e d  in  1880 and had120.6 ,000  members by 1890. * In su a  had s tu d ie d  in  S a n tia g o ,
w ith  B rsn a s , and em ig ra te d  to  Cuba in  1877* He b e l ie v e d  
t h a t  d e c e n t r a l i z a t io n  and autonony was th e  b e s t  s o lu t io n  
f o r  th e  i s la n d ,  a  s o lu t io n  w hich c o u ld  ap p ly  to  G a l ic ia  
to o . He r e tu r n e d  to  S p a in , th e r e f o r e ,  in  1898. In su a  
w ro te  lo n g  a r t i c l e s ,  p u b lish e d  in  Lamas' E l H e ra ld o . which 
t r i e d  to  p e rsu ad e  G a lic ia n s  to  rem ain  in  G a l i c ia .  "G a lle g o s , 
no p e rd a is  v u e s t r a  d ig n id a d  . . .  l a  v e rd a d e ra  f e l i c i d a d  y
r iq u e z a  l a  tene^is a h i  a l  a lo a n c e  de v u e s t r a  mano. Y oso tros
121 Xno h a b e is  n ac id o  p a ra  e s c l a v e s . . . " .  T h is  was R o s a l i a 's
The Eco de G a l ic ia  r e p o r te d  ex -
In  1884 th e  C entro  s ta g e d  
a p la y  and opened a  s u b s c r ip t io n  f o r  funds f o r  R o s a lia ,  th e n  
known to  be p oo r and in  bad h e a l th .  She w ro te  to  them th a n k ­
in g  them f o r  th e  1 ,000  "pesos"  and f o r  "una p a r te  tm i d i r e c t a
message in  F o l la s  Novas.^  yte n s iv e ly  on R o s a l ia  and M urguia
. .
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/  122 y  ta n  e sp o n tà n e a  en l a s  c o n tra r ie d a d .e s  que ex p e rim en to " .
The im m igrants w ere t o t a l l y  on h e r  s id e .  En l a s  o r i l l a s
was p u t on s a le  in  La H abana by Chao a lm ost b e fo re  i t  appea red
in  M adrid. F o l la s  Novas had  been p u b lish e d  th a n k s  to  t h e i r/e f f o r t s ,  a s  had  Volumes 3, 4 and p a r t  o f  5 o f  M urguia’ s H is to ry ,
They s e n t  money to  M urguia in  1886 to  e r e c t  a  monument to
R o s a l ia  and c o n t r ib u te d  more th a n  anybody e l s e  to  th e  b u i ld in g
o f  th e  mausoleum, e r e c te d  in  1891. L a te r  th e y  p a id  f o r  th e
p u b l ic a t io n  o f  M u rg u ia 's  pam phlet E l R eg io n a lism o . s e n t him
money f o r  h i s  e i g h t i e t h  b i r th d a y  and h e lp e d  him when he was123,r e t i r e d  w ith o u t a  p e n s io n . ' There was more sym pathy and 
su p p o rt f o r  R o s a l ia  in  South A m erica th an  in  S p a in . I t  was 
th e r e  t h a t  h e r  f u tu r e  as a  w r i t e r  la y .
But by 1883 R o s a l i a 's  h e a l th  was r a p id ly  f a i l i n g .  The 
p re v io u s  y e a r  h e r  h e a l th  was good, as  a  f r i e n d  r e p o r te d  to  
M urguia in  M adrid , R o s a l ia  was l i v in g  a lo n e  w ith  h e r  c h i l ­
d ren  in  P adron , w r i t in g  th e  poems which were s h o r t ly  to  be pub­
l i s h e d  in  Buenos A ire s .  These poems and th o se  p u b lish e d  in. La 
I l u s t r a c io n  C a n ta b r ic a  c o u ld  n o t ,  th e r e f o r e ,  be in f lu e n c e d  by 
h e r  i l l n e s s .  The m a jo r i ty  o f  th e  l e t t e r s  w r i t t e n  to  R o s a lia  
a f t e r  F eb ru a ry  1884 e n q u ire  ab o u t h e r  h e a l th .  By June 1884, 
fo llo w in g  th e  p u b l ic a t io n  o f  En l a s  o r i l l a s . . .  she was s e r io u s ly
i l l ,  B arro s  v i s i t e d  h e r  a  month l a t e r  and r e p o r te d  to  th e
Eco de G a l i c ia  in  La Habana:
La enferm e dad y  l a  p o ^ re z a , com panera in s e p a ra b le  
d e l gen i o , l a  han t r a id o  en b u sca  d e l repo  so a l  
r e t i r o  t r a n q u i lo  de l a  M atanza . . .  Hablamos de 
d iv e rs e s  a su n to s : de A m erica, de G a l i c ia ,  de
l i t e r a t u r a ,  de l a  g l o r i a  y  de l a  f o r tu n a .  Su 
p a la b ra  f â c i l  y  s im p a tic a ,  su  g ra c e jo  n a tu r a l  y  
de buen g u s to  en que se  d escub re  c i e r t a  i r o n i a ,  
form a que en e l l a  asume l a  honda t r i s t e s a  que 
l a  abruma, nos c a u t iv a ro n  de s de e l  p rim e r m om ento... 
î Ayl Pero  l a  i l u s t r e  c a n to ra  de G a l ic ia  yaoe
enferm a t r i s t e  y pobre en una  desm an te lad a  c a s a . . . .1 2 5
In  May 1885 she  was a l re a d y  " p o s tr a d a  en e l  le ch o  de d o lo r"
126a c c o rd in g  to  E l C orreo  G a lle g o . and d ie d  on J u ly  1 5 th .
M urguia was w orking on Los P reC u rso res  a t  th e  tim e , which
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p a r t i a l l y  a c c o m ts ' f o r  th e  pessim ism  o f  th e  book. R o s a lia  
was b u r ie d  in  th e  t i n y  lo c a l  cem ete ry , f o r g o t te n  i t  seemed, 
by h e r  countrym en in  G a l ic ia .  But th re e  y e a rs  l a t e r  th e  
R e g io n a l i s t  movement began to  f l o u r i s h  and th u s  began R osa lia*  s 
a p o th e o s is ,  in  G a l i c ia  and South  A m erica.
To co n c lu d e : d u rin g  th e  R e s to ra t io n  R o s a l ia ,  l i k e
M urguia and many o th e r s ,  s u f f e r e d  th e  consequences o f  h e r  
a s s o c ia t io n  w ith  th e  d i s c r e d i t e d  R epub lican  c a u s e . H er 
demands f o r  p u b lic  w e lfa re  in  a  m in o r ity  n a t io n ,  h e r  i n s i s ­
te n c e  on th e  l i t e r a r y  u se  o f  G a lic ia n , h e r  f a i t h  in  th e  p o s s i ­
b i l i t i e s  o f  common man and woman c la sh e d  w ith  th e  v a lu e s  o f  
a  c e n t r a l l y  c o n t r o l le d  s o c ie ty  o f  u n ju s t  o rd e r  and conform ism . 
She r e p re s e n te d  an a l t e r n a t i v e  c u l tu r e ,  l o c a l ,  f r e e - th in k in g ,  
r a d ic a l  and p o p u l i s t ,  to  t h a t  o f  o f f i c i a l  S p a in . H er work 
posed  a  t h r e a t .  She f e l t  th e  c o e rc io n  o f  th e  go v ern in g  
c la s s e s  in  a  number o f  ways w hich ranged  from  open a t ta c k s  
and v e rb a l  abuse to  im p l ic i t  r e c r im in a t io n ,  condescend ing  
in d i f f e r e n c e ,  mockery and o s tra c is m . F or a  w r i t e r  t h i s  m eant 
a l l  b u t s u ic id e .  R o s a l ia  was in c re a s in g ly  r e s t r i c t e d  to  a  
sm a ll c i r c l e  o f  f r ie n d s  and su p p o r te rs  to  p u b lis h  and re a d  h e r  
w ork.
yT his in  i t s e l f  was n o th in g  new; R o s a l ia  had n e v e r  been 
p a r t  o f  th e  e s ta b l is h m e n t .  But in  th e  s i x t i e s  she co u ld  
id e n t i f y  h e r s e l f  w ith  a  u n i t e d ,  dynamic n a t i o n a l i s t  movement 
and a  p u rp o se fu l O p p o s itio n , A f te r  1875 t h i s  was no lo n g e r  
p o s s ib le .  She was f i g h t in g  a  l o s t ,  and f o r  many, a  r id i c u ­
lo u s  c a u se . The G a lic ia n  n a t i o n a l i s t  movement was s p l in t e r e d  
by in t e r n a l  d is p u te s  and had  r e l in q u is h e d  i t s  p o p u l i s t  demands 
th u s  becom ing c o n s e rv a t iv e  and e l i t i s t .  R o s a l ia  co u ld  no 
lo n g e r  id e n t i f y  h e r s e l f  w ith  i t .  She was r e p u d ia te d  by o f f i ­
c i a l  Spain  and i s o l a t e d  in  G a l ic ia ,  a  "d e sa rra ig a d o "  i n t e l l e c ­
t u a l ,  d i s i l l u s io n e d  and f r u s t r a t e d ,  co n fin e d  to  th e  home and 
to  th e  r o le  o f  m o ther, b a f f le d  by th e  t r a i n  o f  e v e n ts  and
  :------
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re v e n g e fu l when a t ta c k e d  p e r s o n a l ly .  These a re  th e  em otions 
w hich come th ro u g h  most s t r o n g ly  in  R o s a l i a 's  l a t e r  p o e try .
The s i t u a t i o n  was a g g ra v a te d  hy p e rso n a l d i f f i c u l t i e s ,
i l l  h e a l th ,  f a m ily  t r a g e d ie s ,  p o v e rty  and a b se n c e s . But i t
was a l l e v i a t e d  by th e  su p p o rt R o s a lia  r e c e iv e d  from  groups who
sym path ized  w ith  h e r  views? th e  G a lic ia n  im m igrant com m unities,
e s p e c ia l ly  th o se  in  Cuba w here c e n t r a l  governm ent c o n t ro l  was
as  t r y in g  a s  in  G a l ic ia ,  and th e  e n l ig h te n e d  m idd le c l a s s e s .
These made a  myth o f  h e r  f ig u r e  and work a f t e r  h e r  d ea th , b u t
in  do ing  so in c u r re d  th e  opprobrium  o r  in d i f f e r e n c e  o f  th o se
r e p r e s e n t in g  o f f i c i a l  c u l tu re *  T h is  l a s t e d  u n t i l  1898 when
th e  sham o f  th e  R e s to ra t io n  c o l la p s e d  o f  i t s  own a cc o rd , and
i n t e l l e c t u a l s  once ag a in  clam oured  f o r  r e g e n e ra t io n .  O rteg a
y G asse t, sp e a k in g  on b e h a lf  o f  th e  young r a d i c a l s  o f  t h a t
tim e s a id ,  " lo s  hombres de escudo b ian co  sen tim o s mayor a f i n i -
127dad con lo s  hombres de 60 que con lo s  r e s ta u r a d o r e s ."
P eop le  l i k e  R o sa l'ia  k e p t th e  id e a ls  o f  p ro g re s s ,  m oral s c ru p le  
and p u b lic  w e lfa re  a l iv e  a t  a  tim e when i t  seemed th e se  were 
condemned to  d is a p p e a r  u n d er th e  fo rc e s  o f  re a c tio n *
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New,d i r e c t io n s  in  p o e try :  F o l la s  Novas
The poems o f  F o l la s  Novas (M adrid -  La H abana, 1880) 
were w r i t t e n  o v e r a  p e r io d  o f  a t  l e a s t  te n  y e a r s .  D uring 
th e s e  y e a rs  th e r e  w ere p ro fo u n d  changes in  Spain  and in  
R o s a l i a 's  p e r s o n a l  c irc u m s ta n c e s . As we saw in  c h a p te r  
e ig h t ,  a  g r e a t  d e a l  o f  th e  v e rs e  co u ld  w e ll have been in ­
c lu d e d  in  Cant a re s  g a l le g o s .  On th e  o th e r  hand , much o f  
i t  i s  s im i la r  in  n a tu re  to  th e  p o e try  o f  En l a s  o r i l l a s  
d e l S ar ( I 884) .  The o n ly  two d a te d  poems in  th e  book a re  
"N* a  tomba do x e n e ra l  in g lé s  S i r  John  Moore" and "San 
L ourenzo", s ig n e d  in  1671 and 1880 r e s p e c t iv e ly .  They 
in d ic a te  th e  tim e -sp a n  o f  th e  book, b u t th e re  i s  f u r th e r  
e v id en ce . R o s a l ia  h e r s e l f  s t a t e s  t h a t  a  number o f  th e  
poems were " e s c r i to s  no d e s e r to  de C a s t i l l a " , ^  i . e .  around 
I 87O. " îP a d ré n .. . ! ,  ï P a d r o n . . . I "  was w r i t t e n  abou t a
y e a r  l a t e r  a c c o rd in g  to  M urguia, th e  t r a n s l a t i o n  o f  Ruiz 
A g u i le ra 's  "R uinas" f i r s t  app eared  in  th e  1873 e d i t io n  o f  
h i s  E le g ia s  y  arm onias ( th e  f i r s t  to  in c lu d e  t r a n s l a t i o n s ) ,  
w h ile  "Amigos v e l lo s "  had  been  p u b lish e d  in  th e  p re s s  in  
I 876 and " T r i s t e s  re c o rd o s"  in  1879*^ "AdiiJs" was p ro b ab ly  
w r i t t e n  n e a r  to  th e  d a te  o f  R o s a l ia ’ s d e p a r tu re  from  S an t­
iago  in  I 878. "S in  t e r r a "  was w r i t t e n  some tim e a f t e r  th e  
d e a th s  o f  h e r  c h i ld r e n  in  I 876 and 1877*^ A s iz e a b le  number 
o f  poems must have been  read y  f o r  p u b l ic a t io n  in  1872 when 
F o l la s  Novas was f i r s t  a d v e r t i s e d .  But t h i s  i s  a l l  th e  
ev id en ce  we have w ith  re g a rd  to  th e  d a t in g  o f  th e  book.
F o l la s  Novas was R o s a l i a 's  second book o f  G a lic ia n  
p o e try  and so b e lo n g s  to  th e  G a lic ia n  l i t e r a r y  t r a d i t i o n .
No G a lic ia n  p o e try  o f  g r e a t  v a lu e  was p u b lis h e d  d u rin g  th e  
r e v o lu t io n a ry  " se x en io "  (1868 -1874). In  th e  f i r s t  y e a rs  o f  
th e  R e s to ra t io n  th e  p o e t who came to  th e  f o r e  was V a le n tin
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Lamas C a rv a ja l ,  The f i r s t  " r amino" o f  h i s  E s p in a s . f o l l a s  
e f r o r e s  ap p ea red  in  1875; th e  second in  1876, T h is  was 
l i g h t ,  p o p u la r  v e r s e ,  b u c o lic  and f o lk l o r i c  in  c h a r a c te r  
and very  s im i la r  to  Cant a r e s  g a l le g o s . Scenes o f  p e a sa n t 
l i f e  were sk e tc h e d ; th e  " f i e s t a s "  and d an ces, a  m other 
la m e n tin g  th e  absence  o f  h e r  s o ld i e r  son , an em ig ran t nos­
t a l g i c  f o r  home, e t c .  O ften  p u re ly  d e s c r ip t i v e ,  th e  poems 
a t  tim es  im p lie d  th e  k in d  o f  s o c ia l  c r i t i c i s m  found  in  
C a n ta re 8 g a l le g o s . R o s a l i a 's  f r i e n d ,  Eduardo F o n d a i, pub­
l i s h e d  h i s  Rumores de lo s  p in o s  in  1877 ev o k in g  th e  m y s te r io u s , 
m y th ic a l p a s t  o f  G a l ic ia  in  s h o r t ,  sim ple  poems. B ut o f  th e  
tw enty-tw o poems in c lu d e d , o n ly  e lev en  w ere w r i t t e n  in  G a li­
c ia n .  Saco y Arce b ro u g h t o u t h i s  P o e s ia s  in  1878 b u t,  
a g a in , o n ly  a  h a n d fu l w ere in  G a lic ia n .  C urros B n rfq u e z 's  
"A V irxen  do c r i s t a l "  w hich won th e  p o e try  c o m p e tit io n  in  
O rense , 1877? was a  " c o s tu m b r is ta "  p iece*  F o l la s  Novas, 
th e r e f o r e ,  b ecause  o f  i t s  th e m a tic  scope and fo rm al in n o v a­
t i o n ,  came as  a s u r p r i s e  to  G a lic ia n s  and C a s t i l i a n s  a l i k e .
I t  was p u b lish e d  in  th e  same y e a r  th a t  Lamas C a rv a ja l  b ro u g h t 
o u t h is  s t i l l  l a r g e ly  d e s c r ip t iv e  Saudades g a l le g a s  and C urros 
E n riq u ez  h i s  d e c id e d ly  com m itted  book o f  s o c i a l  p r o t e s t ,
Ai r e s  de m ina t e r r a . But F o l la s  Novas was c o n f in e d  n e i t h e r  
to  " CO8tum brism o" n o r  s o c i a l  p r o t e s t  a lo n e , and i t  p o in te d  to  
new d i r e c t io n s  in  form .
The R e s to r a t io n ,  w ith  i t s  u t i l i t a r i a n  c o m m e rc ia liz a tio n
o f  a r t  and m ediocre conform ism , was n o t a  p ro p i t io u s  p e r io d
5f o r  p o e try .  I t  was th e  age o f  R ealism  and th e  n o v e l . The 
S pan ish  p o e t o f  most p r e s t i g e  was G aspar Nunez de A rce. F i r s t ,  
p a r lia m e n ta ry  d e p u ty  on b e h a l f  o f  th e  L ib e ra l  U nion, l a t e r  
s e n a to r ,  g o v ern o r and F o re ig n  M in is te r  ( in  1883 ), Nuhez de 
Arce was th e  p o e t - p o l i t i c i a n  in t e n t  on s p re a d in g  th e  con­
s e rv a tism , p ragm atism , and o rth o d o x  C a th o lic ism  o f  h i s  tim es  
among th e  w e ll-e d u c a te d . H is  p o e try  was c u l tu r e d  and rh e to ­
r i c a l ,  a c c e p ta b le  to  th e  e s ta b l is h m e n t and an in s tru m e n t f o r  
th e  d i f f u s io n  o f  t h e i r  id e a s .  Thus Nunez won l i t e r a r y  fame 
and s o c ia l  s t a t u s .
N unez’ s G r ito s  de com bate ( l8 7 5 )  and l a t e r  p o e try  
e x p re sse d  id e a s  w hich were th e  a n t i t h e s i s  o f  R o s a lf a ’ s .
He d e p lo re d  th e  R e v o lu tio n  o f  1868, th e  R ep u b lic  and th o se  
who had h e lp e d  found  i t .  He looked  on common man w ith  
f e a r  and h o r r o r  ("A D arw in", 1 8 7 2 ).^  C iv i l i z a t i o n  was f o r  
him  th e  Law, th e  C hurch, p ro p e r ty  and w e a lth . The m asses 
w ere to  be c o n t r o l le d  by f o r c e .  The R e s to ra t io n  had  en­
a b le d  Spain  to
G obrar e l  b ie n  p e rd id o ,
Y e s p le n d id a  aunque t r i s t e ,
La paz h a  renac ido .®
N unez was no i d e a l i s t .  He s t r o n g ly  c r i t i c i z e d  th e  n a t i o n a l i s t  
a s p i r a t io n s  o f  th e  G a lic ia n s .  He a lso  c r i t i c i z e d  f r e e  th o u g h t, 
b lam ing  th e  "musa d e l  a n a l i s i s "  p re s e n t  in  " e l  L ib ro , en l a  
C a te d ra , en l a  Escena" f o r  th e  e ro s io n  o f  t r a d i t i o n a l  G a th è l ic9v a lu e s  in  S p a in . He h im se lf  h e ld  no b l in d  f a i t h  in  God, b u t 
u n l ik e  R o s a l ia ,  he had no f a i t h  in  th e  p ro g re s s  and d ig n i ty  
o f  hum anity  e i t h e r .  R a th e r  he was a  s c e p t ic  whose p o e try , 
a c c o rd in g  to  V a le ra , showed a  "p ro fu n d a  d e sc o n f ia n z a  d e l p oder 
b é n é f ic e  de n u e s t r a  c i v i l i z a c i o n ,  poca f e  en lo  que y a  h a  
a d e la n ta d o  e l  género  humano y  h a s ta  una c i e r t a  in c l in a c io n  
m isa n tro p ic a  a  ju z g a r  rad io a lm en t e  malas a  l a s  muchedumbres"
Nunez, who c la im ed  to  be a  p o e t o f  id e a s ,  was com m itted 
to  th e  most s t a i d ,  e c l e c t i c  id e o lo g y  o f  th e  c e n tu ry  which 
made th e  c o n te n t o f  h i s  p o e try  c o n v e n tio n a l and impeded inno ­
v a t io n  o f  form  o r  p o e t ic  la n g u a g e . He w ro te  what he c a l l e d  
" r e a l i s t "  poems, lo n g  n a r r a t i v e  p ie c e s  w hich ap p ea red  in  th e  
l a t e  s e v e n tie s  and e i g h t i e s ;  "Un i d i l i o " ,  88 s ta n z a s  in  1879; 
"La p e sc a " , 198 s ta n z a s  in  1884, e t c .  Nunez in h e r i t e d  th e  
w o rst ty p e  o f  Rom antic e x p re s s io n  from  Z o r r i l l a ;  ex c lam a tio n  
and d e c la m a tio n . H is  se rm o n iz in g  l e f t  l i t t l e  room f o r  nuance 
b u t made f o r  a  v e rb o se  s t y l e  w here r e v e r b e r a t in g  sounds o f te n  
d e g e n e ra te d  in to  cacophony. Images were t o p i c a l  and rhythm  
u s u a l ly  m onotonous. In  a l l  poems he k e p t to  th e  form s o f  
" tono  m ayor", p r e f e r r in g  th e  h e n d e c a s y lla b io  l i n e ,  f ix e d
r e g u la r  s ta n z a s  (**décim as", s o n n e ts ,  "o c ta v a s  r e a l e s " )
and consonan t rhyme. H is  p o e try  was d ec lam a to ry  because11i t  was meant to  be re a d  a lo u d . An exam ple, ta k e n  from  
"M ise re re " , s u f f i c e s  to  i l l u s t r a t e  t h i s :
Es de noche : e l  menast e r i o  
(%ue a lz o  F e l ip e  Segundo 
P a ra  adm iracion  d e l mundo
Y e s t e n t a c io n  de su  im perio ,
Yace envuelt'o  en e l  m is t e r i o
Y en l a s  t i n i e b l a s  sum ido.
be n u e s tro  p o d er, y a  h und ido ,
U ltim o r e s to  g lo r io s o ,
P arece  que e s t a  e l  c o lo so  
A1 p ie  d e l monte re n d id o .1 2
The cy n ic ism  and a f f e c t e d  w o rld -w e a rin e ss  o f  Nunez i s  
found  in  th e  o th e r  h ig h ly - r e s p e c te d  p o e ts  o f  th e  day; E m ilio  
F e r r a r i ,  N ^ e z ’ s  p ro te g e , and Ramon de Campoamor. The f o r ­
mer w ro te  v e r s e  such as th e  fo llo w in g :
F or to d a s  p a r te s ,  con b r u t a l  c h a c o ta , 
de l a  c ie n a g a  in f e c t a  d e l subu rb io  
s a le  e s a  p le b e  rép u g n an te  y  r o t a  
que so b re  e l  lag o  tu r b io
de l a s  r e v u e l ta s  p o p u la re s  f l o t a . . .  ( I 886) .
The l e t t e r ' s  v e r s e ,  a lth o u g h  l i g h t e r ,  was s t i l l  p ro s a ic  
and d i d a c t i c . T h i s  s o l id  b lo c k  o f  c o n fo rm is t v e r s e  was 
w r i t t e n  to  s u i t  th e  c o n v en tio n s  o f  th e  c u l t u r a l  d l i t e .  Con­
s e q u e n tly  i t  ran g  o f  a f f e c t a t i o n  and p e d a n try . F o r th e  
same re a so n s  i t s  a u th o rs  were s u c c e s s fu l .  In  form , such 
p o e try  fo llo w e d  th a t  o f th e  Duque de R ivas and Z c r r i l l a .
There was o b v io u s ly  no t r a c e  o f  th e  p o p u la r  l y r i c  which 
was c o n s id e re d  too  d e g ra d in g . The p o e t ic  ex p erim en ts  o f  
th e  F rench  S y m b o lis ts  and P a rn a s s ia n s  were r e j e c t e d  w ith  
sco rn  by Niiâtez and h i s  f r i e n d s .  He mocked th e  se n su a l 
e f f e c t s  o f  s y n a e s th e s ia  and m u l t ip le  s u g g e s tio n s ,  "cogiendo 
c u a lq u ie r  m o rta l e l  v-olumen de uno de eso s  v a t  es  q u in ta e se n -  
c ia d o s  puede s a tu r a r  su  alm a de p o e s ia ,  s in  mas que m ir a r lo ,  
p a lp a r lo ,  o le r lo  . . .  v e rso s  ta n  absu rdos p e r  su  fonde oomo
15p o r su  fo rm a". F e r r a r i ' s  poem "R ece ta  p a ra  un nuevo
a x te " ,  re a d  o u t in  th e  R eal Academia, ran
. . .  t e n d r a i s  e s a  j e r g a  so h eran a  
que es Gongora v e s tid o  a  l a  f r a n c e s a  
y p rin g ad o  en oompota am ericana .16
O bviously  no m ajo r in n o v a tio n  co u ld  be e x p ec ted  from  M adrid.
F o r tu n a te ly ,  how ever, o th e r  k in d s  o f  p o e try  were b e in g  
w r i t t e n  d u rijig  th e  R e s to r a t io n .  There was a  group o f  m inor 
p o e ts  whose d e e p ly  p e s s im is t ic  p o e try , in  no way an in s t r u ­
ment o f  th e  power e l i t e ,  was one o f  p ro found  in t r o s p e c t io n  
and s e l f - q u e s t io n in g .  These p o e ts ,  o f te n  fo rm er r a d ic a l s
o r  p ro g re s s iv e s ,  were d i s i l l u s io n e d  w ith  th e  tu r n  o f  e v e n ts .  
They had seen  t h e i r  f a i t h  in  id e a l s  and p ro g re s s  smashed, 
w ere a l i e n a te d  from  t h e i r  c u l tu r e  and y e t  a lth o u g h  th e y  o f te n  
la p s e  in to  escap ism , th e re  i s  a  s t r o n g  in n e r  c o n v ic tio n  o f  
t h e i r  own m ora l r e c t i t u d e .  Among th e se  poems a r e  found 
deep s t r a i n s  o f  e x i s t e n t i a l  and m e tap h y s ica l an g u ish . Man­
u e l  de l a  R e v i l la  ( I 846- I 88I )  p u b lish e d  h i s  Dudas v  t r i s t e z a s  
in  1875* He was a  K r a u s is ta  and f r e e - th in k in g  i n t e l l e c t u a l  
who in  h i s  p o e try  w ith  th e  r e c o v e r y  - o f  l o s t
id e a l s :
S i  de l a  n ad a  vengo, y  en l a  nada 
t r i s t e  f i n  h a  de h a l l a r  mi amarga v id a ,  
y  e l  aim a p u ra  que en mi pecho a n id a  
h a  de s e r  en 1e l  polvo s e p u lta d a ; 
s i  e s  i l u s io n  l a  g l o r i a  d esead a , 
y  m e n tira  l a  d ic h a  p ro m e tid a , 
y  e l  e te m o  id é a l  som bra f in g id a ,  
d e l vano sueno en l a  re g iô n  fo r ja d a ;
6 p o r que me d i s t e ,  b a rb a re  d e s tin o , 
e s t a  sed  de p la c e r a s  in s a c ia b le  
y  e s t e  id e a l  de e s p lé n d id a  h e rm o su ra .. . ?
The f u l l  fo rc e  o f  th e  K r a u s is t  concep t o f  God comes o u t in  
R e v i l l a 's  "Buscando a  D ios":
Yo t e  busqué, S enor, en la s  a l tu r a s  
de l a  a s p e ra  m ontana
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todo  en vano; a  m is o jo a  t e  o c u lta b a s  
y  h a l l a r t e  no podia* 
i Yo t e  b u scaba  f u e r a ,  y  h a b i ta b a s  
en l a  c o n c ie n o ia  m ial 1?
Much o f  R osa lia*  s l a t e r  p o e try  f a l l s  in to  t h i s  c a te g o ry .
O th e r p o e ts  o f  t h i s  k in d  a re  Jo aq u n i B a r t r in a ,  a  C a ta la n  
a t h e i s t  whose Algo ap peared  in  1874; and Jo sé  Campo A rana 
who in  1876 p u b lish e d  h i s  Im p re s io n e s . a  book f u l l  o f  con­
f l i c t  betw een rea so n  and f a i t h ,  o f  ap a th y  and i n e r t i a :
La lu z  no h ie r e  con su  lum bre p u ra  
mis o jo s  apagados
donde a n te s  e l  f u lg o r  r e s p la n d e c ia  
y  a t r a v e s  de u n a  n i e b l a  s iem pre o s c u ra  
m iro l a  a le g re  c l a r id a d  d e l d i a . l ?
F a ta l is m  and r e s ig n a t io n  a re  th e  k ey n o tes  o f  a  number o f  
m inor p o e ts .  Durban Orozco w ro te , f o r  example
I Y a  que lu c h a r l  l a  f e  m iro p e rd id a : 
lo  que h a  de su c e d e r  s iem pre sucede, 
lo  e s c r i t o ,  e s c r i t o  e s t a ,  t a l  es l a  v i d a ^ 9
Much o f  t h i s ,  o f  c o u rse , was N eorom anticism . But on th e  
w hole, th e  p o e try  te n d e d  to  be o f  an in t im a te  " tono  manor" 
r a th e r  th a n  d ec lam ato ry  and te n d e d  a lso  tow ards more f l e x ­
i b l e ,  su g g e s tiv e  form s th a n  th o se  u sed  by Nunez. Such 
s y s te m a tic  i n t e l l e c t u a l  pessim ism  gave r i s e  to  w hat G an ivet
c a l l e d  th e  "e s ta d o  p a to lo g ic o "  o f  th e  l a s t  t h i r d  o f  th e  
20  ^c e n tu ry . R o s a l ia  sh a re d  w ith  th e s e  w r i t e r s  t h e i r  e s tr a n g e ­
ment from  a c c e p te d  c o n v e n tio n s , t h e i r  s u b je c t iv is m , t h e i r  
q u e s tio n in g  and c o n fu s io n . In  t h e i r  h a t r e d  o f  th e  m ediocre 
pragm atism  o f  th e  b o u rg e o s ie  can be found th e  ro o ts  o f  th e  
m o d e rn is t i n t e l l e c t u ^ .
In  o rd e r  to  escape  th e  commonplace, S pan ish  p o e ts  who 
were n o t a t  one w ith  th e  c u l tu r e  o f  t h e i r  tim e s  lo o k ed  to  
o th e r  p o e t ic  models f o r  i n s p i r a t i o n .  Some lo o k ed  to  F ra n c e .
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Manuel R e in a , f o r  exam ple, so u g h t m u s ic a l i ty  in. h i s  
A ndantes y  a i l e  geo s (187?) and p i c t o r i a l  c o lo u r  in  th e  
v is u a l  e f f e c t s  in  h is  Gromos y  aouare  1 as ( I 878) .  The 
o b je c t iv e  was to  re a c h  b e a u ty  th ro u g h  p o e try ,  to  c r e a te  
an a e s th e t ic  id e a l ,  to  r e c r e a te  " lo  b e l lo "  in  A rt i f  n o t
. 4. 21m  s o c ie ty .
One p o e t who had  a tte m p te d  to  r e c r e a te  t r a n s c e n d e n ta l  
b e a u ty  in  h i s  p o e try , b u t whose work was l i t t l e  known, was 
B ecquer. He to o  had en v isa g e d  th e  id e a l  n o t in  th e  r e a l i t y  
around him b u t in  harmony and p o e try ,  c ap tu red  by th e  in d iv id u a l  
th ro u g h  lo v e . He escap ed  th e  s o rd id  problem s o f  r e a l  l i f e  
v i a  th e  p u r s u i t  o f  th e  p o e t ic  id e a l .  H is work d id  n o t en jo y  
su c c e ss  u n t i l  th e  second e d i t io n  o f  th e  Rimas came o u t in  
1878. By th e n , many c o n s id e re d  h i s  p o e try  a  w orthy  a l t e r n a ­
t i v e  to  t h a t  o f  th e  " o f f i c i a l "  p o e ts .  H is p o e try  was f i r s t  
p u b lish e d , how ever, in  m agazines o f  th e  I 860* s when th e  vogue 
f o r  H eine t r a n s l a t i o n s  and th e  p o p u la r  " c a n ta r"  was u n d er way* 
I t  was a t  t h a t  e a r ly  s ta g e  t h a t  R o s a lia  f i r s t  made h i s  acq u a in ­
ta n c e  and re a d  h i s  work, p u b lis h e d  in  E l Museo U n iv e rs a l in  
w hich she to o  c o l la b o r a te d .  B ecquer had n o t  been p o p u la r  th e n
b eca u se , u n l ik e  most w r i t e r s ,  he had been v i r t u a l l y  unconcerned22w ith  p o l i t i c a l  o r  s o c ia l  m a t te r s .  But d u r in g  th e  R e s to ra ­
t i o n ,  a f t e r  th e  d i s i l l u s i o n  o f  e x p e rie n c e , t h i s  was now con­
s id e r e d  a  v i r t u e  among th o se  p o e ts  who w ould n o t  be s la v e s  
to  th e  c u l tu r e  o f  th e  e s ta b l is h m e n t .  L i t e r a r y  a c t i v i t y  c o u ld  
p ro v id e  a  s u b s t i t u t e  f o r  p o l i t i c s ;  a  r e v o lu t io n  in  language 
and p o e t ic  e x p re s s io n  was more im p o rta n t. The id e o lo g ic a l  
c r i s i s  had  been  r e c a s t  in to  a e s th e t i c  te rm s .
B ecquer*s id e a l  was th e  v e r y  a c t  o f  p o e t ic  c r e a t io n .  H is 
s o le  i n s p i r a t i o n ,  a c c o rd in g  to  R odriguez C o rrea , in  th e  p ro lo g u e  
to  th e  I 878 e d i t i o n ,  was " l a  im aginacion" and " e l  s e n tim ie n to "  
The more e r u d i t e  a s p e c ts  o f  h i s  p o e try , stem m ing from  th e  c o u r t ly  
l y r i c ,  a re  th e  v a r ie d  m e tre s , complex s y n ta c t i c a l  s t r u c t u r e ,  
c u l tu r e d  v o c a b u la ry  ("co n o av as" , " r e c o n d i ta " ,  " a lc o r e s " ,  e t c . ) ,  
consonan t rhyme, th e  u se  o f  " e s d ru ju la s "  and h y p e rb a to n . The
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fo rm ai s i m i l a r i t i e s  to  B ,P . S a n z 's  t r a n s l a t i o n s  o f  H eine 
a re  a ls o  s t r i k i n g ,  e s p e c i a l l y  th e  com bination  o f  h e p ta -  
s y l l a b ic  w ith  h e n d e c a s y lla b ic  a s s o n a tin g  l i n e s  o r  a s so -  
n a t in g  d o d e c a s y l la b ic  and p e n ta s y l la b le  l i n e s  in  s h o r t  
s t r o p h e s .  But Bloquer* s p o e try  was most d is t in g u is h e d  
by i t s  u se  o f  th e  co n v en tio n s  o f  f o lk  l y r i c s ;  s t r e s s  
rhythm  and th e  u se  o f  a c c e n t ,  p a r a l le l i s m ,  r e p e t i t i o n  and 
a n t i t h e s i s ,  anapho ra , sound e f f e c t s ,  b r i e f  d ra m a tic a l 
d ia lo g u e s , f ra g m e n ta tio n , p o p u la r  im agery and m o t if s ,  and 
asso n an ce . Many o f  th e se  c h a r a c t e r i s t i c s  a r e  found in  
H e in e ’ s p o e try  to o . Most s ig n i f i c a n t  was th e  new concep t 
o f  th e  s t ro p h e .  N erv a l d e s c r ib e d  Heine* s L* In term ezzo  as
une s u i t e  de p e t i t e s  p iè c e s ,  sans l i a s o n  a p p a re n te , 
m ais don t une même id é e ,  l 'a m o u r , c ré e  l e  l i e n  
harm onique ce q u ' i l  exprim e p a r  c e t t e  im age, que 
l 'a u t e u r  a  r e t i r é  l e  f i l  du c o l l i e r  sans qu 'aucune 
p e r le  ne l u i  manque«24
L ike  B ecquer, H eine, who had  d ie d  in  I 856, became most 
p o p u la r  d u r in g  th e  R e s to r a t io n ,  S p e c ia l i n t e r e s t  was shown 
in  th e  re g io n s  ( in  th e  t r a n s l a t i o n s  o f  Teodoro L lo re n te  f o r  
exam ple) and in  South  Am erica ( in  th o se  o f  S e l le n  æ id B onalde 
among o th e r s ) .  B oth B ecquer and H eine w ere re c e iv e d  more 
e n t h u s i a s t i c a l l y  among th e  so c a l l e d  "p o e ta s  p e s im is ta s "  in  
S p a in . O f f i c i a l  r e a c t io n  w as, n o t s u r p r i s in g ly ,  u n fav o u r­
a b le .  Nunez w ro te  in  1880 t h a t  such  poems were " s u s p i r i l l o s  
l i r i c o s ,  de c o r te  y  s a b o r g erm an icos, e x o t ic o s  y  am anerados".^^
B ecquer, by b re a k in g  th e  bounds o f  common sen se  w ith  
dreams and v is io n s  and th e  bounds o f  s ta n d a rd  lan g u ag e  w ith  
th e  c r e a t io n  o f  h i s  own l i n g u i s t i c  code to  communicate h i s  
in d iv id u a l  im a g in a tio n , o f f e r e d  th e  re a d e r  o f  h i s  poems a  
new, enhanced v is io n  o f  r e a l i t y  w hich underm ined th e  l im i t e d  
v is io n  o f  th e  R e s to r a t io n  b o u rg e o s ie . T h is  in v o lv e d  a  
la b o r io u s  p ro c e s s  and s k i l f u l  te c h n iq u e  w hich gav e  a  f i n a l  
im p ressio n  o f  s p o n ta n e i ty .  The in te n s e  ly r ic i s m  l e f t  no 
room f o r  d e s c r ip t io n  o r  e x p la n a tio n ; p e rs o n a l em otions were 
more im p o rtan t th a n  th e  e x t e r i o r  w orld  w hich was sym bolic o f
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th e s e  em o tio n s. Thus th e  o b je c t  and th e  s u b je c t  o f  th e  
poems were I n d i s t i n c t  from  one a n o th e r . Such a  p o e t con­
s id e r e d  u n iv e rs  e n t i e r  comme un symbole des ém otions de
26l 'â m e ."  B écquer was one o f  th e  few p o e ts  to  r e a l i z e  th e  
g r e a t  c o n n o ta t io n a l  and i n t u i t i v e  p o s s i b i l i t i e s  o f  p o e t ic  
language in  th e  n in e te e n th - c e n tu r y .  He u se d  t h i s  la n g u a ^  
to  e x p re ss  th e  an g u ish  o f  man s u f f e r in g  in  th e  w orld  and so 
l in k e d  R om anticism  to  M odernism. T h is i s  w hat R o s a lia  
d id  a ls o  in  h e r  l a t e r  p o e t ry .  Much o f  t h i s  new u nder­
s ta n d in g  o f  p o e t ic  language  was due to  th e  developm ent and 
re fin e m e n t o f  th e  c o n v en tio n s  o f  th e  f o lk  l y r i c .  Thus Juan  
Ramdn Jim énez in  h i s  n o te s  on "E l Modemismo" c o u ld  r e f e r  
c o n t in u a l ly  to  B ecquer, P e r  r a n , R o s a lia ,  G u rro s, V erdaguer, 
M arag a ll and V ic e n te  M edina a s  "p re o u rso re s"  o f  m odernism .' 
T h e ir  p o e try  was m arg in a l to  th e  l i t e r a r y  hegemony o f  C a s t i l e  
and was th e r e f o r e ,  to  a  l a r g e  e x te n t ,  f r e e  from  th e  in f lu e n c e  
o f  p o e ts  such as Nuhez and Campoamor.
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D uring th e  s e v e n t ie s ,  th e r e f o r e ,  th e  sonorous p re a c h in g
o f  th e  p o e t - p o l i t i o i a n s  was c o u n te r -b a la n c e d  by p o e try  o f
d i f f e r e n t  s t r a i n s ;  by th e  e x i s t e n t i a l  an g u ish  o f  th e  "p o e ta s  
28p e s im is ta s " ,  th e  l i n g u i s t i c  in n o v a tio n  o f  p o e ts  l i k e  R e ina , 
in f lu e n c e d  by th e  F rench  s y m b o lis ts  and P a rn a s s ia n s ,  and th e  
fo rm al e x p e rim e n ts , m u s ic a l i ty  and t r a n s c e n d e n ta l  concerns o f  
B ecquer and h i s  im i ta to r s .  The p o e try  o f  th e  l a t t e r  owed much 
to  th e  f o lk  l y r i c  w hich, o f  c o u rs e , c o n tin u e d  to  f l o u r i s h  in  
p o p u la r  and r e g io n a l  c u l tu r e s  and rem ained a  so u rce  o f  i n s p i r a ­
t i o n  f o r  p o e ts  o f  th e  f u tu r e .  The " tono  menor" s t r a i n  con­
t in u e d  th ro u g h o u t th e  e i g h t i e s  and n in e t i e s  in  th e  work o f  
R icardo  G il (who had  t r a n s l a t e d  M u sse t 's  La C o n fessio n  d 'u n  
e n fa n t du s i è c l e  in  1880), Manuel Paso , F ra n c isc o  de Ic a z a , e t c .
A lthough F o l la s  Novas be lo n g ed  p r im a r i ly  to  th e  G a lic ia n  
l i t e r a r y  t r a d i t i o n  and rem ained  to  a  la rg e  e x te n t  a  book o f  
s o c ia l  p r o t e s t ,  many o f  th e s e  new d i r e c t io n s  in  C a s t i l i a n  
p o e try  a re  c l e a r l y  p r e s e n t .  R o s a lia  h in te d  o f  them in  th e  
p ro lo g u e . H ere , a s  we p o in te d  o u t in  c h a p te r  8 , she s t a t e d  
h e r  p re fe re n c e  f o r  th o se  poems w hich d e a l t  w ith  th e  problem s
o f  o th e r s ,  She added th a t  no p o e t co u ld
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p r e s o in d i r  do medio en que v iv e  a da n a tu re z a  
que a  ro d e a , s e r  a l l e o  a  seu  tempo e d e ix a r  de 
r e p ro d u c i r ,  h a s t r a  s in  p e n sa lo , a  . . .  q u e ix a  que hoxe 
e i s a la n  to d o s  lo s  l a b io s .
Much o f  th e  book, n o t  s u r p r i s in g ly ,  th e r e f o r e  i s  concerned  
w ith  s o c ie ty  and in v o lv ed  p r o t e s t .  But R o s a lia  a t te n u a te d  
t h i s  s ta n d  in  f u r th e r  comments. H er poems w ere n o t t o t a l l y  
o u tw ard -lo o k in g ;
R efrexan  q u is a i s  con dem asiada s in o e r id a d e  o e s tad o  
do meu e s p r i t o  unhas v ece s ; o u tra s  a  mina n a tu r a l  
d is p o s ic ié n  . . .  a  s e n t i r  como p ro p ia s  as penas a l i e n s .
There w ere two so u rc e s  o f  in s p i r a t i o n  in  h e r  p o e try ; m a tte rs  
t h a t  "andan hoxe no a i r e "  b u t a lso  m a tte rs  "no noso co raz o n " . 
The two co u ld  n o t  be s e p a ra te d .  H er p e rs o n a l f e e l in g s  and 
an g u ish  were a  r e f l e c t i o n  o f  th e  s u f f e r in g s  o f  o th e r s .  Rosa­
l i a  was e m o tio n a lly  i d e n t i f i e d  w ith  o th e rs  and y e t  approached  
is s u e s  o f  p u b l ic  concern  in  a  way which i s  re m in is c e n t o f  
B ecquer; by means o f  " a  im axin.acion i  o s e n tim e n to " . T h is 
fu s io n  o f  p e rs o n a l s e n tim e n t and involvem ent in  th e  c o l le c ­
t i v i t y  le d  R osa].ia  to  d e f in e  p o e try ,  l i k e  B ecquer, as " a q u e la  
cousa  s in  nome que v a i  d i r e i t a  como f re c h a ,  t r a s p a s a  as  n o sas  
c a m e s ,  f a in o s  e s tre m e c e r  e r e s o a  n a  ia lm a" , b u t to  add, in  
a  s p i r i t  more ak in  to  A ntonio Machado, "como un o u tro  i a i l
que resp o n d s o la rg o  xemido que d eco te  le v a n ta n  en n6s as 
2 9d o res  da t e r r a " .  Thus G a l ic ia  and i t s  la n d sc a p e  i s  e v e r­
p re s e n t  in  F o l la s  Novas b u t i t  i s  no lo n g e r  th e  s o le  s u b je c t .
T hroughout th e  s e v e n t ie s  and e i g h t i e s ,  t h e r e f o r e ,  th e r e  
i s  a  s h i f t  in  R o s a l i a 's  p o e try  from  th e  o b je c t iv e  to  th e  
i n t r o s p e c t iv e ,  from  th e  c o l l e c t i v i t y  to  th e  ind ivW »^^ . But 
h e r  b e s t  poems a re  th o se  w hich ach iev e  a  d i a l e c t i c a l  r e ­
l a t io n s h ip  betw een th e  w orld  and h e r s e l f ,  and t h i s  was o n ly  
p o s s ib le  a f t e r  lo n g , and o f te n  p a in f u l ,  e x p e r ie n c e  in  th e  
w o rld .
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The e a r l y  poems in  F o l la s  Novas w hich m ight have been
meant to  fo llo w  im m ediate ly  C a n ta re s  g a l le g o s  w ere m entioned
in  C hap ter 8 , They a re  m ain ly  n a r r a t iv e  and d e s c r ip t iv e ,
p o p u la r  in  form  and theme and o f te n  g lo sse s*  They may a l s o
in c lu d e  im p l ic i t  s o c ia l  c r i t i c i s m  l i k e  th e  G a n ta r e s  g a l le g o s .
Most a re  found  in  s e c t io n s  3 ( " V a r ia " ) ,  4 ("D a t e r r a " )  and 5
("As v iu d a s  dos v iv o s  e as v iudag ' dos m o rto s") o f  th e  hook.
Examples a re  th e  "rom ances" "N’h a i  p e e r  m eiga que unha g ran
pena" o r  " |A  p ro b in a  que e s t a  x o r d a . , , I " T h e  l a t t e r
d e s c r ib e s  th e  w ile s  needed  by a  courageous o ld  woman to  f in d
fo o d  and s h e l t e r ,  "Mina ca s  in  a , meu l a r "  i s  a  r e a l i s t i c
accoun t o f  how a  d e s t i t u t e  womeai manages to  sc ra p e  to g e th e r
31some su p p er in  s p i t e  o f  h e r  n e ig h b o u r 's  s e l f i s h n e s s .  " T r i­
s t e s  r e c o rd o s " , w r i t t e n  in  o c to s y l la b ic  t e r c e t s ,  i s  compar­
a b le  to  " C a s te l la n o s  de C a s t i l l a "  ( Cant a re s  gaX legps) f o r  i t s  
j i b e s  a t  C a s t i l e ,  I t  was n o te d  in  c h a p te r  8 how t h i s
" c o s tu m b ris ta "  p o e try  d ev eloped  to  in c lu d e  d e s c r ip t io n s  o f  
v i l l a g e  scen es  w hich d id  n o t u se  p o p u la r  m e tre • An example 
i s  "Soberba" w here a  s to rm  in  a  v i l l a g e  i s  d e s c r ib e d  in  fo u r -
l i n e d  s tro p h e s  o f  th r e e  d e c a s y l la b le s  and a  " p ie  quebrado".
33A p e a sa n t boy’ s comments, how ever, a re  in  " c a n ta r e s " .  '
Many poems, on th e  o th e r  hand , keep  a  p o p u la r  form  bu t d e a l 
w ith  p h i lo s o p h ic a l  q u e s tio n s  o r  th e  in n e r  f e e l in g s  o f  th e  p o e t, 
An example i s  "Cando penso que t e  f u c h e s " w r i t t e n  in  "can - 
t a r e s " .  R o s a l ia  g ra d u a l ly  in c re a s e s  th e  d ep th  and range  o f  
th e  themes in  h e r  p o e try  and,m oves tow ards more e le v a te d  la n g ­
uage and more complex form s th a n  th o se  o f  C a n ta re s  g a l le g o s .
The poems in  F o l la s  Novas which a re  n o t  sim ply  "costum ­
b r i s t a "  and d e s c r ip t iv e  co v er two m ajor th e m a tic  a r e a s .  The 
f i r s t  in c lu d e s  d i r e c t ,  w e ll- re a s o n e d  s o c ia l  p r o t e s t ,  no 
lo n g e r  n e c e s s a r i ly  masked by t r a d i t io n a l-  fo rm s, and o f te n  
e lo q u e n tly  e x p re s se d  in  c u l tu r e d  G a lic ia n , An e x te n s io n  o f  
t h i s  a re  R o s a l i a 's  o b s e rv a tio n s  o f  human n a t u r e , b eh av io u r, 
m ora ls  and v a lu e s • In  many o f  th e s e  poems she w r i te s  as  a  
d e tach ed  o f te n  i r o n ic  o b s e rv e r  o f  l i f e .  J u s t  o v e r a  t h i r d
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(a b o u t 38^) o f  th e  poems o f  F o l la s  Novas a re  o f  a  s o c ia l  
n a tu r e ,  d e a l in g  d i r e c t l y  w ith  s o c ia l  themes o r  in c lu d in g  
s o c ia l  p r o t e s t  w ith in  a  " c o s tu m b ris ta "  fram e .
A l i t t l e  o v e r h a l f  o f  th e  137 poems (ab o u t $8^) a re  f a r  
more p e r s o n a l .  In  th e s e  R o s a lia  d e lv e s  d eep ly  in to  th e  sen se  
and m eaning o f  h e r  own e x is te n c e  in  tim e , h e r  an g u ish  in  th e  
fa c e  o f  d e a th , h e r  w r i t in g ,  h e r  n eed  f o r  b e l i e f s ,  r e l i g io u s  
o r  o th e rw is e , h e r  d e e p e s t d e s p a i r  and r e s ig n a t io n  in  th e  fa c e  
o f  ad v erse  e x p e r ie n c e . T h is  ty p e  o f  p o e try  ta k e s  up th e  
whole o f  th e  f i r s t  s e c t io n ,  "Y aguedas",^^  o b v io u s ly  w r i t t e n
i
Ia t  a  l a t e r  d a te .  ( in  poem V o f  t h i s  s e c t io n  R o s a lia  la u g h s  
a t  th e  t i t l e  o f  h e r  book; h e r  poems a re  n e i th e r  le a v e s  n o r 
a re  th e y  new. They a re  th o rn s  w ith o u t f r e s h n e s s . )  Form ing 
a  sub -g roup  a re  th e  poems in  w hich R o s a lia  does n o t  com plain  
o r  lam ent b u t la s h e s  o u t a g g re s iv e ly  a g a in s t  h e r  enem ies and 
c r i e s  f o r  rev en g e .
In  1880 R o s a lia  was s t i l l  v e ry  concerned  f o r  th e  f u tu r e  
o f  G a l ic ia  and had  begun to  a d d re s s  G a lic ia n  p o l i t i c i a n s  
d i r e c t l y ,  in  th e  hope o f  b r in g in g  abou t change, as  in. h e r  1881 
a r t i c l e  "Padron  y l a s  in u n d a c io n e s" .^ ^  The s o c ia l  p r o te s t  in  
F o l la s  Novas shows R o s a l ia  f a r  more d a r in g  and r e s o lu te  th a n  in  
G a n t a re s  g a l le g o s . She h as  a c q u ire d  a  d eep e r u n d e rs ta n d in g  o f
th e  is s u e s  a t  s ta k e ,  a  f i rm e r  id e o lo g ic a l  b a s i s .  H er poems 
do n o t sim ply  c o n ta in  em o tio n a l o u tb u r s ts ,  as in  C antare s  
g a l l egos, b u t u se  w e ll-fo u n d e d  argum ents w hich a re  reaso n ed  
p e r s u a s iv e ly ,  y e t  seldom  p r o s a i c a l ly .  T h is  i s  most obvious 
in  h e r  p o e try  on e m ig ra tio n , th e  m ajor s o c ia l  theme o f  th e  
book, and view ed m ain ly  from  a  woman's p e r s p e c t iv e .  The ■îÿ;i d y l l i c  b e a u ty  o f  th e  G a lic ia n  language i s  r e p e a te d ly  c o n t ra s ­
te d  w ith  th e  h a rsh  m ise ry  s u f f e r e d  by i t s  in h a b i ta n t s ,  e sp ec - 37i a l l y  i t s  p e a sa n t women. T h is  i s  th e  theme o f  "Ca pena o lom bo", 
a  " s i l v a  arrom anzada" o f  h e p ta s y l la b le s  and h e n d e c a s y lla b le s  w hich 





in to  s tro p h e s  o f  s ix  and tw e n ty -fo u r  lin e s*  " i P ra  a  Habana*" 
i s  a  poem o f  v a r io u s  m etres* I t s  f i n a l  p a r t  i s  ty p i c a l  o f  
R o s a l i a 's  d i r e c t ,  e lo q u en t p r o t e s t  w hich, on t h i s  o c c a s io n , 
makes u se  o f  th e  "romance*':
E s te  v a is e  i  aq u e l v a is e  
e to d o s , to d o s se  van#
G a l ic ia ,  s i n  homes quedas 
que t e  po idan  t r a b a l l a r .
Tes en cam bio, o r fo s  e o r f a s  
e campo8 de so le d a d  • • •  (p .2 8 0 )
One o f  R o s a l i a 's  most am b itio u s  u n d e rta k in g s  was th e  e p ita p h  
on S i r  John  M oore, a  lo n g  poem w r i t t e n  in  b la n k  v e rs e  in  I 87I ,  
when R o s a lia  s t i l l  had t r u s t  in  th e  G a lic ia n  p u b l ic .  Here th e  
G a lic ia n  language  re a c h e s  new h e ig h ts  o f  c u l tu r e d  e x p re s s io n
E VOS que o amas do voso honor c e lo so s  
f i l l o s  de A lb idn , perm anecei t r a n q u ilo s *
T e r ra  f i d a l g a  é  n o s a  t e r r a  -  ta n  to  
c a l  l i n d a  D ios a  qu ixo  d a r - ;  ben sabe 
h o n ra  f a s e r  a  quen m erece h o n ra , 
i  honrado a s i ,  ca3. m ereceu , f o i  Moore, ( p . 224)
These l i n e s  w ould sound s t r a n g e ly  i r o n ic  te n  y e a rs  l a t e r  when 
R o s a lia  h e r s e l f  fa c e d  d is r e p u te .  A nother poem w hich defends 
G a l ic ia ,  t h i s  tim e  in  A lex an d rin es  o f  consonan t rhyme, i s  
" IC a la d e l" :
Vos, p o is ,  os que n acech es  n a  o r e la  d o u tro s  mares 
que vos q u en tâs  a  lla m a  de v iv o s  lu m ia re s , 
e so* v i v i r  vos compre ba ixo  un a rd e n te  s o l ,  
c a l a ,  se  n 'e n te n d e d e s  en can to s  d e s to s  l a r e s ,  
c a l ,  n 'e n te n d e n d o  os v o so s , taméii c alamo s n o s . ( p . 249)
As i s  u s u a l  in  R o s a lia ,  th e  c a e su ra  i s  k e p t th ro u g h o u t, and i s  
most c l e a r  in  l i n e  two; "e nos penedos é s p e ra s  do noso inmenso m ar" . 
In  th e se  poems R o s a l ia  in c lu d e s  h e r s e l f  in  th e  "n o s" , in  th e  c o l l e c ­
t i v i t y  and th e r e  i s  no sen se  o f  co m p la in t a g a in s t  G a l ic ia .  R a th e r , 
th e  la n d  i s  seen  to  p r o te c t  i t s  h e ro , as  in  th e  f i r s t  poem, as  a
m other c a re s  f o r  h e r  c h i ld .  But i f  R o s a lia  had m aste red  G alic ian , 
enough to  b e  a b le  to  u se  i t  in  t h i s  solemn and n o b le  v e in , th u s  
r i v a l l i n g  th e  work o f  th e  " o f f i c i a l "  p o e ts ,  she had a lso  l e a m t  
enough abou t p o e t ic  economy to  be a b le  to  com press a  complex s o c ia l  
r e a l i t y  in to  a  two h e x a s y l la b ic  " c a n ta r e s " :
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F o i a  P asooa eux; o i t  a , (dtsO  
choveu en. San Xoén; 
a  G a l i c ia  a  fame 
logo  ohegara#
G on m alen co n ia
van e ven a  ad o ra re n  o Alt ls im o , ( s i c )  
f a r i s e o s l ,  o s g ran d es  d a  t e r r a ,  
s in  que 6 v e r  do in ocen t.e  a  o rfandade  
se  calm e dos r i c o s  a  sede  a v a r ie n ta .  ( p . 247)
m iran p a ra  o mar 
08 que n o u tra s  t e r r a s  
to n  que b u s c a r  pan , ( p . 289)
M oreover, s o c i a l  p r o t e s t  was no lo n g e r  c o n fin e d  to  
G a lic ia n  a f f a i r s  b u t was ex ten d ed  to  th e  n a t io n  as a  w hole, 
R o s a l i a 's  p o e try  became in c r e a s in g ly  dangerous f o r  th e  
e s ta b l is h m e n t .  H er a t ta c k  on h y p o c r i t i c a l  c h u rc h -g o e rs  
was p a r t i c u l a r l y  v i r u l e n t  in  "Tembra un neno no humido p o r­
t i c o  A c h i ld ,  overcome w ith  hunger and c o ld  s le e p s  on
th e  ground o u ts id e  th e  Church doors in  w in te r ,  R o s a lia  
la s h e s  o u t ,
E mentr a s  que b l  dorme 
t r i s t e  imaxen da d o r i  a  m is e r ia ,
T h is  poem i s  a  " s i l v a  arrom anzada" o f  h e x a s y l la b ic  and 
d e c a s y l la b ic  d iv id e d  in to  s h o r t ,  unequal s t r o p h e s .  I t  r e v e a ls  
n o t  o n ly  R o s a l i a 's  o ld  h a t r e d  o f  th e  w ea lth y , u n fe e l in g  m iddle 
c l a s s e s  and t h e i r  emptj»- r e l i g io u s  g e s tu r e s ,  b u t a ls o  shows h e r  
q u e s t io n in g  th e  j u s t i c e  o f  God, N e v e r th e le s s ,  th e  en d ing  o f
th e  poem i s  d e c id e d ly  lim p and re s ig n e d , "Todo p a sa  n a  t e r r a ,
I E sperem osl" .  P erhaps th e  f i n a l  v e rse  was added to  av o id  
t r o u b le  w ith  th e  C hurch, The f a c t  i s ,  i t  i s  sym ptom atic o f  
R o s a lia  in  l a t e r  l i f e  when, lilc e  many o th e r s ,  she began to  have 
d ou b ts  t h a t  th in g s  co u ld  e v e r  change. In  " iQuen non xim e?"yR o s a l ia  seems to  r e t a i n  h e r  f a i t h  in  human p ro g re s s .  There 
i s  l i g h t  and p ro g re s s  everyw here , she s a y s , b u t doubt in  m en 's 
h e a r t s .  G en e ra tio n  a f t e r  g e n e ra tio n  se a rc h  f o r  th e  id e a l ,
"o que in d a  non h a i " ,  w ith o u t s u c c e s s , and t h i s  i s  because  
th e y  have l o s t  t h e i r  f a i t h ,  and th e re f o r e  t h e i r  co u rse  and 
p u rp o se , "Buscade a  f e ,  que se  p erdéu  n a  d u d a ,/e  de ixade  de
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x em ir" , she  e x c la im s . The second p a r t  o f  th e  poem p o in ts  to  
a  p a s s iv e  r e s i s t a n c e  r a th e r  th a n  r e b e l l io n  in  th e  fa c e  o f  
a d v e r s i ty .  In  u n fa v o u ra b le  c irc u m sta n c e s , f o r  exam ple, d u r in g  
th e  R e s to ra t io n
n 'h a i  m ais
que e n t e r r a r  de p r e s a  os m orto s,
b a ix a la  f r e n t e ,  e e s p e r a r
que paseii a s  o o r re n te s  a p e s ta d a s . . .
*j Que pas en . que o u tr a s  ven d r én I (p .  182)
The q u e s tio n  i s  w hether th e s e  " o u tra s "  w i l l  be any b e t te r*  
R o s a l ia  g iv e s  no answer* The f i r s t  p a r t  o f  t h i s  poem i s  
w r i t t e n  in  f o u r - l in e d  s tro p h e s  o f  h e p ta s y l la b le s  and hendeca­
s y l l a b le s  w ith  a l t e r n a t e  a sso n an ce , a  form  made p o p u la r  by E .P . 
Sanz in  h i s  t r a n s l a t i o n s  o f  H eine in  th e  f i f t i e s *  The second  
p a r t  i s  a  t e n - l i n e d  s tro p h e  o f  a l t e r n a t e l y  a s s o n a tin g  d eca ­
s y l l a b le s  and o c t o s y l la b l e s ,  a  s tra n g e  com bination  a t  t h i s  
tim e*
In  h e r  poems on human b eh av io u r and m o ra ls , R o s a lia  
sav es  h e r  most c u t t in g  t a u n t s ,  a s  m ight be e x p ec ted , f o r  th e  
up-and-com ing b o u rg eo s ie  a n d  th e  Church* Who knows, she 
ex c la im s in  th e  poem "B rancas v irx e s  de can d id o s r o s t r o s " ,
"a s  manchas que lev an "  such v i r g i n s ,  s a i n t l y  gen tlem en , n o b le  
m atrons o r  a u s te r e  nu n s, a l l  th o s e  who n e v e r  seem to  be 
s u l l i e d  by ev eryday  e x p e rien ce? ^ ^  In  "V anidade"^^ she 
c r i t i c i z e s  th e  u s e le s s  p re te n c e  o f  th e  poo r who i n s i s t  on 
lu x u r io u s  f u n e r a l s  and th e  r i c h  who, f o r  th e  same m o tiv es , 
a rra n g e  humble fu n e ra ls*  A ll a re  a l ik e  once th e y  a re  in  
th e  p i t l  She c r i t i c i z e s  a ls o  th e  p u re ly  te c h n ic a l  p ro g re s s  
o f  modem man w hich i s  s im p ly  a  form  o f  escap ism
m onta n a  locom oto ra , 
sube nos g robos a e re o s ,  
e co a  c e n t e la  r e c o r r e  
do v a c io  o espazo  inm enso: 
es  home, e cans a r a s ,  A lvaro*
Gorendo e co ren d o . (p*243)
____________________________________
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H ere R o s a l ia  does n o t h e s i t a t e  to  in tro d u o e  th e  advanced
te c h n o lo g ic a l  words o f  h e r  tim es  in to  h e r  G a lic ia n  p o e try .
T h is  con tem porary  v e rs e  was som eth ing  q u i te  d i f f e r e n t  from
th e  " c o s tu m b ris ta "  p ie c e s  to  w hich G a lic ia n  was u s u a l ly
/r e le g a te d .  R o s a l ia  a lso  c r i t i c i z e s  in  h e p ta s y l la b ic  "can.- 
t a r e s "  th e  assumed n o b i l i t y  o f  r u th l e s s ,  w ea lth y  im p o s to rs .
Teus p a is  e ran  x i ta n o s ,  
e t i  hoxe e ra s  m arqués, 
mas que . . .  que 6 f i n  i  o cabo, 
un ven de donde v en . ( p . 246)
These words a re  p la c e d  in  th e  mouth o f  a  b l i n d  m ^  s in g in g  
a t  a  f a i r .  A s im i la r  s h o r t  scene  i s  p o r tra y e d  in  " Como 
venden a  c a m e  no mere ado" a n o th e r  " s i l v a  arrom anzada".
In  t h i s  d ram a tiz ed  scene a  number o f  c h a ra c te r s  g iv e  t h e i r  
o p in io n s  on th e  s i t u a t i o n  o f  a  woman who h as  been  b e tra y e d  
by h e r  lo v e d  one. The " s ta g e  d i r e c t io n s "  and d i r e c t  speech  
o f  th e  s h o r t  poem p o in t  to  th e  in f lu e n c e  o f  Campoamor whose 
Humoradas were v e ry  s im i la r .  But th e  m oral was one Campo- 
amor was n o t  l i k e l y  to  condone; "Pero d ichoso  aq u e l que 
in d a  m orrendo/6  que o matou l i e  pode p e rd o a r" , i . e .  th e  
i d e a l i s t i c ,  C h r is t i a n  v iew .
4-1 /In  "Be B alde" R o s a l ia ,  w ith  a  to u ch  o f  b la c k  humour, 
j i b e s  a t  th e  C hurch. She m ight n o t have a  c o f f in  when she 
d ie s  o r  s u f f i c i e n t  money to  pay  th e  c le rg y ,  b u t i t  makes 
h e r  laugh  to  th in k  th e y  w i l l  have to  bu ry  h e r  w hether o r  
n o t she pays th e  f e e s .  She g iv e s  h e r  view s on m arriag e  
in  th e  same m ocking to n e , in  th e  fo llo w in g  poem, w r i t t e n  in  
" q u i n t i l l a s "  (a b a a b ):
D ecides que o m atrim onio 
é sa n to  e bueno. S e ra io ; 
m ais non casou  San A nton io , 
p o r  m ais que o mesmo demonic 
ten to u n o  a  f a c e lo  e n sa io
Min 08 s a n te s  p ad res  to d o s , 




e a la b a s  de v a r ie s  modes,
q u ix e ro n  n aq u eses  lo d o s
m e te r os seus pes b e n d i to s ,  ( p . 244)
On a  more s e r io u s  n o te ,  she ask s  in  " d P o r  que, Dios 
42p iadoso"  why su ic id e  sh o u ld  be co n s id e re d  a  crim e when 
e a r th  i s  H e ll  f o r  many. The poem has th e  r a t h e r  u n u su a l 
form  o f  f i v e - l i n e d  s tro p h e s  where h e x a s y l la b le s  and decam 
s y l l a b le s  a re  m ixed and th e  second  l i n e  a s s o n a te s  w ith  th eyf i f t h .  In  "Dor a l le o  n*e meu dor" R o s a l ia  lam en ts  
p e o p le 's  in d i f f e r e n c e  to  one a n o th e r 's  s u f f e r in g s .  The 
w o rst wounds a re  i n f l i c t e d  on th e  s u f f e r in g  by th o se  who 
have empty words o f  c o n s o la t io n  and y e t  " a  co n ce n c ia  
t r a n q u i l a " «
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H a lf  a  dozen poems e x p re s s  R o s a l ia ’ s view s on lo v e .
Some o f  th e s e  a re  c a s t  in  a  " c o s tu m b ris ta "  fram e , b u t s im ply
re p e a t  what she s t a t e s  in  "Bos Amores" and "Amores c a t iv o s
where th e  to n e  i s  d id a c t i c .  She warns a g a in s t  th e  dangers
o f  w ild  p a s s io n ,  th e  Rom antic lo v e  much v a lu e d  in  La F lo r
and La h i. ia  d e l  m ar. In te n s e  em otion i s  to  be av o id ed ; i t
i s  "un o a s tig o  de D ios". Q u ie t, unassum ing lo v e , however,
lo v e  w hich a r r iv e s  u n n o tic e d , i s  th e  on ly  k in d  t h a t  l a s t s .
R o s a l i a 's  a t t i t u d e  to  lo v e  i s  d o w n -to -e a rth  and p r a c t i c a l .
She w r i te s  as  a  woman o f  e x p e r ie n c e  a d v is in g  young g i r l s
in  "Hn v e rd ad e ro  amor é g rande e san to "  and " T i, a  f e i t i -
45c e i r a  e b r a n c a . W o m e n  sh o u ld  rem ain in  c o n t ro l  o f  
th em se lv es  and t h e i r  em otions because  "pas6u  o tempo das 
G o rin as" , th e  Rom antic h e ro in e s .  P a s s io n  i s  th e  p e r d i t io n  
o f  women. R o s a l ia  became in c re a s in g ly  a s c e t i c ,  and in  h e r  
r e j e c t i o n  o f  id e a l  Romantic lo v e  i s  seen  th e  in f lu e n c e  o f  
th e  p?%matism o f  h e r  tim es b u t a ls o  a  r e j e c t i o n  o f  th e  un­
r e a l ,  id e a l iz e d  co n cep t o f  woman. These c o n s id e ra t io n s  
become more r e le v a n t  s o c i a l l y  when r e l a t e d  to  th e  lu r in g  
o f  women by d e c e i t f u l  men (a s  in  " Î Min as e scu ra s j"^ ^ ), 
e s p e c ia l ly  when th e  men a re  n o b le s  and th e  women p o o r, as 
in  "0 encan to  da p e d ra  chan" A nother a s p e c t  o f  th e
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e m ig ra tio n  theme i s  th e  way men c a l lo u s ly  f o r g e t  th e  women 
th e y  le a v e  b eh in d  (se e  " c* Que l i e  digdl" and " P o is , con- 
s o la t e  R o s a " ) 3 h  many r e s p e c t s  R o s a l i a 's  c a u t io n in g  
in  lo v e  was a  means o f  h e lp in g  women to  p r o te c t  them se lv es  
a s  w e ll a s ,  p o s s ib ly ,  th e  r e s u l t ,  o f  h e r  own e x p e rie n c e .
S ix  poems in  F o l la s  Novas d e s c r ib e  scen es  o f  se d u c tio n  
(and  a  f u r t h e r  two in  Bn l a s  o r i l l a s . . . )
The form s o f  th e s e  lo v e  poems a re  I n t e r e s t i n g .  Many 
a re  " s i lv a s "  o f  h e n d e c a s y lla b le s  and h e p ta s y l la b le s ,  b u t 
b roken  in to  i r r e g u l a r  s tro p h e s  and w ith  i r r e g u l a r  p a t te r n s  
o f  consonan t rhyme in te r s p e r s e d  w ith  "v e rso s  s u e l to s " .  The 
rhym ing scheme o f  "0 encan to  f o r  exam ple, i s  aaobccb
aabccb abbacceec e tc*  The form s o f  th e  two c o n se c u tiv e  
poems "Bos Amores" and "Amores C a tiv o s"  in tro d u c e  some 
rem arkab le  in n o v a tio n s .  H ere R o s a lia  d e l ib e r a t e ly  e x p e r i­
m ents w ith  m e tre . Both com bine, s u r p r i s in g ly ,  A lex an d rin es  
and o c to s y l l a b l e s .  A ll th e  A lex an d rin es  as s o n a te  in  th e  
same way, w h ile  th e  o c to s y l la b le s  as so n a te  o n ly  a l t e r n a t e l y .  
More im p o rtan t i s  th e  p a t t e r n  o f  l i n e s  in  each  s tro p h e . In  
"Bos Amores", th e  o c to s y l la b le s  a re  u sed  f o r  c o n t r a s t ;  fo u r  
A lex an d rin es  a re  fo llo w ed  by two o c to s y l la b le s ;  fo u r  A lexan­
d r in e s  a re  fo llo w e d  by fo u r  o c to s y l la b l e s .  But in  "Amores 
C a tiv o s"  th e  p a t t e r n  i s  th e  r e v e r s e  and th e  poem ta k e s  a  q u i te  
d i f f e r e n t  shape* The A lex an d rin es  a re  I n s e r te d  f o r  c o n t r a s t  
in  th e  c e n tr e  o f  a  b a s i c a l l y  o c to s y l l a b l i c  poem; fo u r  o c to ­
s y l l a b l e s ,  f o u r  A le x a n d rin e s , two o c to s y l la b l e s .
R o s a l i a 's  more s u b je c t iv e ,  personal, p o e try  re v e a ls  
s im i la r  th e m a tic  v a r i a t io n  and experim en ts  w ith  form . H ereyR o s a lia  e x p re s s e s ,  above a l l ,  d i s i l l u s i o n  and co n fu s io n  in  
th e  fa c e  o f  e x p e r ie n c e  stem ming from u n re a l iz a b le  a s p i r a t io n s ,  
u n .a tta in a b le  h a p p in e ss  and a  su b sequen t lo s s  o f  purpose o f 
l i f e .  The m ajo r them esof th e s e  poems a re :  th e  in e x o ra b le
• ■J  : V Æ v c  ':
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p a s s in g  o f  tim e ; p e rs o n a l p a in  and s u f f e r in g ;  f a t i g u e ,  
r e s ig n a t io n  and escape  th ro u g h  o b liv io n ;  to ta l ,  c o n fu s io n . 
O th e r r e l a t e d  themes w hich o c c u r  a re ;  th e  d e s i r e  f o r  
p re s e n t  peace and h a p p in e ss , f o r  lo v e  and a  l i f e  s tim u lu s ; 
n o s ta l g ia  f o r  p a s t  h a p p in e ss ; f e a r  o f  b e in g  fo r g o t te n ;  
r e s i s ta n c e  to  a d v e r s i ty ;  know ledge g a in ed  th ro u g h  l i v in g ;
God and r e l i g io n ;  d ea th  and th e  v o id . In  a  number o f  
poems she exam ines h e r  own p o e try  and h e r  r o le  as a  w r i t e r .  
The p o e try  w hich form s th e  more p e rso n a l h a l f  o f  F o l la s  
Novas develops from  th e  s u b je c t iv e  to  th e  m e ta p h y s ic a l as 
R o s a lia  draws on h e r  own e x p e rie n c e  o f th e  w o rld , u s in g  i t  as 
a  b a s is  from  which to  e n q u ire  in to  th e  m eaning o f  e x is te n c e  
and th e  natm re o f  t r u t h .  H er to n e  i s  g e n e r a l ly  m ature and 
r e f l e c t i v e ,  o f te n  p e s s im is t ic  y e t  a lso  a t  tim es  h ig h ly  
d ra m a tic , as  i f  R o s a l ia  w ere r e b e l l in g  a g a in s t  h e r  own 
despondency. Im agery i s  d e r iv e d  alm ost e x c lu s iv e ly  from  
th e  w orld  o f  M ature w hich r e p r e s e n t s ,  by im p lic a t io n ,  th e  
G a lic ia n  la n d sc a p e . Thus, a lth o u g h  G a l ic ia  i s  n o t th e  
s u b je c t  o f  th e s e  poems, i t  p e r s i s t s  as "o fondo do cu ad ro " .
The la n d sca p e  i s  now u sed  m e ta p h o r ic a lly  as a  means by 
w hich R o s a l ia  c o u ld  communicate more com prehensib ly  he] 
deep and o f te n  vague m e d ita t io n s  on l i f e .
The f i r s t  s e c t io n  " V a g u e d a s " c o m p r i s i n g  tw en ty  poems, 
was o b v io u s ly  w r i t t e n  s h o r t ly  b e fo re  F o l la s  Novas was pub- 
lish e d *  Most o f  th e  above-m entioned  them es ap p ea r h e re ,  in  
p a r t i c u l a r  R o sa lia !  s  th o u g h ts  on p o e try . The form  o f  t h i s  
s e c t io n  can be compared to  t h a t  o f  th e  t i t l e  poem, " O r i l l a s  
d e l S a r" , o f  R o sa lia !  s l a t e r  c o l l e c t io n ,  Bn l a s  o r i l l a s  d e l 
Sax. B oth c o n s i s t  o f  a  number o f  s h o r t ,  l y r i c a l  poems, o f  
v a r ie d  m e tres  and s tro p h e s ,  each  numbered c o n s e c u t iv e ly  w ith  
Roman num era ls in  a  way w hich i s  re m in is c e n t o f  H ein e’ s 
L *In term ezzo . In  th e  f i r s t  f iv e  poems o f  t h i s  s e c t io n  
( l-V ) mid in  th e  l a s t  (XX), R o s a l ia  c o n s id e rs  h e r  r o le  as  
a  p o e t and th e  n a tu re  o f  h e r  p o e try , p re p a r in g  th e  re a d e r  
f o r  what i s  to  come. As h e r  p o e try  was no lo n g e r  e n t i r e l y
______ . - ■
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d e d ic a te d  to  v o ic in g  a  c a u se , she asks n o t u n n a tu r a l ly ,  
why she c o n tin u e s  w r i t in g  and w hat she i s  w r i t i n g  ab o u t.
H ers was c e r t a i n l y  n o t  c o n v e n tio n a l fem in in e  v e rs e  o f  
"pombas i  as f r o  r e s "  ( l ) .  N e i th e r ,  she b e l ie v e s ,  can 
she o f f e r  any new them es, and concludes " 2 p a r a  que 
e sc r ib o ? "  ( l l ) .  In  answ er to  t h i s ,  she in d ic a te s  ( i l l )  
t h a t  she i s  b e s e t  by " id e a s  lo u c a s"  and "iroaxes de m u l t ip le s  
form as" w hich a re  b o th  e n l ig h te n in g  and c o n fu s in g . A ddress­
ing  th e  r e a d e r  d i r e c t l y ,  she adm its  th a t  such  id e a s  a re  vague 
and a b s t r a c t  ( iv )  com parable to  b r i e f  s e n s a t io n s  o f  l i g h t ,  
m is t and m usic . So to o  i s  h e r  p o e try ; n o t s tu d ie d  and
r a t i o n a l  b u t spon taneous and i n t u i t i v e .  A part from  th e se
" s tra n g e  id e a s " ,  poem V p o in ts  to  a n o th e r  so u rce  o f  p o e t ic  
i n s p i r a t i o n .  The F o l la s  Novas a re  " i r t a s ,  como as  minas 
p e n a s ; / f e r a s ,  como a  mina d o r" ; they e x p re ss  p e rs o n a l s u f f e r ­
in g . R o s a lia  e la b o r a te s  in  " |S i l e n c io l "  (XX). The ro o ts  
o f  h e r  p o e try  a re  in  h e r  memories o f  " In m o rta le s  d e se io s"  
and " re n c o re s  que matan" w hich g iv e  way to  a  v io l e n t  in n e r
s t r u g g le  o f  doubt and a n g u ish . She w r i te s  w ith  h e r  l i f e ­
b lo o d , as a  r e l e a s e ,  b u t words a re  i n s u f f i c i e n t :
1 Que a  man tem brosa  no p a p e l so e s c r ib a  
2 & lab,raa, e e p a la b ra s l  (s i(D
Da id e a  a  form a inm acu lada e p u ra  
1 donde quedou v e lad a?  ( p . 173)
A ccording  to  R o s a lia  in  1880, th e r e f o r e ,  th e  two c o r r e ­
l a t i v e  so u rc e s  o f  h e r  p o e try  w ere s in g u la r  id e a s  and p e rs o n a l
d i s t r e s s  ( " a  im axinacicm  i  o s e n tim e n to " ) .  T h is  su p p o rts
50h e r  comments in  th e  p ro lo g u e . Poem V II i s  im p o rtan t as  
i t  shows to  what e x te n t  R o s a l i a 's  p r i o r i t i e s  had s h i f t e d  
th ro u g h o u t th e  s e v e n t ie s :
Alguns d in : *,mina t e r r a i  
Din o u tro s :  ;meu c a r in d i
I  e s te :  ; m inas lem b ran zasl
I  aq u e l: ;o s  meus am igosi
Todos s o s p i r a n ,  to d o s , 
p o r a lg u h  ben p e rd id o .
Eu so non digo  n ada .
Eu s6 n u nca  s o s p iro ,  
que o meu corpo  de t e r r a  
i  o meu cansado e s p r i t o ,  
a  donde q u er que en v a ia ,
van conm igo. ( p . l 67 )
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Mo lo n g e r  i s  h e r  id e a l  in  l i f e  to  se rv e  G a l ic ia ,  to  f in d  
t r u e  lo v e  and com radeship  o r  even to  r e l i v e  th e  p a s t .  H er 
s e a rc h  f o r  a  "hen p e rd id o "  h as  been abandoned. U nlike 
o th e r s ,  she i s  ex h a u s te d  s p i r i t u a l l y  and p h y s ic a l ly  and 
la c k s  th e  w ill-p o w e r  to  c o n tin u e  in  th a t  d i r e c t i o n .
A co n flu e n ce  o f  f a c t o r s  had shaken R o s a l i a 's  d e e p e s t 
b e l i e f s  in  h e r s e l f  and, above a l l ,  in  hum an ity . The u n i­
v e rs e  no lo n g e r  seemed to  be governed  by a  b en ig n  o rd e r  in  
w hich man c o u ld  develop  p ro g re s s iv e ly  tow ards p e r f e c t io n  
and s e l f - f u l f i l m e n t .  Man, d e s p i te  h is  i n t e l l e c t  and know­
le d g e , was a  n o n - e n t i ty  in  a  u n iv e r s a l  p a t t e r n  w hich was 
beyond h i s  scope and w hich m ight n o t even e x i s t .  3h th e  
absence o f  an o v e r a l l  d e s ig n , l i f e  l o s t  i t s  m eaning and 
purpose  f o r  R o s a l ia .  I t  was sim ply  a  s u c c e s s io n  o f  sen se ­
l e s s  e x p e r ie n c e s ,  l im i te d  by tim e in  w hich man was a  puppet 
to  unknown, m a le f ic e n t  f o r c e s  th a t  p r e c i p i t a t e d  h i s  d e a th . 
Such a  f a t a l i s t i c  and p e s s im is t ic  w orld -v iew  i s  ju x ta p o se d  
to  a  more p o s i t i v e  a t t i t u d e  in  F o l la s  Movas. hence th e  drama 
o f  th e  book, b u t became in c r e a s in g ly  c o n s ta n t in  l a t e r  p o e try . 
In  F o l la s  Movas R o s a l ia  does n o t alw ays r e s ig n  h e r s e l f  to  
f a t e ;  more o f te n  she f e e l s  u t t e r l y  con fused  and, above a l l ,  
in s id io u s ly  th r e a te n e d  by th e  unknown.
In  poem VI she e x c la im s , in  what c o u ld  be seen  as  a 
t r a d i t i o n a l  " c a n ta r " ,  "Tend medo dunha c o u s a /que v iv e  e que 
non se  v e " , b u t th e n  adds h e r  p e rs o n a l e x p la n a tio n  in  a, 
d e c a s y l la b le  and do dec a s y l1a b le , "Tend medo a  d e s g ra c ia  
t r a id o r a /q u e  ven , e que nunca  se  sabe 6nde ven" ( p . 167) .  
T h is  f e a r  ta k e s  on enormous p ro p o r t io n s .  In  " (M arl, 
ca s  tu a s  auguas s in  fondo" th e  " fan tasm a  que me a t  e r ra "  
i s  g r e a te r  th a n  th e  s e a  o r  sky and spans e t e r n i t y  ( th e  
s t a r s )  and m o r ta l i ty  ( th e  g r a v e ) . A s  a  p e r s o n i f ie d  
m align  fo rc e  i t  becomes an o b se s s io n  which p la g u e s  R o s a lia ;  
" d ia n te  de mon sempre v a i " ,  and f i n a l l y  em erges as  th e
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"n e g ra  sombra" o f  "Cando penso que t e  fu c h e s " .  In  b o th  
th e s e  poems R o s a l ia  keeps to  th e  s im ple  " c a n ta r"  form 
w hich makes f o r  c o n t r o l le d ,  in te n s e  p o e try . The shadow
c lo u d s  a l l  R o s a l i a 's  p e rc e p tio n  o f  r e a l i t y .  She se e s  i t
a s  an a c t iv e  p re sen ce  w hich l i v e s  in  h e r  and f o r  h e r ,  b u t 
which lu r k s  m enacing ly  a l l  around h e r ,  "En todo  e s t a s e t i  
e s  to d o " . The same id e a  i s  ex p re sse d  in  a lm ost th e  same 
words in  " ÎQué te n ? "^ ^  w here, how ever, m e tre  and v e rse  
form  a re  q u i te  in n o v a to ry . In  t h i s  t h i r t e e n - l i n e d  s tro p h e  
o f  d o d e c a s y l la b le s ,  d e c a s y l la b le s  and h e x a s y l la b le s ,  Rosa­
l i a  i s  more e x p l i c i t .  She c o n tin u e s  to  i d e n t i f y  th e  t h r e a t  
in  a  s e r i e s  o f  metonyms and synecdoches, " i  é  o v en to  que 
z o a ; / i  é o f r i o ,  b  a  c a lo r " ,  b u t a ls o  names i t  as doub t, 
a n g u ish , d e s i r e  and p a in . The fundam ental c a u se , she s a y s , 
i s  h e r  own u l t r a - s e n s i t i v i t y  to  th e  im m ensity o f  tim e and 
change in  i n f i n i t e  sp a c e , " . . .  é  ta n  s é / a  alm a enferm a, 
p o e ta  e s e n s ib r e " .
In  t h i s  fram e o f  m ind, R o s a lia  w ro te  a  number o f  poems 
in  w hich she c o n s id e rs  d e a th  and th e  v o id . B rooding  on th e  
t r a g i c  iro n y  o f  l i f e  ( X I l ) ,  she  su g g e s ts  t h a t  l i f e  i s  a  r e p e ­
t i t i o n  o f  m is fo r tu n e s  le a d in g  ir re m e d ia b ly  to  " a  v e l l e s  que 
nos e s p a n ta /o u  o r e p o s e r  da m orte" (XV), F aced  w ith  such  
h o r r o r ,  w hich i s  e x p re sse d  in  two sim ple " c a n ta r e s " ,  R o s a lia  
r e b e l s  a g a in s t  th e  c o n d i t io n  o f  man and human l i m i t a t i o n .
B ut she r e a l i z e s  th e re  i s  no escap e :
Querome i r e ,  querorae i r e ,
d in  a lg u n s  que a  m o rre r van;
( a i l ,  queren  f u x i r  da m orte ,
I X a  m orte con e l e s  v a i .  ( p . 294)
T h is  l a t t e r  poem, one o f  deep e x i s t e n t i a l  an g u ish , 
i s  w r i t t e n  in  th r e e  " c a n ta re s "  and i s  in  th e  l a s t  s e c t io n  
o f  th e  book w hich d e a ls  w ith  e m ig ra tio n , R o s a l ia  o b v io u s ly  
d is g u is e d  such  d e v a s ta t in g  th o u g h ts  by p la c in g  them in  t h i s  
c o n te x t as  th e  words c o u ld  be th o se  o f  a  p e a sa n t woman.
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Indeed , a lm ost id e n t i c a l  words o ccu r in  "Ca pena  o lombo" 
w hich d e s c r ib e s  a  woman lo o k in g  a c ro s s  th e  s e a  to  America 
and say in g  " ^Querome i r e , / p o r que agonizo a q u i desconso ladaL " . 
T h is  e m ig ra tio n  poem, how ever, i s  n o t p o p u la r  v e r s e ,  b u t a  
" s i l v a " .  A poem o f  p e rs o n a l an g u ish  i s  in  " c a n ta re s "  w h ile  
a  p o p u la r  an ecd o te  f in d s  a  c u l tu r e d  form . Thus ^ o s a l i a  
b roke  c o n v en tio n  by d e m o n s tra tin g  t h a t  m e ta p h y s ic a l q u e s tio n s  
c o u ld  be a d e q u a te ly  e x p re sse d  in  p o p u la r  fo rm s, w h ile  p o p u la r  
them es w ere im p o rta n t enough to  m e r i t  e r u d i t io n .
Time and change w ere im p o rtan t a s p e c ts  in  R o s l i a 's  
v i s io n  o f  a  p u rp o s e le s s  w o rld . Man, a lth o u g h  co n sc io u s  o f  
tim e p a s s in g , can n o t tr a n s c e n d  h i s  e x is te n c e  in  tim e , can n o t 
re a c h  an a b s o lu te  id e a l .  Y et M ature i s  e t e r n a l l y  renew ed.
In  " lA d io sl"  R o s a l ia  d e s c r ib e s  human b e in g s  as  "v itim a s  da 
mudanza". She i s  r e f e r r in g  to  v e ry  s p e c ia l  p eo p le  in  t h i s  
poem; to  h e r  fa m ily  and c lo s e  f r i e n d s  and so a  p o t e n t i a l l y  
a b s t r a c t  o b s e rv a tio n  on th e  human c o n d itio n  ta k e s  on a  more 
in t im a te  to n e  and becomes more m eaningfu l a s  p a r t  o f  R o s a l i a 's  
p e rso n a l e x p e r ie n c e . " lA d io s l" ,  w hich b eg in s  as  a  t r a d i t i o n a l  
f a r e w e l l ,  th u s  a c q u ire s  d eep e r im p lic a t io n s ,  R o s a l ia  say s  
goodbye to  a  p a r t  o f  th e  w o rld  she knew w e ll (m oun ta in s , 
r i v e r s ,  to w e rs )  and w hich w i l l  n o t  change, a t  l e a s t  d u rin g  
h e r  l i f e t i m e .  But th e  f r a i l  human b e in g s  she le a v e s  can 
o n ly  p ro g re s s  in e v i ta b ly  tow ards d e a th . She in c lu d e s  h e r ­
s e l f  in  t h e i r  num ber. In  t h i s  way R o s a lia  ex ten d s  th e  theme 
o f  a  f a r e w e l l  song . She a ls o  develops th e  form ; a  t r a d i ­
t i o n a l  h e p ta s y l la b ic  "rom ance" i s  re a rra n g e d  in to  A lex an d rin es  
w hich keep  th e  same assonance  th ro u g h o u t. At th e  end o f  
each  s tro p h e  (o f  e le v e n  and n in e  l i n e s  r e s p e c t iv e ly ) ,  she
adds a  d e c a s y l la b le  and a  h e x a s y l la b le  to  s t r e s s  th e  sub -
53j a c t i v i t y  o f  th e  poem.
R o s a l ia  a ls o  conveys h e r  s e n s i t i v i t y  to  th e  p a s s in g
o f  tim e w ith in  a  d is o rd e re d  u n iv e rs e  by s im ple  an a lo g y . In
 ^ 54*" I C al as  n u b e s . . l "  th e  y e a rs  ta k e  away o u r dreams and hopes
1
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as  th e  w inds blow th e  c lo u d s  h ap h az a rd ly  a c ro s s  th e  sky.
T here i s  no o b je c t iv e  o r  cau se  to  t h i s  a c t i v i t y  in  which 
man i s  caugh t up. L ife  i s  a  su c c e ss io n  o f  c o n f l i c t s ,  a  
s t r u g g le ,  a  c la s h in g  o f  o p p o s ite s  w ith o u t end, i s  compared 
to  th e  c o n t in u a l  c o n t r a s t  o f  th e  seaso n s in  "Gada cousa  no 
seu  tempo" w here a n t i t h e s i s  i s  u sed  s k i l f u l l y
E t r a s  daquel c a lo r  que che e m p re s ta ra
no in v e m o  un s o l  de a g o s to , ^
so s e n tio h e  da f r e b e  o m o rta l f r i o . . .  (p ,2 1 0 )
i ^ ^L ike th e  above poem, " I T a s - t i s ,  t a s - t i s l " ^ ^  i s  an as son ated 
" s i lv a "  ( h e p ta s y l la b le s  and d e c a s y l la b le s ) .  I t  i s  one o f  
R o s a l ia ’ s most s e r io u s  a t te m p ts  to  come to  g r ip s  in  p o e try  
w ith  th e  h o r r i f i c  s e n s a t io n  o f  b e in g  l o s t  in  tim e and sp a c e . 
The t i c k in g  c lo c k  rem inds th e  p o e t o f  th e  r e l e n t l e s s  p a s s in g  
o f  tim e and man’ s v a in  e f f o r t s  to  m easure i n f i n i t y .  The 
im m ensity o f  sp ace  i s  made more ta n g ib le  by sim p le  co u n try  
images? th e  f a i n t l y  s h in in g  s t a r s  in  th e  b la c k  n ig h t  a re  
compared to  th e  embers l e f t  among th e  s tu b b le  o f  th e  f i e l d s  
b u rn t f o r  " r a s t r o j o " ,  w h ile  moments, coming and g o ing  one 
a f t e r  th e  o th e r ,  a r e  compared to  g ra in s  f a l l i n g  on th e  m i l l ­
s to n e . The poem c a p tu re s  R o s a l i a 's  acute aw areness o f  th e  
flo w in g  o f  tim e w ith in  th e  v o id , in  obediance to  u n iv e rs a l  
law s w hich humans canno t know. At th e  same tim e  she i s  
su rro u n d ed  by th e  e te r n a l renew al o f  N a tu re , and exc la im s 
in  "A bride , as f r e s c a s  r o s a s " ;
N a tu re z a  fe rm esa , 
a  mesma e te m a m e n te ,
d i l l e  6 s  m o r ta ls ,  de nouvo os lo u c o s  d i l l e  
! que e l e s  nom ais p e re c e n l ( p ,1 8 l )
. yIn  h e r  poems on r e l i g i o n ,  R o s a lia  r e v e a ls  t h a t  she 
can n o t s in c e r e ly  a c c e p t th e  C h u rch 's  e x p la n a tio n  o f  th e  
U n iv e rse . Y et she took  th e  m a tte r  s e r io u s ly ;  h e r  r e l i g io u s  
poems a re  a l l  c a r e f u l ly  composed and a re  g e n e r a l ly  lo n g . In
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56"Ma C a te d ra l" ,  w r i t t e n  in  a s s o n a tin g  d e c a s y l la b le s  i n t e r ­
sp e rs e d  w ith  " p ie s  q n eb rad o s" , R o s a lia  v i s i t s  S an tiag o  C ath­
e d ra l  in  s e a rc h  o f  an answ er to  h e r  c a v i l a t io n s .  An. accumu­
l a t i o n  o f  b r i e f  im p re ss io n s  r e c r e a te s  th e  s t r a n g e ,  m ag ical 
a tm osphere in s id e  th e  C a th e d ra l,  one o f  shadow s, o rgan  m usic , 
b e l l s  and m ir a c le s .  T h is  i s  a  w orld  b o rd e r in g  on l i f e  and 
d e a th , b e lo n g in g  to  th e  o ld  who a re  abou t to  d ie  and th e  
b u r ie d .  F o r R o s a l ia  th e  a i r  i s  ch arged  w ith  th e  ex p ec tan cy  
o f  r e v e l a t i o n .  A t r i c k  o f  l i g h t  o f  th e  s e t t i n g  sun i n c i t e s  
a  v is io n  w hich she se e s  th e  numerous f ig u r e s  s c u lp tu re d  in  
lo w - r e l i e f  around th e  P u e r ta  de l a  G lo r ia  come a liv e *  H ere 
a re  men, in c lu d in g  th e  o r ig i n a l  a r t i s t  h im s e lf ,  im m o rta lized  
in  s to n e . Are th e y  r e a l l y  dead , then? At th e  s ig h t  o f  H e ll ,  
d e p ic te d  in  a l l  i t s  h o r ro r ,  R o s a l ia  i s  su d d en ly  r iv e n  w ith  f e a r  
and g u i l t ;  H e ll  m ight a lso  be r e a l ,  and she i s  n o t  a t  one w ith  
th e  C hurch. H er hope f o r  a  m ira c le  i s  b roken  as  th e  Church i s  
sudden ly  p lunged  in to  shadow. She can ex p ec t no h e lp  from 
t h a t  q u a r te r .  A f te r  p ra y in g  f o r  h e r  dead m other and c h i ld r e n  
she f l e e s  th e  Church in  f e a r ,  as she canno t b r in g  h e r s e l f  to  
fo rg iv e ,  in  t r u e  C h r is t i a n  fa s h io n ,  th e  "verdugos do meu 
e s p r i t o " .  Thus R o s a lia  c o n fro n ts  a  p o t e n t i a l  a f t e r - l i f e  
th ro u g h  th e  Church b u t i s  f e a r f u l  o f d is c o v e r in g  th a t  Heaven 
and H e ll  a re  r e a l i t i e s  and can n o t accep t p a s s iv e ly  th e  Church* a 
t e n e t s .  She can n o t s im p ly  b e l ie v e  b u t needs p ro o f , w h ile  a t  
th e  same tim e h e r  co n sc ie n ce  i s  f i l l e d  w ith  g u i l t .
In  "Amigos v e l lo s " ,  w r i t t e n  in  th e  same m e tre , she i s  
s im i la r ly  s t r u c k  by "pensam entos lo u co s  e e s t r a n c s "  w h ile  in  
th e  C a th e d ra l.  Again th e  atm osphere s u g g e s ts  to  h e r  what 
m ight be on th e  o th e r  s id e  o f  d e a th , bu t th e  w a lls  and th e  
s i le n c e  g iv e  n o th in g  away. The m ystery  i s  n o t  to  be pene­
t r a t e d .  And so R o s a l ia  renounces h e r  human f e e l in g s  and 
w ishes she w ere as  in s e n s ib le  as a  s to n e  s t a t u e ,  " s in  medo 
â  v id a  que da to r m e n to s ; / s in  medo a  m orte , que e sp an to  d a " .
She re c e iv e s  no peace  o r  c o n s o la t io n  from  God. She no lo n g e r
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b e l ie v e s  in  th e  d iv in e  in  man, h i s  s t a t u s  in  th e  d iv in e  
scheme o f  th in g s  betw een an im als  and a n g e ls , n o r  a  C h ris ­
t i a n  l i f e  a f t e r  d e a th . H er c o n c lu s io n s  r e p e a t  h e r  c o n s ta n t  
id e a :
Os homes pas an,, t a l  como pas an.
mibe de v ra n .
I  as p e d ra s  q u e d a n .. . . ,  e cando eu m orra, 
t i ,  c a t e d r a l ,  
t i ,  p a rd a  m ole, p e sa d a  e t r i s t e ,  
cando eu non se a , t i  in d a  s e r a s .  ( p . 193)
The o n ly  com fort she seems to  r e c e iv e  from  th e  Church 
i s  from  th e  s to n e  f ig u r e  o f  C h r is t  in  th e  r u in s  o f  San Lorenzo. 
In  "San Lourenzo" she d e s c r ib e s  how a  s u f f e r in g  and abandoned 
C h r is t  in fu s e s  h e r ,  n o t w ith  hope, b u t w ith  r e s ig n a t io n .  A 
more p r im i t iv e ,  a lm ost pagan, concep t o f  r e l i g i o n  em erges in  
th e  poem "Lua d e s c o lo r id a " .  R o s a lia  asks  th e  moon, r a th e r  
im p e r t in e n t ly ,  to  t e l l  i t s  m a s te r  (some k in d  o f  P a n th e is t i c  
g o d ), " que me le v e  adonde h a b i t a " .  But she abandons t h i s  
id e a ,  "p o is  n in  n e s te  n in  nou tros/m undos t e r é i  f e r tu n a " .  
In s te a d  she ask s  D eath to  come and c o l l e c t  h e r ,  body and
s o u l .57
R o s a l ia  re tu rn e d  on o th e r  o c c a s io n s  to  t h i s  p a n th e is ­
t i c  concep t o f  th e  w o rld . M ature, she f e l t ,  m ight h o ld  th e  
s e c r e t  o f  l i f e  and she w ished  to  be abso rbed  in to  N a tu re .
The s e a  o f f e r s  c o n s o la t io n  and r e s t  in  poem X V III; i t  en­
t i c e s  h e r  to  drown h e r s e l f  in  o b l iv io n .  The se x u a l im agery 
in  th e s e  two s h o r t  s tro p h e s  i s  p l e n t i f u l ,  s u g g e s tin g  t o t a l  
consummation w ith  N a tu re , a ls o  a  com plete sub m issio n  to  o v e r­
w helm ing, n a t u r a l  f o r c e s .  A s im iila r  id e a  i s  found in  " jC o r re ,  
s e re n a s  ondas c r i s t a i n a s "  where R o s a l ia ’ s s k i l f u l  u se  o f  hendeca­
s y l l a b ic  b la n k  v e r s e  g iv e s  th e  poem an e le v a te d  to n e  and a  slow , 
d ig n i f ie d  tem po. R o s a lia ,  d is t r a u g h t  once a g a in  by th e  p a s s ­
in g  o f  tim e , w ants to  g iv e  h e r s e l f  up to  N a tu re  in  o rd e r  to  
l i v e  anew:
Daime vosos perfum es, l in d a s  ro s a s ;  
da  sede que me a b ra s a ,  c r a r a s  f o n te s ,  
apagade o quiem or . . .  ( p .l7 9 )
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B ut "o tempo pasou ra p id o "  and m o rta ls  a re  s u b je c t  to  
tim e* D eath , a g a in , i s  t o t a l  s u r re n d e r  to  th e  i r r e s i s t ­
i b l e  fo r c e s  o f  M ature:
Dame os te u s  b ic o s  i  os te u s  b razo s  abrerne 
a q u i, onde o r i o ,  n a  e s p e s u ra  f r e s c a  (p .l7 9 )
Once more R o s a l ia  i s  ren o u n c in g  h e r  human co n sc io u sn e ss  to  
b e , n o t a  s to n e  t h i s  tim e , b u t a  p a r t  o f  N ature*
I t  was such  a  d e v a s ta t in g  view  o f  th e  w o rld , one o f
bew ilderm ent and h o p e le s s n e s s ,  t h a t  caused  R o s a l ia  to  r e a c t
in  t h i s  way. B ut f o r  h e r  d e a th  d id  n o t n e c e s s a r i ly  mean
an end o f  e x i s te n c e .  R a th e r  i t  was an end o f  f e e l in g s ,
s e n s a tio n s  and th o u g h ts ,  o f  th e  p o e t 's  own c o n sc io u sn e ss .
S p i r i t u a l  an g u ish  and em o tio n a l to rm en t were f e l t  too  a c u te -
58ly .  In  "Sempre p o la  m orte e s p e ra s "  an " o o .ta v illa "  i s  
rounded o f f  w ith  a  h e p ta s y l la b ic  and h e n d e c a s y lla b ic  "co p ia"  
in  which R o s a l ia  l ik e n s  l i f e  to  a  g la s s  o v e rflo w in g  w ith  
th e  w a te r  o f  p a in .  "A v e n tu ra  é  t r a id o r a "  u se s  a sim ple 
c o u n try  image to  ex p re ss  f o r c e f u l ly  th e  same id e a :
C al a r r a ig a n  as h e d ra s  nos muros, 
nalgim s' p e i to s  a r r a ig a n  as p en as , 
e unhas van minando a  v id a  
c a l  m inan "o u tra la s  p e d ra s . ( p .188)
In  t h i s  same poem, two " o c ta v i l l a s "  in c o rp o ra t in g  deoa- 
s y l l a b le s  a t  p o in ts  o f  em phasis (a s  in  th e  above im age), 
R o s a lia  ex c la im s th a t  man was n o t meant to  e x p e rie n c e  id e a l  
h a p p in e ss  n o r  can he en jo y  e t e r n a l  p le a s u re .  H app iness, 
l i k e  e v e ry th in g  e l s e  in  a  l i f e  o f  s u c c e s s iv e  c o n t r a d ic t io n s ,  
i s  t r a n s i t o r y .  T h is  i s  th e  n a tu re  o f  l i f e ;  no s y n th e s is  
o r  harmony w i l l  be found a t  th e  end. B ut man i s  s tu n g  by 
th e s e  sudden changes in  h i s  f o r tu n e ,  and memory, m an 's con­
s c ie n c e , p ro lo n g s  th e  s u f f e r in g .
Thus R o s a l i a 's  r e p e a te d  lo n g in g  f o r  i n s e n s i b i l i t y ,  
to  be ab so rbed  by N atu re  o r  tu rn e d  in to  s to n e ,  i s  jo in e d
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to  a  d e s i r e  f o r  s t a t e s  o f  n o n -b e in g . Of a l l  th e  se a so n s , 
she lo v e s  w in te r  m ost, "que a f r ix e  as  m o ced ad es /i as v id a s  
o o r ta  en f l o r " .  She, l i k e  N a tu re , can th e n  sh u t h e r s e l f  
away from  th e  w orld  and h ib e r n a te .  She w r i t e s ,  in  th e  fo u r  
sim p le  " c a n ta re s "  o f  "Meses do in v em o  f r i o s " ;
Chegade, e t r a s  do autono
que a  f o l l a s  f a i  c a e r ,
n e la s  deixët que o sono
eu dorma do non .s e r  G sip) (p .2 3 l)
U n like  N a tu re , she would n o t  wake ag a in  in  th e  S p rin g ,
She a ls o  lo n g s  f o r  th e  n ig h t*  In  "Cada n o i t e  eu 
c h o ra n d o . . ."  ( p . 179) she hopes t h a t  e t e r n a l  d a rk n ess  w i l l  
p r o te c t  h e r  from  th e  in e v i ta b l e  su c c e ss io n  o f  day and n ig h t .  
B ut o n ly  in  h e r s e l f  i s  th e r e  no dawn, no new i n i t i a t i v e .
The exuberance o f  l i f e  around h e r  i s  a  b i t t e r  rem in d er o f  h e r  
own in e r t ia *  So she becomes e s tra n g e d  from  N atu re  and h e r  
env iro n m en t,
C ubertos de v e rd u a , 
b r i l a n  os campos f r e s c o s ,  
m ontras que a  f e l  am arga 
re b o s a  no meu p e i to .  (p . 1 8 9 )
Escape in to  a  h a p p ie r  p a s t  i s  co n tem p la ted  o c c a s io n a l ly  bu t
R o s a l ia  i s  to o  aware o f  th e  p r e s e n t ,  th e  p a s s in g  o f  tim e and
59h e r  f a i l u r e s ,  a s  in  "G toque  de a lb a " * W hereas th e  r i n g ­
in g  o f  m orning b e l l s  once p o in te d  to  th e  hope o f  a  new day, 
i t  seems in  th e  p re s e n t  as  i f  " a  m o rto /p o r e le s  (h e r  p a s t  
jo y s )  e p o r min a  un tempo d o b ra s" . Escape in to  an unknown 
f u tu r e ,  r e p re s e n te d  by a  w ind ing  la n e  o f  unknown d e s t i n a t io n  
in  "Dende a q u i vexo . . . " ,  i s  a ls o  a  p o s s i b i l i t y .  B ut Rosa­
l i a  r e a l i z e s  she  canno t escape  h e r  own apathy*
Nin, fo x o , non, que an que fu x a  
dun lu g a r  a  o u tro  lu g a r ,  
de min mesma, n a id e ,  n a id e , 
n a id e  me l i b e r t a r a .  (p*296)
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Such an a t t i t u d e  m ight le a d  to  s u ic id e ,  R o s a lia  i s  
c a r e f u l  to  w arn o f  t h i s  danger in  b o th  "E ra  no mes de maio" 
an.d "As T o rre s  de O este" w hich each  r e l a t e  a  s h o r t  anecdote*
But th e  m o tives o f  th e  c h a r a c te r s  o f th e se  poems r e f l e c t  
R o s a l ia ’ s own s t a t e  o f  m ind. One d e c la r e s ,  in  a  sim ple 
" s e x t i l l a "
So ldas me consomen 
hdgoas me a lim en tan  
som bras me acompanan,
Gomeme a  t r i s t e z a .  
i Quen pode con t a n t a 
f a r t u r a  de p en as i (p -304)
The o th e r ,  a d d re s s in g  c e l e s t i a l  F a i th ,  Hope and V ir tu e ,  ex c la im s 
in  a  " 811 va"
* /  /I  donde e s ta d e s ,  en donde
cando o que en vos c o n f ia ,  ^
s o lo ,  en  l o i t a  coas an s l a s  de ag o n ia ,
o r fo ,  vos chama, e n a id e  l i e  responds?  ( p . 234)
T h is  perso n  i s ,  in  f a c t ,  a  " t r i s t e " ,  "F or a q u e le s  que o d ia b a  
p e rs e g u id o ,/p o lo s  que amaba o d ia d o ,"  a  theme to  w hich R o s a l ia  
would r e tu r n .  The m oral o f  th e  poem i s ,  s i g n i f i c a n t l y ,  "so" 
vence quen e s p e r a . w h i l e  "o rfo "  r e f e r s  n o t  to  th e  p o e t’ s 
ch ild h o o d  b u t to  h e r  p r e s e n t  sen se  o f  d e s o la t io n  and l o n e l i ­
n e s s ,  o f  h av in g  been abandoned by God and man a l ik e :
é F or que, en f i n ,  D ios meu, 
a  un tempo me f a i t a n  
a  t e r r a  i  o ceu? ( p . l8 4 )
she excla im s in  " ^ p o r  que, m ina alm ina" where t r a d i t i o n a l  
t e r c e t s  make f o r  maximum p o e t ic  economy.
In  F o i l  as Ho vas R o s a l ia  c e r t a in l y  re a c h e d  new d ep th s  
o f  d e s p a ir .  C onfusion , u n c e r t a in ty  and f e a r  had g iven  way 
to  an g u ish  and e s tra n g e m e n t. R o s a l ia  was w ith d raw in g  in to  
s e c lu s io n ,  r e s ig n in g  h e r  f u tu r e  to  f a t e  and se e k in g  form s o f  
o b l iv io n  and a s c e t ic i s m . Yet a t  th e  same tim e  she e x p re s se s
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a  d e s i r e  f o r  l i f e  d e s p i te  th e  f a c t  t h a t  human l i f e  i s  pain*
T h is  i s  in d i c a t iv e  o f  h e r  in n e r  c o n f l i c t ,  R o s a l ia  w anted 
to  l i v e  and f e e l ,  a l b e i t  to  s u f f e r .  Thus in  "Unha vez 
t iv e n  un c ra v o " ,^ ^  where she u se s  a  t r a d i t i o n a l  m o tif  w ith in  
a  "8 i l v a  arrom anzada" t h a t  com bines, s u r p r i s in g ly ,  o c to ­
s y l l a b le s  and h endecasy11a b le s , she d e s c r ib e s  h e r  n o s ta l g ia  
f o r  p a in . In  "Tend un mal que non te n  o u ra " ,^ ^  ag a in  a  
t r a d i t i o n a l  m o tif  i s  u sed  in  c u l tu r e d  v e rse  ( " c u a r te to s "  o f  
consonan t rhyme) to  e x p re ss  t h i s  id e a ; "0 meu mal i  o meu 
s o f r i r / e  o meu p ro p io  c o ra z o n " . In  poem XVII she  u ses  a  
sim p le  image; h e r  h e a r t  i s  a  ro s e  o f  a  hundred  p e t a l s  and eaCh 
p e t a l  i s  a  "p en a" . To s t r i p  th e  ro se  w ould be to  k i l l  th e  
h e a r t ,  R osa lia , needed  l i f e ,  p le a s u re ,  hope and lo v e  which 
a re  a s s o c ia te d  in  h e r  p o e try  w ith  f r e s h  w a te r ,  s p r in g s  and 
r i v e r s  as  in  Rom antic p o e try  and in  th e  p o p u la r  l y r i c :
Ando buscando m eles e f r e s c u r a s  
p a ra  o s  meus la b io s  se c o s , 
i  eu  nom s e i  como a to p o , non po r onde, 
quiem ores e am arguexos, (XIX)
Above a l l ,  she f e l t  f r u s t r a t e d ,  s u f fo c a te d ,  u n f u l f i l l e d ;  "R ios 
da  v id a  ^onde e s t a d e s f /  lA i r e l ,  que o a i r e  me fa3 .ta" ( X I l ) ,
T here a re  in  F o l la s  Uovas about a  dozen poems in  w hich
R o s a lia ,  no lo n g e r  th e  su b m iss iv e  e s c a p i s t ,  p u ts  up a  f i g h t .
A lthough she h a s  "o e s p r i t o  n a  som bra/i  o corpo n a  lama" in  
62"A b a n d o l in a ta " ,  and i s  w eeping t e a r s  o f  b lo o d , th e  m usic 
calm s h e r  p a in  l i k e  a  s p r in g  assu ag es  t h i r s t .  I t  rem inds h e r  
t h a t  c e n tu r ie s  o f  women have s u f f e r e d  b e fo re  h e r ,  queens and 
s la v e s ,  t h a t  she i s  p a r t  o f  hum anity  and i s  n o t a lo n e . R e s is ­
ta n c e  i s  th e  theme o f  " lA d ia n te l" ,  a  poem w hich announces th e  
te c h n iq u e  R o s a lia  tux n ed  to  more o f te n  in  Bn l a s  o r i l l a s  d e l  
S a r ,  The sto rm y , n o c tu rn a l  la n d sca p e  d e sc r ib e d  in  t h i s  poem 
i s  sym bolic o f  th e  p o e t’ s own d a rk  f e a r s  and c o n fu s io n . In  
th e  scen e , th e  w ind b e a ts  th e  p in e s  l i k e  s la v e s ,  d o le fu l  lam en ts  
sound in. th e  woods w h ile  th e  r i v e r  flow s betw een i t s  b la c k  banks
como Gorre o a b a tid o  pensam ento
a n t r e  os t r i s t e s  rem orsos i  a  e s p e r a n z a  ( p . 20?)
■ii
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The d e s o la t io n  o f  th e  la n d sc a p e  i s  t h a t  o f  th e  p o e t .  Yet 
a t  th e  c e n tr e  o f  th e  s to rm , in, th e  m idst o f  d e s p a ir ,  ap pears  
a  s e n t i n e l  who, " a  arma n a  man i  en v e la " ,  com bats th e  r i v e r  
o f  " a b a tid o  pensam ento"* He re p re s e n ts  th e  p o e t ’ s i n s t i n c t  
to  r e s i s t .  The la n d sca p e  a c t s  as an " o b je c t iv e  c o r r e l a t i v e " ,  
R o s a lia  to o k  c a re  w ith  th e  form  o f  th e  poem to o ; i t  i s  w r i t t e n  
in  " q u in te to s "  o f  h e p ta s y l la b le s  and h e n d e c a s y lla b le s  u s in g  
i r r e g u l a r  p a t t e r n s  o f  co nsonan t rhyme (ab b aa , aabba, aabab , e t c . ) .
But o th e r  poems a re  f a r  more d i r e c t ,  in  th e s e  R o s a l ia  
i s  a g g re s s iv e  and re v e n g e fu l ,  g iv in g  v e n t to  h e r  h a te  and b i t t e r ­
n e s s ,  in  "T i o n te ,  manan eu" she w arns h e r  enem ies t h a t  a lth o u g h  
she has f a l l e n  "e  v ivo  n a  e s o u r id a " ,  th e  f i g h t  i s  n o t o v er:
j ,  a g a rd a  10 que t e  r i c h e s ,
in se n s  ib r e  6 meu a f ^ l  
in d a  e s  to u  v iv o  . . . ,  in d a  podo 
s u b i r  p a ra  me v in g a r ,  ( p .l8 0 )
Ih  "Rico o p r o b e . . . "  she sp eak s o f  "o e s p r i to  que o fend ido  
p e n a , /n a  hum idâ enferm a do re n c o r  se  b an a" . Such r e s e n t­
ment w i l l  n o t e scap e  th e  memory b u t p e r s i s t s  as  h a tre d :
lO d io , f i l l o  do in f e r n o ! , 
pode aca b a lo  amor; m ais t i n ’ acab as , 
memoria que r e c o rd a la s  o fe n s a s ,  ( p . l7 5 )
What e x a c t ly  were th e s e  "o fen sas"?  R o s a l ia  g iv e s  away 
v e ry  l i t t l e  in  F o l la s  Rovas and i s  h a rd ly  more e x p l i c i t  in  
En l a s  o r i l l a s  d e l S a r , "D eixa  que n e sa  c o p a . w h i c h  
k eeps  up a  to n e  o f  u rg en cy  by d i r e c t l y  a d d re s s in g  th e  r e a d e r ,  
r e f e r s  to  "alm as de f e r r o s  e p e i to s  hom ioidas" b e lo n g in g  to  
th o se  who, im lik e  th e  p o e t ,  have n e v e r  f e l t  s u f f e r in g ,  in  
"En G om es"^^ she d e c la r e s  h e r  h a t r e d  o f  th e  G a lic ia n  la n d sc a p e , 
a  h a t r e d  stem ming from  in te n s e  lo v e ; " 1 P o rque vos amei t a n t o , /  
e porque a s i  vos o d io " . L ess ambiguous i s  th e  poem t i t l e d  
s ig n i f i c a n t l y  " E s tr a n x e i r a  n a  su a  p a t r i a " .^ ^  in  t h i s  " s i l v a  
arrom anzada" R o s a lia  c r e a te s  a  "p ersona" who s e e s  in  a  v i s io n  
th e  dead w alk in g  a lo n g  th e  ro ad  to  Heaven, s h in in g  l i k e  a  w h ite
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c lo th  sp read  o v er g r a s s .  She re c o g n iz e s  th e  dead as peo p le  
whom she h a s  known; lo v e r s ,  f r ie n d s *  r e l a t i v e s ,  s e rv a n ts ,  
n e ig h b o u rs . But th e y  w alk p a s t  i n d i f f e r e n t ,  le a v in g  h e r  
b eh in d . H er w orld  i s  t h a t  o f  th e  p a s t .  In  th e  p r e s e n t  
she i s  f o r g o t te n ;  an " e s t r a n x e i r a  n a  su a  p a t r i a  s in  l a r  
n in  a rr im o " , R o s a l ia  b e lo n g s  to  th e  G a l ic ia  o f  th e  p a s t  b u t 
i s  now a lo n e . In  "L adraban c o n t r a  m in . . ." ^ ^  a n o th e r  " s i lv a "  
b u t w ith  consonan t rhyme, R o s a lia  c r e a te s  a  s h o r t  a l le g o ry  
o f  a  p e rs e c u te d  woman coming home to  f in d  h e r  c h i ld r e n  s a f e ,  
to  ex p re ss  th e  h o s t i l i t y  o f  h e r  environm ent and o f  th o se  
around h e r .  Again she r e f e r s  to  "o meu d o r s.in ig u a l  i  a  
m ina a f r e n t a " ,  A f u r th e r  an ecd o te  i s  found :in "A x u s t i c i a  
p o la  man", one o f  th e  most p la in -sp e a k ln .g  poems in  F o l la s  
Ho v a s , T h is  i s  w r i t t e n  in  d o d e c a sy lla b le s  w hich keep th e
same assonance th ro u g h o u t, su g g e s tin g  a  rea rran g em en t o f  a  
h e x a s y l la b ic  " c a n ta r " .  The g i r l  h e re  i s  so m a ltr e a te d  by h e r  
enem ies t h a t ,  d e s p a ir in g  o f  b o th  human and d iv in e  j u s t i c e ,  she 
c u ts  t h e i r  th re a d s  w ith  a  s c y th e  w h ile  th e y  a re  s le e p in g .
The enem ies a re  "Agues que te n  fam a de h o u r ados n a  v i l a " ,  
" rap o so s  de san g re  m a ld i ta" who s le e p  in  beds o f  ro s e s .  They 
e v i c t  th e  g i r l  from  h e r  home and le a v e  h e r  c h i ld r e n  to  s ta r v e  
to  d e a th .
A p ic tu r e  i s  b u i l t  up , t e n t a t i v e l y  a t  t h i s  p o in t  b u t 
s u b s ta n d ia te d  in  En l a s  o r i l l a s  d e l S a r , o f  R o s a l ia  r e a c t in g  
to  a  s i t u a t i o n  o f  i n j u s t i c e  and an tagonism  in  G a l ic ia  i t s e l f .
She f e e l s  e s tr a n g e d  from th e  re g io n  and  she i s  a s s a i l e d  by 
th o se  who a re  "honrados" and r e s p e c t f u l ,  y e t  h a rd -h e a r te d  and 
s e l f i s h .  T h is  was th e  same group o f  peo p le  she c r i t i c i z e d  
in  h e r  s o c ia l  p o e try .  R o s a l ia  was n o t t h e i r  o n ly  v ic t im .
The f e r o c i t y  o f  th e  h o s t i l i t y  i s  su g g es ted  by a  new em phasis 
in  R o s a l ia ’ s p o e t ry  on w ild -a n im a l im agery. In  "A x u s t i c i a . . . "  
th e  enem ies a re  " rap o so s"  and " a  f e r a "  w h ile  th e  g i r l  i s  
" c a l  lo b a  doen te  ou f e r i d a " .  The t i t l e  o f  "L adraban c o n t r a  
min" speaks f o r  i t s e l f .  Of g r e a t e r  im portance i s  th e  poem
"A D is g ra c ia " ,  one o f  th e  most d ram a tic  in  F o l la s  Hovas and 
one w hich i l l u s t r a t e s  c l e a r l y  th e  c o n f l i c t i v e  and a t  tim es 
d e s p e ra te  v i s io n  o f  th e  w orld  t h a t  had g iv en  r i s e  to  t h i s  
hook o f  p o e try  " D isg ra c ia "  i s
Loba que nunca 
f a r t a  se  v e , que o seu  f u r o r  re d o b ra  
da fo n d a  f r i a  a  v i s t a  e n sa n g re n ta d a .
b u t i s  a lso  th e  t e r r i f y i n g  "som bra de h o r ro r " ;
e s a  sombra 
que en n o i t e  e t e m a  p a ra  sempre en v o lve  
a  lu s  da f e ,  do amor e da e sp e ran za ! ( p . 213)
and i t  p o iso n s  th e  c l e a r  w a te rs  o f  l i f e  w ith  i t s  c o r ru p t s lim e . 
M isfo rtu n e  i s  d e s t r u c t iv e  and m align  y e t  t o t a l l y  a r b i t r a r y ;  
i t  k i l l s  f a i t h ,  hope and lo v e  in  i t s  v ic tim s  who a re  th e n  
shunned by H a tu re  and hum anity  a lik e *  R o s a l ia  i s  e x a s p e ra te d . 
Why does God a llo w  i t  to  e x i s t ?  R e s is ta n c e  i s  u s e le s s  b ecause  
th e  u n iv e rs e  i s  governed  by a c c id e n t ;  th e re  i s  no ben ign  o rd e r  
o f  th in g s ,  no n a f u r a l , human o r  d iv in e  j u s t i c e .
J t n .  th e  w orld  view  which em erges from  th e  many and v a r ie d  
poems in  F o l la s  Hovas d is c o rd  and chaos le a d  to  a  c o l la p s e  o f  
m eaning and v a lu e s .  I n ju s t i c e  i s  ram pant among men; i t s  
v ic t im s  a re  women, c h i ld r e n ,  th e  p o o r, th e  u n p ro te c te d ;  i t s  
accom plices a re  th o se  who, in s e n s i t iv e  to  th e  s u f f e r in g s  o f  
o th e r s ,  r e p u ls e  change. Many b e l ie v e d ,  b e fo re  1875» in  m an 's 
c a p a b i l i ty  o f  r e s o lv in g  such  s o c ia l  i n j u s t i c e .  E x perience  
p ro v ed  o th e rw is e . A f te r  1875 th e  Romantic dream w as f i n a l l y  
and u t t e r l y  s h a t t e r e d ,  R o s a l ia ,  l i k e  th e  " p e s im is ta "  p o e ts  
m entioned  e a r l i e r  ( B a r t r in a ,  R e v i l la ,  e t c , ) ,  c o u ld  no lo n g e r  
b e l ie v e  in  th e  in e v i ta b l e  p ro g re s s  o f  man tow ards p e r f e c t io n  
u n d er th e  a u sp ic e s  o f  a  ben ig n  God, She acc u se s  o th e rs  o f  
h av in g  l o s t  a sen se  o f  id e a l  p e r f e c t io n  as she saw i t ,  l i f e  
b a sed  on th e  C h r i s t i a n  v a lu e s  o f  lo v e , hope, c h a r i ty ,  f r a t e r n i t y
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e t c . ,  and o f  h a v in g  l o s t  t h e i r  pu rpose  and d i r e c t i o n .  But 
so too had sh e . U nable to  e x p la in  th e  tu r n  o f  e v e n ts  o r  h e r  
own desponden t s c e p tic is m , she began to  a t t r i b u t e  g e n e ra l m is­
fo r tu n e  and i n j u s t i c e  to  a r b i t r a r y ,  even m a l i f i c e n t  fo rc e s  
w hich man c o u ld  do n o th in g  to  a v o id . T h e re fo re , a lth o u g h  
R o s a lia  f e e l s  t h a t  she and o th e r s  l i k e  h e r  a re  p e rs e c u te d  by 
s p e c i f i c  s o c ia l  g roups ( th e  weaJ-thy, th e  e s ta b l i s h e d  and th e  
o r th o d o x ) , a lth o u g h  she s u f f e r s  as a  woman and, as a  G a lic ia n , 
she now s u s p e c ts  t h a t  t h i s  i s  in e v i ta b l e ,  Man i s  a t  th e  
mercy o f  ch an ce , tim e and d e a th . Thus R o s a l ia  a ls o  s u f f e r s  
th e  angu ish  o f  a  co n sc io u s  b u t im poten t human b e in g  who seek s 
a  cause o r  d e s ig n  in  human l i f e .  T h rea ten ed  and co n fu sed , y e t  
a ls o  g u i l t y  becau se  o f  h e r  own d i s b e l i e f ,  she  i s  f r u s t r a t e d  by 
th e  bonds n o t o n ly  o f  s o c ia l  c irc u m stan c e  b u t a ls o  o f  human, 
e x is te n c e .  They p re v e n t h e r  from  f u l f i l l i n g  h e r s e l f  and l i v ­
in g  in  peace and harmony. In  t h i s  way, concern  f o r  man. in  
s o c ie ty  le a d s  to  th e  g r e a t e r  m e tap h y s ica l problem  o f man and 
b e in g , and a  t r a g i c  c o n sc io u sn e ss  o f  l i f e  in  F o l la s  Hovas.'
The drama o f  th e  c o l l e c t io n  stem s from  th e  f a c t  t h a t  R o s a l ia  
i s  w r i t in g  th ro u g h o u t th e  s e v e n t ie s  when chang ing  c irc u m stan c es  
g ra d u a l ly  m odify h e r  a t t i t u d e .  Apathy and r e s ig n a t io n  a re  
c o n t in u a l ly  c o u n te rb a la n c e d  by b i t t e r  a g g re s s io n , w h ile  com­
p l a i n t  and r e t a l i a t i o n  a re  a s  much on b e h a lf  o f  o th e rs  as  f o r  
h e r s e l f .
C o n f l ic t  i s  ap p a re n t n o t  on ly  in  them es and to n e  b u t 
a ls o  in  R o s a l ia ’ s u se  o f  lan g u ag e  and m e tre • A n t i th e s is  
rem a in s , w ith  r e p e t i t i o n ,  th e  m ost im p o rtan t p o e t ic  d e v ic e • 
There i s  c o n t r a s t  o f  w ords, l i n e s ,  s tro p h e s ,  co n ce p ts  and even 
o f  e n t i r e  poems a s  w ith  "Bos am ores" and "Amores c a t iv o s " • 
C o n tra s t a c c e n tu a te s  th e  p a s s in g  o f  tim e:
Agora c a b e lo s  n e g ro s
m ais ta rd e  c a b e lo s  b ran co s  ( p .244)
e menguaron as d ic h a s
e m edrm o as congoxas (p . 185)
and th e  in n e r  tu rm o il  o f  th e  p o e t
Ho ceo a z u l c ra r is im o  
no chan , vendor in te n s e ;  
no fondo da  alm a m ina 
todo  aom hriso e n eg ro  ( p .l8 9 )
S im ila r ly ,
. . .  maio longo
fu c h e s  c o r to  p a ra  min ( p . 193) ;
M usicas I a i l ,  e c a n to s  i  arm onias, 
p a ra  un xo rdo , 2 que v a l  en? ( p ,198)
P aradox  i s  o f te n  in v o lv ed :
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O d io te , campo f r e s c o  ( p . 273);
0 s o l  fun  guentarm e, doume e s c a l lo f r r o s  ( p . 297) ;
lo v e s  "que morden s i  a c a r in a n "  (p ,1 8 l )  e t c .  There i s  o f te n  
c o n t r a s t  o f  c o lo u r ,  n o rm ally  in c lu d in g  b la c k ,  B lack  o ccu rs  
f o r ty - th r e e  tim e s  in  F o ll a s  Hovas (compared w ith  sev en te en  tim es 
in  En la s  o r i l l a s . . . )  and w h ite  o n ly  tw e n ty -e ig h t ,^ ^  T h is  
ex c lu d es  th e  numerous r e f e r e n c e s  to  "escu ro "  and "som brio" . 
B lack  i s  a s s o c ia te d  w ith  d e a th , em p tin ess , menace and danger 
as  i s  to  be e x p e c te d , b u t a ls o  q u a l i f i e s  a b s t r a c t  co n cep ts  
such  as " n e g ra  m a len co lia "  ( p . 229) ,  "neg ros am ores" ( p . l 8 l ) ,  
"n e g ra  t r a i d o r i a "  (p ,2 1 3 ) ,  " n e g ru ra  da su a  p ro p ia  t r i s t u r a "
( p . 232) e t c .  I t  becomes so predom inant th a t  th e  f i e l d s ,  
r iv e rb a n k s  and s e a  a re  b la c k .  But th e  a d je c t iv e  w hich p re ­
v a i l s  most i s  " t r i s t e " ,  o f te n  found  to  c o n t r a s t  w ith  p a s t  
o r  u n a t ta in a b le  h a p p in e ss . I t  o ccu rs  se v e n ty -se v e n  tim es 
(com pared to  f i f t y - t h r e e  tim es  in  Bn l a s  o r i l l a s . , . ) ,^^  
N eg a tiv es  and q u e s tio n s  abound in  th e  book, w h ile  se n ten c es  
a re  c o n to r te d  by h y p e rb a to n , ( " r a io s  que f i r e n  d e s c o lo r id o s /  
da G ro r ia  os a n x e le s  i  0 P ad re  e te m o " ,  " se  me f ig u ra n /o s  
dun d e l i r i o  m o rtaes  e s p e u tro s "  in  "Na o a t e d r a l " ) .  As in  
th e se  exam ples, s y n t a c t i c a l  pause  u s u a l ly  does n o t  c o in c id e  
w ith  m e tr ic a l  p au se , as  i t  does in  C an ta res  g a l le g p s .  Images
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a ls o  f r e q u e n t ly  r e l a t e  to  a n t i t h e t i c a l  sem an tic  f i e l d s  and
th u s  b u i ld  up c o n n o ta tio n s  th ro u g h o u t th e  book w hich become
sy m b o lica l: l i g h t / d a r k  o r  shadow; f r e s h  w a te r , s p r in g s ,
r i v e r s / d e s e r t ,  a r i d i t y ,  p o iso n ed  w a te r; f lo w e rs ,  g re e n / th o rn s ,
w ith e r in g ; d a y /n ig h t;  W in te r /S p r in g , e t c ,  R o s a l ia  draws
h e r  im agery from  th e  w orld  around h e r .  I t  i s  s im ple  ( c lo c k s ,
f lo w e rs , an im a ls) and a lm ost r u s t i c .  T h is obeys h e r  d e s i r e
to  make vague, a b s t r a c t  th o u g h ts  more c o n c re te  and more e a s i l y  
70u n d e rs to o d . Symbols a re  u s u a l ly  b isem ic , th e y  r e l a t e  to  
and can be in t e r p r e t e d  by th e  p la n e  o f  r e a l i t y ,  e .g .  th e  dark  
shadow, th e  l i f e - g i v i n g  s p r in g s  e t c .  The G a lic ia n  la n d sc a p e , 
th e  main so u rc e  o f  im agery, becomes sy m b o lica l i t s e l f  and s e rv e s  
as an o b je c t iv e  c o r r e l a t i v e  th ro u g h  w hich R osa lia , can communi­
c a te  w ith  th e  r e a d e r .
Much o f  th e  above i s  s im ply  a  developm ent o r  e x te n s io n  
o f  th e  p o e t ic  fo rm u lae  o f  th e  t r a d i t i o n a l  l y r i c  o r  "rom ance". 
Nowhere i s  t h i s  te c h n iq u e  c l e a r e r  th an  in  th e  v e r s i f i c a t i o n  o f  
F o l la s  N ovas, a l re a d y  commented on . A lthough s t i l l  ro o te d  
in  th e  o c to s y l la b l e ,  assonance  and p o p u la r  form s o f  t r a d i ­
t i o n a l  l y r i c s ,  v e r s i f i c a t i o n  undergoes rem ark ab le  in n o v a tio n . : ;■<s:
Not s u r p r i s in g ly ,  R o s a l ia  p u rsu es  d e l ib e r a t e  d is c o rd  and 
d isso n an ce  in  h e r  p o e try  r a t h e r  th a n  f a c i l e  harm o n ies . Rhythms 
and s t r e s s  p a t t e r n s ,  v a r ie d  and d is p la c e d , j a r  y e t  do n o t de­
g e n e ra te  in to  cacophony. L in es  a re  broken d r a m a tic a l ly  as  in  
th e  fo llo w in g  h e n d e c a s y lla b le s  (one h e r o ic ,  one sa p p h ic ) :
d P o r que es  i s  te ?  I Quen e? Donde a  so b erb a  
m orada te n ?  A r te i r a ,  en donde h a b i ta ?  ( p . 212)
o r i  e s c r ib o  . , , ,  e s c r ib o  . . ,  4 p a ra  qu^? VoIvede (p ,1 7 3 )
M etres t r a d i t i o n a l l y  c o n s id e re d  i l l -m a tc h e d ,  a re  com­
b in e d  f o r  j o l t i n g  e f f e c t s .  The most d a r in g  com binations a re ;  
th e  h e n d e c a s y lla b le  w ith  th e  o c to s y l la b le  ( "Unha vez t i v e n . , . " ,  
" Jo u en  non xim e?") and w ith  b o th  o c to s y l la b le  and h e p ta -
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s y l l a b le  ( " S i  es  a s tu to " ,  "Cabe das f r ô l e s " ) ;  th e  A lexandrine  
w ith  th e  o c to s y l la b le  ("Bos am ores", "Amores c a t iv o s " )  in  
a d d i t io n  to  th e  h e x a s y l la b le  and dec a s y l la b le  ("  lA d io s I" ) .  
These co m b in a tio n s  were h a rd ly  u se d  in  C a s t i l i a n  p o e try  p re ­
v io u s ly  a lth o u g h  B oix and B a r ra n te s  had  u se d  th e  l l / S  com- 
b .In a t  io n  a l re a d y .  There was c e r t a in l y  no p re c e d e n t in  G a li­
c ia n  p o e try .  O th e r co m b in a tio n s , l e s s  s tra n g e  b u t by no 
means common, were th e  d e c a s y l la b le  and o c to s y l la b le  ("San 
Lourenzo") u sed  by B a r t r in a  and a ls o  P i f e r r e r  who p ro b ab ly  
to o k  i t  from  th e  e a r l y  v e r s io n s  o f  th e  C ancionero  de A iuda.
L ike R o s a lia ,  P i f e r r e r  a ls o  com bined th e se  two m e tre s  w ith  
th e  h e p ta s y l la b le  in  th e  same poem. More harm onious combi­
n a t io n s  w ere th e  d e c a s y l la b le  and p e n t a s y l  la b ile , th e  do d eca­
s y l l a b le  and h e x a s y l l  a b le ,  th e  d e c a s y l la b le  and h e x a s y l l  a b le ,  
th e  d e c a s y l la b le  and d o d e c a s y l la b le ,  some u se d  by B^^oguer and 
Sanz. "Nin És e s c u ra s "  i s  form ed o f  A lex an d rin e  c o u p le ts  
w ith o u t c a e s u ra  o r  e n d -s to p s . In  "Soberba" R o s a l ia  m ixes in  
one poem l i n e s  o f  5, 6 , 8 , 10 and 12 s y l l a b l e s .  Such m e tr ic a l  
a ssy m etry  su g g e s t th e  f l u c t u a t i n g  m e tres  o f  M edieval o r  p o p u la r  
v e rs e  w ith  w hich R o s a lia  had  a lre a d y  experim en ted  in  Gant a re s  
g a l le g o s . So a l th o u ^ i  h e r  v e r s i f i c a t i o n  i s  s y l l a b ic  th e  in -  
f lu e n c e  o f  s t r e s s  rhythm  i s  s t i l l  v e ry  a p p a re n t,  ' ^
D e sp ite  in n o v a tio n , two m e tres  p red o m in a te ; th e  t r a d i ­
t i o n a l  o c to s y l la b le  and th e  c l a s s i c a l  com bination  o f  h e p ta ­
s y l l a b le s  and h e n d e c a s y lla b le s  much fav o u red  by Sanz, Ruiz 
A g u ile ra  and B & q u er when a s s o n a te d . A gain, t r a d i t i o n  and 
in n o v a tio n , p o p u la r  and e r u d i t e  p o e try ,  merge in  a  v e ry  p e r ­
so n a l s t y l e .  The p re fe re n c e  f o r  assonance (84^  o f  poems) 
and f o r  th e  "rom ance", " s i l v a  arrom anzada" and s im i la r  form s 
(69^ o f  poems) a ls o  p o in ts  to  th e  in f lu e n c e  o f  th e  t r a d i t i o n a l
l y r i c 72 The l a t t e r  v e rs e  form  was a  f a v o u r i t e  because  th e
o n ly  s t i p u l a t i o n  was assonance  in  th e  "even" l i n e s ,  no m a tte r  
what th e  m e tre . Even h e re  R o sa ix a  broke th e  r e g u la r  assonance 
p a t t e r n s ,  as  had B lo q u e r. The p r e f e r r e d  s tro p h e  i s  th e  qua­
t r a i n ,  b u t th e s e  a re  u s u a l ly  jo in e d  to g e th e r  to  form  a  k in d  o f
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" s i l v a " .  T h is  i s  more e v id e n t in  th e  f i r s t  e d i t i o n .  The 
q u a tra in s  o f  poems such as  "Gando penso que t e  fu c h e s " , "No ceo , 
a z u l c ra r is im o " ,  "Maio lo n g o * . ." ,  " tS o y a l" ,  "R u in as" , "Querome 
i r e "  e t c ,  a re  s e p a ra te d  in  su b seq u en t e d i t io n s *
R o s a l ia  in n o v a ted  w ith  s tro p h e  as  much as w ith  m e tre .
L in es  o f  v a ry in g  le n g th  in  v a ry in g  p o s i t io n s  form  th e  qua­
t r a i n s  o r  o th e r s  f ix e d  s tro p h e s*  " S ilv a s "  co u ld  f lu c tu a te  
a t  w i l l .  The em phasis was on f l e x i b i l i t y  and v e r s a t i l i t y .
So R o s a lia  m ixed d i f f e r e n t  s tro p h e s  w ith in  one poem. Thus 
poem V I I I  i s  two q u a t r a in s ,  a  s e s t e t  and a  q u a tra in .; " E s tra n ­
x e i r a  n a  su a  p a t r i a "  i s  a  q u a t r a in ,  two s e s t e t s ,  a  q u a tra in  
and a  t e n - l i n e d  s t ro p h e .
S u p p le , c r e a t iv e  l y r i c s  b ased  on a  c o n n n o ta tiv e  u se  
o f  language  and d e l ib e r a t e ly  sough t m u s ic a l i ty ,  a l b e i t  d is ­
c o rd a n t in  R o s a l ia ’ s c a se , to  e x p re ss  p e rso n a l an g u ish  was 
c h a r a c t e r i s t i c  o f  th e  " p e s im is ta "  p o e ts ,  R uiz A g u ile ra ,
B ecquer, Sanz, H eine and th e  p o e ts  o f  th e  p e r ip h e ry  ( B a r t r in a ,  
B oix , P i f e r r e r ) .  T h e ir  p o e try  i s  in  c lo se  a f f i n i t y  to  F o l la s  
H ovas. I t  i s  a  r e a c t io n  a g a in s t  th e  d ec lam a tio n  o f  Hukez 
de Aroe and th e  co n v en tio n s  o f  R e s to ra t io n  v e rs e  in  G a s t i l e ,  
N e v e r th e le s s ,  R o s a l ia  had d em o n stra ted  h e r  c a p a c i ty  to  w r ite  
lo n g  poems o f  a  s u s ta in e d ,  e le v a te d  tone  ("H a tom ba do x e n e ra l  
in g le s " )  l i k e  Htfeez, and s h o r t  q u ip s  (" T Como venden a  c a m e * .
"De B ald e") l i k e  Campoamor,
What as to u n d ed  and b o th e re d  many was t h a t  t h i s  sh o u ld  
be done in  G a lic ia n  la n g u ag e . The G a lic ia n s  and t h e i r  sympa­
t h i s e r s ,  o f  c o u rs e , saw th e  book as f i n a l  p ro o f  to  th e  C a s t i l i a n s  
o f  th e  p o t e n t i a l  o f  th e  G a lic ia n  la n g u ag e . A lthough th e y  acknow­
le d g ed  th e  s u b je c t iv is m  and c r e a t i v i t y  o f  F o l la s  H ovas, th e y  
s t r e s s e d  th e  s o c ia l  m essage r a t h e r  th an  th e  form . So B a rc ia  
C a b a lle ro  w ro te  in  1883:
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S i G a l i c ia  debe p e d i r  y  s i  p a ra  e s te  e s  p r é c is e  
m o s tra r  su  desnudea y  desam paro. De ninguci modo 
m ejor que propagande e s te  l i b r o  . . .  no r e s p i r a  
mas que p a t r i a  en to  das sus p a g in a s .73
F o l la s  Novas was th e  l i t e r a r y  demand f o r  s o c ia l  re fo rm . 
S im ila r  was th e  view  o f  G a s te la r  who ended h i s  p ro lo g u e  to  
th e  book on t h i s  n o te ,  as  m entioned  previc&ely:
Toda o b ra  p o e t ic a ,  p o r s u b je t iv a  . . .  que a  
p r im e ra  v i s t a  p a re z c a , es una o b ra  s o c i a l .
Los d ÿ -o re s  de G a l i c ia  h ab lan  p o r boca  de 
R o s a lia  y  lo s  horabres de E s t ado . . .  n e o e s i t a n . . .  
a v e r ig u a r  l a  o a n tid a d  de s a t i s f a c c io n e s  que 
deben d a rse  a  l a s  j u s t a s  e x ig e n c ie s  de e s ta s  p r o v in e i a s .74
yM urguia s t r e s s e d  th e  f a c t  t h a t  F o l la s  Novas com pleted  th e
p r o je c t  begun w ith  G a n t a re s  g a l le g o s . Even in  th e  most
p e rs o n a l poems, he w ro te , "h a  podido v e r  l a  c r i t i c a  un modo
d e lic a d o  y  nuevo de c o n ta r  l a s  penas que a f l ig e n  a  G a l ic ia
75y  su  g en te  cam pesina" . T h is  was e s s e n t i a l l y  t r u e .  O th er­
w ise  F o l la s  Novas would n o t have been w r i t t e n  .in  G a lic ia n .
N e u tra l c r i t i c s ,  l i k e  A n ton ia  O pisso  w r i t in g  in. La 
I lu s t r a c id n  I b e r io a . 1885, p r a is e d  th e  p o e t ic  economy o f  
F o l la s  N ovas. Sim ple G a lic ia n  had been u se d  to  e x p re ss  
p ro found  id e a s :  "no e s  p o s ib le  en menos v e rso s  e n c e r ra r
id e a s  ta n  g ra n d io s a s  . . .  no hay  h o ja ra s c a  n i  e s a  f r a s e o lo g r a
76h u eca  y a lam b icad a" . Such c r i t i c s  cou ld  see  t h a t  G a lic ia n  
w as, in  f a c t ,  a s  w orthy  a  l i t e r a r y  language as  C a s t i l i a n .  
R o s a l ia ,  by u s in g  d e l ib e r a t e ly  a l l  k in d s  o f  them es, a l l  shades 
o f  to n e , a l l  d i f f e r e n t  m e tres  and s tro p h e s , b o th  c l a s s i c a l  
and p o p u la r , had  proven th e  v e r s a t i l i t y  o f  G a lic ia n  and th e  
s k i l l  o f  h e r  own p o e t ic  tech n iq u e*  T his was h e r  l a s t  con­
sc io u s  e f f o r t  to  c o n t r ib u te  to  th e  G a lic ia n  cause  w ith  p o e try .  
W ith h e r  p o l ic y  o f  c r e a t in g  anew from  t r a d i t i o n ,  she had s e t  
new h o riz o n s  f o r  G a lic ia n  language  and l i t e r a t u r e .
The e s ta b lis h m e n t was n o t amused. V a le ra , h a rd ly  a  
su p p o r te r  o f  G a lic ia n  autonomy was n e v e r th e le s s  sy m p a th e tic  
to w ard s th e  c o u p le  o f  poems he had  re a d  from  F o l l a s  Novas ;
. _ ... . _ ' :   _____________________________________________________
he found them "muy Id n d a s" . But he a lso  added , in  I 896, t h a t
in  h i s  o p in io n  th e y  w ere  "dem asiado fu n eb res  y  en  e l  g u sto
/  77y  G orte de l a s  de B ecquer". He cou ld  n o t r e c o n c i le  h is  
a p p re c ia t io n  o f  F o l la s  Hovas w ith  h is  b e l i e f  t h a t  a l l  w orthy  
G a lic ia n  p o e ts  sh o u ld  w r i te  in  C a s ti l ia n .,  R eg io n a l poems 
w ere a c c e p ta b le  when "Candidas, esp o n tan e as  y  s e n c i l l a a " .
B ut V a le ra  was d is tu rb e d  when " se  co n v ien ten  en tem a y  v ie n en  
a  e x t r a l im i t a r s e .
y  ru in a  amenaza de d i so lu e io n  n a c io n a l" .
E n tonces me parecen  s in tornas de d eo ad en c ia
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There was no g r e a t e r  enemy o f  th e  l i t e r a r y  u se  o f
yG a lic ia n  th a n  E m ilia  Pardo B azan. The ed u ca ted  c la s s e s  do
n o t  w r ite  o r  speak  G a lic ia n ,  she  excla im ed  in  1885, in  a
^ T9speech  g iv e n  to  commemorate th e  d e a th  o f  R o s a l ia .  G a li­
c ia n  sh o u ld  be p re s e rv e d  f o r  " c o s tu m b r is ta " ,  r u s t i c  and 
p a s to r a l  p ie c e s .  I t  sh o u ld  be l im i te d  to  " la b io s  la b r ie g o s "  
and i t s  v o cab u la ry  n o t ex ten d ed . A fte r  a l l ,  i t  had no f u tu r e  
o r i A i l i t y  in  a  modern s t a t e  such  as  S p a in . W hile Pardo 
Bazan d id  n o t h e s i t a t e  to  concede R o s a lia  prim e p o s i t io n  as 
a  " c o s tu m b ris ta "  p o e t who, l i k e  B en ito  L osada, "hace h a b la r  a  
lo s  la b r ie g o s  y  que con . . .  f i d e l i d a d  rep ro d u ce  e l  c o lo r id o  
de sus f i e s t a s  y  l a  g r a c ia  de su s  co s tu m b res" , f o r  h e r  F o l la s  
Hovas s im p ly  re p e a te d  " q u e ja s  rauy p ro d ig ad a s  en l a  en fe rm iza  
p o e s ia  l i r i o a  de medio s ig lo  aca**.^^
I t  was im p o ss ib le  to  g ra n t  R o s a lia  s t a t u s  as a  w orthy , 
contem porary  p o e t w ith o u t co n ced in g  s t a tu s  to  th e  G a lic ia n  
language and, th e r e f o r e ,  to  th e  G a lic ia n  n a t i o n a l i s t  c au se .
T h is  p a r t l y  acc o u n ts  f o r  th e  s i le n c e  su rro u n d in g  R o s a l i a 's  
l a t e r  book o f  p o e t ry ,  Bn l a s  o r i l l a s  d e l S a r , d e s p i te  th e  f a c t— »  V  «  i n uw w . u w , '     '  ^




P o e s ils  (Vi%o, 1973), P .159.
J . Nàya P é re z , I n é d i tos de R o s a lia  de Ca s t r o  
(S a n tia g o , 1963)T"3^M^ n .7  and " M u r^ u ia ^  su 
o b ra  p o e t ic a " ,  BRAG, XXV ( 1950) ,  p . 103 n .2 .
C,H. P o u l la in ,  R o s a l ia  de C astro  de 









i s  an e r r o r  h e re ; th e  t r a n s l a t i o n s  ap p ea red  in  
th e  t h i r d  e d i t io n  ( l8 7 3 ) .
P . Bouza B rey , "A driano  y V a le n t in a . . .  " GBG, XVII 
( 1962) ,  p p .3 8 2 -3 .
E. Pardo Bazsn s a id  in  I 9OI, "N otad como desap areo e  
e s a  e s p e c ie  l i t e r a r i a  -  e l  p o e ta . Bs que h a  
l le g a d o  e l  in v ie m o  de l a  p o e s ia ; e s  que no l a  
s i e n t e  y  l a  r a z a . . . "  Quoted in  La v id a  contem - 
p o râh ea  (M adrid, 1962) ,  p . 116 .
"Un i d i l i o " ,  "Una e l e g la " ,  1878. "E l v e r t i g o " ,  
1879» "La t i l t im a  1 am entacion de Lord B yron", 
1879; "La v is ib n  de B ray M a rtin " , 1880; "La 
p e sc a " , 1884, e t c .
He b e l ie v e d  th e  an im al i n s t i n c t s  o f  th e  "pueb lo" 
sh o u ld  be c o n t r o l le d  by th e  f e a r  o f  God. I f  
n o t  "B ntonces l a  r e v u e l ta  m uchedum bre/Quizes, 
B uropa, alum bre/C on e l  v o raz  in c e n d io  tu s  
c i u d a d e s . . . /  . . . /M a s  s6 lo  e l  h ie r r o  a r d ie n te /
La h a rab rien ta  r a b i a  de l a s  f i e r a s  dom ina", e t c .  
See P oesxas com plé tas (Buenos A ire s ,  1944),
p p .15- 19 *
"A l a  p a t r i a " ,  P o e s îa s  compl é t a s ,  p .40
"La Duda", Poesxas co m p lé ta s , p .10
J .  V a le ra , O bras com plétas  (M adrid, I 961) ,  I I ,  
p .449.
C o ss io , I ,  p . 503, p . 532.
Nimez de Aroe, Poesxas co m p lé ta s , p . 22.
"La m uerte  de H ip a t ia " ,  C o ssio , I ,  p . 551*
Bor a  d i f f e r e n t  v iew  o f  Campoamor* s p o e try , see 
R.A. C ard w ell, I n tro d u c t io n  to  B. de Ic a z a ,
(E x e te r , 1983), p p . x i - x i i .
4Zî
15. G. Nukez de Aroe, D iscu rso  le id o  . . .  e l  d fa  3ijfy   «.wkawmMnw—m, iil*i<> iiy. wd ic iem b re  1887 • • •  (M adrid ), p .42
16 . G o ss io , I ,  p . 548.
17 . See G o ssio , I ,  p p .598-9 f o r  b o th  poems. R e v i l la
a ls o  w ro te , "Oro l a  cim a, fango lo s  c im e n to s ; /
t a l  e s  l a  t r i s t e  so c ie d a d  humàna".
18 . G o ss io , I ,  p ,6 0 8 . Ih  a n o th e r  poem he w r i te s ,  " S i
vuelvo  a  Dios e l  ^ im o  c o n t r i t o /  . . .  / e l  
a l i e n to  m a ld ito /d e  l a  dnda, oobarde y  a c e ra d a / 
a  envenenar mis pehsam ien tos v ie n e /y  en mis 
la b io s  d e t ie n e / im a  o ra c io n  apenas comenzada" 
(G o ss io , I ,  p . 606) .
19 . G o ss io , I ,  p . 614.
20 . See D.L. Shaw, "A n g u stia  in  some modern S panish
w r i t e r s " ,  u n p u b lish e d  Ph.D. t h e s i s .  T r in i ty  
C o lleg e  (D u b lin , I 961) ,  p p .96-127.
21. D.L, Shaw, A l i t e r a r y  h i s t o ry  of  Spain  (London, 1972),
p p .112- 113.
22. See C h ap te r 7*
23. Q uoted in  Rim as, ed , J .C .  de T o rre s , p p .222-3#
24 . Quoted in  A. M arie , G érard  de N erv a l ( P a r i s ,  1955),
P .237.
25 . P ro lo g u e  to  G r ito s  de combate (M adrid, I 88O),
Q uoted in  R im as, ed , J .C . de T o rre s , p . 62.
2 6 . See E, D uraeril, Le l i e d  a llem and  ( P a r i s ,  1934),
p p .46- 7 .
27 . J .R .  J im ^ e z ,  E l Modernisme (M exico, I 962) ,
p p .23- 24 , 31, 34, 35, "54, 65- 59.
28. A te rm  c o in e d  by C o ss io , I ,  p . 592,
29. P o e s ia s ,  p p .159- 163.'  «s«wm,.n<r4,4<>.'neMKtrTr>!.' -.U ^  ^
3 0 . ib idem , p . 201, p . 253 r e s p e c t iv e ly ,
3 1 . ib idem , p . 249.
32. ib idem , p . 228,
33. ib idem , p . 252,
34* ib idem , p . 187#





























O bras com plétas  (M adrid , 1977), p p .958-969'
I b e ^ ia a ,  p .3 0 9 .
ib idem , p . 242. 
ib idem , p . 243, 
ibid.em, p . 288, 
ib idem , p . 182, 
ib idem , p . 199 
ib idem , p . 288, 
ib idem , p . 181, 
ib idem , p . 206, p . 236. 
ib idem , p . 208, 
ib idem , p . 263, 
ib idem , p . 299, p . 307* 
ib idem , p p .165-173* 
ib idem , p , l6 0 .  
ib idem , p . 186. 
ib idem , p . 236, 
ib idem , p . 174* 
ib idem , p . 175* 
ib idem , p . 191, 
ib idem , p p .176- 8 , 
ib idem , p p .275- 7 . 
ib idem , p . 298. 
ib idem , p . 185. 
ib idem , p . 168. 
ib idem , p . 245. 
ib idem , p , 241, 
ib idem , p . 180.
  : ^
431
64 . ib idem , p .2 7 3
6 5 . ib idem , p . 195
66. ib idem . p . 183
67. ib idem , p .1 9 0












Ph.D . t h e s i s ,  U n iv e r s i ty  o f K ansas ( 1961) ,
p p .105- 107.
ib idem , p p .120-125.
y ' yM arina M ayoral, La p o e s ia  de R o s a l ia  de C a s tro ,
p p .368- 9 .
G.E. P o u lla in , E o sa lfa  C astro  dé M urguia, p p .202-4. 
See a lso  C. A reah, "C reac ioh  de combinacion .es 
m é t r i c a s . . . " ,  OBG, XI, XXXIII (1956), PD .95-I16.
P o u l la in ,  R o s a l ia  C a s tro  de M urguia, p . 195*
J .  B a rc ia  C a b a lle ro , Mesa R e v u e lta  (S a n tia g o , 1883) 
p .44 .
B. G a s te la r ,  IGA, 28, 8 th  O cto b er, 1880.
M, M urguia, Los P re c u r s o re s ,  p .193.
A. O p isso , "Dona R o s a l ia  C as tro  de M urguia", La 
I l u s t r a c i é n  I b é r ic a ,  22nd A ugust, 1885, p . 539.
J .  V a le ra , Obras comp l é t a s ,  I I  (M adrid , I 961) ,  
p . 814,
ib idem , p . 908,
Speech g iv e n  in  th e  " C irc u le  de a r te s a n o s "  (La 
Coruna, 1685 ). P u b lish e d  in  th e  c o l le c t io n ^  
"De mi t i e r r a " ,  00, I I I ,  p p .671- 88 .
80 . E, Pardo Bazan, OC, I I I  (M adrid, 1973), p . 682,
432
Chuter 12
En l a s  o r i l l a s  d e l  S ar; th e  f i n a l  p r o te s t
En l a s  o r i l l a s  d e l S ar waa p u b lish e d  jji A p ril I 884 
by M urguîa’ s p u b l i s h e r ,  R icardo  Fe, in  M adrid .^  The c o l l e c -  
t i o n  o f  p o e try , R o s a l ia ’ s l a s t ,  was ’e s s e n t i a l l y  a  c o n t in u a tio n  
in  b o th  theme and form  o f  th e  l a t e r  p o e try  in  F o l la s  N ovas, 
e .g .  th a t  o f  "V aguedas", There was one m ajo r d if f e r e n c e ;  
th e  book was w r i t t e n  in  C a s t i l i a n .  R o s a lia  had n o t  produced  
a n y th in g  s im i la r  s in c e  1857« In  t h i s  s e n s e , Bn l a s  o r i l l a s  
d en o tes  an im p o rta n t change o f  d i r e c t io n  in  R o s a l ia ’ s p o e try , 
as a lm ost a l l  h e r  v e rs e  s in c e  I 86I  had been w r i t t e n  in  G a li­
c ia n .
Between June 1880, when F o l la s  Novas ap p ea red , and
May 1882, when th e  f i r s t  poems l a t e r  in c lu d e d  in  En la s
o r i l l a s  were p u b lish e d  in  La I lu s t r a c io h  C a n ta b r ic a , th e re
w ere no s u b s t a n t i a l  changes in  Spain  d e s p i te  th e  L ib e ra l
governm ent o f  1881. R o s a l ia ’ s dom estic s i t u a t i o n  had
changed l i t t l e  to o .  M urguia was o f te n  away from  home and
she l iv e d  a lo n e  w ith  th e  c h i ld r e n  in  Padron and L es tro v e  in
r e l a t i v e l y  good h e a l th  u n t i l  1883. S ix  months b e fo re  th e
p u b l ic a t io n  o f  En l a s  o r i l l a s  she became a c u te ly  i l l ,  bu t
3by th e n  most o f  th e  p o e try  had  been w r i t t e n .  The sudden 
change o f  language  was due to  th e  u n fo r tu n a te  e v e n ts  o f  
March 1881 in v o lv in g  h e r  a r t i c l e  on G a lic ia n  custom s. T h is 
ep iso d e  b ro u g h t to  a  head  th e  in c re a s in g  idlWîllUgfàm she had 
f e l t  tow ards th e  G a lic ia n  and r a d ic a l  cause in  g e n e ra l s in c e  
th e  m id -s e v e n tie s .  A f te r  1881 she c o n s id e re d  h e r  s e l f -  
imposed o b l ig a t io n s  to  G a lic ia n  l i t e r a t u r e  f i n i s h e d .  But 
n e i th e r  d id  she f e e l  o b lig e d  to  fo llo w  th e  co n v en tio n s  o f 
contem porary  C a s t i l i a n  p o e try .  En l a s  o r i l l a s  was a  d e f ia n c e  
in  a l l  d i r e c t io n s  and was an in te n s e ly  p e rs o n a l book.
Only one poem i s  d a te d ; "Los R obles" s ig n e d  in  P adron , 
A ugust 1882. B ut abou t a  t h i r d  o f  th e  poems o f  th e  I 884
__________
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e d i t io n ,  w ere p re v io u s ly  p u b lish e d  between May 1882 and O ctober
1883 in  e i t h e r  La I lu s t r a c io n  G a n ta b r ic a , a  su c c e s s o r  o f  th e  
IGA, o r  in  th e  A rg e n tin ia n  new spaper La Mac io n  Espanola* N ine 
poems (from  "Los unos a ltx s im o s"  to  "Del rum or oadenc ioso  de 
l a  onda") ap p ea red  to g e th e r  in  La I lu s t r a c id n  u nder th e  t i t l e  
"Penum bras".^  Some l a t e r  e d i t io n s  ( in c lu d in g  th a t  o f  th e  
P a tro n a to , 1973) s e p a ra te  th e  poems "Una lu c ie rn a g a  . . . "  and 
" A r ro d i l la d a  a n te  l a  to s c a  im agen", b u t th e s e  form  one poem 
b o th  in  La I l u s t r a c io n  and th e  f i r s t  e d i t io n .^  The n in e  poems 
were o r i g i n a l l y  each  numbered w ith  Roman num era ls and can 
th e r e f o r e  be c o n s id e re d  as n in e  p a r t s  o f  one poem. In th e  
f i r s t  e d i t io n  th e y  form  a  s e r i e s  w ith o u t t i t l e  o r  number b u t 
each  p a r t  i s  s e p a ra te d  by a s t e r i s k s .
The poems in  La N acion E sp an o la  were com m issioned by 
Manuel B a rro s  a f t e r  he bought th e  p ap e r in  1881, and were p ro ­
b a b ly  w r i t t e n  a f t e r  t h a t  d a te .  Twenty-two poems can be 
acco u n ted  f o r  in  t h i s  way. La NaoicSn E sp an o la  ra n  on in to
1884 and R o s a l ia  no doubt c o n tin u e d  to  c o l la b o r a te ,  b u t so
f a r  i t  has o n ly  been  p o s s ib le  to  c o n s u lt  th e  p a p e r up to  O c t-
7o b e r 1883. M urguia s t a t e d  th a t  most o f  th e  poems o f  En l a s  
o r i l l a s  were th o s e  p u b lis h e d  in  Buenos A ires  w hich he c o l le c t e d  
to  form  a  volum e,^  T h is  i s  s u b s ta n t i a te d  by th e  c o n te n t and 
form  o f  th e  poems; th e y  a re  o b v io u s ly  n o t e a r ly  p ie c e s  b u t 
ak in  t o  th e  l a t e r  p o e try  o f  F o l la s  Novas. N e v e r th e le s s ,  
R o s a lia  padded o u t h e r  book by m c lu d in g  a  number o f  e a r l i e r  
c o m p o sitio n s . Such i s  "A l a  lu n a"  which was f i r s t  p u b lish e d  
in  I 867 in  th e  Almanague de G a l ic ia ,  a lth o u g h  th e  v e rs io n  o f  
1884 i s  much re v is e d .  O th e r poems, ac c o rd in g  to  G onzalez 
B esada, ap p ea red  in  th e  P o n tev e d ra  p ap er E l P ro g reso  in  1866, 
b u t a lth o u g h  th e  p ap e r e x i s t e d ,  t h i s  has n e v e r  been p roven .
One o f  th e s e  was p ro b ab ly  "Las Gampanas", w r i t t e n  in  R o s a l ia ’ s 
e a r ly  u n co m p lica ted  s t y l e ,  and p erhaps o th e r  s h o r t  p ie c e s  
in c lu d e d  tow ards th e  end o f  th e  book, e .g .  "A l a s  ru b ia s  
e n v id ia s " , "De e s te  mundo en l a  com edia", "Al o i r  l a s  can - 
o zo n es" ,
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In  ^  th e  poems w ere p u b lish e d  e i t h e r  s in g ly  o r  in  
g ro u p s t The l a t t e r  co u ld  form  a  numbered s e r i e s ,  perhaps 
w ith  a  t i t l e ,  such  a s  "En l a s  o r i l l a s  d e l Sar" o r  w ith o u t, 
e .g .  t h a t  b e g in n in g  w ith  th e  poem "Los que a t ra v e s  de sus 
la g r im a s " . These poems ap p ea r as such in  th e  f i r s t  e d i t io n ,  
b u t th e re  w ere many ch anges. The e ig h t  poems betw een "Ge rra d o  
c a p u llo "  and "Una sombra t r i s t i s i m a "  were p a r t  o f  a  numbered 
s e r i e s  in  ^  w hich in c lu d e d  th e  second p a r t  o f  th e  poem "En 
lo s  ecos d e l é rg a n o " . In  th e  f i r s t  e d i t io n  th e y  form p a r t  
o f  a  l a r g e r ,  unnumbered group w hich in c lu d e d  "Gamino b ian co "  
and "Aim p a re c e  que asoman, . . The poems "Unos con l a  
c a l u m n i a . a n d  " S i  p a ra  que se  l l e n e . . . "  w ere s e p a ra te  
poems in  NB b u t form  two p a r t s  o f  one poem in  th e  f i r s t  
e d i t io n :
HE ( l l t h  M arch, 1883)
Unos con l a  ca lum nia  l e  m ancharon, 
o t r o s  f a l s o  amores l e  han m en tido , 
y  aunque dudo s i  a lgunos l e  han 
q u e r id o ,
de c i e r to  s é  que to d o s  l e  o lv id -  
a ro n .
OS (1884)
I
Unos con l a  ca lum nia  l e  mancharon» 
o tro s  f a l s o s  amores l e  han menbido, 
y  aunque dudo s i  a lgunos l e  han 
q u e r id o ,
de c i e r t o  Be que todos l e  o lv id -  
a ro n .
Solo s u f r io ,  s in  g l o r i a  n i  e s p e r ­
anza ,
cuan to  puede s u f r i r  un s e r  
v iv ie n te ;  
é p o r que l e  p re g u n ta is  qué amores 
s ie n te
y no que o d io s  a l le n ta n  su  ven - 
ganza?
•X-
Solo s u f r id ,  s in  g l o r i a  n i  e s p e r ­
anza,
cuanto  puede s u f r i r  un s e r  
v iv ie n te ;
<î p o r que l e  p re g u n ta is  que amores 
s ie n te
y no que o d io s  a l ie n ta n  su  ven-
ganza:
I I
S i p a ra  que se  l l e n e  y  se  desborde 
e l  inmenso cau d a l de lo s  a g ra v io s ,  
q u ie re n  que nunca  h a s t a  sus la b io s  
l le g u e
mas que e l  duro y  amargo 
pan que e l  mendigo con d o lo r  reco g e  
y ab lan d a  con su  l i a n t e ,  
suGumbira p o r f i n ,  como sucumben 
lo s  buenos y  lo s  b rav o s 
cuando en b a t a l l a  d é s ig n a i  le s  
h ie r e
l a  mano d e l cobard e  o d e l t i r a n o .  
e t c .
S i p a ra  que se  l l e n e  y  se  desbord.e 
e l  inmenso cu ad a l de lo s  a g ra v io s ,  
q u ie re n  que nunca h a s ta  su s  la b io s  
l le g u e
mas que e l  duro y amargo 
pan que e l  mendigo con d o lo r  recoge 
y  a b lan d a  con s u '1 1 a n to , 
suGumbird p o r  f i n ,  como sucumben 
lo s  buenos y lo s  b rav o s  
cuando en b a t a l l a  d é s ig n a i l e s  
h ie r e
l a  mano d e l cobarde o d e l t i r a n o  
e tc  •
*
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G ammo b ia n c o , v ie jp  cam ino, 
d é s ig n a i ,  ped regoso  y  e s tr e c lio ,  
donde e l  eco a p a c ib le  re s u e n a  
d e l a rro y o  que p a sa  b u l l endo 
y  en donde d e t ie n e  su  vu e lo  in c o n s ta n te ,  
o e l  paso l i g e r o ,
de l a  f r a t a  que b r o ta  en l a s  z a rz a s  
buscando e l  sab ro so  y  a g re s te  a lim e n te , 
e l  g o r r io n  adusto  
lo s  n in o s  h a m b rien to s , 
l a s  ca b ra s  m onteses 
y  e l  p e rro  s in  dueho . . .
e t c .
Aun p a re c e  que asoman t r a s  d e l M iranda a l t i v o ,  
de mayo lo s  a lb o re s ,  | y  paso y a  sep tiem b re l 
Aun p a rec e  que to r n a  l a  e r r a n t e  g o lo n d rin a , 
y  en pos de o t r a s  re g io n e s  y a  e l  raudo vu e lo  t i e n  de,
e t c .
R o s a lia  was n o t o n ly  ex p e rim e n tin g  w ith  s tro p h e s  and l a r g e r  
u n i t s  o f  form , b u t w ith  th e  r e c ip r o c a l  r e l a t io n s h ip s  o f  mean­
in g  and a s s o c ia t io n  betw een poems. In  th e  f i r s t  e d i t io n  
most poems a re  r e l a t e d  to  each  o th e r  in  c l e a r l y  marked g ro u p s . 
Each s e p a r a te  poem o r  group o f  poems i s  p reced ed  by a v ig n e t te ,  
and each poem w ith in  a  group i s  s e p a ra te d  by th r e e  a s te r i s k s *  
The f i r s t  e d i t io n  i s  composed o f  th e  fo llo w in g ; th r e e  t i t l e d  
poems w hich a re  n o t d iv id e d  in to  p a r t s  and s ta n d  a lo n e ; seven 
t i t l e d  poems w hich a re  d iv id e d  in to  numbered p a r t s ;  t h i r t e e n  
poems w hich a re  u n t i t l e d  and u n d iv id e d  and s ta n d  a lo n e ; f iv e  
groups o f  poems w here th e re  i s  no t i t l e  bu t each  poem i s  
numbered; t h i r t e e n  groups o f  poems w ith o u t t i t l e  o r  number.
In  t h i s  way th e  99 poems o f  th e  f i r s t  e d i t io n  a re  accoun ted  
f o r .
The second e d i t io n  o f  1909 was p re p a re d  by M urguia who 
added a  s h o r t  poem as a  p ro lo g u e  and a  f u r th e r  te n  a t  th e  end , 
in c lu d in g  th e  much q u o ted , c o n fo rm is t e p ilo g u e , "Tan so lo
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dudas y  t e r r o r e s  s i e n to " .  Some o f  th e se  a re  i n t e r e s t i n g ,  
in c lu d in g  th e  poem w r i t t e n  f o r  th e  "Corona fu n eh re"  o f  A ndres 
M urnais, s ig n e d  in  1883, But th e y  a re  o f  ‘seco n d ary  im portance 
as  R o s a lia ,  o f  c o u rs e , n e v e r  approved  th e  e d i t io n .
En l a s  or i l l a s  i s  f a r  more homogenous th a n  F o l la s  N ovas. 
The sm al.ler s i z e ,  th e  complex in te rw e a v in g  and r e p e t i t i o n  o f  
im ages and them es, th e  a s s o c ia t io n  o f  poems w ith in  groups and 
th e  re d u c t io n  o f  th e m a tic  scope le n d  co h es io n  to  what o th e r ­
w ise  w ould he a  lo o s e  c o l l e c t i o n  o f  poems. L in k in g  a l l  th e  
poems i s  th e  o v e r - r id in g  v o ic e  o f  th e  p o e t a s s e s s in g  h e r  p re s e n t  
s i t u a t i o n  in  a  f o r c ib l e  m anner, ca lm ly  p e s s im is t ic  r a th e r  th a n  
d ra m a tic , a  s i t u a t i o n  w hich on a n o th e r  p la n e  i s  r e p r e s e n ta t iv e  
o f  man in  e x i s te n c e .  The w id e -ra n g in g  c o n te n t o f  F o l la s  Novas 
i s  now narrow ed  down to  a  few s e le c te d  them es. S o c ia l in ju s ­
t i c e  and th e  q u e s tio n  o f  m oral v a lu e s  and human conduct i s  s t i l l  
im p o r ta n t. So to o  i s  th e  n a tu re  o f  lo v e  and l i f e ,  and th e  p a in  
o f  e x is te n c e .  The h o p e fu l s e a rc h  f o r  a b s o lu te  id e a l s  i s  
c o u n te rb a la n c e d  by poems o f  d i s i l l u s i o n  and d e a th . Above a l l ,  
R o s a lia  speaks p l a in ly  o f  h e r  own. l i f e  in  a  number o f  a u to ­
b io g ra p h ic a l  poems. These a re  h e r  f i n a l  accoun t o f  h e r  ex­
p e r ie n c e s ;  she  j u s t i f i e s  h e r  a c t io n s ,  seeks sym pathy and con­
demns th o s e  who o ffe n d  h e r .  As f a r  as m etre  and v e rs e  form  
a re  conce rn ed , th e  e x p e rim e n ta tio n  o f F o l la s  Novas i s  c o n tin u e d  
in  Ec. l a s  o r i l l a s . Im agery i s  sp a rs e  b u t cu m u la tiv e  and h ig h ly  
e f f e c t i v e .  Landscape becomes in c re a s in g ly  m e ta p h o ric a l because  
o f  i t s  fu n c t io n  o f  e x p re s s in g  complex p e rs o n a l re s p o n s e s .
About te n  poems d e a l w ith  s o c ia l  them es, in c lu d in g  th e  
e a r ly  "A l a  lu n a "^ ^  whose n a iv e  e x a l ta t io n  o f  G a l ic ia  i s  un­
c h a r a c t e r i s t i c  o f  th e  book. O th e r poems 4©^!' Wieh e m ig ra tio n , 
th e  c le a r in g  o f  th e  G a lic ia n  w oodlands, r e l i g io u s  h y p o c r is y , 
th e  fo rc e s  o f p ro g re s s  and th e  u s e le s s  s t r u g g le  f o r  w o rld ly  
g lo ry .  They a re  e i t h e r  lo n g  and p o lis h e d , fo llo w in g  th e  
example s e t  in  F o ll a s  N ovas, o r  s h o r t ,  o f te n  c u t t in g l y  i r o n ic  
co m p o sitio n s , R o s a l ia  d em o n stra te s  h e r  v ig o ro u s , p r o te s t in g  
e loquence in  th e  two poems w hich re m o n s tra te  a g a in s t  th e  
f e l l i n g  o f  th e  f o r e s t s  in  G a l i c i a ,  a  ta s k  u n d e r ta k e n  by th e
governm ent in  1882. "Los R o b le s" , w r i t t e n  in  s h o r t  s tro p h e s  
com bining a s s o n a tin g  d e c a s y l la b le s  and h e x a s y l l a b le s , c r i t i ­
c iz e s  t h i s  d e s t r u c t io n  f o r  e c o lo g ic a l  and h u m a n ita r ia n  re a s o n s . 
The ra v a g in g  o f  th e  f o r e s t s  h e r a ld s  r u in  f o r  th e  humble p e a sa n t 
whose l a s t  r e s o r t  i s  wood; " l a  r iq u e z a  d e l pobre e r a  e l  fu e g o " . 
But th e  f lo w e rs ,  th e  m is ts  and th e  b i rd s  d is a p p e a r  to o . Who 
i s  re s p o n s ib le ?  R apacious e x p lo i te r s  ( th e  "cuervo" and th e  
" lo b o " ) .  The poem i s  f u l l  o f  w ar-im agery  o f  r e s i s ta n c e  and 
revenge sym bolized  by th e  m ascu lin e  p in e  t r e e s ,  a  " le g io n  
a g u e r r id a " ,  " lanzando  a la r id o s /d e  so rd a  am enaza". These a re  
th e  n o b le  ("duro", " a l t i v o " ,  "au d az" , "copa g a l  la rd a " )  d e fen d e rs  
o f  th e  p e o p le . So too  i s  th e  " r o b le " ,  R o s a l ia  invokes th e  
oak; "T orna, r o b le ,  a rb o l  p a t r io "  she c r i e s ,  to  th e  m ountains 
where once, b u t no lo n g e r ,  " l a  g a i t a  g u e r r e r a /a le n to  de lo s  
n u e s tro s  l a s  a lm as" . The r e tu r n  o f  th e  oak announces th e  
r e tu r n  o f  th e  G a lic ia n  h e ro . Meanwhile th e  m a rty red  "pueb lo" 
aw a its  rev en g e ,
e s trem ecese  e l  alm a pensando 
donde duermen l a s  g lo r i a s  q u e rid a s  
de e s t e  pueblo  s u f r id o ,  qua e s p e ra  
s i le n c io s o  en su  l e oho de e sp in a s  
que suene su  h o ra  
y  l le g u e  aq u e l d ia  
en que v en za  con mano s e g u ra , 
d e l mal que l e  oprim e, 
l a  fu e rz a  h o m ic id a . ( p . 333)
A f a r  more v io l e n t  poem i s  " I Jamas lo  o lv i d a r e l " .
H ere th e  lo n g  run  o f  unrhym ing h e n d e c a s y lla b le s  i s  u sed  to  g iv e  
a  tempo o f  slow  d ig n i ty  o r ,  when th e  l i n e s  a re  c u t up, to  convey 
drama and amazement. The d ra m a tic  open ing  i s  th e  r e s u l t  o f  
p la y  w ith  s t r e s s  p a t te r n s  in  th e  f i r s t  few l i n e s .  The f i r s t  
h e n d e c a s y lla b le  i s  h e ro ic  ( a c c e n ts  on th e  second , s ix th  and 
te n th  s y l l a b l e s ) ,  th e  second i s  sapph ic  (a c c e n ts  on th e  f o u r th  
and te n th )  b u t w ith  a  m isp la c e d  a c c e n t f a l l i n g  on th e  s ix th  
r a th e r  th a n  on th e  se v e n th . The t h i r d  h e n d e c a s y lla b le  i s  
m elod ic  ( a c c e n ts  on th e  t h i r d  and s i x t h ) ,
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I J  amas lo  o lv id a r e I . . .  f De asombro l l e n a  
a l  e sQ u ch arlo , e l  alm a re fu g iô s e
en S I misma y dud6 . . .  ; pero  a l  f i n  cuando ( p . 336)
In  t h i s  poem R o s a l ia  i s  in d ig n a n t and re p ro a c h fu l .  Her 
language  i s  d i r e c t ;  n e v e r b e fo re  h as  anyone d a red  to  c u t 
down th e  a n c ie n t ,  s a c re d  oaks o f  G a l ic ia .  I t  i s  th e  work
o f  th o se  la c k in g  in t e l l ig e n c e  and re s p e c t ;  p eo p le  " s in  p ie d a d " ,
" s in  compasio n " , "manos e x tra n a s "  w hich rav ag e  G a l ic ia  as  i f  
i t  were "campo enem igo", in  s h o r t ,  " a je n a  v o lu n ta d  su  im perio  
e j e r c e /e n  lo  que e s  n u e s t r o " .  A gain, th e  f e l l i n g  o f  th e  
f o r e s t s  s t r i k e s  a t  th e  fo u n d a tio n s  o f  G a l ic ia ,  d e s tro y in g  
i t s  f lo w e rs  and an im a ls , s h e l t e r  and shade f o r  th e  w orking 
p e a s a n ts ,  h u m id ity  and f r e s h n e s s .  The sound o f  th e  axe i s  
com pared to  th e  hammering o f  n a i l s  in to  a  c o f f in ,  th e  c o f f in  
o f  G a l ic ia .  The accu m u la tio n  o f  a d je c t iv e s  s t r e s s e s  th e  
m ight and g ra n d e u r  o f  th e  t r e e s ;  th e y  a re  " v e tu s ta s " ,  " a r r o ­
g a n te s " ,  " s e c u la r e s " ,  " a l t o s " ,  " ro b u s te s " ,  " c e n te n a r io s " , 
" a d u s to " , e t c .  The fo llo w in g  l i n e s  h e r a ld  th e  im posing
so lem n ity  o f  A ntonio Machado;
lo s  re b u s to s  
y  c e n te n a r io s  r o b le s ,  cuyos tro n c o s  
de a r ru g a s  l l e n o s ,  m onstrous sem ejaban 
de ce%o ad u s to  y  de m irad a  to rv a  
que haoen p e n sa r  en ig n o rad o s  mundos; ( p . 337)
yBut what e x a s p e ra te s  R o s a lia  most i s  th e  p a s s iv e  
in d i f f e r e n c e  o f  th o s e  G a lic ia n s  who were in  a  p o s i t io n  to  
p r o t e s t ;  " Lo v ie ro n  y  o a l la r o n  . . .  con s i le n c io /q u e  cau sa  
asombro y que c o n t r i s t a  e l  a lm a". R o s a lia  s t r i k e s  ou t a g a in s t  
th e  s e l f i s h  ap a th y  o f  th o s e  who o n ly  r e a c t  i f  t h e i r  own " h a c ie n ­
das" a re  l a i d  w a s te . In  La N acion E spano la  she in c lu d e d  th e s e  
l i n e s  l a t e r  o m itte d  from th e  f i r s t  e d i t io n ;
F a i t a  de a l l e n to ,  a l  con tem p la r ta n  honda 
C ru e l in d i f e r e n c i a ,  c u a l  s i  e l  h ie lo  
Que apaga e l  en tu sia sm o , p o r su s venas 
Perenne c i r c u l e r a ,  y  a  l a  in e r c ia  
E g o is t a  y  f a t a l  de lo s  sem ita s  
P or s iem pre un s ig n o  ad v erse  nos a t a s e .
àThe V aI,enoinans, exc la im s R o s a l ia ,  would c e r t a i n l y  p r o te s t  i f  
t h e i r  " h u e r to s "  w ere d e s tro y e d . But in  G a l ic ia ,  th e  o n ly  
p eo p le  who com plain  a r e ,  and h e re  R o s a lia  i r o n i c a l l y  r e f e r s  
to  h e r s e l f !
que so lo  e n tie n d e n  de l l o r a r  s in  t r e g u a  
p o r lo s  v iv o s  y  m uertos . . .  y  aun acaso  
p o r l a s  herm osas s e lv a s  ( p p .339- 40)»
sonado res
To o th e r s ,  she i s  no more th a n  a  "m ujer" " im p o rtu n a" . The 
f i n a l  f i f t e e n  l i n e s  o f  t h i s  poem a re  th e  m ost e lo q u e n t and 
f o r c e f u l  w r i t t e n  in  Bn l a s  o r i l l a s  in  th e  d efen ce  o f  G a lic ia .  
R o s a l ia  p o in ts  h e r  f in g e r  n o t  o n ly  a t  th e  c e n t r a l  governm ent 
h u t a ls o  a t  th e  G a lic ia n  o lig a rc h y ;
Yo in c l in o
l a  f r e n t e  a l  su e lo  y  c o n t r i s ta d a  exclamo 
con e l  M a r t i r  de G o lgo ta : P erdonal.es, 
S eho r, porque no saben  lo  que d ic en ; 
mas ( oh , S enorl a  c o n s e n t i r  no v u e lv a s  
que de l a  h e la d a  in d i f e r e n c i a  e l  so p lo  
apague l a  p r o t e s t a  en n u e s tro s  la b io s ,  
que es  e l  s i l e n c io  hermano de l a  m uerte 
y yo no q u ie ro  que mi p a t r i a  muera, 
s in o  como L azaro , I D ios bu en o l, 
r e s u c i t e  a  l a  v id a  que h a  p erd id o ; 
y  con voz a l t a  que a  l a  g l o r i a  l l e g u e ,  
l e  d ig a  a l  mundo que G a l ic ia  e x i s t e ,  
ta n  l l e n a  de v a lo r  c u a l t u  l a  h as  hecho, 
ta n  g rande y ta n  f e l i z  cuan to  es  herm osa, (p .3 4 0 )
H er p ra y e rs  a re  f o r  h e r  la n d  because  th e  cau se  i s  j u s t .  But 
by a sk in g  f o r  D iv ine  in te r v e n t io n  she im p l i c i t l y  re c o g n iz e s  
th e  f u t i l i t y  o f  m an 's e f f o r t s  to  b r in g  about change .
O th e r poems d e a l w ith  e m ig ra tio n . In  | V olvedl"^ '^ 
R o s a l ia  a sk s  th e  e m ig ra n ts , "p o b res  d esh e red ad o s , / p a ra  q u ien es  
no hay  s i t i o  en l a  h o s t ig a d a  t i e r r a " ,  to  r e tu r n  to  G a l ic ia .
The v e r s i f i c a t i o n  o f  t h i s  poem i s  very  i n t e r e s t i n g .  The 
f i r s t  p a r t  c o n s i s t s  o f  a  q u a t r a in  o f  A lex an d rin es  and h e p ta ­
s y l l a b l e s ,  fo llo w ed  by a  q u a t r a in  and a  c o u p le t o f  A lexan­
d r in e s  w ith  "rom ance" asso n an ce . The second p a r t  i s  a  " s i lv a "
___
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o f  h e n d e c a s y lla b le s  and h e p ta s y l la b le s  w ith  an i r r e g u l a r  
p a t te r n  o f  consonan t rhyme in te r s p e r s e d  w ith  " v e rso s  s u e l to s " .  
S im ila r  i s  th e  " s i l v a " ,  "B ra l a 'u l t i m a  n o ch e" . R o s a lia  i s  
d is tu rb e d  by th e  la c k  o f  rem orse th e  em ig ran ts  show on le a v in g  
th e  hom eland. They le a v e  i t  "como e l  c r ia d o  que dej  a / a l  amo 
que l e  h o s t ig a " .  T h is  c o n t in u a l  d ra in  on th e  r e g io n ’ s 
s t r e n g th  i s  l ik e n e d  to  th e  v in e  d is e a s e  w hich was a t  t h a t  
tim e s p re a d in g  a l l  o v e r G a l ic ia ;  th e  men a re  th e  l o s t  f r u i t  
o f  th e  la n d :
Como a  im pulsos de l e n t a  
enferm edad , hoy c ie n ,  y  c ie n  manana, 
h a s ta  p e rd e r  l a  c u e n ta , 
racim o t r a s  racim o se desgrm ia# ( p . 344)
The men a re  a lso  th e  in n o c e n t v ic t im s ,  "p a lo m as" , o f  ra p a c io u s
e x p l o i t e r s ,  once a g a in  su g g e s te d  by w ild -a n im a l im agery, " th e  
" z o r r a " ,  th e  "m ilano" and th e  " a g u ila " *  E xperim ent a t  io n  w ith  
v e rs e  form  i s  seen  in  t h i s  poem, th e  second p a r t  o f  which con­
s i s t s  o f  th r e e  q u a t r a in s  o f  h e n d e c a s y lla b le s  and h e p ta s y l la b le s  
rhym ing abab, abba, abba, w h ile  th e  f i r s t  p a r t  i s  a  " s i lv a , 
arrom anzada" o f  th e  same m e tre . N e v e r th e le s s , th e  p ro p o r tio n  
o f  p o e try  d e d ic a te d  to  th e  theme o f  e m ig ra tio n  in  Bn la s  o r i l l a s  
i s  much s m a lle r  th a n  th a t  o f  F o l la s  Novas,
13Only one poem, "Cuando s o p la  e l  N orte  d u ro " , a  
s im ple  o c to s y l la b ic  "rom ance", d e a ls  w ith  p o v e r ty . R o s a lia  
i s  d e p re s se d  by th e  s ig h t  o f  c o ld , s ta r v in g  p eo p le  and a  c h i ld  
b eg g ar, b u t th e re  i s  no p r o t e s t  in  t h i s  poem. Two o th e r  poems, 
"Todas l a s  campanas" and " S ie n te  unas la g rim a s"  to u c h  on a  theme 
p rom inen t in  F o l la s  Novas; th e  f u t i l i t y  o f  o s te n ta t io u s  b u r i a l s
and th e  h y p o c risy  o f  e x a g g e ra te d  m o u r n i n g . B o t h  a re  h ig h ly
s a r c a s t i c  and c y n ic a l  p ie c e s .  In  th e  fo rm er, R o s a l ia  jo in s  
d e c a s y l la b le s  w ith  d o d e c a s y l la b le s  and h e x a s y l la b les in  th e  
f i r s t  s tro p h e  w h ile  th e  second  i s  a  q u a tra in  o f  h e n d e c a s y l la b le s , 
The l a t t e r  poem i s  two sim p le  " c a n ta r e s " , one o f  w hich ru n s ;
L lo ra  a  m ares p o r  e l l o s  
l e s  v i s t e  l a  m o r ta ja  
y l e s  hace  l a s  h o n ras  . . •  
d esp u es  de que lo s  m ata . ( p . 362)
__________
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'*I)esde lo s  c u a tro  pxmtos c a r d in a le s ” i s  a key  poem
f o r  th e  \m d ers ta n d in g  o f  Rosai-la* s s o c ia l  and p o l i t i c a l  
a t t i t u d e s  in  th e  e ig h t ie s *  I t  i s  a  " s i l v a  arrom anzada” 
d iv id e d  in to  th r e e  p a r t s .  In  th e  f i r s t ,  R o s a l ia  p r a is e s  th e  
energy  and a c t i v i t y  o f  th o se  who s t r i v e  f o r  p ro g re s s  and 
s c ie n c e  a l l  o v e r  th e  w o rld . These fo rg e r s  o f  human advance­
ment a re  g u id ed  by f a i t h  in  Man and h is  p o s s i b i l i t i e s .  F o r 
them, b e l i e f  o r  f a i t h  i s  hope, c r e a t io n  an.d lo v e  o f  a  cause  and 
a  p u rp o se . R o s a l ia  i s  f u l l  o f  en thusiasm s
O breros in c a n s a b le s ,  yo os sa lu d o , 
l l e n a  de asombro y de re s p e to  l l e n a ,  
v ien d o  como l a  Fe que g u i^  un d ia  
h a c ia  e l  d e s ie r to  a l  sa n to  a n a c o re ta , 
hoy con l a  misma venda t r a n s p a re n te  
h a s t a  e l  um bral de lo  im p o sib le  os l l e v a .
( F sp erad  y c re e d l c r e a  e l  que c re e  
y ama con dob le  a rd o r  ag u e l qua e s p e ra .  ( p . 392) .
The "venda t r a n s p a r e n te ” i s  th e  Romantic concep t o f  c l e a r
id e a l s .  The fo rm u la  o f  hope, b e l i e f  and lo v e  le a d in g  to  a  new
f u tu r e  was t h a t  o f  th e  R om antics’ s u c c e s s o rs ,  M urguia h im se lf
had  w r i t t e n  in  th e  l a t e  f i f t i e s  "Unos e sp e ra n , c re e n , aman, e se15p o rv e n ir  que h a  de l i b e r t a r  a l  hombre de l a s  e s c la v i tu d e s ” .
C urros E n riq u e % w ro te  in  1883 t h a t  th e  Republican, P a r ty  ”Ro 
so lo  e s  p a r t id o  de l a  f e ,  s in o  l a  f e  misma, e l  g u a rd ad o r d e l 
fu eg o  sag rad o : c re e  y  e s p e ra ,  y  e l  t r i u n f o  e s  de lo s  que
saben c r e e r  y  e s p e r a r ” ,^ ^
yHowever, th e re  i s  a  b ru sque  change o f  to n e  in  th e  t h i r d  p a r t  o f  th e  poem. T here i s  no hope f o r  G a l i c ia .  R o s a l ia  
h as  d e s p a ire d  o f  p ro g re ss ' t h e r e .  She i s  l ik e  P en elope , ” t e jo  
y  d e s te jo  s in  c e s a r  mi t e l a ” ; b u t she no lon ger w a its  f o r  
U ly sse s  ” que e l  n u e s tro  h a  n au frag ad o  en l a  to rm e n ta " . Her 
a t t i t u d e  i s  one o f  r e s ig n e d  f a ta l i s m ;  w ith  o r  w ith o u t advances, 
man l i v e s  h i s  liX e  and f i n a l l y  d ie s .  Thus, a lth o u g h  R o s a l ia  
i s  w e ll aware o f  th e  h iv e  o f  a c t i v i t y  th ro u g h o u t th e  w orld , 
she o p ts  o u t .
___________________________ __
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R o s a l ia  l i v e d  in  a  s o c ie ty  whose v a lu e s  c o n f l i c te d  
w ith  h e r  own and w here no b e l i e f ,  r e l i g io u s  o r  n o t ,  was 
sa c ro sa n c t#  Rot s u r p r i s in g ly  she d e d ic a te s  a  number o f 
poems to  th e  q u e s tio n  o f  m orals  and th e  n a tu re  o f  tru th #
H er own v a lu e s  w ere th o se  o f  C h r i s t i a n i t y  in  i t s  l e a s t  dog­
m a tic  and most d em o cra tic  form# T h is  i s  seen  in  a  c lo se
17a n a ly s is  o f  th e  poem ”0 amino b ia n c o , v ie  jo  o amino” , an­
o th e r  v e rs io n  o f  th e  s te e p  and narrow  p a th  to  God# In
c o n t r a s t  to  th e  lu x u ry  o f  th o s e  who are  c o n te n t  in  th e  w o rld , 
R o s a lia  p r e f e r s  a u s t e r i t y ,  h u m il i ty  and p u r ity #  But she 
f in d s  she i s  a lo n e  on th e  p a th  she has chosen#
A group  o f  poems d e a l  w ith  th e  a b s u rd i ty  o f  s e l f -
g l o r i f i c a t i o n  and th e  f u t i l i t y  o f  fame and g lo ry .  The 
s t r u g g le  among th e  am b itio u s  i s  savage . In  th e  poem ”En 
in c e s a n te  e n c a m iz a d a  lu c h a ” R o s a l ia  mocks th e  immodest young 
w r i t e r s  and p o l i t i c i a n s ,
Todos g en io s  
su b lim es e in m o r ta le s  se  p ro c laman 
s in  ru b o r; m^s b ie n  p re s to  
a l  ru id o  de l a  e ffm e ra  v i c t o r i a
se  sucede e l  s i l e n c io  ( p . 394)
In  " G lo r ia s  hay  que deslum bran” she s t a t e s  h e r  p o s i t i o n ,
Yo p r e f ie r o  a  ese  b r i l l o  de un in s ta n te  
l a  t r i s t e  so le d a d  donde b a t a l lo  (p*394)
She p r e f e r s  th e  deep , s in c e re  se a rc h  f o r  tru th #
yR o s a l ia  d e s p is e s  a rro g an ce  and g ra n d e u r; she i s  too  proud 
to  low er h e r  s e l f - e s te e m  to  th e  c u l t  o f c e l e b r i t y .  She 
excla im s in  ” lOh g l o r i a ! ,  d e id ad  vana” , "jam as t e  r e n d i  o u lto . 
jam as mi f r e n t e  a l t i v a  / s e  in c  l in o  de tu  tro n o  a n te  e l  d o se l 
so b e rb io " . P u b lic  r e c o g n i t io n  was n o ^ u g e  o f  m e r i t ,  a s ,  no 
doubt she b e l ie v e d ,  h e r  own c a se  proved# The f i r s t  e d i t io n  
o f  Sn l a s  o r i l l a s  end’s w ith  th e s e  solem n A le x a n d rin e s , in  
w hich she a d d re s se s  a  p e r s o n i f ie d  " g lo r ia " :
î G u s to s  t e  han. a lcan zad o  que no t e  m erec ian , 
y c u â i to s  cuyo nombre d e b is te  h a c e r  e te m o ,  
en b ra z o s  d e l o lv id o  mas t r i s t e  y  mas p ro f  undo 
p e rd id o s  p a ra  siem pre duermen e l  p o s t r e r  suehol
(p -3 9 5 )
S im ila r  in  theme i s  '*  ^ A turde l a  co n fu sa  g r i t e r i a " ^ ^  where
R o s a lia  w arns o f th e  f ic k le n e s s  o f  th e  p u b l ic ,  3h "P ro d i-
g a n o b so n risa s” she d e s c r ib e s  th e  k in d  o f  w allow ing  in  p u b lic
acc lam a tio n  w hich she abhorred* The s u b je c t  i s  a  woman,
19and most p ro b a b ly  E m ilia  Pardo Bazan. A g a ii , th e  tone  
i s  one o f  mockery b u t a ls o  h u r t :
-
y  s in  v e r  n i  p e n sa r  mas que en s i  misma, 
e n t r e  l a  tu r b a  a d u la d o ra  y  mans a  
que l a  aclam aba s o l  d e l u n iv e rso , 
como noche de h o r r o r  pudp a c la m a rla , 
paso a  mi lado  y  a r r o l larm e qu iso  (p ,3 8 6 )
The th r e e  poems "Be l a  noche en e l  vago s i l e n c io " ,
"Yo en mi leoho" and "Con e se  o r g u l lo " ,  w hich combine i r r e g u ­
l a r ,  a s s o n a tin g  s tro p h e s  o f  d o d e c a sy l la b le s ,  d e c a s y l la b ic s  
and h e x a s y l la b le s  ( i n  th e  f i r s t )  and h e n d e c a s y lla b le s  and
h e p ta s y l la b le s  ( i n  th e  o th e r  tw o), a re  s u f f i c i e n t l y  s im i la r
20to  be c o n s id e re d  o r i g i n a l l y  p a r t s  o f  one lo n g e r  poem.
Again th e  c o n t r a s t  i s  drawn betw een e a r th y  p le a s u r e s ,  sen­
s u a l i t y  and s e l f - g r a t i f i c a t i o n  on th e  one hand and so b er 
r e s t r a i n t ,  h u m ili ty  and a s c e t ic i s m  on th e  o th e r*  A pure 
v i r g i n  l i e s  in  bed  and i s  a s s a u l te d  by a  te m p tin g  M ephisto- 
p h e le s  who t e l l s  h e r  to  e n jo y  l i f e  w h ile  she may, " S i d e l  
hombre l a  v id a  en l a  tu m b a /î oh , b e l l a l , se  a ca b a" . The 
g i r l  com pares h e r  " lech o  de a b ro jo s"  to  th e  " le c h o  de plumas 
y ro sa s "  o f  th o s e  w ith  " fo r tu n a "  b u t i s  com fo rted  by th e  f a c t  
t h a t  "hay . . . / a b r o j o s  que a  t r a v e s  de su a sp e re z a /n o s  conducen 
a l  c i e lo " .  Again M ep h is to p h e les  sows th e  seed  o f  doubt in  
h e r  mind, d e s tro y in g  th e  g i r l s ' s  pure f a i t h  in  th e  g lo r i e s  
o f  l i f e  a f t e r  d e a th ,
La v id a  es b re v e , e l  p o rv e n ir  o sc u ro ,
G ie r ta  l a  m u erte , y  v e n tu ro s a  a q u e l la
que en vez  de su en o s, r e a l id a d e s  ama. ( p . 382)
" S ' ; -.. __
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The is s u e  d eb a ted  h e re  i s  th a t  o f  t r a d i t i o n a l  
C h r is t i a n  m oral d o c t r in e ;  th o s e  who s u f f e r  on e a r th  w i l l  
be reoom peused in. heaven . The id e a  o f  redem ption  meant
t h a t  one sh o u ld  en jo y  h a rd s h ip  on e a r th  and s t o i c a l l y  a c c e p t 
man* s f a t e .  T hat R o s a l ia  came to  term s w ith  t h i s  and 
a c c e p te d  i t  i s  c l e a r  in  "Gamino b ianco" w hich "mas h e l lo /  
y  a g rad a b le  lo s  o jo s  p a re c e s /c u a n to  mas s o l i t a r i o  y  mas 
yerm o". But in  th e  above th r e e  poems she v o ic e s  h e r  
d o u b ts  in  a  (kamatic scene; th e r e  may be no heaven . I s  
i t  n o t b e t t e r ,  t h e r e f o r e ,  to  e n jo y  th e  m a te r ia l  p le a s u re s  
o f  today?
The poems o f  e t h i c a l  c o n te n t d is c u s s e d  so f a r  show 
R o s a l ia  a p p e a lin g  to  th e  C h r is t i a n  v i r t u e s  o f  f a i t h  ( in  th e  
p ro g re s s  o f  man u n d er a  b en ig n  God), p u r i t y ,  lo v e , hope, 
c h a r i ty ,  h u m il i ty ,  e t c .  in  th e  fa c e  o f  m a te r ia l  w e a lth , a r ro ­
gance , envy, lu x u ry , e t c .  The s e l f - s a c r i f i c e  in v o lv ed  i s  
s u f f e r e d  g la d ly  b o th  from  a  C h r is t i a n  and p ro g re s s iv e  p o in t  
o f  v iew . But when R o s a l ia ’ s c o n v ic tio n  in  th e  e x is te n c e  o f  
a j u s t  God o r  in  m an 's in n a te  c a p a b i l i t i e s  to  re a c h  id e a l  
p e r f e c t io n  i s  shaken , she f a l l s  r a p id ly  in to  d e s p a i r .  At 
t im e s , how ever, even a t  t h i s  l a t e  s ta g e  o f  h e r  l i f e ,  R o s a l i a 's  
b e l i e f  in  th e  p o t e n t i a l  o f  in d iv id u a l  men, in  t h e i r  " in s t i n t o s  
in n a to s " ,  i s  rem arkab ly  s tro n g .  In  "V oso tro s que d e l c i e lo  
que f o r j a s t e i s "  she w r i t e s .
Ro b o r r a r e i s  jam as d e l alm a humana 
e l  o rg u l lo  de r a z a ,  e l  amor p a t r i e ,  
l a  v an id ad  d e l p ro p io  v a lim ie n to , 
n i  e l  o rg u l lo  d e l s e r  que se  r é s i s t é  
a  p e rd e r  de su  su  s e r  un so lo  atomo. (p .37S)
In  a  dozen poems R o s a l ia  re v e a ls  h e r s e l f  as th e  
e t e r n a l  i d e a l i s t .  Her id e a l s  ta k e  mæiy form s ( lo v e ,  h a p p i­
n e s s ,  b eau ty , e t c . ) ,  b u t th e y  a re  alw ays u n a t ta in a b le ,  w h ile
h e r  c ra v in g  to  re a c h  them I s  o f te n  d e sc r ib e d  as am addening
21t h i r s t .  In  "Dioen que no h a b la n " , w r i t t e n  in  a s s o n a tin g  
l i n e s  o f  s ix te e n  s y l l a b l e s ,  th e  p o e t i s  r e f e r r e d  to  as " l a
d- d  Fü
lo c a ,  sonando/con  l a  e t e m a  p rim a v e ra  de l a  v id a  y  de lo s  
cam pos/, a lth o u g h  she h e r s e l f  i s  r a p id ly  ap p ro ach in g  o ld -  
age and th e  f i e l d s  a re  co v ered  in  f r o s t .
As w ith  th e  R om antics, madness d en o tes  u n r e a l i s t i c
hope, an o u t - o f - th e - o r d in a r y  s t r i v i n g  f o r  th e  im p o ss ib le ,yBut R o s a lia  r e s i s t s  th o se  o f  more mundane lo g ic ;  "mas yo 
p ro s ig o  sonando, p o b re , in c u ra b le  s o n ^ b u la " .  Only dreams 
o f  e t e r n a l  l i f e  and b eau ty  make l i v in g  w orth  w h ile . In  th e  
poem "En lo s  ecos d e l  ^ rg a n o " , th e  f i r s t  p a r t  form ed o f 
A lex an d rin es  and h e p ta s y l la b l e s ,  th e  second o f  hendeca­
s y l l a b le s  and h e p ta s y l la b l e s ,  a g a in  R o s a lia  muses on h e r  
p u r s u i t  o f  a b s o lu te  t r a n s c e n d e n ta l  p e r f e c t io n  and t r i e s  to  
r e c r e a te  i t s  i n s u b s t a n t i a l i t y  th ro u g h  th e  s u g g e s tio n  o f  sen ­
s a t io n s  ( l i g h t ,  sound, to u ch ) in  a  B ecq u erian  f a s h io n .  Al­
though t h i s  id e a l  i s  in t a n g ib l e ,  th e  p o e t
. . . .  sabe  que e x i s t e s  y  no e re s  vano sueno,
herm osu ra  s in  nombre, pero  p e r f e c ta  y  d n ic a ;
p o r eso  v iv e  t r i s t e ,  porque t e  b usca  s iem pre 
s in  e n c o n tr a r te  nunca . (p*365)
R o s a l ia  w arns in  "Be l a  v id a  e n t r e  e l  m u l t ip le  co n ju n to "
(two q u a t ra in s  o f  rhym ing A lex an d rin es) t h a t  " l a  imagen de 
l a  e te r n a  b e l le z a "  i s  n o t to  be found in  everyday  r e a l i t y  and 
i s  p e rc e iv e d  o n ly  by i n t u i t i o n ,  W hether i t  be m an 's " a s p i r a -  
c io n  c e le s te "  o r  God’ s " r e v e la c io n  c a l la d a " ,  t r a n s c e n d e n ta l  
ex p e rie n c e  b e lo n g s to  th e  s p i r i t  and a lth o u g h  u n d e rs to o d  by 
man, canno t be e x p re s se d  e i t h e r  in  r a t i o n a l  th o u g h t o r  I a n -  
g u ag e .^^  In  a n o th e r  poem re m in is c e n t o f  B ecquer, "A div inase  
e l  d u lce  y  perfum ado" (o f  a s s o n a tin g  h e n d e c a s y lla b le s  and 
h e p t a s y l l a b l e s ) ,  R o s a lia  s e e s  u n iv e rs a l  harmony, c o n t in u a l  
renew al o f  l i f e  a l l  around h e r ;  "c ru zan  p o r lo s  a i r e s ,  
s i le n c io s o s ,/a to m o s  que se  b esan  a l  p a s a r " .  I t  f i l l s  h e r  
w ith  en th u siasm  and k eep s h e r  from  d e s p a ir in g  o f  man’ s f a t e :
e l  lo c o  penSam iento suena  y  c re e  
que e l  hombre e s ,  c u a l lo s  d io s e s ,  in m o r ta l .
Ro im p o rta  que lo s  suenos s e an m e n tira  
y a  que a l  cabo e s  v e rd ad  
que es v e n tu ro so  e l  que sonando m uera, 
i n f e l i z  e l  que v iv e  s in  soÏÏ'ar. ( p ,3 2 l )
4 4
The same b e l i e f  s u s ta in in g  R o s a l ia  i s  e x p re s se d  in  "Guido 
23una p la n ta  bel i a "  where a s im ple  analogy  i s  drawn, h e r  so u l 
i s  l i k e  a  p la n t  n o u r ish e d  n o t by th e  w o rld ly  sun b u t by a  more 
s u b t le  l i g h t ,  t h a t  o f  th e  s p i r i t .  T h is i s  o n ly  p o s s ib le  
b ecau se  th e  human ra c e  "rom per no puede n i  d e s a ta r  lo s  l a z o s /  
que con lo  e te m o  l e  unen p o r m is te r io s o  a rc a n e " . R o s a lia  
b e l ie v e d  in  th e  d iv in e  p o t e n t i a l i t y  o f man w hich l i f t s  him 
above th e  w o rld  o f  m a te r ia l  r e a l i t y  tow ards th e  e t e r n a l  t r u t h  
o f  which he dream s and to  w hich he a s p ir e s  in  v i s io n s .  In  
th e  sim ple " o c ta v i l l a "  "R ensaba que e s t aba o c io so "  she sees  
such  a  d ream er as  ^
e l  f o r ja d o r  de fa n ta sm a s , 
que ve siem pre en lo  r e a l  
lo  f a l s o ,  y  en sus v is io n e s  
l a  imagen d e  l a  v e rd a d . ( p . 377)
W ithout t h i s  n o t io n  o f  and f a i t h  in  a b s o lu te  t r u t h ,  th e  w orld
arid m an 's e x is te n c e  i s  m e a n in g le ss . I f ,  as she f e a r s  in
"Creyo que e r a  e te m o " ,  "verdad" c o n s is ts  o f  n o th in g  more th a n
" i lu s io n e s  que v ie n e n  y  v an " , th e n  "todo  es  sue^o y  m e n tira  
24 B ut th e  f r u s t r a t i o n  o f th e  lo n e  i d e a l i s t  l i v in gen l a  v id a " .
in  th e  r e a l  w o rld  condemns R o s a l ia  to  p e rp e tu a l  an g u ish . 
"Busca y  an h e la"
As in
. . .  en su e tem o afan 
de h a lla r  e l  bien que ambiciona 
“Guando s^lo encuentra e l  mal- 
siempre a sonar condenado, 
nunca puede sosegar, (p .354)
Two o f  th e  poems d e a l in g  w ith  id e a ls  and hope show th e  
s p e c ia l  s t y l i s t i c  d e v ic e s  o f  a  m ature R o s a lia .  "Ya no mana 
l a  fu e n te "  c o n s i s t s  o f  a s s o n a tin g  A lexandrine  c o u p le ts .  T h is  
a l le g o ry  i s  b ased  on symbols common in  R o s a l i a 's  w ork, drawn 
from  t r a d i t i o n a l  v e r s e ,  and w hich had accum ulated  th ro u g h o u t 
h e r  p o e try  deep p e rs o n a l m eaning. The s p r in g  i s  a  so u rce  o f  
l i f e  and hope; th e  t r a v e l l e r  w alks th e  ro ad  o f  l i f e ;  h i s  
t h i r s t  i s  d e s i r e ,  a  need  f o r  i d e a l s ,  em otions and an o b je c t iv e .  
When th e s e  a re  gone he f a c e s  a  d ry  r iv e r - b e d ,  h o r r o r  and d e a th .
B ut alw ays ahead  th e r e  i s  a  new so u rce  o f  hope,
______ __________________________________
E l s e d ie n to  v ia je r o  que e l  oamino a t r a v i e s a  
humedece lo s  la h io s  en l a  l i n f a  s e re n a  ( . . . )  
y  d ichoso  se o lv id a  de l a  fu e n te  y a  s e c a , ( p . 342)
In  t h i s  way R o s a l ia ,  sy m bo lizes b o th  h e r  hope and r e s i s ta n c e ,  
"O e n ic ie n ta s  l a s  aguas" does n o t c r e a te  a  f a n t a s t i c ,  sym bolic 
la n d sca p e  as th e  above poem, b u t u s e s  th e  la n d sca p e  around th e  
p o e t m e ta p h o r ic a lly  to  su g g e s t h e r  own s t a t e  o f  m ind. Once 
ag a in  th e  G a lic ia n  la n d sc a p e  becomes an o b je c t iv e  c o r r e la ­
t i v e .  The poem i s  in  i r r e g u l a r  s tro p h e s  o f  h e n d e c a s y lla b le s  
and h e p ta s y l la b le s  w hich as  so n a te  a l t e r n a t e l y .  R o s a lia  d es­
c r ib e s  th e  w in te r  scene she se e s  from  h e r  window. A ll i s  
brown, g re y , th e  sp e n t c o lo u r  o f  a sh es , th e  c o lo u r  o f  d ea th  
and " lo s  v ie jo s " .  The sounds o f  n a tu re  a re  sad  and n y s te r -  
io u s  la m en ts , " ta n  hondos y  d o l le n te s /q u e  p a rec en  que llam an  
p o r lo s  m u e rto s" . Yet in  th e  m id st o f t h i s  d e s o la t io n ,  " e l  
campo e s t a  d e s ie r t o " ,  R o s a lia  s e e s  s ig n s  o f  l i f e ;  a  humble 
p e a sa n t c ro s s in g  th e  h i l l s  fo llo w e d  by h i s  dog, and, a t  th e  
h e a r t  o f  b le a k n e s s ,  a  b r ig h t  g re e n  meadow w here a  w h ite  s e a ­
g u l l  a l i g h t s .  T h is  n o te  o f  c o lo u r  sym bolizes hope in  th e  
m id st o f  d e je c t io n ,  human r e s i s t a n c e  to  a d v e r s i ty .  Indeed , 
R o s a lia  th e n  s e e s  w in te r  as  " e l  p re c u rs o r  d ichoso" o f  s p r in g ,
and s im i la r ly  th e  despondency o f  h e r  l a t e r  l i f e  a s  " p r e c u r s o r . .
2 5de l a  herm osa/y  e t e r n a  p rim av e ra  de mis su en o s" .
Thus, w hether R o s a l i a 's  id e a ls  be named as lo v e , 
b e a u ty , h a p p in e s s , t r u t h ,  u n iv e r s a l  harmony, f a i t h  in  th e  
Im m o rta lity  o f  m an 's s p i r i t  o r  j u s t i c e  and p ro g re s s ,  she does 
n o t renounce them  b u t m a in ta in s  them  in  dreams and v i s io n s .  
T h is  co u ld  n o t be w ith o u t s t r u g g le  in  a  m a t e r i a l i s t ,  p rag ­
m a tic  s o c ie ty .  But to  lo s e  t h i s  com fo rt, t h i s  "venda 
t r a n s p a re n te "  f o r  w hich she t h i r s t s ,  would make l i f e  un­
b e a ra b le  f o r  h e r .
As in  F o l la s  R ovas, R o s a l ia  i s  a c u te ly  aware o f  m an 's 
l i m i t a t i o n s ,  e s p e c i a l l y  h i s  su b se rv ie n c e  to  th e  p a s s in g  o f  




p e re n n ia l  renew al o f  R a tu re . In  poems o f  t o t a l  pessim ism  
such  as "La can c iœ i que oÿo en suenos e l  v ie jo "  ( w r i t te n  
in  A lex an d rin e  q u a tra in s  o f  a l t e n ia te  a ssonance) R o s a lia  
c o n t r a s t s  th e  r e b i r t h  o f  th e  day and th e  y e a r  to  th e  " in ­
f a l l i b l e  m uerte" and " l a  im p laca b le  v e je z "  o f  man. The 
s t a r k  r e a l i t y  o f  th e  c ru e l  d e s o la t io n  o f o ld  age and imminent 
d e a th  is. u n a v o id a b le . Man canno t r e l i v e  h i s  l i f e  and must 
r e s ig n  h im se lf  to  d e a th  even though he f e e l s  u n f u l f i l l e d .
The poem c e n t r e s  on a  te c h n iq u e  o f  c o n t r a s t s ;  " a s i l o  o s c u ro " / 
"v iv e  lu z  d e l s o l" ;  " re ju v e n e c e r" /" im p la c a b le  v e je z " ;  "so n - 
r i s a  en la b io  e n ju to  h i e l a " ;  " f l o r e s  so b re  un cad a v e r" ;
" s o l  de p r im a v e ra " /" tu  v id a  l le g o  t r i s t e  a  su  ocaso" e t c ,^ ^
A s im i la r  theme and te c h n iq u e  i s  th a t  o f  "Aun p a re c e  que 
asoman" w hich u se s  th e  same v e r s i f i c a t i o n .  Time f l i e s ;  
summer p a s s e s  in to  autumn; n a t u r a l  grow th d ie s  away tem­
p o r a r i l y ,  b u t tim e p a s s in g  means d e a th  f o r  man a ls o  and th e  
tomb. The c o n t r a s t s  h e re  a re  tem p o ra l; "aun p a re c e " /" p a s6  
y a " , " a y e r" /"h o y "  e t c .  and d e s c r ip t iv e ,  "m ares de v e rd u ra " /  
"ram as d esn u d as" , " d o r a d a s  m ie se s " /" t le m b la n  d e s c o lo r id a s " . 
The r e p e t i t i o n  and p a r a l le l i s m  throw  in to  r e l i e f  th e  d is ­
crepancy  betw een p a s t  l i f e ,  p a s t  lo v e , summer, ( a  tim e o f
b lo ssom ing  and b eau ty )  and to d a y , ( a  tim e o f  t r o u b le ,  t h r e a t  27and d a rk n e s s ) .  Analogous i s  "M ien tras  e l  h ie lo  l a s  c u b re " , , 
two q u a tra in s  com bining o c t o s y l la b l e s ,  d e c a s y l la b le s  and 
h e n d e c a s y l la b le s .  A lthough th e  ic e  f re e z e s  th e  p la n ts  i t
h e ra ld s  new b lo ssom s, w h ile  th e  " f r o s t s "  o r  in c lem e n c ie s  o f
28 ^  l i f e  sim ply  h e r a ld  d ea th  f o r  th e  p o e t .  In  " S ln tie n d o se
a c a b a r  con e l  e s t i o "  th e  woman who w ants to  d ie ,  w ith  th e
y e a r ,  in  th e  autumn i s  condemned to  d ie  in  th e  s p r in g ,  when29a l l  n a tu re  i s  re b o rn . Bach man i s  n o t a  p a r t  o f  th e  
n a tu r a l  c y c le  b u t an in d iv id u a l  co n sc ien ce  who h as  to  fa c e  
a lo n e  th e  u l t im a te  tra g e d y  o f  h is  e x is te n c e  and seem ingly  
a r b i t r a r y  d e a th . He can n o t c o n t ro l  h i s  l i f e ,  y e t  s ta n d s  
a p a r t  from  an u n re a so n in g  n a t u r a l  w orld . To draw an ana- 
l o ^  between th e  e f f e c t s  o f  tim e on him and on n a tu re  i s  
u l t im a te ly  f a l s e ,  as R o s a lia  re c o g n iz e s  in  th e  poem "Gundente 
e s t a  l a  a tm o s fe ra " .
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H ere she in v e r t s  th e  t r a d i t i o n a l  a s s o c ia t io n  “between 
w in te r  and d e a th  and, as  in  p re v io u s  p o e try , r e l a t e s  d e so la ­
t i o n  to  th e  b u rn in g  h e a t and a r i d i t y  o f  summer. F u r th e r  
c o n n o ta tio n s  a re ;  r a p a c i ty  ( " a o r r o " ) ,  em p tin ess  ( " d e s i e r t a  
v i a " ) ,  im p u rity  ( th e  " lim p io  a rro y o "  becomes " in s a lu b r e " ) ,  
s ta g n a t io n  (" In m o v il" , "m onotono"). The f i n a l  " e s t e r t o r  
de l a  agon ia"  su g g e s te d  by th e  summer, makes th e  season  h a te ­
f u l  to  h e r .  She com pares summer to  th e  peak o f  m an 's l i f e ,  
su p posed ly  a  tim e  o f  f u l f i lm e n t ,  b u t in  h e r  v iew ,
noche en que a l  hombre, de lu c h a r  cansado , 
mas que nunca l e  i r r i t a n  
de l a  m a te r ia  l a  im ponente fu e rz a  
y  d e l  alm a l a s  a n s ia s  i n f i n i t a s .  ( p . 322)
■ i
The s p i r i t  o f  man i s  dependen t on m o rta l f l e s h  w hich i s  im­
p o sin g  in  as much as  i t  b r in g s  d e a th , y e t  p o w erle ss  to  b r in g  
e t e r n a l  l i f e .  R o s a lia ,  in  f a c t ,  p r e f e r r e d  " l a  im poten te  
fu e rz a "  ( r a t h e r  th a n  " im ponen te") in  th e  f i r s t  v e r s io n  o f  
t h i s  poem in  La I lu s t r a c io n  C a n ta b r ic a .^ ^
JG ( I 8 th  May, 1882) 0 8  (1 8 8 4 )
B ien  p u d ie ra  lla m a rse ,^ e n . e l
( e s t 10 ,
La h o ra  d e l m ed iod ia , 
noche en que a l  hombre, de 
Q -uchar cansado , 
mas que nunca l e  i r r i t a n  
de l a  m a te r ia  l a  im po ten te  
( fu e r z a  
y  d e l alm a l a s  a n s ia s
( j n f  in t a s  .
B ien  p u d ie ra  l la m a rs e ,  en e l
J & s t i o  ,
La h o ra  d e l m ed iod ia ,
noche en que a l  hom bre, de lu c h a r
(om isado , 
mas que nunca l e  I r r i t a n  
de l a  m a te r ia  l a  im ponente
( fu e rz a  
y  d e l alma l a s  a n s ia s
( in f a n ta s  .
But she concedes t h a t  a l l  seaso n s  a re  h a te f u l  to  th o se  who do 
n o t f i t  in  o r  a re  a t  odds w ith  th e  p re s e n t  w o rld ,
mas p a ra  e l  alm a d e so la d a  y  h u e rfa n a
no hay  e s ta c ib n  r i s u e n a  n i  p r o p ic ia .  ( p . 323)
R o s a lia  re c o g n iz e s  t h a t  to  say  th e  summer i s  " t r i s t e "  when 
" l le n o  de pampanos y  e sp ig a s "  i s  a  p u re ly  s u b je c t iv e  i n t e r ­
p r e ta t io n  o f  an o b je c t iv e  r e a l i t y  o u tw ith  m an 's c o n tro l  and 
in d i f f e r e n t  to  h i s  f o r tu n e s .
mu ___________ _
bu
A il t h i s  s e rv e s  to  em phasise  R o s a l i a 's  u n d e rly in g  
v i s io n  o f  a  w orld  w hich la c k s  pu rpose o r  d e s ig n  and in  w hich 
m an 's r o le  i s  f u t i l e  and i n s i g n i f i c a n t ,  h u t a ls o  h e r  e f f o r t s  
to  uncover an elem en t o f  m eaning in  so sombre, a  p ic tu r e .
Such anx ious e n q u iry  i s  most a p p a re n t in  th e  n in e  poems 
o r i g i n a l l y  e n t i t l e d  "Penumbras" (from  "Los unos a l t is im o s "  
to  "B el rumor c a d e n c io so " ) ,  some o f  which have a lre a d y  been 
r e f e r r e d  t o .
3h "Los unos a l t i s im o s "  th e  m ag n ificen ce  o f  n a tu re  
and i t s  e t e r n a l  ren ew al, " e te m o  v e rd o r  y  f r e s c u r a " ,  i s  con­
t r a s t e d  to  th e  l i n e a r  e x is te n c e  o f  man t r a v e l l i n g  a lo n g  th e  
ro ad  o f  l i f e .  C onfron ted  by th e  im posing sp le n d o u r o f  th e  
p in e s  a scen d in g  in  waves to  th e  sky , and th e  m is t d escen d in g  
to  h id e  them, th e  weary t r a v e l l e r  i s  made aware o f  h i s  in ­
s ig n if ic a n c e  as a  human b e in g  and w ishes
de re p e n te  quedar c o n v e r tid o
en p a ja ro  o fu e n te ,
en a rb o l o en ro c a , ( p . 31?)
th u s  r e v e r s in g  th e  c l a s s i c a l  o rd e r  in  w hich man i s  above a l l
o th e r  form s o f  l i f e  o r  s u b s ta n c e . He would f o r f e i t  h is
31human c o n sc io u sn e ss  to  become a  ro c k . T h is  poem combines
h e x a s y l la b le s ,  d o d e c a sy l la b le s  and d e c a s y l la b le s  in  lo n g
i r r e g u l a r  s tro p h e s  la c e d  to g e th e r  by an i r r e g u l a r  p a t te r n
o f  assonance in  o -e ,  A more c o n s is te n t  form  i s  found  in
th e  n e x t poem in  th e  book, "E ra  a p a c ib le  e l  d ia " ,  which
b e g in s  w ith  two h e p ta s y l la b ic  " r e d o n d il la s "  fo llo w ed  by
stn q h es  com bining o c to s y l la b le s  and h e n d e c a s y lla b le s .  I t
i s  a to u c h in g  poem w r i t t e n  on th e  d ea th  o f  R o s a l i a 's  son,
32A driano , in  1876, I t  s t r e s s e s  th e  f r a g i l i t y  o f  human, 
l i f e  y e t  s e e s  d e a th , w hich i s  a c c e p te d  w ith  r e s ig n a t io n ,  as 
an in e v i ta b le  p a r t  o f  th e  n a t u r a l  p ro c e ss  to  w hich man i s  
s u b je c te d . However, th e  mood o f  p a s s iv e  subm issio n  o f  th e  
f i r s t  p a r t  o f  th e  poem, conveyed by a d je c t iv e s  such  as
â± U  JL
" a p a c ib le " ,  " tem p iado", " c a l l a d a " ,  o r  "m aasam ente", i s  
soon broken when th e  p o e t q u e s tio n s  th e  r e a l i t y  she s e e s .  
She d e c la r e s  t h a t  e t e r n a l  lo v e , l i k e  t h a t  o f  a  m other and 
son canno t d ie ,  t h a t  th e  bond betw een them i s  u n b re a k a b le . 
T h is  i s  i d e n t i f i e d  w ith  a  n o t io n  o f  d iv in e  j u s t i c e ;  "D ios, 
porque es j u s t e  y  porque i s  bueno" w i l l  en su re  l i f e  a f t e r  
d e a th . But th e  mood o f  th e  poem s h i f t s  once a g a in  and 
th e  n o te  o f hope and f a i t h  i s  r e j e c te d  in  th e  l a s t  s tro p h e
Rada hay  e te m o  p a ra  e l  hombre, huesped  
de un d ia  en e s te  mundo t e r r e n a l  
en donde n a c e , v iv e  y  a l  f i n  m uere, 
c u a l todo  n ace , v iv e  y  muere aca . ( p . 319)
Man i s  bound to  th e  e a r th .  U n lik e  n a tu re  he canno t renew 
h im s e lf ,  y e t  n e i th e r  can he b o a s t o f  a  s p i r i t u a l  a f t e r l i f e .  
H is l i f e  i s  f u t i l e .
R o s a l ia  r e tu r n s  to  th e  q u e s tio n  o f  l i f e - a f t e r - d e a t h
on a  number o f  o c c a s io n s . She s t ru g g le s  to  b e l ie v e  in  a
C h r is t i a n  God and a t  tim es  ta k e s  re fu g e  in  t h i s  con cep t- One
o f  h e r  most c o n v in c in g  r e l i g io u s  poems i s  " S i m edito  en tu  
33e te m o  g ran d es  a" w here, over-aw ed by th e  concep t o f  God, 
she seems to  r e - e s t a b l i s h  h e r  w avering  f a i t h .  B ut t h i s  n o te  
i s  r a r e  in  Bn l a s  o r i l l a s . . .  More ty p i c a l  o f  th e  p o e t 's  
in n e r  s tm g g le  i s  poem th r e e  o f  "Penum bras", "Una lu c ie m a g a  
e n t re  e l  musgo b r i l l a " ,  a  " s i l v a  arrom anzada" o r  hendeca­
s y l l a b le s  and h e p ta s y l la b le s  which d evelopes  in to  s tro p h e s .  
H ere R o s a l ia  p oses th e  q u e s tio n , " d que e s  a l  f i n  lo  que acaba  
y  lo  que queda?" and, more im p o r ta n tly , w hether man can e v e r  
know th e  answ er. H is p o s i t io n  i s  one o f  g r e a t  u n c e r ta in ty  
and in s ig n i f ic a n c e ,  suspended as he i s  betw een th e  abyss 
below  ( l i t  by th e  glow-worm) and th e  abyss above ( l i t  by th e  
s t a r s ) .  He i s  n e i th e r  an im al n o r  d iv in e .  He i s  aware o f  
th e  ebem al y e t  can n o t comprehend i t  n o r  be a  p a r t  o f  i t ,  
hence h i s  a n g u ish . The p o e t ,  " im p ia  acaso" seek s  an answ er, 
l i k e  th e  R om antics, in  Heaven o r  in  H e ll .  P o r a  moment she 
ta k e s  re fu g e  in  God:
IQlie h o r r ib l e  s u f r im ie n to I  (T u ta n  so lo  
lo  puede8 v e r  y  com prender, Dios mioi (p.32Q )
B ut im m ediate ly  she d oub ts: &'"Bs v e rd ad  que lo  ves?  Sehor 
She lo n g s  f o r  a  f a i t h  w hich w i l l  g iv e  m eaning to  h e r  l i f e  and 
a sk s  t h i s  o f  God w ith  whom she hopes she has a  p e rs o n a l r e l a ­
t io n s h ip ,
v u e lv e  a mis o jo s  l a  c e l e s t e  venda 
de l a  f e  b ie n h e c h o ra  que he p e rd id o , 
y no cons l e n t  a s , n o , que c ru ce  e r r a n t e ,  
h u e rfan o  y s in  a rr im o , 
a c a  aba jo  lo s  yerm os de l a  v id a , 
mas a l i a  l a s  l la n a d a s  d e l vac 'fo . (p*320)
Y et R o s a lia  can n o t b e l ie v e  b l in d ly ,  in  God. E q u a lly , she 
h as  l o s t  h e r  f a i t h  in  humanity* So, in  " J u s t i c i a  de lo s  
hombres" ( p . 340) she can f in d  j u s t i c e  n e i th e r  among men n o r  
in  Heaven. In  one o f  th e  most moving s tro p h e s  in  Bn la s  
o r i l l a s . she s t a t e s  h e r  p o s i t i o n  p la in ly :
D e s ie r to  e l  mundo, despoblado  e l  c i e lo ,  
enferm a e l  alm a y en e l  po lvo hundido 
e l  s a e ro  a l t a r  en donde 
se e x h a la ro n  f e r v ie n te s  mis s u s p iro s ,  
en m il pedazos ro to  
mi D ios, cayo a l  abism o, 
y  a l  b u s c a r le  a n h e la n te ,  so lo  en cu en tro  
l a  so le d a d  inm ensa d e l v a o lo . ( p . 32l )
A lone, she i s  w ith o u t hope, b e l i e f s  o r  r e l i g i o n .  H er com­
f o r t  i s  in  r e s ig n a t io n  y e t  p a ra d o x ic a l ly  she n e v e r  r e l in q u is h e s  
h e r  id e a lism . T h is  constan t., o s c i l l a t i o n  betw een hope and 
d e s p a ir  i s  a  m ajo r f e a tu r e  o f  Bn l a s  o r i l l a s .
In  th e  lo n g  poem " S a n ta  E s o o la s t ic a " , w r i t t e n  in  
h e n d e c a s y lla b ic  s e x te t s  w ith o u t rhyme and A lex an d rin e  qua­
t r a i n s  o f  a l t e r n a t e  asso n an ce , R o s a lia  re c o v e rs  h e r  b e l i e f  
in  th e  c r e a t iv e  p o s s i b i l i t i e s  o f  man. D em oralized  by th e  
c i t y  o f  S an tiag o  w hich f o r  h e r  r e p re s e n ts  decadence , d ea th  
and th e  p a s s in g  o f  tim e , she e n te r s  th e  C a th e d ra l f o r  s o la c e .  
T here she i s  in s p i r e d  n o t by th e  p re sen ce  o f  God b u t by th e  
c a rv in g s  o f  th e  C a th e d ra l,  by m an 's c a p a c ity  to  r e c r e a te
b e a u ty  and p o e t ry  th ro u g h  a r t .  T h is  r e s to r e s  h e r  f a i t h
/[ ÎTin  b e a u ty  and p e r f e c t io n :  .1 J  O
"IHay a r t e l  Î Hay p o e s l a . . . I Hebe h a b e r  c i e l o .  îHay D io s l" . (p .3 7 0 )
L ike th e  K r a u s is ts ,  R o s a l ia  em phasizes m an 's c r e a t iv e  and 
s p i r i t u a l  p o t e n t i a l .  A rt (and  p o e try )  le a d s  to  God, th e  
I d e a l ,  th e  T ru th .
The p o e try  o f  Bn l a s  o r i l l a s  d e l S ar e x p re s se s  a  
c o n s ta n t  b u t d e s p a ir in g  s e a rc h  f o r  a  t r a n s c e n d e n ta l  mean­
in g  to  l i f e .  Thus in  many ways i t  i s  m e ta p h y s ic a l and 
e x i s t e n t i a l .  Y et R o s a l i a 's  p o e try  was p r im a r i ly  th e  f r u i t  
o f  e x p e r ie n c e , and th e  h a n d fu l o f  poems (ab o u t a  dozen) 
w hich o f f e r  a u to b io g ra p h ic a l  in s ig h t  a re  ex tre m e ly  impor­
t a n t .  Among th e s e  a re  in c lu d e d  "Unos con l a  ca lum nia  le  
m ancharon", "A l a  sombra t e  s i e n t a s  "Bn su  c a n c e l de
e sp in o s  y  r o s a s " ,  "Su c ie g a  y  lo c a  f a n t a s i a " .  But th e  
most t e l l i n g  a re  th r e e  lo n g  poems, one o f  w hich l e n t  i t s  
t i t l e  to  th e  book: " O r i l l a s  d e l  S a r" , "Los T r i s t e s "  and 
"Los que a t r a v e s  de su s  la g r im a s " . 3h a l l  th r e e  th e re  i s  
s t r i k i n g  fo rm al ex p e rim en t.
" O r i l l a s  d e l Sar" was w r i t t e n  in  P ad ro n . I t  i s  
d iv id e d  in to  seven  numbered p a r t s .  The f i r s t  th r e e  a re  
made up o f  s e x te t s  com bining f r e e l y  o c to s y l la b le s  and d eca ­
s y l l a b le s  w ith  a l t e r n a t e  a sso n an ce . The rem a in in g  s e c t io n s  
c o n s is t  o f  s tro p h e s  o f  v a r io u s  le n g th s  w hich combine A lexan­
d r in e s  and h e p ta s y l la b le s  in  i r r e g u l a r  p a t te r n s  o f  consonan t 
rhyme. The t r a d i t i o n a l  c a e s u ra  o f  th e  A lex an d rin e  i s  k e p t 
th ro u g h o u t, b u t R o s a l ia  m oulded th e  form  o f  th e  poem to  s u i t
th e  images.
Compare th e  fo llo w in g :
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Î Cuan herm osa e s  tu  v ega , oh Padron , oh I r i a  B la v ia t  
Mas e l  c a lo r ,  l a  v id a  ju v e n i l  y  l a  s a v ia  
Que e x t r a j e  de t u  seno como e l  s e d ie n to  n ih b  
E l d u lc e  jugo  e x t ra e  d e l pecho b ianco  y  l l e n o ,
De mi am argada v id a  e n t r e  e l  tu rb io n  in san o  
P asa ro n , c u a l b a r r id a  p o r l a  in c o n s ta n c ia  c ie g a ,
Una v i s io n  de arm inb, u n a  i l u s io n  que r i d a .
Un s u s p ir e  de amor.
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os (1884)
» G u ^  herm osa e s  t u  vega, oh P adron , oh I r i a  P la v ia l  
Mas e l  c a lo r ,  l a  v id a  ju v e n i l  y  l a  s a v ia  
que e x t r a je  de tu  seno, 
como e l  s e d ie n to  n ln o  e l  d u lce  jugo  e x tra e  
d e l pecho h la n co  y  l l e n o ,  
de mi e x i s t e n c ia  o s c u ra  en e l  t o r r e n t s  amargo 
p a sa ro n , c u a l b a r r id a  p o r  l a  in c o n s ta n c ia  c ie g a , 
u n a  v i s io n  de arm iho, u n a  i lu s io n  q u e r id a , 
un s u sp iro  de amor*35
The o r ig i n a l  A lex an d rin es  were re -a r ra n g e d  in to  an A lexandrine  
and two h e p ta s y l la b le s  to  h ig h l ig h t  the  image i t s e l f .  Such 
fo rm al f l e x i b i l i t y  i s  c h a r a c t e r i s t i c  o f  th e  c o l l e c t i o n .
The poem i s  a l l e g o r i c a l  and fo llo w s  th e  " s tream  o f  
c o n sc io u sn ess"  o f  th e  p o e t .  A f te r  co n te m p la tin g  from  h e r  
window th e  o ld  chu rch  s e t  in  i t s  f a m i l i a r  and b e a u t i f u l  
su rro u n d in g s  ( l ) ,  th e  p o e t le a v e s  th e  c o n f in e s  o f  h e r  house, 
n o t w ith o u t some s t r u g g le  ( l l ) ,  and v e n tu re s  o u t in  to  th e  
c o u n try s id e . T h is  i s  a  q u e s t f o r  peace o f mind and f o r  th e  
re c o v e ry  o f  p a s t  h a p p in e ss  ( i l l ) .  But th e  e f f o r t  i s  f u t i l e .  
Memories o f  a  h a p p ie r  p a s t  s t i l l  i d e n t i f y  th e  p o e t w ith  th e  
G a lic ia n  la n d sc a p e , b u t more r e c e n t ,  b i t t e r  memories d e s tro y  
t h i s  p o t e n t i a l  so u rc e  o f  c o n s o la t io n  ( l ? ) .  I n c ip ie n t  hope 
i s  l o s t ;  n a t u r a l  b e a u ty  i s  a  p a in fu l  rem in d er o f  human f a i l ­
u r e  (V ). Y et th e  p o e t blam es no -o n e . H er v is io n  o f  l i f e  
i s  one in  w hich n a tu re  i s  e t e r n a l l y  renewed and seem ingly  
unchanged w h ile  man i s  s u b je c t  to  tim e w hich can n o t be r e ­
v e rs e d . So she canno t r e tu r n  to  h e r  y o u th  (V l) .  In  q u ie t  
r e s ig n a t io n  she r e tu r n s  to  s e c lu s io n ,  away from  th e  w o rld  and 
s o c ie ty ,  in to  h e r  own d e s o la te  i s o la t io n  ( V I l ) .
I t  i s  R o s a l ia ’ s a t t i t u d e  to  G a l ic ia  w hich makes t h i s  
poem in t e r e s t i n g .  Memories o f  lo v e  o f  th e  hom eland, o f  s im p le , 
u n q u e s tio n in g  r e l i g io u s  f a i t h  and ch ild h o o d  h ap p in e ss  le a d  to  
id e a l i z a t i o n  o f  th e  p a s t .  But R o s a lia  re c o g n iz e s  t h a t  th e se  
two so u rc e s  o f  b e l i e f  ( th e  la n d  and th e  chu rch ) have been d es­
tro y e d  by tim e and e x p e r ie n c e . W hile in  th e  p a s t ,
___
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XYo v e l a  e n t r e  nubes de in c ie n s o , 
v is io n e s  con a la s  de oro  
que l l e v a b a  l a  venda c e l e s t e
de l a  f e  so b re  lo s  o jo s  . . .  ( i l l )  ( p . 314)
in  th e  p r e s e n t ,  th e  s ig h t  o f  th e  church  provokes in  R o s a lia  
a  s tra n g e  m ix tu re  o f  " re n c o r  ad u s to "  and "amor" ( l ) .  She 
a ls o  f in d s  h e r s e l f  d is ta n c e d  p h y s ic a l ly  and s p i r i t u a l l y  from  
th e  hom eland,
Cual s i^ e n  su e lo  e x t r a n je r o  me h a l l a s e :  
t im id a  y  h o sc a , contem ple 
desde l e jo s  lo s  bos que s y  a l .tu ra s
y  lo s  f lo r i d o s  se n d e ro s , ( l l )  ( p . 314)
At th e  c e n t r a l  p o in t  o f  th e  poem th e  symbol o f  th e  
"oamino" a p p e a rs . I t  r e p r e s e n ts  a  "way o f  l iv in g "  w hich i s  
d i f f i c u l t  and u n c e r ta in .  R o te  th e  p re v io u s  r e fe re n c e  to  th e  
" v ia je r o  que e r r a n te  no sabe/donde  dorm ir^  manana" and o th e r  
m etaphors o f  l i f e ;  " l a  lu c h a  que r in d e " , " tu rb io n  in sa n o " , 
" to r r e n te  am argo", " e x is te n c ia  o s c u ra " . But i t  i s  a lso  
v i r tu o u s  (" b la n c a " )  and hence " d e s ie r t a " ,  and i s  f a m i l i a r  to  
R o s a lia  as  a  "se n d a  am iga". The "camino" i s  h e r  form er way 
o f  l i f e  and i s  s t i l l  f u l l ,  she h o pes, o f  th e  id e a ls  which
once made h e r  l i f e  m ean ing fu l d e s p i te  th e  p a s s in g  o f  tim e: 36
Bajem os, p u e s , que e l  camino 
an tig u o  nos s a l  d r  a  a l  p aso ,
aun que t r i s t e ,  escabro.so y  d e s i e r t o ,  
y  c u a l n o s o tro s  oambiado, 
l le n o  aun de l a s  b la n c a s  fan tasm as
que en o tro  tiem po adoram os. ( i l l )  ( p . 315)
yI t  i s  to  h e r  hom eland th a t  R o s a l ia  lo o k s n o s t a l g i c a l l y  f o r  
hope , f o r  "no se  que f l o r  t a r d i a  de v i r g i n a l  f r e s c u r a /que 
no c re c e  en l a  v i a  a re n o sa  y  d e s i e r t a ’’. She lo v in g ly  d e s c r ib e s  
t h a t  p a r t  o f  G a l i c ia  where she grew up; th e  "T rabanca" moun­
t a i n ,  th e  "T o rre " , F rondons, th e  sound o f  th e  c a r t s ,  th e  w e ir , 
th e  s w i f t s ,  th e  hoopoe b i r d ,  th e  w a te r  l i l y .  H er homeland 
l e n t  h e r  i d e n t i t y  and s e c u r i t y ,  a  f e e l in g  o f  b e lo n g in g  and
;1 : i '4: ib f
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purpose# M e ta p h o r ic a lly  i t  becomes a  m other from  whose 
b r e a s t  th e  p o e t to o k  l i f e  and warmth# But " v is io n " ,
" i lu s io n "  and "amor" w ere sw ept away by tim e , s a d n e ss , d is ­
i l l u s i o n ,  f e a r  and doubt w hich
av iv an  lo s  d o lo re s  que s ie n t e  e l  pecho mio, 
y  ahondando mi h e r id a ,  
me de8t i e r r a n  d e l c i e l o ,  dondelas fu e n te s  b ro ta n  
e te m a s  de l a  v id a .  (V) ( p . 316)
The f a m i l i a r  c o u n try s id e  becomes in to le r a b l e  and s;Lmple 
r e l i g io u s  f a i t h  u n a c c e p ta b le .
In  s e c t io n  V I, an im passioned  ad d re ss  to  th e  s t i l l  
s p le n d id  and f e r t i l e  m other-1  and, R o s a lïa  f i n a l l y  v o ic e s  h e r  
deep resen tm en t*  The dawn and sp rin g tim e  canno t b r in g  back 
h e r  y o u th , h e r  own fe c u n d i ty  ("siem p re  f r i o  y  agotado  ml s e n o " ) .  
More im p o r ta n t ly ,  she re c o g n iz e s  th a t  b o th  she and G a l ic ia  a re  
b o rn  u n d er a  " f a t a l  e s t  r e l i a "  and she i s  overwhelm ed by f r u s ­
t r a t i o n  and d e s i r e  f o r  j u s t i c e  when t h e i r  c o m p la in ts  f a l l  on 
d e a f  e a r s :
a l  acabarm e, s ie n to  l a  sed  devorad o ra  
y  jam as apagada que ahoga e l  s e n tim ie n to ,  
y  e l  h ambre de j u s t i c i a  que ab a te  y  que anonada 
Guando n u e s tro s  c lam ores lo s  a r r e b a ta  e l  v ie n to 
de tem p estad  a i r a d a .  ( p .31?)
Thus she r e j e c t s  th e  c o u n try s id e ,  l i f e  and l i g h t ,  h e r  p a s t ,  
h e r  i d e n t i t y  and hope f o r  th e  f u tu r e .  She r e tu r n s  to  th e  
c o ld , d a rk  and ru in o u s  house where she b e lo n g s , to  h e r s e l f  in  
th e  p r e s e n t .  But a lth o u g h  th e  p o e t i s  l ik e n e d  to  a  dead man 
in  h i s  tomb o r  a  " t r i s t e  en e l  o lv id o " , she i s  a ls o  a  " f i e r a "  
t h a t  r e s t s  in  " e l  a n tro  e sc o n d id o " , as i f  w a it in g  f o r  rev en g e ,
"Los T r i s t e s "  i s ,  l i k e  th e  p re v io u s  poem, d iv id e d  in to  
seven  s e c t io n s  and shows g r e a t  m e tr ic a l  v a r i a t i o n .  I t  u s e s  
i r r e g u l a r  s tro p h e s  o r  q u a t r a in s  o f  h e n d e c a s y lla b le s  a lone  o r  
w ith  h e p ta s y l la b le s  ( l - I V ) ;  A lexand rine  q u a t r a in s  (v) ; a
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s e x te t  o f  d e c a s y l la b le s  and o c to s y l la b le s  (V l) ; dodeca­
s y l la b ic  q u a t ra in s  ( V I l ) . A l te rn a te  assonance  o ccu rs  
th ro u g h o u t. Again. R o s a lia  s a c r i f i c e s  r e g u la r  m etre  in  
o rd e r  to  a ch iev e  a  more condensed  image; th e  o r ig i n a l  t h i r d  
l i n e  o f  an A lex an d rin e  q u a t r a in ,  "Mas an g u s tiad o  e l  s ie n te  
que su s herm osos ray o s"  i s  red u ced  to  a h e p ta s y l la b le  in
1884, "mas su s  herm osos ray o s"  w hich av o id s  u n n e c e ssa ry  
38r e p e t i t i o n .
"Los T r i s t e s "  to u c h es  on th e  same them es as  " O r i l l a s  
d e l Sar" b u t i s  more e x p l i c i t .  I t  n o t o n ly  d e s c r ib e s  Rosa­
l i a '  s im m ediate d e s o la t io n  b u t a ls o  su g g e s ts  re a so n s  fo r  
t h i s  s t a t e  and h e r  "hambre de j u s t i c i a " .  U n lik e  " O r i l l a s  
d e l S a r" , w hich o s c i l l a t e s  betw een th e  p a s t  and th e  p r e s e n t ,  
"Los T r i s t e s "  i s  w r i t t e n  m ain ly  in  th e  p r e s e n t  te n s e .  I t  
i s  f u l l  o f  u rg en cy  and drama; th e  to n e  i s  d i r e c t  and accu sa­
to r y  as R o s a l ia  a d d re s se s  h e r  p u b lic  (" v o s o tro s " )  w ith  r e ­
p ro ach es  and q u e s t io n s .  H er p re s e n t  s e n tim e n ts ,  th e  outcome 
o f  p a s t  e x p e r ie n c e , a re  e x p la in e d  by a  s e r i e s  o f  a n a lo g ie s  
and sym bols. The a t t i t u d e  o f  th e  p o e t i s  d e fe n s iv e . J u s t i ­
fy in g  h e r s e l f  and e x o n e ra tin g  h e r s e l f  from  c r i t i c i s m ,  she 
r e b e l s  a g a in s t  th e  s i t u a t i o n  in  w hich she h as  been p la c e d ,
A "feriste"  i s  one who h as  t r i e d ,  f a i l e d  and s u f f e r e d .  The 
p o e t f a i l e d  to o ,  because  o f  a g g re s s io n  and p e r s e c u t io n ;  she 
was a s s a i l e d  by th e  ig n o ra n t ( th o s e  who co n fu se  " lo  mezquino 
y  lo  inm enso"), by G od 's i n j u s t i c e  and by th e  " sa n a  m o rta l"  
and "co b ard es  i r a s "  o f  l e s s e r  b e in g s . These p eo p le  p e rs e ­
c u te  th e  p o e t; th e y  know h e r  w e ll and seek  h e r  o u t and she 
can f in d  no escap e  ( l ) .  As a  r e s u l t  th e  p o e t lo s e s  h e r  
c o n fid e n ce  and p r id e ,  h e r  d i r e c t io n  in  l i f e ,  and s in k s  in.to 
th e  "ab ism o". She h as  been  h u r t  in  " lo  mas in t im o /d e l  n o b le  
o o razdn"; h e r  p roud  s p i r i t  h as  been h u m ilia te d  ( l l ) .
There a re  th r e e  g roups o f  peo p le  who m isu n d e rs tan d  
h e r :  th e  s u c c e s s fu l ;  th o se  whose s u f f e r in g s  have n o t been
c o n s ta n t ;  th o se  who e a s i l y  f o r g e t .  The p o e t 's  knowledge
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o f  h e r  f a i l u r e  i s  u n re m it t in g ,  u n fo rg e t ta b le  ( i l l ) .  3h 
s e c t io n  IV an ana logy  deve lo p s th e  argum ent. A so u l i s  
made to  d is b e l ie v e  (by  " e l  od io"  in  th e  o r ig i n a l  v e rs io n )  
b u t i s  f i n a l l y  com fo rted  by a  new ra y  o f  f a i t h  which i l lu m i­
n a te s  th e  "p ro fu n d id a d  o s c u ra " .  T h is  i s  th e n  devoured by 
doubt as i s  a  te n d e r  p la n t  by a  s n a i l .  H ate  le a d s  to  lo s s  
o f  f a i t h  and doubt k i l l s  new h o p e . H aving j u s t i f i e d  h e r  
despondency, th e  p o e t goes on to  d e s c r ib e  i t  in  more d e t a i l ,  
p o r tr a y in g  a  mood v e ry  s im i la r  to  th a t  in  " O r i l l a s  d e l S a r" ,
She i s  c u t o f f  from  th e  b e a u t i f u l  c o u n try s id e  around h e r  which 
she f e e l s  i s  no lo n g e r  p e a c e fu l b u t f u l l  o f  "so fo cad o s  g r i t o s "  
and "amenazas mudas". H er v i s io n  o f  th e  w orld  around h e r  i s  
im p a ired  by h e r  own c o n fu s io n  and d e s o la t io n .  Ho new hope 
can p e n e t r a te  th e  "bruma e s p e s a " .  Again re a so n s  a re  g iven  ; 
hope was k i l l e d  by th e  "egoism o e s t e r i l "  o f  o th e r s 'a n d  by 
"desengano" (v). The r e s u l t  i s  t h a t  th e  p o e t i s  a  "d e sh e re -  
dado", r e j e c t e d  by h e r  la n d , i s o l a t e d  and a lo n e , se c lu d e d  and 
in a c t iv e ;  "Gada vez  huye mas de lo s  v iv o s , /c a d a  vez h a b la  
mas con lo s  m uertos" (V l) .  R o s a lia  ends th e  poem w ith  a  
f u r t h e r  s t r i k i n g  an a lo g y . As a  w o lf , w hich i s  h u n ted  by 
man in  th e  m ou n ta in s , f l e e s  to  th e  town, so th e  " t r i s t e "  f l e e s  
from  man and f in d s  re fu g e  among th e  w ild  an im als  o f  th e  moun­
t a i n s .  B ut n a tu re  th e re  tu r n s  a g a in s t  th e  " t r i s t e " - w o l f  who
seek s a  more h o s p i ta b le ,  h o p e fu l environm ent in  th e  p l a in s ,  
N e ith e r  i s  he a c c e p te d  on th e  p la in s ,  and w h ile  he i s  aware
o f  th e  l i f e  o f  o th e rs  p a s s in g  him by, " l a  lu z  de l a  v id a " ,  he
i s  su rro u n d ed  by d ea th  and doubt and i s  f o r g o t t e n .  In  th eXo r ig i n a l  v e r s io n ,  R o s a lia  added th e  fo llo w in g  s tro p h e  o m itte d , 
n o t  s u r p r i s in g ly ,  from  th e  1884 e d i t io n :
I  A donde i r a  e l  t r i s t e  d e l mundo a r ro ja d o ?
iH a m b rie n to , desnudo, s in  agua y  s in  so l?
H i cabe en l a  t i e r r a ,  n i  c ieg o  de c o le r a
Bn o tro  Dios c re e  que en e l  mal y  e l  d o l o r . 40
The analogy  w ith  R o s a l i a 's  own l i f e  i s  c l e a r .  She 
was in  La Coruna ( th e  "p o b lad o ") from  18?1 u n t i l  18?8 a p p ro x i­
m a te ly , Between 1679 and 1883 she l iv e d  in  th e  c o u n try , Padron
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( th e  p la in )  o r  L e s tro v e  ( th e  m ountains) o f te n  on h e r  own.
H er move from  th e  c i t y  to  th e  co u n try  to  av o id  p e r s e c u t io n  was 
o f  no a v a i l ,  e s p e c i a l l y  a f t e r  th e  sc a n d a l h e r  a r t i c l e  provoked 
in  1881. # i r g n i a  w ro te  in  1886:
i Gomo l a  fu e ro n  a  h u s c a r  a l  s i l e n c io  de su  c a sa  
y  a l  a p a r t  am iento de su  v o lu n ta r io  d e s t i e r r o ,  
h ir iê ^ n d o la  en medio de sus, h i j o s ,  a u se n te  e l  que 
e r a  su  amparo, cuando c r e ia n  que e l  g o lp e  que l a  
a s e s ta b a n  e r a  e l  u n ic o  que l e  f a l t a b a  p a ra  m o r i r l 41
The v io le n c e  o f  th e se  a t ta c k s  i s  su g g e s te d  by th e  
v o c a b u la ry  o f "Los T r i s t e s " ;  " lo b o " , " f i e r a s " ,  " s a lv a je " ,  
" a to rm e n ta " , " h ir ie n d o " ,  " a s a l t a " ,  "d ev o ra" , " ru g en " , 
" c lam o res" , " g r i t o s " ,  "am enaaas", " la s tim a d o " , "go lpe  
d o lo ro so " , " sa n a " , " z o rro  h am b rien to " , " im p la c a b le " , 
"v e n g a tiv o " . The Im agery p o r t r a y s  an in n o c en t c r e a tu r e  
p u rsu ed  by w ild  b e a s ts ;  th e  " t o r t o l a " ,  " reo "  and "yemà" 
by th e  " z o r ro " ,  " lobo" and " c a r a c o l" .  The " t r i s t e "  i s  a ls o  
c o n s ta n t ly  th r e a te n e d  by "som bras"; a  "d en sa  n u b e" , " g ig a n te  
som bra", "bruma esp esa"  and "menguada som bra".
A lthough th e  w orld  i s  seen  as a d a rk , h o p e le ss  p la c e  
in  t h i s  poem, a t  th e  same tim e  R o s a lia  i s  v o ic in g  h e r  an g er 
and p r o te s t  in  o rd e r  to  defend  a  c e r t a in  g roup ; " lo s  t r i s t e s " .  
She i s  n o t a lo n e ; o th e r  b roken  i d e a l i s t s  have f a i l e d  and a re  
a l ie n a te d  from  t h e i r  s o c ie ty  to o .  R o s a lia  s t i l l  o n ly  r e f e r s  
in d i r e c t l y  to  th e  p e r s e c u to r s  th ro u g h  im agery , b u t i t  i s  c l e a r  
t h a t  th e s e  a re  n o t n e c e s s a r i ly  th e  f a m i l i a r ,  a l b e i t  u n d is c e rn -  
in g , r e a d e r s ,  th e  " v o s o tro s " ,  to  whom th e  poem i s  a d d re sse d .
The l a s t  o f  th e  th r e e  a u to b io g ra p h ic a l poems, "Los 
que a t  rav e  8 de su s  lag rim as" '^^  d e a ls  w ith  th e  is s u e  o f  th e  
p o e t’ s r o le  in  s o c ie ty  and h e r  r e l a t io n s h ip  w ith  h e r  p u b lic  
in  more d e t a i l .  T h is  i s  a iio th e r  lo n g  poem, d iv id e d  in to  
s ix  p a r t s ,  show ing once a g a in  i n t e r e s t i n g  fo rm al ex p erim en t. 
The f i r s t  p a r t  c o n s i s t s  o f  q u a t ra in s  o f  o c to s y l la b le s  and 
d e c a s y l la b le s  w ith  a l t e r n a t e  asso n an ce . The r e s t  o f  th e  
poem i s  w r i t t e n  in  l i n e s  o f  s ix te e n  s y l l a b le s  fo rm ing  s e x te t s
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o f  consonan t rhyme w hich keep  to  a  r e g u la r  p a t t e r n ;  aabccb .
The s ix te e n  s y l l a b le  l i n e s  c o n s i s t  w ith o u t e x c e p tio n  o f  o c to ­
s y l l a b ic  h e m is tic h s  w ith  a  marked caesura*  C o n tra ry  to  h e r  
custom , R o s a lia  fo llo w s  s t r i c t  m e tr ic a l  d i s c i p l in e  on t h i s  
o c c a s io n , o b v io u s ly  aware o f  th e  fo rm al in n o v a tio n s  she i n t r o ­
duces*
As in  "Los T r i s t e s " ,  th e  poem in tro d u c e s  th r e e  groups 
o f  peo p le  who m isu n d e rs tan d  th e  p o e t and c r i t i c i z e  h e r  v e r s e :  
th o se  who, d e s p i te  s u f f e r in g ,  can adm it new p le a s u re  w ith o u t 
g rudge; th o se  whose h a rd  l i f e  f i n a l l y  le a d s  to  g lo ry  ( p o s s ib ly  
in  heaven) w ith o u t t h e i r  h av in g  ex p e rien ced  s p i r i t u a l  d i s q u ie t ;  
and th e  p ra g m a tis ts  who re a p  th e  f r u i t s  o f  th e  e a r th .  T h is 
R e s to ra t io n  p u b lic  r e j e c t s  s u b je c t iv e  ly r i c i s m  and th e  e x p re s s io n  
o f  em otions, a v o id s  s e l f - q u e s t io n in g  and deep th o u g h t, shunn ing  
th e  p o e t’ s lam en ts  f o r  th e  p a s t  and fo re b o d in g  f o r  th e  f u tu r e .
The p o e t sh o u ld  r a i s e  th e  p u b lic  s p i r i t  in  " f a c i l e s  v e r s o s " .
She sh o u ld  be an in s tru m e n t o f  th e  p redom inan t c u l tu r e ,  r e ­
c r e a t in g  th e  s u p e r f i c i a l  c o n v e n tio n a lism  o f  h e r  tim es  in  p o e try  
o f  d iv e rs io n  and, u l t im a te ly ,  d e c e p tio n . In  p a r t s  I I  and I I I  
th e  p o e t a t te m p ts  to  accommodate h e r  p u b l ic .  I f  she can shake 
o f f  h e r  d e s p a i r  a  new dawn i s  p rom ised , a  "dorado  suenb ( p u 0  
p a ra  en r e a l id a d  se g u ra " ,
yo q u ie ro  u n i r  mis acen to s  
v ig o ro s o s , y  e l  e sp a c io  l l e n a r  de anim adas n o ta s ,  
y e n t r e  e s ta tu a s  y  e n t r e  f l o r e s ,  e n t re la z a d a s  l a s  manos, 
d an za r en h ono r de to d o s  lo s  v en tu ro so  s humanos ( l l l )
(p .3 7 5 )
B ut t h i s  u n re a l  p ic tu r e  i s  a  f a l l a c y  o f  s e l f - d e c e i t .  To 
ach iev e  i t  she must ig n o re  human w eakness, p o v e r ty ,  m ise ry , 
i n j u s t i c e .  The r e j e c t i o n  o f  h e r  "pensam ien tos de a la s  n e g ra s"  
i s  e q u iv a le n t to  th e  r e p u d ia t io n  o f  h e r  sen se  b o th  o f  p e rs o n a l 
i n t e g r i t y  and o f  s o c ia l  co n sc ie n c e :
R i e l  recu e rd o  que a to rm en ta  como h o r r ib l e  p e s a d i l l a ,  
n i  l a  p o b reza  que a b a te ,  n i  l a  m is e r ia  que h u m ilia , 
n i  de l a  i n j u s t i c i a  e l  l a t i g o ,  que  a l  h e r i r  mancha
(y  c o n d e n ^ ,
n i  laenvldia. y  l a  ca lu m n ia  mas que e l  fuego a so la d o ra s  
e x i s t en p a r a  e l  que s iS n te  que se  d e s i iz a n  sus h o ra s  
d e l  c o n t e n t 0 y l a  a b u n d a n c ia  p o r l a  o o r r i e n t e  s e r e n a .
_____ _______
A l i i ,  donde nunoa e l  11 an to  lo s  parpados e n ro je c e , 
donde p e r  d ic h a  se  ig n o ra  que l a  humanid a d  padece 
y  que hay s e re s  que o o d iç ia n  lo  que h a r t o e l  
p e rro  desdena; ( l ï l )  ( p p .374-5)
R o s a l i a 's  "d o lo r"  i t s e l f  i s  p e r s o n i f ie d  as a
p o rd io se ro  v e rg o n za n te  que en cada  r in c o n  d e s ie r to  
te n d ien d o  l a  en j u t  a  mano d e t ie n e  su  paso  in c ie r to  
p a r a  e n to n a r  l a  sa lm o d ia  que n a d ie  e scu ch a  n i  e n t ie h d e .
( I I )  ( p . 374)
H er p o e try  rem inds th e  i n d i f f e r e n t  o f  th e  unheeded , sham eful 
r e a l i t y  around them and i s  th e r e f o r e  n o t a c c e p te d . In  t h e i r
o p in io n , she sh o u ld  s in g  w ith  th e  " f r e s c a s  v oces ju v e n ile s "  
to  th e  "nueva y h la n c a  a u ro ra " .
She had  a lre a d y  done t h i s  in  th e  p a s t ,  a s  p a r t s  IV, V 
and VI e x p la in .  H ere th e  p a s t  te n s e s  r e p la c e  th e  p re s e n t  and 
th e  im p e ra tiv e  o f  th e  r e s t  o f  th e  poem. H er v o ic e  once sang  
to  th e  "dorado  sueno" w ith  en th u siasm  and in s p i r a t i o n .  She 
i s ,  o f  c o u rse , r e f e r r i n g  to  Cant a re s  g a l le g e s  w here h e r  song:
Se a ls o  ro b u s t a y  so n o ra  con l a  i n s p i r a o i ^  a r d ie n te  
que enc iende  en e l  alm a a l t i v a  d e l en tusiasm o  l a  llam a  
y hace c r e e r  a l  que e s p e ra  y  hace  e s p e ra r  a l  que ama. 4 3
( I T )  ( p . 3 7 5 )
The r e s u l t  was im m ediate s u c c e s s :
genio  supremo y  sub lim e d e l  p o rv e n ir  me aclam aron , 
y  t r o f e o s  y co ro n as a m is p la n ta s  a r ro ja ro n ,  
como a  lo s  p ie s  d e l  g u e r re ro  v encedo r en l a  p e le a .
(IV ) (p .3 7 5 )
But h e r  trium ph  was s h o r t - l i v e d ;  R o s a lia  l e f t  (M adrid) to  
r e tu r n  to  th e  "mundo deso lad o  de mis a n tig u o s  am ores" ( C a l ic ia )  
and was met w ith  a c u te  h o s t i l i t y :
pero  a l  verme lo s  que au se n te  me l l o r a r o n ,  de su  seno 
me rech a za ro n  c u a l s u e le  re c h a z a rs e  a  lo s  t r a i d o r e s .
Y con agudos s i l b i d o s  y  e n t r e  s o n r is a s  b u r lo n a s ,
ren eg a ro n  de mi nUmen y  p is a ro n  mis co ro n as ,
de sus i r a s  envolviêndom e en l a  f u r io s a  to rm e n ta ; (p .3 ? 6 )
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Such an tagonism  cau ses  h e r  to  r e t i r e  from th e  p u b lic  scene; 
she i s  e s tra n g e d  from  h e r  f e l lo w  countrym en. I f  once she 
w ro te  to  s u i t  p u b lic  t a s t e ,  she re fu s e s  to  do so a g a in . What 
i s  more, she becomes u n s o c ia b le ,  "pase  yo e n t r e  lo s  m orta le s  
como e l  p ie  so b re  l a  b r a s a " , u n a b le  to  th in k  on th e  p a s t  o r  
p la n  f o r  th e  f u t u r e . Y et in  th e  f i n a l  s e x te t  o f  p a r t  VI, 
a  r e s i l i e n t  R o s a l ia  d e f ie s  h e r  p u b lic .  H er p o e try  w i l l  stem  
from  h e r  oto f e e l in g s  and em otions r e g a rd le s s  o f  th e  d ic ta t e s  
o f  R e s to ra t io n  s o c ie ty .  She a d d re s se s  h e r  h e a r t :
8^ tu  mi musa y cantem os s in  p re g u n ta r le  a  l a s  g e n tes 
s i  aman l a s  a le g re s  t r o v a s  o lo s  s u s p iro s  d o l i e n te s ,  
s i  g u s tan  d e l  s o l  que nace  o buscan  a l  que d é c l in a ,  ( p . 376)
Once ag a in  i t  i s  c l e a r  t h a t  R o s a l ia  i s  f u l l y  co n sc io u s  o f  h e r  
in n o v a tiv e  and u n co n v e n tio n a l s t y l e ,  and in  "Los que a t r a v ^  de 
su s  l£ g rim as"  she g iv e s  th e  re a so n s  f o r  t h i s .  In  p a r t s  I  to  
I I I ,  where she a d d re s se s  h e r  own em otions, " d o lo r " ,  and th o u g h ts , 
"p en sam ien to s" , R o s a l ia  e x p re s se s  h e r  p re s e n t  dilemma which i s  a  
r e s u l t  o f  p a s t  e x p e r ie n c e . In  p a r t s  IV to  VI she d e s c r ib e s  t h i s  
p a s t  e x p e rie n c e  and th u s  j u s t i f i e s  h e r s e l f .  V arious  s t r a n d s  o f  
im agery run  th ro u g h  th e  poem. F i r s t ,  im ages co n n ec ted  w ith  
s to rm s , th e  w ind, o v e rflo w in g  r i v e r s ,  th e  r o a r in g  s e a  e t c .  r e f e r  
to  R o s a l i a 's  l i f e ;  h e r  em otion and th o u g h ts ,  h e r  " e x is te n c ia  
a z o ro sa " , th e  a p p lau se  and r e j e c t i o n  she re c e iv e s  from  h e r  pub­
l i c ,  B oth h e r  p a in  and she h e r s e l f  a re  l ik e n e d  to  b eg g ars ; 
h e r  p a in  i s  u s e le s s ,  sham efu l, p a r a s i t i c  w h ile  sh e , on h e r  r e ­
tu r n  to  G a l ic ia ,  i s  an e n r ic h e d  b eg g ar. E la b o ra te ,  a lm ost 
"m o d e rn is ta " , im agery ap p ea rs  in  p a r t  IV to  c h a r a c te r iz e  p o e try  
w hich av o id s  r e a l i t y .  T h is  p o e try  "como de fu e n te  abundosa 
f lu y o "  l i k e  "m ie l a  ra u d a le s "  in to  e la b o ra te  and a r t i f i c i a l  
form s "copas de o ro  que mi mano o r 16^  de ro s a s " .  More im por­
t a n t  i s  th e  w a r lik e  im agery. F o r some, l i f e  i s  a  "rudo 
combate" le a d in g  to  " g lo r ia " ;  o th e rs  f in d  th a t  t h e i r  " r e in c  
e s  de e s te  mundo". In  p a r t  IV th e  p o e t i s  th e  d e c o ra te d  h e ro , 
th e  " g u e rre ro  v encedo r de l a  p e le a "  r e c e iv in g  " v ic to r ia s "  and 
th e n  r e je c te d  l i k e  a  t r a i t o r .  T reach ery  i s  a lso  im p l ic i t  in  
th e  r e fe re n c e  ( p a r t  I I )  to  th e  trium ph  o f  " lo s  B ru to s /q u e
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a se s ln a d o s  lo s  G esa res , y a  n i  dan prem io n i  p en a" , p ro b ab ly  
r e f e r r i n g  to  th e  p o l i t i c a l  s i t u a t i o n  in  S p a in . Im p o rtan t 
to o  i s  th e  s tre a m  o f  f r a t r i c i d e  im agery, more a p p a re n t in  th e  
o r ig i n a l  v e rs io n  o f  th e  poem in  th e  R a d o n  Bs p an e l a . There 
R o s a l ia  r e f e r r e d  to  " e l  l l a n t o  d e l f r a t r i c i d a "  and th e  " sa n g re  
en  e l  pecho de su  herm ano". The o n ly  r e fe re n c e  in  th e  1884 
v e rs io n  i s  to  "G ain e l  m a ld i to " ,^ ^  An argum ent can be t r a c e d  
in  th e  poem. R osaJ/ia, who once w ro te  em o tio n a l Romantic 
v e r s e ,  (La F l o r ) , i s  p e rsu ad ed  to  w r i te  o p t im is t i c ,  p o p u la r  
p o e try  ( C a n ta re s  g a l le g o s ) w hich im m ediate ly  b r in g s  h e r  su c c e s s . 
B ut t h i s  tu r n s  to  u n w arran ted  h o s t i l i t y  when she r e tu r n s  to  
G a l ic ia  ( i n  th e  R e s to r a t io n ) ,  She can no lo n g e r  w r i te  e n th u ­
s i a s t i c a l l y  o f  a  f u tu r e  dev o id  o f  id e a ls  and b le a k  f o r  peop le  
l i k e  h e r s e l f ,  " lo s  t r i s t e s " .  She no lo n g e r  w r i te s  f o r  a 
s p e c i f i c  p u b lic  and th e r e f o r e  tu rn s  to  h e r  ot,to c r e a t iv e  im pulse 
f o r  i n s p i r a t i o n ,  to  f e e l in g  and th o u g h t b ased  on e x p e r ie n c e , 
d is c a rd in g  th e  c o n v en tio n s  o f  bo th  G alic ian , p o p u la r  song and 
R e s to ra t io n  c o u r t ly  v e r s e .
These l a s t  th r e e  poems p a in t  a  p ic tu r e  w hich b io g rap h ­
i c a l  d e t a i l s  c o r ro b o ra te .  A f te r  187$, a p p ro x im a te ly ,R o sa lia  
i s  s t i l l  concerned  w ith  s o c ia l  and m oral m a t te r s ,  and w ith  th e  
fo r tu n e s  o f  G a l ic ia ,  b u t h e r  p o s i t io n  as a  w r i t e r  in  G a l ic ia  
i s  now a m b iv a le n t. She sp eak s on b e h a lf  o f  no-one excep t 
th e  " t r i s t e s " ,  th e  l o s e r s ;  she i s  e s tra n g e d  from  th e  m a jo r i ty  
o f  th e  G a lic ia n  p u b l ic ,  more co n fo rm is t th a n  e v e r ,  and from  
th e  s h o r t - s ig h te d  G a lic ia n  a s p i r a t io n s  th e y  h o ld . T h is de- 
tacbm en t, and r e s u l t i n g  i s o l a t i o n ,  was f o r  R o s a l ia  th e  outcome 
o f  u n m itig a te d  h o s t i l i t y .  She fa c e d  a t t a c k s ,  above a l l ,  from  
th e  m a te r ia l ly  s u c c e s s fu l  and th e  s p i r i t u a l l y  a t  e a se , i . e .  th e  
dom inating  s e c to r  o f  s o c ie ty .  That th e y  sh o u ld  a t ta c k  h e r  in  
G a l ic ia  was a  h a rd  blow w hich shook R o s a l i a 's  co n fid e n c e , h e r  
f a i t h  in  man and h e r  s e n se  o f  an o b je c t iv e  in  l i f e .  H aving 
l e a r n t  to  q u e s tio n  assumed v a lu e s ,  in c lu d in g  r e l i g io n ,  a t  an 
e a r ly  s ta g e ,  she found in  m id d le -ag e  th a t  th e r e  was n o th in g  
she c o u ld  b e l ie v e  in .  The break-dow n o f s o l i d a r i t y  in  G a l i c ia
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le d  to  h e r  in c re a s in g  in d iv id u a l is m  w hich i s  most a p p a re n t 
in  h e r  w ork. She ta k e s  p r id e  in  h e r  p o e try  and develops a  
new, n o n co n fo rm ist s t y l e  to  v o ic e  h e r  c h a l le n g e . Through 
h e r  p o e try  she i n d i r e c t l y  s u b v e r ts  th e  a c c e p te d  co n v en tio n s  
o f  C a s t i l i a n  c u l tu r e .  So she excla im s in  "Aun o t r a  amarga 
g o t a . f u l l  o f  en th u siasm  on t h i s  o c c a s io n ,
C an ta , p u e s , î oh p o s t a l ,  c a n ta , que no e re s  menos 
que e l  ave y  e l  a rro y o  que arnionioso se  a r r a s t r a .
(p .3 9 3 )
Bn l a s  o r i l l a s  d e l S a r was n o t w e ll r e c e iv e d  in  
S p a in , as  R o s a lia  fo resaw . I t  was c r i t i c i z e d  f o r  i t s  
"m etros in u s i ta d o s  y  com binaciones m e tr ic a s " ,  a c c o rd in g  to% /  ^ yM urguia in  th e  p ro lo g u e  to  th e  I 9I I  e d i t io n .  Waldo In su a ,
in  an a r t i c l e  p u b lish e d  in  th e  Cuban p e r io d ic a l  E l Eco de 
G a l ic ia .  I 884, d e s c r ib e d  th e  r e a c t io n  in  M adrid:
La p r im e ra  im p resio n  p ro d u c id a  en lo s  c i r c u le s  
l i t e r a r i o s  . . .  h a  s id e  e x tr^ fb  p a ra  a lgunosde 
Iq s  l e c t o r e s ,  S o rp ren d id o s  p o r l a  r a r a  y a r ie d a d  
r i t r a i c a . . .  han en co n trad o  en d iv e rs e s  com posiciones 
a lg o  a  lo  que no se  h a l l  aba acostum brado su  oido  y  
l a s  han acusado de f a l t a  de arm onia; pero  haciendo  
j u s t i c i a  a l  mismo tiem po a  l a  p ro fu n d id a d  de i d e a s . . .
B u t, in  th e  m ain, th e  book was ig n o re d  and R o s a l ia  was d en ied
a  p la c e  anong p rom inen t C a s t i l i a n  l y r i c a l  p o e ts .
R eco g n itio n  came o n ly  from  M u rg u ia 's  and R o s a l i a 's
47f a i t h f u l  f r i e n d s .  fo n d a i c o n g ra tu la te d  h e r  im m ed ia te ly .
Waldo ih s tla  rev iew ed  th e  book in  th e  Eco de G a l ic ia  (La 
Habana, Ju ly -A u g u st I 864) and th e  S an tiag o  s tu d e n ts ' p e r io d i­
c a l  E l T r ic o m io  d e d ic a te d  a  lo n g  a r t i c l e  to  th e  c o l l e c t io n  
th a t  same m o n t h . A n t o n i a  O p isso , w r i t in g  in  La I l u s t r a c i ^  
I b e r i c a . s t r e s s e d  t h a t  "una de l a s  c u a lid a d e s  c a r a c t e r i s t i c a s  
de l a  i l u s t r e  e s c r i t o r a  e r a ,  s in  duda a lg u n a , e l  c o r te  o r ig i n a l
de sus v e rso s "  •n 49 A lthough M urguia does n o t  m ention  En l a s
o r i l l a s  by name in  Los F re o u rs o re s , 188$, he too  em phasized
th e  fo rm al in n o v a tio n s  o f  R o s a l i a 's  l a t e r  p o e try l
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La e x p r è s e s  s iem pre e x a c ta ,p o e t i c a ,  ab im daate; 
e l  m ovim iento n a t u r a l ;  l a  form a p u ra , s  in  ê n fa q is ,  
sim p le  y  g ra n d io se  en medio de su  s e n c i l l e z  p u r is im a . 
La v e r s i f i c a c io n  f l u i d a ;  e l  m étro r ic o  y  v a r ia d o , 
c a p r ic h o so  c a s i ;  l a  r im a  e s p o n t s n e a . 50
Form ai experim en t can  be gauged from  th o se  exam ples 
a lre a d y  m en tioned . The s ix te e n  s y l la b le  l i n e s  o f  "D icen que 
no hab lan "  a re  form ed, w ith o u t e x c e p tio n , o f  h e m is tic h s  o f  
o c t o s y l l a b l e s .  The e ig h te e n  s y l l a b le  l i n e s  o f  "La can e io n
que oyo en suenos e l  v ie jo "  ( p a r t s  I  and I I ) a re  hera istiohs- 
o f  e n e a s y l la b le s .  T h is  was one o f  R o s a l ia ’ s f a v o u r i t e  te c h ­
n iq u e s ; she form ed d o d e c a s y l la b le s  by jo in in g  th e  " s e g u id i l l a "  
m e tres  ( th e  p e n ta s y l la b le  and h e p ta s y l la b l e ) ,  as d id  many 
o th e r  R om antics, and A lex an d rin es  w ith  two h e p ta s y l la b le s .  
R o s a l ia ’ s h e x a d e c a s y lla b ic  l i n e  was u s u a l ly  m ixed, i . e .  com­
b in in g  o c to s y l la b le s  o f  d i f f e r e n t  s t r e s s  p a t t e r n s ,  w hich 
echoed  th e  a n c ie n t  " p ie  de rom ance". A ntonio Machado fa v o u re d  
t h i s  m etre  a l s o ,  in  " O r i l l a s  d e l Duero" u n l ik e  l a  A vellau ed a , 
whose h e x a d e c a s y lla b le s  w ere d a c t y l l i e .  A lthough th e  o c to d eca-
s y l la b le s  o f En l a s  o r i l l a s . . .  were form ed o f  t r o c h a ic  enea­
s y l l a b l e s ,  n o t  an uncommon m etre  in  th e  Rom antic p e r io d , Rosa­
l i a .  in tro d u c e d  in n o v a tio n  w ith  h e r  d a o ty l l i c  A lex an d rin es  
("Y a no mana l a  fu e n te  . . . " ) .  T h is  was found  p re v io u s lyyo n ly  in  c e r t a in  s tro p h e s  o f  th e  a n c ie n t  " c u a d e m a  v ia " .  Also 
h e r  u se  o f  th e  p o ly ry th m ic  A lex an d rin e  i s  r e m in is c e n t o f  medi­
e v a l v e rs e  ( s e e  p a r t  IV o f  "S a n ta  E s o o la s t ic a ') .
More im p o r ta n t ly ,  R o s a l ia  was one o f  th e  f i r s t  modem 
p o e ts  to  u se  f r e e  v e r s e .  H er "No subas ta n  a l t o ,  "pensam iento 
lo co "  i s  form ed o f  a m e tr ic a l  l i n e s  l in k e d  o n ly  by a l t e r n a t e  
asso n an ce . H ard ly  l e s s  in n o v a to ry  were h e r  d a r in g  combina­
t io n s  o f  d iv e rs e  m e tre s ; th e  h e n d e c a s y lla b le  w ith  th e  o c to ­
s y l l a b le  in  th e  I 867 co m p o sitio n  "A l a  lu n a " ; o c to s y l la b le s  
w ith  d a c t y l l i e  d e c a s y l la b le s  in  " O r i l l a s  d e l S a r" , I ;  o c to ­
s y l l a b le s  w ith  d a c t y l l i c  d eca - and h e n d e c a s y lla b le s  in  "Mien­
t r a s  e l  h ie lo  l a s  c u b re " . S t r ik in g  too  i s  R o s a l ia ’ s h a n d lin g  
o f  th e  s tro p h e .  F i r s t  she s u b s t i tu t e d  r e g u la r  rhym ing
schemes hy asso n an ce , u s u a l ly  a l t e r n a t e  assonance  as in  th e  
"rom ance” a lth o u g h  o th e r  r e g u la r  p a t te r n s  and i r r e g u l a r  
schemes a re  f r e q u e n t  to o .  Second ly , she combined th e  
m e tres  o f  th e  s tro p h e s  o f  a  poem in  a l l  manner o f  ways: 
th e  o c to s y l la b le s  and d e c a s y l la b le s  o f  "Los que a t ra v e s  de su s  
lâ g r im a s " , I ,  form  th e  fo llo w in g  p a t t e r n s ;  abCb, abCB, aBCb, 
AbCB, aBCB, aBcb. F in a l ly ,  she u sed  d i f f e r e n t  s tro p h e s  w ith in  
one poem. "Los r o b le s " ,  f o r  exam ple, in c lu d e s  s tro p h e s  o f  f i v e ,  
e ig h t ,  s ix ,  t e n ,  seven  and sev en te en  l i n e s ;  "E ra  a p a c ib le  e l  
d ia "  s tro p h e s  o f  f o u r ,  f iv e  and s ix  l i n e s  and c o u p le ts ;  "Marga­
r i t a "  s tro p h e s  o f  fo u r ,  s ix  and e ig h t  l i n e s ,  e t c .  The t r a d i ­
t i o n a l  s tro p h e  i s  r e p la c e d  in  t h i s  way by more f l e x i b l e  groups 
o f  l i n e s .  The poems th em se lv es  a re  th e n  grouped  to g e th e r  in  
v a r io u s  ways, a s  p re v io u s ly  m entioned , in  th e  com p o sitio n  o f  
th e  book. In  t h i s  way, R o s a l ia  c o n s i s te n t ly  and c o n sc io u s ly  
r e j e c te d  th e  im p o s itio n  o f  a  p r i o r i  co n v en tio n s  o f  form  and 
m e tre  on h e r  p o e try .  She c r e a te d  f r e e l y  to  s u i t  h e r  own n e e d s , 
c lo s e ly  m oulding form  to  them e; rhyme i s  s o f te n e d  and u n o b tru ­
s iv e ,  r i g i d  s tro p h e s  a re  r e p la c e d  by more p l i a n t  groups o f  l i n e s  
a rra n g e d  a t  w i l l ,  Y et h e r  p o e try  i s  n e v e r  u n c o n tro l le d  o r  
u n d is c ip l in e d .  The f l e x i b i l i t y  she sought was s k i l f u l l y  a c h ie v ­
ed  by com bining and d e v e lo p in g  th e  fo rm al co n v en tio n s  o f  h e r  
tim es  in  a  t o t a l l y  p e rs o n a l way. Thus th e  Rom anticism  o f  Beo- 
q u e r and th e  l a t e r  " p o e ta s  p e s im is ta s "  fu s e s  w ith  f o lk  song and 
d a r in g  p e rs o n a l e x p e r im e n ta tio n . I t  i s  t h i s  d e l ib e r a te  ch o ice  
o f  l i t e r a r y  a r t i f i c e  and f u l l  a p p re c ia t io n  o f  th e  s ig n if ic a n c e  
o f  th e  c r e a t iv e  a c t ,  as w e ll  as in t r o s p e c t iv e  q u e s tio n in g , w hich 
r e l a t e s  RosalTa* s p o e try  to  th e  Sym bolist movement in  F rance 
and l a t e r  developm ents in  p o e t ry .
To co n c lu d e : Eh l a s  o r i l l a s  d e l S ar i s  a  d e f ia n t  and
s in g u la r  book, a  r e s u l t  o f R o s a l i a 's  u n s u s ta in a b le  s i t u a t i o n  in  
G a l ic ia  d u r in g  th e  e i g h t i e s .  In  i t  she i s  concerned  w ith  
s o c ia l  them es ( th e  f e l l i n g  o f  th e  woods, e m ig ra tio n  and th e  
p l i g h t  o f  women p red o m in an tly ) and a lso  w ith  m oral q u e s tio n s  
such  as r e l i g io u s  h y p o c r isy , i n t e g r i t y ,  s e l f - d e c e i t ,  e t c .
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D esp ite  h e r  deep r e s e r v a t io n s ,  R o s a lia  ap p ea rs  as  th e  e t e r n a l  
i d e a l i s t  and a l t r u i s t ,  p r e s s in g  f o r  a  m ean ingfu l l i f e  o f  r e ­
s t r a i n t  and h u m il i ty  w ith in  a  framework o f  d em o cra tic , C h ris ­
t i a n  p r in c i p l e s .  She seldom  re a c h e s  a  c o n v in c in g  sen se  o f  
p le n i tu d e .  R a th e r , h e r  p o e try  i s  a  g ro p in g  tow ards a  t r a n s ­
c e n d e n ta l p u rpose  to  l i f e  in  th e  fa c e  o f  human l i m i t a t i o n s ;  
t im e , d e a th , m oral w eakness, d o u b t. T h is  i s  n o t an a b s t r a c t  
q u e s t ,  b u t i s  ro o te d  in  R o s a l i a 's  own l i f e  e x p e r ie n c e s .  Hence 
th e  a u to b io g ra p h ic a l  c o n te n t and th e  l y r i c a l  n a tu re  o f  th e  
p o e try ,  R o s a l ia  u se s  h e r  im m ediate s u rro u n d in g s , th e  la n d ­
scape as a  so u rc e  o f  im agery . In  t h i s  way, f a m i l i a r  n a t u r a l  
o b je c ts  a re  u se d  an an o b je c t iv e  c o r r e l a t i v e  to  ex p re ss  com­
p le x  p e rso n a l m a t te r s .  The im agery i s  sp a rs e  and cu m u la tiv e , 
b u t h ig h ly  e f f e c t iv e  because  o f  th e  b u i ld in g  up o f  a s s o c ia t io n s  
and c o n n o ta tio n s  th ro u g h o u t th e  book. in  th e  p ro c e ss  o f  r e ­
j e c t i n g  th e  common n o tio n  o f  language  and l i t e r a r y  e x p re s s io n , 
as  h e r  a r t i s t i c  c o n sc io u sn e ss  grew , R o s a lia  r e f e r r e d  l e s s  and 
l e s s  to  a  common r e a l i t y  b u t a tte m p te d  to  c r e a te  h e r  own r e a l i t y  
th ro u g h  p o e try  w hich became in c re a s in g ly  se I f - r e f e r e n t i a l .  T h is
acc o u n ts  f o r  th e  im portance o f  symbols in  th e  l a t e r  poems, e .g .
*51"som bra", " v ia j e r o " ,  "cam ino"j " a r ro y o " , " fu e n te "  e t c .  Rosa­
l i a ’ s ex p erim en ts  w ith  m etre  w ere a lso  a  r e s u l t  o f  h e r  d e l ib e r ­
a te  d i s s o c ia t io n  from  th e  co n v en tio n s  o f  th e  e s ta b l is h m e n t b u t 
such  d e f ia n c e  had  d i r e  consequences; th e  o s tr a c is m  o f  h e r s e l f  
and h e r  work.
f  • S3
N otes
1 , H icardo  Fe p u b lish e d  M urguia’ s E l A rte  en S an tiag o
(M adrid , I 884) •
2 , The fo rm er p ro g re s s iv e  S a g a s ta  form ed h i s  f i r s t
Government in  1881, l a s t i n g  u n t i l  1883. He
th u s  ^ a lte rn a te d  in  power w ith  Canovas u n t i l  
1896 as le a d e r  o f  th e  " o f f i c i a l "  o p p o s i t io n .
See Tunon de L a ra , La Es pana d e l  s ig lo  XIX,
I I ,  p p .47- 51.
a.
3- See J .R . Y o rd i, "Una c a r t a  .R o s a l ia " , BRAG, XXIX ( l9 5 9 ) ,
p p . 5 7 -8 8 .
4* En l a s  o r i l l a s  d e l S a r , ed , M. M ayoral (M adrid, 1978),
p . 52.
5. R o s a lia  de C a s tro , F o e s ia s  (V igo, 1973), p . 320.
6 . I  have c o n s u lte d  th e  f i r s t  e d i t io n  o f  En l a s  o r i l l a s
d e l S a r k e p t in  th e  B ib l io te c a  N a c io n a l, M adrid,
7 » En l a s  o r i l l a s . ed . M. M ayoral, p . 54# See a ls o ,
F , Bouza B rey , "Manuel B a rro s , e s c r i t o r  e m ig ra d o ..."
CSG, XVI ( 1961) ,  p p .218- 240.
8 . J ,  Nay a  P e re z , "M urguia y  su  o b ra  p o e t ic a " ,  BRAG,
XXV ( 1950) ,  p p .20-22 n .2 .
9 . A, G onzalez B esada, R o s a l ia  de C astro  (M adrid , I 916) ,
P .IO 3 .
1 0 . F o e s ia s , p . 379 '
11. En l a s  o r i l l a s  d e l  S a r , e d i t io n  by M. M ayoral
(M adrid," 19787,"p .T o O .
12 . F o e s ia s . p . 345»
1 3 . ib idem , p . 355*
1 4 . ib idem , p . 361, p . 362,
15 . M. M urguia, "De l a  c e n su ra  de l a s  n o v e la s " , Cro^nica
de Ambos Mundos, 10 th  May I 86I ,  p . 197»
1 6 . M, C urros E n riq u e z , Q bras com plétas (M adrid , 1922),
v o l .  V I, p . 226.
17 . F o e s ia s , p . 346. See a ls o  G, D av ies, " R o s a l ia 's
' Camino b ia n c o ':  th e  way o f  g oodness".
18. F o e s ia s ,  p . 354*
» 4 S 9
19 . See, C. D av ies, " R o s a lia  de C a s t r o 's  l a t e r  p o e try
and a n t i - r e g io n a l i s m  in  S p a in " , MLR. 79 , 3 ( 1984)
20. P o G sias . p . 362, p . 382.
21 . ib idem , p . 370.
22 . ib idem , p . 355*
23 . ib idem , p p .363-4*
24* ib idem , p . 335*
25. ib idem , p . 343*
26, ib idem , p . 252,
27* ib idem , p . 347*
26. ib idem , p . 376.
29. ib idem , p ,3 9 0 .
30 . En l a s  o r i l l a s .  ed . M, M ayoral, p . 80 ,
31 . o f .  Amigos v e l l o s . in  F o i la s  N ovas. P o esx as . p . 193.
32 . F . Bonza B rey , "A driano y  V a l e n t i n a . , CEO. XVII(1962), p p . 3 7 8 - 3 8 0 .
33 . F o e s ia s , p . 372.
34* ibidem, p .340, P*363, p .341, P*352.
35* En l a s  o r i l l a s , ed . M, M ayoral, p .72 ,
36 . See, G. D avies " R o s a l ia 's  ' G amino b i a n c o ' . . . :  th e
way o f  g o o dness",
37 . P o e s la s , p p ,327- 330.
38. En l a s  o r i l l a s .  ed , M, M ayoral, p . 88,
39* ib idem , p ,8 7 ,
4 0 * ib idem , p . 90 .
4 1 . M, Murgu'ia, Los P re c u r s o re s . p . 177*
42 . P o e s ia s , p p .373- 376.
43 . o f .  "Desde lo s  c u a tro  p an to s  c a r d in a le s " ,  P o esx as .
p . 392 and n o te s  15, I 6 .









M. M u rg u ^ , P ro logue  to  En l a s  o r i l l a s * . . .  Qbras de 
R o s a l ia  de C a s tro , v o l .  I I I  (M adrid , 1911)7' ¥*ï'6#
P . Bouza B rey , ^Manuel B a rro s , e s c r i t o r  e m ig ra d o . . ." ,
p . 236 .
J .R . Y o rd i, "Una c a r t a  a  R o s a lia " ,  BRAG. XXIX ( l9 5 9 ) ,
P.75*
P . Bouaa B rey , "Manuel B a rro s , e s c r i t o r  e m ig ra d o . . ." ,  
p p .234-5 .
A. O p isso , "Bona R o s a l ia  C astro  de M urgu ia", La 
I l u s t r a c io n  I b e r i c a . 22 ag o s to , 1885, p . 542.
M, M urguia, Los P r e c u r s o re s . p . 195*
M, M ayoral, La p o e s ia  de R o s a lia  de C a s tro , p p .393-418* 
E. E u lp , Manner and Mood in  R o s a l ia  de C astro  
(M adrid , I 968) , p . 3 7 4 ^
_   _ __ __
471
C onclusion
The f r u s t r a t e d  a tte m p t o f  a  r e v o lu t io n a ry  h o u rg eo s ie  
to  in tro d u c e  in to  Spain, a  w id e ly  r e p r e s e n ta t iv e  c o n s t i t u t i o n a l  
system  o f  a  p ro g re s s iv e  o r  r a d i c a l  c h a ra c te r  had  unwelcome 
consequences f o r  th o s e  i d e n t i f i e d  w ith  t h a t  a l t e r n a t i v e .  A 
p e r io d  o f  e x p e r im e n ta tio n , th e  le g a c y  o f  Rom antic i d e a l i s t i c  
endeavour, d u r in g  w hich r e f o r m is t  a s p i r a t io n s  g ra d u a l ly  g a in e d  
s t r e n g th ,  ended a b ru p tly  in  1874 when th e  hopes and i n i t i a t i v e s  
o f  th e  G en e ra tio n  o f  1868 f i n a l l y  p e te re d  o u t .  T h e ir  v i s io n  
o f  a  b e t t e r  S pain  c o n s is t in g  o f  r e s p o n s ib le ,  a l t r u i s t i c  in d i ­
v id u a ls  was n o t m atched by a  p r a c t i c a l  s t r a t e g y  owing to  t h e i r  
i n a b i l i t y  to  fa c e  con tem porary  s o c ia l  r e a l i t i e s  and th e  demands 
o f  th e  " t i e r s  ^ t a t " .  In  t h i s  way, th e  w ell-m ean in g  b u t in ­
e f f e c t iv e  m id d le -c la s s  r e f o r m is t s ,  th e  vanguard  o f  change d u r­
in g  th e  f i f t i e s  and s i x t i e s ,  came to  p o p u la te  a  no-man’ s la n d  
betw een th e  p o le s  o f  r e a c t io n  and r e v o lu t io n  h a v in g  l o s t  t h e i r  
prim e re g e n e ra t iv e  fu n c t io n  in  s o c ie ty .  They had alm ost d es­
tro y e d  th e  s o c ia l  f a b r ic  and th e  u n q u e s tio n in g  C a th o lic ism  o f  
th e  Ancien Regime b u t c o u ld  f i n d  no s a t i s f a c t o r y  s u b s t i t u t e .
Thus th e y  t e s t e d  o u t n o t o n ly  new p o l i t i c a l  and economic m odels, 
b u t a lso  , d iv e rs e  form s o f  c u l t u r a l  e x p re s s io n  and a  v a r i e ty  o f  
r e l i g io u s  b e l i e f s .  U lt im a te ly ,  d i s s a t i s f a c t i o n  le d  to  p rag ­
m atism  f o r  some, ap a th y  f o r  o th e r s  and s c e p tic is m  f o r  th e  
m a jo r i ty .
R o s a l ia  de C astro  was cau g h t up in  t h i s  t r a i n  o f  
e v e n ts .  At an e a r l y  s ta g e  in  l i f e  she re c o g n iz e d  th e  ex­
t e n t  to  which she was a t  a  d isad v an tag e  in  th e  k in d  o f  s o c ie ty  
em erging in  S p a in . T h is  was n o t on ly  m ale-dom inated  and 
o rth o d o x  b u t a ls o  m o n e y -o rie n ta te d , c e n t r a l i z e d  and u rb an - 
b a se d , As a  woman and a  G a lic ia n  o f  r u r a l  o r ig i n s ,  p r i v i ­
le g e d  enough to  be e d u c a te d  b u t o f  s c a n t means, R o s a l ia  co u ld  
n o t id e n t i f y  w ith  n o r  en d o rse  th e  predom inant s o c ia l  fo rm a tio n  
o r  th e  v a lu e s  and a t t i t u d e s  o f  i t s  c u l tu r e .  I f  a t  f i r s t  she 
h e ld  a  v ag u e ly  id e a l iz e d  v i s io n  o f  r u r a l  G a l i c ia  and i t s
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in h a b i ta n t s ,  co u p led  w ith  a  deep m is t r u s t  o f  th e  c i t y ,  h e r  
w orld  view  became c o n s i s t e n t ly  more i n t e l l e c t u a l  a f t e r  she 
made c o n ta c t  w ith  th e  G a lic ia n  p ro g re s s iv e  p r o v i n c i a l i s t s ,  
t h e i r  u to p ia n is m 'a n d  e g a l i t a r i a n  p r in c ip le s .  The form  o f  
l i t e r a r y  e x p re s s io n  adop ted  by th e  more ou tspoken  P r o v in c ia l -  
i s t s  was th e  r a d i c a l  R om anticism  o f  E spronceda , n o t  th e  s t a i d  
h i s t o r i c  ism  o f  more e s ta b l i s h e d  f ig u re s*  Thus t h i s  ty p e  o f  
Rom anticism  shaped  R o s a l i a 's  f i r s t  book o f  poems, La P lo r , 
and f i r s t  n o v e l , La h in a  d e l m ar. The fo rm er i s  c h ie f ly  
im i ta t iv e  making e x te n s iv e  u se  o f  e x c lam a tio n , re so u n d in g  
a d je c t iv e s ,  fo rm a l v e rs e  s t r u c t u r e  and im agery ta k e n  from 
N atu re  w hich R o s a l ia  r e tu rn e d  to  in  l a t e r  l i f e .  The l a t t e r  
i s  more a g g re s s iv e ,  m odelled  on th e  n o v e ls  o f  George Sand and 
p o in t in g  to  R o s a l i a 's  i n c ip ie n t  fem inism . H ere Lammenais' 
concep t o f  s o c ia l  j u s t i c e  converges w ith  a  R o u sse a u -lik e  
a p p re c ia t io n  o f  n a tu r a l  man w ith in  th e  b r i e f  in s ta lm e n ts  o f  
th e  " f o l l e t i n " .
The y e a r s  le a d in g  up to  and im m ediately  fo llo w in g  
th e  R e v o lu tio n  o f  1868 saw th e  m a te r ia l i z a t io n  o f  a  number 
o f  a l t e r n a t iv e  co n ce p ts  o f  th e  w orld  w hich c h a lle n g e d  th a t  
o f  th e  c o n s e rv a t iv e  s t a t u s  quo. The most im p o rtan t were 
K rausism  and F e d e ra lism , subsum ing " s o b e ra n ia  n a c io n a l" ,  
d e c e n t r a l i z a t io n  and in d iv id u a l  m oral re fo rm . S im i la r ly ,  
a  n a t io n a l  c u l tu r e  ( o r  c u l tu r e s )  o th e r  th a n  t h a t  o f  th e  
C a s t i l i a n  e r u d i t e  e l i t e  was sou g h t in  th e  re g io n s  and among 
th e  " f o lk " .  H i th e r to  m a rg in a l form s o f  l i t e r a r y  e x p re s s io n  
drev/ a t t e n t i o n  and g a in ed  p r e s t i g e ,  le a d in g  to  th e  r e s u s c i ­
t a t i o n  o f  th e  p o p u la r  l y r i c  t r a n s c r ib e d  from  th e  v e rn a c u la r .  
T h is  w ent hand in  hand w ith  a  l i t e r a r y  ra n a is s a n c e ,  a  con­
sequence o f  m ounting n a t i o n a l i s t  f e e l in g ,  in  C a ta lo n ia  and 
G a l ic ia  e s p e c i a l l y .
I Ï
R o s a l ia  was immersed in  t h i s  c l im a te  a f t e r  h e r  
m a rriag e  in  1859 to  th e  le a d in g  G a lic ia n  n a t i o n a l i s t ,  Manuel 
M urguia. Can t a r e s  g a l le g o s . a  fu s io n  o f  t r a d i t i o n a l
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ly r ic is m  and r a d ic a l  demands, c o n t r ib u te d  tow ards th e  r e ­
d isc o v e ry  o f  an au tochthonous, G a lic ia n  c u l tu r e  by c o n v e r t in g  
r u r a l  G a lic ia n  in to  a  l i t e r a r y  lan g u ag e . R o s a l i a 's  e a r ly  
fem inism  was th u s  com plemented by th e  more ta n g ib le  and, i t  
seemed th e n , r e le v a n t  demands o f  th e  k in d  o f  p o p u l i s t  n a t io n ­
a lism  en v isa g e d  by M urguia and fo rm u la te d  in  h i s  w r i t in g s .  
A lthough R o s a l ia  h e ld  to  a  much lo o s e r ,  b u t n e v e r th e le s s  d eep ly  
f e l t ,  system  o f  sym path ies and concerns she c o u ld  i d e n t i f y  
w ith  a  r e l a t i v e l y  u n i te d  v o ic e  o f  o p p o s itio n  th ro u g h o u t th e  
s i x t i e s .  She was p a r t  o f  an a s p i r in g  s e c to r  o f  s o c ie ty  
w hich a t  one p o in t  won th e  su p p o rt o f  th e  m a jo r i ty .  T h is 
p e r io d  in  R o s a l i a 's  l i f e  o f  s o c ia l  aw areness and commitment 
found  i t s  e x p re s s io n  n o t o n ly  in  th e  G a lic ia n  p o e try  b u t a ls o  
in  h e r  t h i r d  n o v e l ,  E l c a b a l le ro  de la s  b o ta s  a z u le s . The 
in f lu e n c e  o f  th e  p o p u la r  l y r i c  on R o s a l i a 's  p o e t ic  te ch n iq u e  
was p ro fo u n d . She m a ste red  th e  u se  o f  a sso n an ce , c o n t r a s t  
and r e p e t i t i o n ,  s t r e s s  rhythm  and an in t im a te  " to n o  m enor".
Above a l l  she le a rn e d  to  com press h e r  p o e try  w ith  a  maximum 
o f  p o e t ic  economy. The im ages ta k e n  from N atu re  were developed  
in  F o l la s  Novas in to  symbols ( th e  fo u n ta in ,  r i v e r ,  shadow, e t c . )  
u n t i l  th e  G a lic ia n  la n d sca p e  became a  m etaphor o f  h e r  su b je c ­
t i v e  re sp o n se s  in  l a t e r  p o e try .  E l c a b a l l e r o . . . .  on th e  o th e r  
hand , was R o s a l i a 's  l a s t  a tte m p t to  w r i te  a  c o s tu m b r is ta  n o v e l 
s e t  in  u rb an  s o c ie ty .  H er in com ple te  g ra sp  o f  contem porary  
r e a l i t y ,  h e r  i n s i s t e n t  d id a c t ic is m , f l i g h t s  o f  f a n ta s y  and 
ly r ic is m  flaw ed  th e  s t r u c tu r e  o f  th e  n o v e l. N e v e r th e le s s , 
i t  r e v e a ls  th e  e x te n t  o f R o s a l i a 's  s o c ia l  co n sc io u sn e ss  on 
th e  eve o f  th e  R e v o lu tio n  and i s ,  in  many w ays, a  m a n ife s ta ­
t i o n  o f  K ra u s is t  e t h i c s .
A f te r  th e  R e s to r a t io n  o f  1874 th e  a scen d in g  s e c to r  o f  
th e  m id d le -c la s s e s  w ith  w hich R o s a lia  had been en ra p p o r t  f e l l  
in to  d is r e p u te  and d i s a r r a y .  Some o f  th e  fo rm er r e v o lu t io n ­
a r i e s  w ere in  e x i l e ,  b u t th e  m a jo r i ty  e i t h e r  r e t r a c t e d  o r  
sim ply  la y  , low . The p h i la n th ro p ic  z e a l  w hich, f o r  a  w h ile , 
had  su p p la n te d  f a i t h  in  th e  C hurch, was l o s t  too  and le d  to
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e n d -o f-c e n tu ry  s p i r i t u a l  and s o c i a l  m a la is e . In  G a l ic ia  
th e  n a t i o n a l i s t  cau se  was r iv e n  hy in t e r n a l  d is p u te s  which 
in v a r ia b ly  in v o lv e d  M urguia and o f te n ,  th e r e f o r e ,  R o s a lia .  
R o s a l i a 's  r o le  as a  w r i t e r  changed d r a s t i c a l l y  tow ards th e  
end o f  th e  s e v e n t i e s .  No lo n g e r  co u ld  she v o ic e  th e  cause 
o f  a  d is s e n t in g  b u t  c o h e re n t m in o r ity  n o r co u n t on a  sympa­
t h e t i c  re a d in g  p u b l ic .  As a  w r i t e r  she s u f f e r e d  a  c r i s i s  
o f  i d e n t i t y  and as  a  woman she was co n fin e d  to  th e  r o le  o f  
m other in  a  rem ote p a r t  o f  th e  c o u n try s id e . D is i l lu s io n e d  
w ith  l i f e  and f r u s t r a t e d ,  h e r  work tu rn e d  in t r o s p e c t iv e ,  
w avering  betw een a g g re s s iv e  r e t a l i a t i o n  and a p a th e t ic  d e s p a ir .
As h e r  i n t e r e s t  in  th e  G a lic ia n  c u l tu r a l  r e v iv a l  waned, she 
tu rn e d  to  C a s t i l i a n  p o e try .  At th e  same tim e h e r  r e f l e c t i o n s  
on l i f e  ex ten d ed  to  encompass man w ith in  e x is te n c e  and tim e .
The l a t e r  p o e try  o f  F o l la s  Novas i s  d is c o rd a n t and c o n f l i c t i v e  
in  theme and form , making abundan t u se  o f  a n t i t h e s i s ,  m cym gtry, 
n e g a t iv e s  and a b ru p t rhy thm s. In  En l a s  o r i l l a s  d e l S a r .
R o s a lia  c o n tin u e d  to  w r i te  o u ts id e  th e  co n v en tio n s  o f  h e r  
tim e s , c r e a t in g  f r e e l y ,  u s in g  th e  s k i l l s  she had l e a r n t  a t  an 
e a r l i e r  s ta g e  o f  l i f e .  The f a c t  t h a t  she d id  n o t  succumb to  
p u b lic  o p in io n , seek  p u b lic  acc lam atio n  n o r  im i ta te  predom i­
n a n t c u l tu r e  b u t r a t h e r  i n i t i a t e d  a  m inor a e s th e t i c  r e v o lu t io n ,  
l e d ,  n o t u n n a tu ra l ly ,  to  ad v e rse  c r i t i c i s m  from  e s ta b l i s h e d  
p e rso n ag es  o f  th e  R e s to r a t io n ,  H er p o e try  was to  en joy  more 
su c c e ss  in  th e  South American c o lo n ie s  o f  G a lic ia n  em igran ts*
A f te r  h e r  d ea th  th e  s t a t u s  o f  R o s a l i a 's  r e p u ta t io n  
d e c l in e d  even f u r t h e r  in  o f f i c i a l  S p a in . Dona E m ilia  Pardo 
B a z a 's  o p in io n s  about R o s a l ia  w ere re v e a le d  in  a  speech  g iv e n  
in  th e  " C irc u le  de A rtesan o s"  in  La Corufia, o f  w hich h e r  hus­
band was p r e s id e n t ,  in  Septem ber 1885. The speech  was, p a ra ­
d o x ic a l ly ,  supposed  to  honour th e  memory o f  R o s a lia  who had 
d ie d  two months p re v io u s ly .  Dona E m ilia  re c o g n iz e d  th a t  
R o s a lia  was th e  most p o p u la r  G a lic ia n  p o e t b u t r e le g a te d  h e r  
to  th e  r o le  o f  l o c a l  v e r s i f i e r .  She o n ly  to o k  in to  c o n s id e ra ­
t i o n  O an ta res  g a l le g o s  b ecau se  "Las p o e s ia s  g a l le g a s  que g u s ta n  
y  se aprenden . . .  no son l a s  que se a l a r  de an de hondas y  c u l t a s " .
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R o s a lia  had  been o v e rs te p p in g  h e r  a b i l i t y  w ith  F o l la s  Novas 
and, o f  c o u rse , th e r e  was no m ention  o f En l a s  o r i l l a s  d e l 
S a r . The G a lic ia n  language  was q u a in t b u t f i t  o n ly  f o r  
" c o s tu m b ris ta "  d e s c r ip t io n .  R o s a lia  was c e r t a i n l y  good a t  
t h i s ,  b u t no more.
Of c o u rse , th e s e  comments co u ld  no lo n g e r  h u r t  Rosa­
l i a  h e r s e l f ,  a lth o u g h  th e r e  i s  ev idence  to  su g g e s t t h a t  Dona 
E m ilia  snubbed R o s a l ia  on more th a n  one o c c a s io n  d u rin g  h e r  
l i f e t i m e ;  b u t th e y  b e l i t t l e d  h e r  p o e try  and i t  was l e f t  to  
M urguia to  d efend  h i s  w ife  in  no u n c e r ta in  te rm s . In  a  
s e r i e s  o f  a r t i c l e s  p u b lish e d  in  La Voz de G a l i c i a , 1896, 
e n t i t l e d  "C uentas a ju s ta d a s ,  medio c o b ra d a s" , M urguia p u b l ic ly  
a t ta c k e d  Dona E m ilia  w ith  whom he had , by th e n , a  lo n g -s ta n d in g  
fe u d . He accu sed  h e r  o f  a  "v u lg a r id a d  in s ig n e "  in  h e r  1885 
speech  and a ls o  rem inded h e r  o f  th e  way she had s i le n c e d  Rosa­
l ia *  8 works in  h e r  R e v is ta  de G a l ic ia  ( i8 6 0 ) and in  l a t e r  
p u b l ic a t io n s :  " dComo se  a t r e v io  s in  n o to r i a  i n j u s t i c i a  a
n e g a r l e  un p u es to  e n t r e  l a s  p o é t i s a s  e s p a h b la s? " , he asked
Desde luego c o n f ie so que s i  yo no h u b ie se  s id o  e l  
esposo de R o s a lia  C a s tro , o e s t a  no h u b ie ra  é s c r i t o  
una s o la  l i n e a ,  e s  mas que p ro b ab le  . . •  que n u e s t r a  
d i s t in g u id a  p a is a n a  no s e  m o les ta r i a  en ocuparse  
de m i. Me h u b ie ra ,  con to d a  j u s t i c i a ,  echado a l  
monton m a sc u liio  en que tie n e ^ a r r ln c o n a d o  a  cu an to s  
mas o menos e s c r ib e n  en su  p a i s .
In  1885, Do%a E m ilia
Ya h a b ia  p u es to  en p r a c t i c a  e l  s is te m a  de l a s  
p ia d o sa s  r e s t r i c c i o n e s ,  a te n u a c io n e s  y  r é s e rv a s  
m e n ta le s  e l  d ia  en que h ab l6  de R o s a l ia  C a s tro , 
en a p a r ie n c ia  con l a  s a t i s f a c c io n  de q u ien  l l e v a  
a  cabo una o b ra  m e r i to r ia ,  en r e a l id a d  con l a  
com placencia  d e l que ech a  sob re  e l  s e p u lo ro  d e l 
enem igo, l a r g a  y  hondam ente o d iad o , e l  u ltim o  
puîfado de t i e r r a  que l e  c i e r r a  l a  b o ca  p a ra
s iem p re .2
Dbna E m ilia  and M urguia rem ained  im p lacab le  enem ies. She 
would n o t le n d  su p p o rt to  th e  p r o je c t  o f  a  G a lic ia n  Academy 
because  she d id  n o t want h e r  s ig n a tu re  to  app ea r n e x t to
M urguia’ s .  She r e fu s e d  to  c o n t r ib u te  tow ards a  mausoleum
f o r  R o s a lia ,  f i n a l l y  e r e c te d  in  1891, and in  I 916 d e c la re d
t h a t  she would n e v e r speak  o f  R o s a l ia  in  p u b lic  w h ile  M urguia
was s t i l l  a l i v e ,  a l l  o f  w hich damaged R o s a l i a 's  l i t e r a r y  3r e p u ta t io n .
M urguia a ls o  c la sh e d  w ith  Juan  V a le ra  o v e r G a lic ia n  
re g io n a lis m . V a le ra  h ad  re c o g n iz e d  th e  v a lu e  o f  F o l la s  
Novas b u t had  added:
6No s e r i a  m ejor que lo s  a u to re s  g a l le g o s  de 
e le v a d a  im p o rta n o ia  s ig u ie s e n  e s c r ib ie h d o  en 
le n g u a  c a s t e l l a n a  como . . Emi l i a  Pardo Bazen?
. . .  Gelebram os l a  p ro d u ec io n  g ra c io s a ,  en d ia le c to  
v u lg a r ,  de c o p ia s ,  c a n ta re s  . . .  p e ro  desaprobam os 
l a  p re te n s io n  de c r e a r  • • •  un nuevo id iom a l i t e r -  
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th u s  denying  R o s a l i a 's  prim e o b je c t iv e .  V a le ra  d id  n o t in ­
c lu d e  R o s a l ia  in  h i s  I 896 a r t i c l e  "La p o e s ia  l i r i c a  y  e p ic a
en l a  E spana d e l  s ig lo  XIX" among th e  l y r i c a l  p o e ts  b u t among
5women " e s c r ib ie n d o  p ro s a " .  N e ith e r  d id  h e r  p o e try  f in d  a  
p la c e  in  h i s  F lo r i l e g io  de poemas C a s te lla n o s  d e l s ig lo  XIX 
(5  v o l s . ) .  V a le r a 's  in d i f f e r e n c e  i s  n o t s u r p r i s in g ,  g iv en  
h i s  f e a r s  o f  th e  breakdown o f  t r a d i t i o n a l  b e l i e f s  and o rth o d o x  
v a lu e s ,  e x p re s se d  in  more d e t a i l  in  h is  c r i t i c i s m  o f  D a r io 's  
Azul (1 6 8 8 ).^
Menendez Pelayo  l e f t  R o s a l ia  ou t o f  h i s  Las c ie n  ' 
m ajo res p o e s ia s  ( l i r i c a s )  de l a  lenm ia  c a s t e l l a n a  (M adrid, 
I 9O8 ) .  The R eal Academia E sp an o la  p u b lish e d  a  pam phlet 
in  1900 w hich in c lu d e d  some o f  th e  more s o c i a l  poems among 
th e  f iv e  s e le c te d  from  En l a s  o r i l l a s . . •  Y et th e  Academy's 
assessm en t o f  th e  c o l le c t io n  in  I 887, in  th e  words o f  Tamayo 
y  Baus, was t h a t  En l a s  o r i l l a s . . .  had
no pocos d e s l ic e s  a r t i s t i c o s ,  e x tra v a g a n c ia s  de 
form a y  n e b u lo s id a d e s  m e ta f is io a s  que gerieralm ente 
p roceden  d e l p r u r i t o  de im ita r  l a  e s c u e la  germana 
que no siem pre e s ta n  a l  a lcan ce  de l a  m ujer 
e s p a h o la . î
: 'am • ___ _____________
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Cl a r m ,  to o ,  was o b v io u s ly  unaware o f  Bn l a s  o r i l l a s  
d e l S a r . H is a r t i c l e  condemn.ing th e  n a tu re  o f  C a s t i l i a n  
p o e try  in  th e  l a s t  q u a r te r  o f  th e  n in e te e n th  c e n tu ry , " I J  
l a  p o e s ia ? " ,  was p u b lish e d  in  th e  same number o f  La I l u s t r a -  
c io n  I b e r ic a  as  A n ton ia  O p isso*s a r t i c l e ,  "Doha R o s a lia  
C as tro  de M urguia", w hich p r a is e d  R o s a l ia  p ro fu s e ly .  C la r in  
lam en ted  t h a t  con tem porary  p o e ts  sh o u ld  o n ly  be concerned  
w ith  " l a  lu c h a  p o r e l  c o n so n a n ts" , so re d u c in g  "pensam iento
l i b r e "  to  som eth ing  "deb i l ,  s ie te m e s in o , c a l la d o " .  Such
^  8 was n o t R osalia*  s p o e try .
T h is  an tagon ism  and in d i f f e r e n c e  was c o u n te re d  by 
a  h a n d fu l o f  G a lic ia n  r a d i c a l s ,  th e  most im p o rtan t b e in g  
C urros E n riq u e z . In  1888, in  h i s  s a t i r e  0 D iv ine  S a in e te , 
C urros a t ta c k e d  Pardo B azan. He asks a  c a r i c a tu r e  o f  an 
env ious woman who re a d s  a  book "d*a nova e s c o la  . . . .  qu*-  
a p e s ta  a  Z o la " , f o r  h e r  o p in io n  on R o s a lia .  She answ ers
t V a len te  ch o ro m iq u e ira l 
P o e ta s  d*ese f e i t i n  
O^mpranse a  ce n to s  n a  f e i r a ,  
P a i  anos que un m ala  p eza  
Quiso c o rd a le  en v id a  
Y-eu t i r e i l l o  d*a c a b e z a .9
M urguia commented on t h i s  v e rs e  in  h i s  1896 a r t i c l e ,  "se  
le e  que no f a l t o  qu ien  q u iso  c o ro n a r en v id a  a  R o s a lia  
C a s tro , y  E l l a  (Doha E m ilia )  l e  d is u a d io " .  But R o s a lia ,  
he co n tin u ed
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  I_ _ _ _ _ _ _ _ : _ _ _ _ _ _ _ _ _ I_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ :_ _ _ _ _ _ _ _ _ _ _
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no se  de j  a r i a ,  no d igo  co ro n a r en v id a ,  p o r que 
l e  repugnaban  seme j a n t e s  e x h ib io io n e s , pero  
s iq u ie r a  e n t a r i a  en c a r r u a je  d e s c u b ie r to  y  ba jo  
a rco s  de t r i u n f o  p o r l a s  c a l l é s  de su  c iu d a d  n a t a l ,  
fu e se  e l  que fu e se  e l  m o tiv o .^^
One o f  C u rro s ’ most moving t r i b u t e s  to  R o s a l ia  was
^  11a poem w r i t t e n  on h e r  d e a th , "A R o s a lia " .  H ere he sk e tch e d  
h e r  w alk ing  a long :
N -a f r e n te  unha e s t r e l a ,  
N-o b ic o  un c a n ta r  
E v in - a  ta n  s o ia  . . .
A mus a d ’ os pobos 
que v in  p a s a r  eu 
Coraesta dos lo b o s 
Comesta m orreu.
12C u rro s , who a s s o c ia te d  th e  image o f  a  s t a r  w ith  freedom , 
s e e s  R o s a l ia  on a  h ig h e r  p la n e  o f  hum anity, a lo n e  w ith  h e r  
id e a l s  and d e s tro y e d  by h e r  a s s a i l a n t s .
The sy m path ies o f  f r i e n d s  and em ig ran ts  w ere n o t 
s u f f i c i e n t ,  how ever, to  p e rsu ad e  th e  S pan ish  o lig a rc h y  o f  
R o s a l ia ’ s w o rth . Only in  1909 was M urguia g iv en  a  s c a n t 
1000 p e s e ta s  to  p u b lis h  R o s a l ia ’ s Qbras com plétas  by th e  
"D ip u tac io n  de La Comma". An In d ig n an t f r i e n d  w ro te  
th a t  t h i s  had  n o t been done b e fo re :
_________
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porque no se  ban co leco io n a d o , p o rque no hay 
qu ien  se enoargue de p u b lic  a r i a s  co stean d o  sus 
g a s to s ;  porque es  d e s g ra c ia  de e s te  p a is  que 
l a s  p ro d u cc lo n es  de lo s  mas fecundos in g é n ié s  
queden re le g a d a s  a l  o lv id o  po r f a l t a  m a te r ia l  
de r e c u r s o s .^ 3
.XN e v e r th e le s s ,  when R o s a l i a 's  rem ains were moved from  th e  
v i l l a g e  cem etery  o f  A dina to  th e  church  o f  Santo  Domingo in  
S an tiag o  in  1891, th e  town c lo s e d  down i t s  shops in  r e s p e c t  
and th e  a tte n d a n c e  a t  th e  fu n e ra l  was m assiv e . R o s a lia  
was abou t to  be c o n v e rte d  in to  a  lo c a l  le g e n d a ry  f ig u r e ,  
symbol o f  a  la m e n tin g , m a rty red  G a lic ia .
The v a lu e  o f  R o s a l i a 's  work was n o t re c o g n iz e d  in  
th e  r e s t  o f  S pain  u n t i l  th e  tw e n t ie th  c e n tu ry . The Modern­
i s t s  and G en e ra tio n  o f  1098 were th e  f i r s t  to  see  in  R o s a lia  
a  k in d re d  s p i r i t  and c r e a to r .  E nrique D iez Canedo in c lu d e d  
a  c r i t i c a l  rev iew  in  th e  1911 e d i t io n  o f  En l a s  o r i l l a s  d e l 
S a r e n t i t l e d  "Una p re c u r s o ra " .  She was a  p re c u r s o r  n o t o f  
th e  G a lic ia n  n a t i o n a l i s t  movement, as  M urgura had  seen  h e r  
in  1885, b u t o f  M odernism. He s t r e s s e d  th e  s p o n ta n e i ty  and 
e x p re s s iv e n e ss  o f  h e r  p o e try  com pared to  th e  g e n e ra l d e c la ­
m atory  v e rs e  o f  th o se  y e a rs  and r e l a t e d  h e r  p o e try  to  th a t  
o f  th e  F rench  sy m b o lis ts .  P o in tin g  o u t th e  m e tr ic a l  inno­
v a t io n  o f  h e r  poems, he s t a t e d ,  "pueden com pararse p o r l a  
te c n ic a ,  y  aun p o r e l  pensam ien to , a  a lg u n as  de Rub^n D ario 
en ’ Cantos de v id a  y esperanza*  " ,  and concluded :
lo s  p o e ta s  de hoy, lo s  que van dejando  de lla m a rse  
m o d e rn is te s , . . .  han  de v e r  una p r e c u r s o ra  en l a  
m ujer e x t r a o r d in a r ia  que e s c r ib i^ ,  s in  p reocupa- 
c io n e s ,  dejando l i b r e s  a  su  in s p i r a c i^ n  y  su
t e c n i c a .M
S h o r tly  a f t e r ,  A zo rin , perhaps m o tiv a te d  by h is  c a n d i­
d a tu re  f o r  "d ip u ta d o "  in  P u e n te a re s , w rote lo n g , e u lo g i s t i c  
a r t i c l e s  on R o s a l ia .  He f i r s t  m entioned  h e r  in  1912 in  
La Voz de G a l i c ia ; En l a s  o r i l l a s  d e l S ar was " in d i s c u t i -  
b lem en te  e l  p re c u r s o r  de l a  ad m irab le  p leyade  de l i r i c a
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a c tu a l ,  a l  f r e n te  de l a  c u a l m archa R u h ^  D ario  corao
15 ^m aestro  A y e a r  l a t e r  he r e p e a te d  t h i s ,  " R o sa lia
de C astro  h a h fa  s id o  l a  p r e c u r s o ra  de l a  ré v o lu e  io n  p o ê 'tic a
r e a l i z a d a  en l a  m ^ tr ic a  y  en l a  id e o lo g ia "  w h ile  "Ruhén y
su grupo l l e v a r a n  a  cabo l a  o b ra  in ic ia d a  aSbs a t r a s  por
R o s a lia  de C a s t r o " . " A z o r i n "  c o n tin u e d  to  w r i te  about
R o s a lia  th ro u g h o u t h i s  l i f e  a sk in g  re p e a te d ly  why such an
e x c e p tio n a l book as Eh l a s  o r i l l a s . . * went u n reco g n ized .
Unamuno a lso  h e lp e d  re sc u e  R o s a l ia  from  o b l iv io n .  3h h is
y o u th  h e , to o , had  e x p e rie n c e d  th e  k in d  o f  c r i t i c i s m  R o s a lia
had  fa c e d , and he w rote in  1895» "A mi em piezan a  l la m a rm e
m is t ic o ,  i d e a l i s t a  y  que s e ” yo . . .  tQ u i f a l t a  de f e  en e l
p ro g reso  y  que" f a l t a  de f e  en l a  humanidadl " . He f i r s t
m entioned  R o s a l ia  in  1903.^^  In  1912 he added
en 1884, aparecio* un  tomo de p o e s ia s  l i e n  as de 
pas io n : e ra n  de u n a  m u jer g a l le g a .  No o b tu -
v ie ro n  'e x ito :  se  l e  ach acaro n , p o r d e c i r  a lg o ,
no se  que d e fe c to s  t i c n i c o s ,  mas l a  v e rd ad  e r a  
que a l l l  se  m o strab a  un alm a a l  desnudo . . . . ^ 9
Unamuno c o n s id e re d  R o s a l ia  a  p o e t o f  deep f e e l in g  and p r a is e d  
h e r  d e s c r ip t iv e  te c lm iq u e . At tim es  he se e s  h e r  as " a q u e l la  
pobre a id e  a n a " , a  v iew  sh a re d  by V a lle  I h c l ix ,^ ^  b u t he a ls o  
s a id  t h a t  she was a
m ujer que no se  r e dujo  a  s e r  L au ra  in s p ir a d o ra  
de un p e t r a r e a ,  s in o  que p e tra rq u iz o  e l l a  misma;
. . .  una  m ujer que p ro dujo ,  que c a n to , que d io  
ejem plo de v i r i l i d a d  e in d ep en d en c ia  de e s p i r i t u . ^ l
Juan  Ramon J im ^ e z  u n d e rs to o d  R o s a l ia ’ s s i t u a t i o n  w e ll ;
iD esco n so lac io n  de herm osa alma a c o r ra la d a ,  
a i s l a d a ,  e n te r r a d a  en v id a i La rodean  rebanos 
humane3 que son como reb an o s no humanes • . •
P ob reza  y so le d a d ,2 2
and in c lu d e d  R o s a l ia  as one o f  th e  most s i g n i f i c a n t  f o r e ­
ru n n e rs  o f  b o th  M odern ist and th e  G en era tio n  o f  1898 in  
h i s  co u rse  "11 M odem ism o". H er poems "N egra sombra" and 
" iP ra  a  H abanal" t r a n s l a t e d  by Jim enez in to  C a s t i l i a n  a re  in
, 23th e  s h o r t  an th o lo g y  added to  th is  c o a rs e .  F in a l ly ,  L o rca
l e f t  a  te s tim o n y  o f  h is  a p p re c ia t io n  o f  R o s a l ia  in  h is
"Canzon de con a  p r a  R o s a l ia  de C a s tro , m ort a" in c lu d e d  in
24h is  Sei s  poemas galegos in  1935»
Wtiy d id  th e se  f i n i s e o u l a r  w r i te r s  f e e l  such a f f i n i t y  
w ith  R o s a l ia  and h e r  work? The answer l i e s  in  t h e i r  common 
r e j e c t i o n  o f  th e  d e c a d e n t, e s ta b l i s h e d  c u l tu r e  handed down 
to  them , in  t h e i r  d is s e n t  and t h e i r  d e s ir e  f o r  r e g e n e ra t io n .  
L ike  R o s a lia ,  th e  young i n t e l l e c t u a l s  o f  th e  G en era tio n  o f  
1898 and m o d e rn is ta  movement were r e b e l s ,  m a rg in a l to  p re ­
dom inant c u l tu r e ,  in  th e  vanguard  o f  c r i t i c i s m  w ith  a  t h i r s t  
f o r  know ledge o f  them selves and in t e n t  on a  renew al o f  la n ­
guage. T h e ir  concern  f o r  th e  n a t io n  and th e  l e s s  f o r tu n a te  
had  le d  them, l i k e  R o s a lia ,  tow ards d em o cra tic  o r  even t r a d i ­
t i o n a l i s t  a l t e r n a t i v e s  to  R e s to ra t io n  s o c ie ty .  They had  no 
f a i t h  w h a tso ev er in  p o l i t i c s  and ex p e rie n c e d  th e  same e x is ­
t e n t i a l  a n x ie ty .  L ike R o s a l ia  th e y  were i n t e l l e c t u a l s ,  
a l ie n a t e d  from  a  h o s t i l e ,  p o s i t i v i s t i c  en v iro n m en t, whose 
c r i t i c i s m  o f  a c c e p te d  v a lu e s  c o e x is te d  w ith  m e ta p h y s ic a l and 
r e l i g io u s  q u e s tio n in g .  They to o ,  conv inced  o f  t h e i r  redeem­
in g  r o le  and t h e i r  own s i n g u l a r i t y ,  s e a rc h e d  f o r  th e  id e a l  and 
a  new a e s th e t i c  s e n s i t i v i t y  w hich would e n a b le  them to  t r a n ­
scend  th e  p r e d ic ta b l e .  They i n i t i a t e d  a  c u l t u r a l  r e v o lu t io n
in  t h e i r  q u e s t f o r  an " e m o tio n a lly  and i n t e l l e c t u a l l y  s a t i s f y -
25 ^in g  l i f e - d i r e c t i n g  id e a l " .  R o s a lia  was re c o g n iz e d  as 
s h a r in g  th e  same id e o lo g ic a l  and a e s th e t ic  c r i s i s  and o f  
s e a rc h in g  s im i la r ly  f o r  a  new s e t  o f  c o l l e c t i v e  id e a ls  b ased  
on c o o p e ra tio n , a l t r u is m  and m oral im provem ent. T h is  i s  
h a rd ly  s u r p r i s in g  g iv e n  t h a t  a  common so u rce  f o r  such a 
w o rld  view  was K ra u s is t  id ea lism *  In  K ra u s is t  e th ic s  and 
a e s th e t i c s ,  th e  c u l t  o f  B eau ty  in  A rt co u ld  be an e t h i c a l  
s o lu t io n ;  B eau ty  e q u a l le d  T ru th , and th e  co ncern  f o r  l i f e  
and th e  w orld  was I m p l ic i t  in  th e  p e r f e c t io n  o f  a r t i s t i c  
form . A rt sh o u ld  n o t be a  mere r e f l e c t i o n  o f  su rro u n d in g  
m ediocre r e a l i t y .  Thus th e  renew al o f  language  in  a  h ig h ly  
i n d i v i d u a l i s t i c  sen se  was e s s e n t i a l .
F o r some f in i s e c u la r e s  th e r e f o r e ,  r e b e l l i o n  was 
more o f  an a e s th e t i c  th a n  an e th ic  re sp o n se . T h is  in c lu d e d  
n o t o n ly  th e  South  A m ericans, who were s u f f e r in g  th e  same 
id e o lo g ic a l  and s p i r i t u a l  c r i s i s ,  b u t a lso  th e  e a r l i e r  
C a ta la n  m o d e m is ta s *^^ These cou ld  re c o g n iz e  in  Rosa­
l i a ' s  work analogous e x p e rim e n ta tio n  w ith  language  and form , 
th e  p u r s u i t  o f  a  new s ty l e  and a  d i s s a t i s f a c t i o n  w ith  p re ­
v io u s , c o n v e n tio n a l l i t e r a r y  m odels. A lso h e r  u se  o f  
Symbolism in  th e  l a t e r  p o e t ry  was a  r e f l e c t i o n  o f  t h e i r  
own. She, l i k e  o th e r  p o e ts  w r i t in g  in  th e  v e rn a c u la r  o f  
th e  r e g io n s , had sough t to  escap e  th e  c u l tu r a l  and l i t e r a c y  
hegemony o f  C a s t i l e  and R e s to r a t io n  o f f ic ia ld o m . F o r Juan  
Ramon Jim enez , R o s a l ia ,  Y erd ag u er, C urros and M aragall were 
"p o e ta s  d e l l i t o r a l ,  mas modernos de lo s  d e l  c e n tro  . . .  van
27d e la n te  de lo s  C a s te lla n o s "  
t i o n  in  1899î
M aeztu d e s c r ib e d  th e  s i tu a -
No q u iso  v e r  C la r in  e se  e s p i r i t u  nuevo . . .  que 
ib a  a  d e sh ace r  lo s  v ie jo s  moldes d e l id iom a 
C a s te lla n o  . . .  1 Y a h f  e s t K  e s a  l i t e r a t u r e ,  a
l a  vez e s p a n o la  y  e x o t ic a l  . . .  e s c r i t o  p o r 
am ericanos en un le n g u a j e  apenas i n t e l i g i b l e  
p a ra  n o s o tro s  y  p o r  lo s  e sp an o le s  en d ia l e c t e s  
e id iom as que c re iam os o lv id a d o s  1 i t e r a r l a ­
mente p a r a  s ie m p re .28
I t  was n o t  s im ply  a s  a  Rom antic, s e n s i t i v e  " c e l t i c  
tw i l ig h t"  f i g u r e ,  whose v e rs e  had k e p t th e  l y r i c  t r a d i t i o n  
a l iv e  d u r in g  th e  p ro s a ic  R e s to r a t io n  p e r io d , th a t  R o s a lia  
was re v a lu e d  in  S p a in . She was a p p re c ia te d  r a t h e r  as a  
w r i t e r  w orking  w ith in  th e  same c u r r e n t  o f  c r i t i c a l  non­
conform ism  as  th e  G en era tio n  o f  1898 and th e  M o d ern is ts . 
W hile h e r  p o e try  a n t ic ip a te d  th e  l i t e r a t u r e  o f  th e s e ,  i t  
a lso  c o n s t i tu te d  a  fundam ental l in k  between f i n i s e c u l a r  
p r o te s t  and e a r l i e r  r a d ic a l  Rom anticism . R o s a l i a 's  work 
i s  c e n t r a l ,  t h e r e f o r e ,  to  an u n d e rs ta n d in g  o f  n in e te e n th -  
c e n tu ry  S pan ish  l i t e r a t u r e .  The s ig n i f ic a n c e  o f  h e r  s o c ia l  
and p o l i t i c a l  l i f e  has n e v e r  been f u l l y  acknow ledged, j u s t
___ _____
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as th e  so u rc e s  o f  h e r  p e rs o n a l  an g u ish  have n o t been  seen 
c l e a r ly .  By p la c in g  R o s a l ia  and h e r  work in  t h e i r  c o r r e s ­
ponding s o c ia l  and c u l t u r a l  c o n te x ts ,  t h i s  s tu d y  has a ttem p ted  
to  remedy t h i s  o v e r s ig h t  o f  c r i t i c i s m .
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